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fleraif to Boston: Try this 


by Dave O’Brian 


n 1976; the powers-that-were at Boston's 
] eerenniaty also-ran daily, the Herald 

American, launched a. grandiose. promo- 
tional scheme th.t was to revive the paper, a 
campaign featuring a radio and TV jingle that 
- went, ‘Boston has a new newspaper!” Trouble 
is, what Boston actually had was an old news- 
“paper with some new features and a new de- 


sign. Today (or at least as of Sunday, the lucky ~ 


13th), by startling contrast, the Hub really does 
have an all-new second newspaper, yet so far 
we have heard barely two words about it. 

Not to be accused of overselling this time 
around, current Herald honchos have offered 
those two words in a saturation radio and TV 
campaign launched last Thursday: ‘‘It’s 
Alive!” 

‘We were criticized, and I think properly so, 
because we told people we had a brand-new 
newspaper and then we didn’t give it to them,” 
said former Herald publisher Robert Bergen- 
heim, who was axed by the paper's parent 
Hearst Corporation after it became abundantly 
clear that his efforts had failed to stop or even 
slow down the steady decline in circulation and 
ad linage that has been continuing ever since 
June of 1972, when Hearst converted its 


spunky little blue-collar tabloid Record Ameri- . 


ka \ 
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can into something of a copy of the staid, re- 


spectable, blueblood Herald Traveler, which | 


had just died. , 


But the Herald's management, much of its | 


staff, and all of its thinking are different now, 


as is that sense that the paper is dying. (‘‘It’s | 
Alive!’’, after all). “The era of black humor in | 


the newsroom is over,” said one of the few Her- 
ald veterans who have survived all the changes. 
“The attitude from the editors on down is to 
look at Sunday as the first day of the rest of 
your life, and all that other stuff didn’t even 


_happen. It’s just some sort of distant mem- 


ory. 

That’s no accident, of course. When current 
Herald publisher James T. ‘“Tom” Dorris fi- 
nally made his cryptic front-page announce- 
ment of last Wednesday that starting Sun- 
day the paper would be transformed into ‘‘a 
modern, compact daily newspaper for the Eigh- 
ties,’’ he was in fact revealing to the public a 
mere hint at one of the more dramatic and 
interesting _ media stories-in-the-making to 
come out of this otherwise frightening period 
of disappearing or seriously ailing metro 
dailies, like the defunct Washington Star and 
New. York Daily News's afternoon Tonight 
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Boston 
tS Cool 


by Michael Rezendes 
and John Hubner 


his was going to be the 
summer the city ex- 
ploded. The summer of a 


full-blown social meltdown the 
likes of which the local citi- 
zenry had not seen. The season 
of a conflagration set off, per- 
haps, by a racial incident in one 
of the city’s tense neighbor- 
hoods, or by an eruption of 
simple disgust and frustration in 
the wards to the north and to the 
south of the Hub, which exist 
today in the shadows of the 
“new Boston,” for the most part 
untouched by the prosperity on 
downtown streets. 

The odds that Boston was 
about to embark on an endless 
summer of violence in the 
streets must have looked pretty 
good four months ago. For by 
then an inordinately nasty pre- 
scription for disaster had al- 
ready been drawn, and the 
medicine was about to be 
administered in heavy doses tc a 
troubled city. A city that could 
still remember the death of Levi 
Hart, a black teenager, at the 
hands of a white Boston police 
officer in the Back Bay the pre- 
vious July. A city still seething 
over high taxes and lousy 
schools, frustrated that so many 
of its young were unemployed, 
fearful they might not remain 
idle for long. 

The new ingredient in the 
prescription was the draconian 
budget cuts to be implemented 
by the city as a result of Propo- 
sition 242, the property-tax-cut- 
ting measure passed the pre- 
vious November. Boston news- 
papers, seemingly on a daily ba- 

Continued on. page 6 











THE BOSTON PHOENIX, SEPTEMBER 15, 1981 














Flint Born 


Herald 


Continued from page | 
and the barely surviving Philadelphia 
Bulletin. Sunday's reborn tabloid Herald 
is much more than a repackaged paper. It 
is perhaps the closest example we've yet 
to see of a newspaper that is totally the 
product of survey research. - 
Specifically, as Dorris, Herald editor 
Don Forst, executive editor Jim Toedt- 
man, and advertising director Robert 
Lange have been explaining in detail to 
potential advertisers and ad-agency folks 
for weeks now, the new Herald is the re- 
sult of a quarter-million dollars’ worth of 
audience research conducted for three 
months by Creamer Incorporated, a New 
York-based company. Seems that such 
research, coming in the form of sit-down 
interviews with individuals, the filling in 
of questionnaires, and so-called ‘focus 
group’ rap sessions, has resulted in two 
basic conclusions, as follows. 





1) The Herald is perceived as a good 
newspaper, but not nearly as good as its 
domineering rival, the Globe. Or, as 
Lange reportedly said at one of those ad- 
agency ‘People tend to 
make direct comparisons. I mean direct 
They're bigger. You're 
smaller. They ve got more sports. You've 
Everything becomes 
apples and apples, and you really get into 
that kind of situation where your whole 
history is just dragging you down.” In 
short, such a head-to-head battle is one 
the second paper can never hope to win, 
the hard lesson of the Washington Post 
and Star. 

2) There is, however, overwhelming 
support out there among non-Globe 
readers (non-readers, indeed) for a bright, 
lively alternative publication that, in both 
appearance and content, is everything the 
Globe isn’t. And that, in short, is the 
paper the Herald is now trying to be- 
come. 

In some ways, the new tabloid Herald 
American will be a lot like the old Record 
tab (remembered fondly by 90 percent of 
its former readers surveyed) — which was 
selling 370,000. daily copies, as opposed 
to 192,000 Herald Travelers before the 
1972 transition to a broadsheet. While the 
Record was notorious for printing the 
daily illegal number, the Herald tab now 
devotes a full page a day, called ‘‘The 
Edge,’ to gambling info. While the Rec- 
ord devoted its centerfold to pictures of 
kids, dogs, and shapely women each day, 
the Herald tab’s so-called ‘‘Double 
Truck” centerfold will pretty much do 
likewise. And, significantly, the Herald's 
new, improved “Entertainment” section 
(not “ Arts’’) will be devoted mostly to such 
populist diversions as television (covered 
like a glove by critic Monica Collins) and 
(classical-music critic Ellen 
Pteifter is now a movie critic). 

The Record was a major newspaper in 
this. city," remembers William Geary, 


presentations, 
comparisons 


got less sports. 


movies 


executive director of the Advertising 
Club of Boston, who also sold Records 
after school in front of Jordan Marsh 
when he was but a tad. “It was a very 
popular paper,” he says, “but I think that 
paper’s decline parallels the population 
decline of the city. Working-class people 
read the Record, but their children are 
better-educated and are looking for some- 
thing a little more sophisticated.” 

The Herald tab is designed to walk that 
delicate line. The audience it is seeking 
gets its news from TV, so the new Her- 
ald’s news pages are to be filled with 
short, punchy ‘stories that will never be 
continued from one page to another. 
(This feature is meant to appeal both to 
readers with short attention spans and“to 
advertisers who may look askance at 
readers who might miss their ads if they 
don’t proceed through the paper one page 
at a time.) And the Herald tab will be 
overloaded with features aimed at 
women, including a brand-new Sunday 
magazine called ‘Woman ‘81” and a daily 
pull-out magazine section, both of which 
are to include the usual advice on how to 
run the home or dress fashionably, but, 
more to the point, are to stress profiles 
and features about successful women in 
the glamorous worlds of big business and 
show biz. ‘The paper will treat women as 


A mock-up of the new daily Herald: more than-repac 








a group with common interests and com- 
mon con¢erns,”’ said ‘one Herald honcho. 
“It may be that the only other publica- 
tion that plays to women as strongly is 
Cosmopolitan.”’ Herein lies an intriguing 
marketing strategy. The survey results 
confirmed the conventional wisdom that 
metropolitan newspapers (here and else- 
where) generally attract few woman read- 
ers. But the strategists putting together 
the new Herald have gone beyond that 
observation by concluding further 
(‘based entirely on whimsy,’ said one) 
that women may be alienated from your 
average daily because it continually in- 
structs them, but never allows them to 
have fun and fantasize. 


How’s that again? Well, the theory is, 


that men, frustrated jocks that they all 
are, live the lives of professional athletes 
vicariously through the daily sports 
pages, but so-called ‘‘women’s pages’’ 
(those few that remain) are filled with 
“how-to” features, and are conspicuously 
lacking in vicarious thrills. 

Filling this dreadful void will be the 
Herald tab’s slick, four-color Sunday 
magazine known as “‘Celebrity,”’ edited 
by new recruit Kim Landry from North 
Shore Weeklies. It will be the Sunday Her- 
ald’s answer to the fame-and-glitter 
quasi-journalistic world of People and the 







kaging 


National Enquirer, filled with photo 
spreads, short, gushy profiles, and anec- 
dotes about celebs. ‘We're going to try to 
put a lot more time and money into TV 
personalities, movie personalities, and 
what have you,” ad director Lange re- 
portedly promised prospective adver- 
tisers. 

Finally, the Herald is making dramatic 
moves toward fulfilling its goal of be- 
coming “the people’s paper’ by con- 


tinuing to give space to individual read- 


ers — who have been analyzed as ‘‘alien- 
ated” by big-government and big-busi- 
ness decisions they feel they have no role 
in, according to the survey research — to 
“sound off.’ Thus the tab’s editorial- 
opinion section is conveniently divided 


into three distinct pages, labeled “Our” 


View’ (the paper's ‘editorial opinion, 
which will continue to be conservative), 
“Their View’ (the op-ed page, filled with 
local and syndicated columnists), and, 
significantly, ‘Your View,” a full page of 
readers’ letters and plain folks’ answers to 
some question of the day. 

This total package — with editor 
Forst’s imaginative and eye-grabbing 
headlines and graphics: dressing up page 
one — constitutes the troubled Herald's 
last, best chance. It’s a gamble in that the 
paper is now consciously discarding 
many of its current readers in hopes of 
grabbing a new audience that, again, may 
not be reading at all right now — a young- 
er but prosperous audience made up of 
carpenters, tryck drivers, cops, firefight- 
ers, teachers, and the like. ‘Generally 
speaking,” said Bruce Thorp, newspaper 
analyst for Morton Research in Wash- 
ington, ‘‘the kind of readers most adver- 
tisers want are not satisfied. with quick, 


- racy stories. They want the more careful, 


thoughtful reader who spends time with 
his paper. Those are ‘the readers who tend 


to have the higher incomes and spend . 


more money. I know of no other papers 
that have turned themselves around by 
turning tabloid.”’ 

There is at least one such paper, how- 
ever. The racy, colorful, and outrageous 
little Toronto Sun — which, except for its 
daily page-three cheesecake, has served 
as the model for much of what the Her- 
ald is doing — did exactly that, and Sun 
editors have told Herald executives that 
their readers are amazingly loyal. ‘‘The 
Herald will be giving people news in a 
newspaper the way they receive it on 
TV,’ summed up John Reed, media di- 
rector for the Ingalls Associates ad 
agency. “Obviously, there is a market for 
that type of thing. It all depends on the 
degree of class with which they execute 
it.’ “What they're doing is courageous 
and exciting,” said Leon Slayton, vice- 
president of promotion for Jordan Marsh 
one of the many advertisers who have 
agreed to support the new Herald, at least 
at first. “They're trying to zero in on a 
younger, more contemporary audience 
and they're doing it with a lot of novel 
ideas."’ ‘‘My own opinion,” countered 
Harold Bergstrom, media buyer for the 
Humphrey Browning & MacDougall ad 
agency, “is that they will merely attract 
the old Record American readers with 
that format.”’ 

Thanks to bargain ‘introductory 
two-for-one ad deals offered -dur- 
ing the first two weeks of the tabloid 
Herald, the ad space has been snapped up 
at a remarkable rate, and in fact that de- 
but Sunday edition reportedly sold out a 
week early and will hit the streets at a full 
320 pages, not counting all those pre- 
printed magazines. The crucial question 
now is whether enough new readers can 
be attracted to bolster that support. ‘It’s 
in everyone's interest to have two news- 
papers in town,” added Leon Slayton, 
‘but it’s an expensive investment, and 
simple economics dictate that we've got to 
get a return on it.” . 

That's where the Hearst Corporation's 
willingness to continue subsidizing the 
paper comes in. Though all the planning 
and designing of the Herald tab was done 
in Boston, and though Hearst’s Hub 
losses are now reported to be as much as 
$10 million to $15 million annually, 
Hearst executives apparently have agreed 
to invest another $2 million or so in new 
hiring (15 additional reporters and edi- 
tors have just been recruited) and promo- 
tion. The new talent includes reporters 
like former Channel 4°muckraker Wally 
Roche, David Fink from the Kennedy In- 
stitute at Harvard (and the St. Louis Post- 
Dispatch before that), Margery Eagan 
from the New Bedférd Standard Times, 
James Welch from Quincy's Patriot Led- 
ger, and Mark Zanger, former editor of 
the defunct Real Paper. New editors in- 

Continued on page 22 
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The wisdom of the new age 


n expression that I don’t ‘hear 
A much anymore is that so-and-so 

“is book-smart, but... .” Rarely 
was these anything more to the utterance 
except for an all-knowing widening of 
the eyes or jerking of the head. The 
meaning-was clear. It was that poor so- 
and-so was well-educated but didn’t have 
enough street smarts to know if his own 
hat was on fire. 

The expression seems to have passed 
on, and since it has, we Americans sure 
have gotten book smarter, but, boy, can 
we be dumb. We are so smart, for ex- 
ample, that the day is coming when we 
rarely shall have to leave home to do any- 
thing. The technology already is available 
to enable us not only to be entertained by 
TV, but also to go shopping and do our 
work via TV, or something resembling 
TV. 

Given that nobody has any money to 
go out to dinner or a movie or a ballgame 
anymore, the arrival of this technology 
means that Americans need never go out 
again. When a guy yells at your kids, 
“Why don’tcha go home where ya 
belong!” his suggestion will be backed up 
by the latest in solid-state technology. 

I’m sure that with public schools 
taking it on the chin for failing to dis- 
cipline kids who haven't been dis- 
ciplined at home, and for failing to edu- 
cate kids who never see a book at home, 
it’s only a matter of time before we'll 
close all the schools down and teach the 
kids'at home via the tube. Oh whoopee, I 
say, without using an exclamation point. 
Now everybody can stay in the house 
forever. 

It certainly takes a lot of book smarts to 
come up with this gadgetry, but, boy, are 
we dumb. We are ready to buy again the 
myth that new advances in technology 
will mean a better home, life, family, 
country, and pot roast. 

The new gadgetry is impressive, and, 
sarcasm aside for the moment, much of 
what’s being discussed makes sense. 
Those who want to work but cannot 
leave the house can work by tele- 
communications. Obviously, for the dis- 
abled, the mother with young kids and no 
day care, or the guy who's tired of 
commuting, these toys will. be crucial, 

Also in place -are cable-television 
‘‘videoshopping’’ programs. You sit there 
and watch people peddle their wares, and 
when you see something you like and can 
afford, you dial a number on the tele- 
phone and order. it. And this is the primi- 
tive state of this particular art. Cable 


companies look forward to a future when 
you, the consumer, demand that your 
home TV console display exactly what 
you're looking for; you'll order it with a 
little device tied into a data base. This, 
presumably, will be useful for shut-ins, 
people who fear street crime, and those 
psychologically affected by crowds or by 
out-of-control shopping carts sent 
careering down food-store aisles by out- 
of-control five-year-olds. 

Alvin Toffler, philosopher and 
futurist, may have a more learned and 
cosmic view of the new order than I. In 
his latest book, The Third Wave, ‘he pre- 
dicts that new production systems and 
technology could shift us from the work- 
place back to our homes. And home, after 
all, is where most folks worked before the 
Industrial Revolution. 

‘‘Watching masses of peasants 
scything a field 300 years ago, only a 
madman would have dreamed that the 
time would soon come when the fields 
would be depopulated, when people 
would crowd into urban factories to earn 
their daily bread,” he writes. ‘And only a 
madman would have been right. Today it 
takes an act of courage to suggest that our 
biggest factories and office towers may, 
within our lifetimes, stand half empty, re- 
duced to use as ghostly warehouses or 
converted living space. Yet this is precise- 
ly what the new mode of production 
makes possible: a return to cottage indus- 
try on a new, higher, electronic basis, and 
with it a new emphasis on the home as the 
ceriter of society.” 

That sounds pretty good to me. I like 
working at home. | wrote this particular 
column at home. But because I’ve worked 
at home a lot, I know how important it is 
to break up such a pattern by getting out- 
side, driving, taking a subway, walking 
downfown, working in an office. I know 
about some of the pockmarks on that 
utopian landscape the technocrats weuld 
paint for us. 

There’s your boss, sitting in his down- 
town suite and watching his computer 
terminal as it displays the information 
you're punching into it at home. “‘Ingot 
production — up 23 percent in Moldavia. 
Copper tubing — a truck full of it spotted 
on Dorchester Ave. Please hold. Dog 
peeing On rug ... sorry. Cadmium — 
stockpiled on the Monrovian market. 
Barium...uh, excuse me for a 
moment... Pampers once on child now 
clogging toilet... .” 

Less facetiously, | do wonder whaf we, 
as a society, will be like as we continue to 


cut-down the need and the opportunities 
to socialize. Almost every Saturday, 
when I go to the food market, I see people 
I know. I get a chance to ask about their 
health, their families. Sometimes, we ex- 
change information about the neigh- 
borhood, the kids, the latest turn of 
events in local politics. 

But this sort of socializing is nothing 
compared to what used to go on a genera- 
tion ago. My father took the bus and sub- 
way to work every day, and my mother 
shopped every day on foot. They met old 
friends and made new ones. Commuting 
to and from work and going shopping 
were social events. 

But those in charge of postwar America 
promised that life could and should be 
better, that we all needed more things. So, 
corner stores out; supermarkets in. 
Newspapers and radio programs out; 
television in. Streetcars and commuter 
rail out; highways and autos in. Railroads 
out; trucks and airplanes in. If all these 
changes were so good, why then do we all 
now bemoan the lack of variety stores, 
good broadcasting, rapid transit, and rail- 
roads? 

I argue not to destroy the new, but to 
urge that we try to blend the new with the 
old, a little bit of this, a little bit of that, a 
computer, a front porch, a hot tub, a cat. 
Instead, America propagandizes itself 
into frenzied fits of progress, promising a 
perfect world and usually delivering 
something that must be assembled at 
home and éven then is missing parts. 

After a decade and a half of this post- 
war progress, Vance Packard wrote in 
1961, in The Waste Makers, “Today, the 
average citizen of the United States is 
consuming twice as much in the way of 
goods as the average citizen consumed in 
the years just before World War II. 
Nearly two-fifths of the things he owns 
are things that-are not essential tq his 
physical well-being. They are optional or 
luxury items.’’ Well, one man’s luxury (a 
dishwasher?) may be one woman's neces- 
sity, but Packard was accurate in warning 
that most Americans were beComing 
waste makers. 

Long before most of us would even 
consider the possibility that we might run 
out of a few things here and there, 
Packard predicted a decrease in our 
natural resources (a lot earlier, some 
Indians said the same thing and were, 
therefore, consigned to ‘barbarian’ or 
‘savage’ status). ‘‘United States indus- 


‘ trial firms,” Packard wrote, ‘‘are grinding 


up more than half of the natural re- 


sources processed each year on this planet 
for the benefit of six percent of the 
planet's people.”’ 

For a time, it seemed as if we were 
listening to those who warned that if you 
use up too much of something too 
quickly, you could screw up nature's 
balance. Such people are now being cast 
out of the capitalist system as nervous 
Nellies and doomsayers. Our president 
and his pals tell us we can produce more, 
do more, buy more, sell more, dig up 
more, explore more. To assure ourselves 
of ever more oil and other minerals, we 
cozy up to Arab dictators and South 
African bigots and thereby lose our most 
precious natural resource, our pride. 

The wine at our Mass is oil; our 
Talmud is a computer printout. We have 
worshipped long at the altar of cash and 
carry. A long time ago, one of our apos- 
tles, Henry Ford, enunciated a new 
liturgy. “Machinery,” he announced, “‘is 
the new messiah, accomplishing in the 
world what man has failed to do by 
propaganda or the written word.” In lan- 
guage that totally failed to grasp the com- 
plexities of what he was predicting, in 
words that would delight the current 
president, Henry Ford urged, ‘To pro- 
duce, produce; to get a system that will 
reduce production to a fine art; to put 
production on such a basis as will pro- 
vide means for expansion and the 
building of still more shops, the produc- 
tion of still more thousands of useful 
things — that is the real industrial idea.” 

Oh, St. Henry, we have done as you 
hath counseled us. In less Biblical terms 
Hank, we have produced up the gazooch. 
We have produced, and we have con- 
sumed, and we have researched and 
developed, and we have now created a 
world so perfect that one screwball with a 
hand-held weapon could whack out a fair 
portion of your beloved Detroit. Each 
generation produces so many new things 
that the mind is boggled, but we do not 
want to acknowledge that each new 
product, each new development, can 
bring something unpleasant along with 
whatever good it provides us. 

We apparently have taken to heart 
Ford's gospel, ‘““We now know that any- 
thing which is economically right is also 
morally right,”” though hardly anyone 
seems to agree with anyone else on what's 
economically right. You'd be proud of us, 
St. Henry. We've got a nation full of 
people conditioned to the trinity of 
progress and production and consump- 
tion. Their ears are surgically attached to 
radios, ‘their eyes glazed by messages 
transmitted through television and 
computer terminals. Maybe that’s why 
the old expression ‘‘book-smart’’ passed 
from the scene — we are tube-smart, 
which means we're dumber than we were 
when we were just book-smart. (‘I don’t 
like to read books,” Henry Ford said. 
“They muss up my mind.’’) 

At the close of the last century, a fellow 
in charge of the US census, one William 
R. Merriam, waxed eloquent about the 
new era. “As the 19th century culmi- 


nates, behold the age-of iron and steam 


and electricity, telegraphs, sewing 
machines, telephones, automobiles; an 
age which is devoted to material develop- 
ment, to the accumulation of wealth and 
the building up of vast enterprises, and 
which hails the advent of the uncrowned 
king of commerce, the consolidation of 
great corporate interests. 

Well, now this century is fading, and it 
wasn't all that hot, was it? The current 
futurist, Toffler, looks to the 21st cen- 
tury with a more reasoned eye. Let's pre- 
pare for it, he urges... ‘‘launch the 
widest public debate over the need for a 
new political system’ attuned to what he 
says are the coming realities. 

‘We need conferences, television pro- 
grams, contests, simulation exercises, 
mock constitutional conventions to 
generate the broadest array of imagina- 
tive proposals for political restructuring, 
to unleash an outpouring of fresh ideas. 
We should be prepared to use the most 
advanced tools available to us, from satel- 
lites and computers to video disc and 
interactive television.” 

We certainly should. But we certainly 
won't. We'll just bumble along until that 
inevitable day when someone says, ‘Hey, 
pal, your hat’s on fire,” and we'll gra- 
ciously respond, “Hey, thanks. I didn’t 
notice. I was plugged into my home 
media video-disc-rerun terminal, 
monitoring The Brady Bunch-’ Oo 
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teftters 


to the editor and other people 


We welcome responses from readers. | 
Letters should be typed (double-spaced) | 
\if at all possible, and they must include | 
the writer's name, address, and tele- 
phone number. The last is solely for 
purposes of verification; only the name | 
and town will be printed, and these may 
he withheld if there is good reason. All | 
‘letters are subject to editing for space, 
\fairness, literacy, and libel. All letters 
will be considered to be for publication 
lunless the writer states otherwise. 


GOD FORBID 


am as crazy about Stevie Nicks as Kit 
Rachlis is (September 25), if not more 
The lyrics to most of the songs on her 
Bella Donna album bear very little re- 
semblance to what we decipher as the real 
world, and this is precisely what makes 
the album so sensual and beautiful. Only 
through her detachment from time, mat- 
ter, physicality, and mortality can she 
convey her intense feelings of romanti- 
cism and natural, non-aggressive sexual- 
ity within the realm of acceptance. God 
forbid if her romantic feelings were 
attached to the present, obstructively be- 
lief-ridden world! She would no doubt 
experience blatant verbal humiliation 
from the same repressed tongues that, 
stemming from fear, bravely lashed out at 
Brooke Shields as she promoted that 
threatening film Endless Love. The word 


maudlin really means “‘just another word 
used as a defense mechanism.” Even 
Webster was full of shit. I am not saying 
that Stevie Nicks doesn’t have her de- 
tractors. Judging by the bloated, inflam- 
matory letters Rachlis has received, it’s 
evident that she does. Nor am I asking 
Stevie to come in out of her magical king- 
dom. She’s beautiful the way she is. And 
to anyone who is trying to derive a co- 
herent statement from all those words on 
Bella Donna, all I can say is, ‘‘Who said 
you are supposed to figure this album 
out?” Okay, so I’m a wide-eyed kid: I 
love it. | wouldn't give anything I have to 
be a burnt-out cynic. What I have, by the 
way, is me. 


Dick Byrd 


Waltham” 


BY THE BOOK 


Alan Lupo’s article on the attempt to 
ban Native Son in North Adams (‘‘In- 
sider,” August 11) makes one wonder 
what the Moral Majority will leave us to 
read. Today Richard Wright, tomorrow 
.... Of course these pathetic attempts at 
censorship, are to little avail; like weeds, 
the words those poor souls don’t want to 
hear keep breaking through whatever 
barriers are constructed. 

I’ve never understood the accusations 
hurled against books. Unlike guns and 
drunken driyers, they cannot kill. They 
cannot cause venereal disease, unless, of 
course, they are “dirty” books. They 
cannot cause pregnancies; if anything, 
they act as contraceptives by keeping 
those ‘‘sex-obsessed” teenagers other- 
wise engaged. Well, perhaps certain 
positions would lend themselves, but let 
us assume those cases would be quite 
rare. As for abortions, 1 would think that 
the abortionists would also be distracted 
by a good book, excluding how-to 
manuals. 

These censors are always so negative. I 
don’t want to interfere with what they 
want to read. If they wish to immerse 
themselves in The Christian Mother 
Goose, then so be it, but on the other 
hand, they should let me read Native Son 
or anything else I wish. There are real 
problems to be solved in our society, and 
these people should use some of their 
energy to ease the plight of the poor, save 
the environment, combat racism, etc. 
These people should do something posi- 
tive for a change. 

David S. Levine 
Randolph 


SAUCY 


To Michael Gee: 


In our opinion, you've made a Hoo 
Doo boo-boo (July 21) This’  - . 
barbecue joint and a damn good one’’? 
Your own formula of ‘meat and fire’ did 
not conform to the chicken wings and 
beef cubes’ we had at the Hoo Doo. If they 
ever touched fire, it was quite a few hours 
before we were served, and they had been 
stewing in Hoo Doo sauce ever since. 
Which brings us to that sauce — you 
exaggerated the “hot” and the ‘sweet’ 
never quit! An ocean of it was served; all 
we tasted was sauce and we wondered 
about the quality of the meat. 

Meat and sauce aside, we admit you 
were right about the French fries. Truly 
fabulous! Unfortunately, the onion rings 
and cole slaw were quite ordinary. We 
can go to McDonald's for good French 
fries. 





Im just won- 


band to get on stage. When some mem- 


Even if the food were not as bad.as it 
was, the “‘joint’’: itself was more like a 
“dump.” Dark and air-conditioned are 
one thing, but true filth is another. We, 
noticed this immediately but ordered any- 
way since you ‘‘told” us the food was 
great. We put up with the general” 
grubbiness in deference. A regretted mis- 
take, only the more supported by a trip to 
the rest room to wash off the sauce. We 
couldn't decide whether to call the board 
of health or write to you. You won, but if | 
we go to the Hoo Doo more than once | 
shame on us — and on you, too, for your 
mouth-wateringly written article on one 
of the worst places we've ever eaten. 

The Payelians 
Hudson, NH 


Michael Gee replies: 

I've been back to the Hoo Doo any 
number of times since | wrote my review, 
and I've never had reason to doubt the 
quality of the meat. Moreover, though | 
admit the concept of “dump” is subjec- | 
tive, the board of health has never crossed 
my mind in the place. 

On the other hand, our taste in prose is 
obviously quite similar. 


VIVE LA 


DIFFERENCE 


Since I am 27 and my wife 50 (a dif- 
ference of 23 years), we found your ar- 
ticle on older women and younger men 
(September 1) extremely interesting. We 
are very much in love, and not bothered 
at all by the issue of age. It'seems, to us at 
least, essentially irrelevant. That such a 
story appeared in the Phoenix is of Spe- 
cial significance to us, since it was 
through your classifieds that we met, 15 
months ago. 

Peter and Carol Olsen 
Nashua, NH | 


SPECIALS 
PERFORMANCE 


To Kit Rachlis: | 
The review that you gave about the | 
Specials concert (September 8) was very 
unfair. I think you only give good re- | 
views to groups that you like. The Spe- 
cials gave a dantn good show, and my 
friends and I had a very good time. | 
waited so long to see them in person, and | 
then when thev do come over someone | 
like you criticizes them too much. You 
stated they don’t belong in America 
Well, sir, the Bradford Hotel that night | 
was packed with Specials fans. It seems | 
to me they belong anywhere thev sell 
enough tickets. A lot of people here love 
the Specials. Next time, give an honest re- 
view or don’t give one at all. 
Patricia A. Johnson 
Boston 


I was very disappointed that the re- 
view of the Specials show at the Brad- 
ford did not mention the most annoying 
aspect of the evening, nor the highlight. 

I have become resigned to the fact that 
going to see bands means waiting for 
hours and then some while they set up. I 
guess the ‘then some” is supposed to 
bring the audience to a fever pitch of 
anticipation. Whatever, the Specials took | 
almost an hour and a half (it could have | 
been longer, but I got sick of looking at 
my watch) to get on stage. The audience, 


instead of screaming in wild anticipa- | 


tion, began booing and screaming for the | 
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bers finally did show up, one mumbled 
something insulting about the people 
who worked for them, implying it was 
their fault that they were late. The ulti- 
mate in sleaze. 

Finally, everyone did get out and start 
playing, and I was glad I had waited it | 
out. But Kit Rachlis didn’t say a word 4 
about the female singer (I didn’t catch her 
name) who came on to perform an in- 
credibly powerful song about rape. The 
words she spoke beforehand (‘‘Wherever 
we go; However we dress/No means no 
and Yes means yes”) and the screams at 
the end of that song were as much an an- 
them as ‘Ghost Town.” In spite of how 
much I enjoyed the entire show, her song 
was what made it worth the wait. 

Laura Taylor 
Medford 
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Talking politics 





First-degree merger: The 
mess at the new UMass-Boston 


by Renée Loth 


ust ask Conoco or Sonny and Cher 
mergers have never been easy. After 
all, any merger requires two parties 


their ‘individuality to 
retaining some qual- 
ities but abandoning others 
with considerable trepidation that the 
faculty, and administration of 
Boston State College viewed the pending 


to surrender 
some new. whole 
So it was 


students 


merger of their school with the Dorches 
ter campus of the University of 
Massachusetts, out at Columbia Point 

The marriage was anything but volun 
tary. It had been proposed in April by the 
newly created board of regents as part of 
an ambitious, three-year plan to reor- 
ganize higher education in the state. It is 
difficult enough to merge two proud, dis- 
tinct Campuses into a greater university 
over the course of three years, but it is 
nigh onto impossible to pull it off in three 
weeks. Still, education be damned, that’s 
precisely what the thinkers and tinkerers 
on Beacon Hill have cooked up: a mar- 
riage of convenience between two reluc- 
tant partners, and at the end of a shot- 
gun. 

With the regents, the legislature, and 
Governor Edward J. King, meddlesome 
yentas all, it’s perhaps no surprise the 
Boston State/UMass merger is a match 
made in Bedlam. Even before the speed- 
up, the proposal had been marked by low 
drama and high rhetoric. From the start, 
the merger was more an annexation: poor 
but proud Boston State College, with its 
4000 students, would for all intents and 
purposes be swallowed up by UMass, 
which has double the enrollment. Since 
Boston State serves more women, minor- 
ity-group students, older students, and 
neighborhood residents than UMass, the 
merger plan was called racist, sexist, age- 
ist, and elitist all at once. Members of the 
Boston State Faculty Association called 
the plan ‘‘academic genocide.’’ Students 
called it ‘‘deceitful’’ and ‘‘inhumane.”’ For 
their part, the regents were less than 
forthcoming about their so-called 

Framework for Change.’ They held 
planning meetings in secret until the 
Massachusetts Teachers’ Association 
threatened suit, and only four of the 15 
regents bothered to show up for a public 
hearing before the merger vote. The hear- 
ing probably was academic anyhow, since 
the vote to merge the two colleges was 
unanimous and taken less than 24 hours 
later (see Phoenix Education Supple- 
ment, August 25). Communication 
between the regents and those affected by 
the merger has been so poor that Dr. John 
Moon, president of the Boston State Col- 
lege faculty union, was not told how 
many of his members would be laid off 
because of the merger, or when. “From 
our point of view,” he said, “these recom- 
mendations are written in invisible ink.’’ 
The faculty won a temporary restraining 
order from Suffolk Superior Court two 
weeks ago; layoffs have been postponed 
until January of 1982. 

Chancellor of Higher Education Dr 
John Duff warns the delay. will only 
cause deeper cuts and more layoffs in 


January. 
2rrto AM neieo® 


Students, of course, face a logistical 
Rubik’s cube when classes resume, this 
Monday. The 12,000 students of the two 
institutions 


that the co 


vet been assured 
elected 


have not 
urses they even 
will be avail- 
out on the peninsula at the new 
University of Massachusetts at Bos- 
ton.” The students currently enrolled at 
Boston State College can continue to pay 
Boston State tuition (about $260 less per 


UMass), but 


whole degree programs 
able 


veal tl in 


only for two 
semesters. Boston State's popular night 
classes will be transferred to the UMass 


campus, but the remedial-skills program 
probably will be transferred to one of 
Boston's two community colleges, at 
Bunker Hill or Roxbury, under a new 
admissions policy that has not yet been 
determined. In July, Duff had promised 
that an ‘implementation team’’ would be 
charged with creating curricula and 
admissions requirements for the new in- 
stitution, but last week he said he didn’t 
expect the team to be named until Octo- 
ber 1 

Governor King and his hand-picked 
regents, casting about for someone to 
blame for this mayhem, have chosen the 
obvious target.-Those scoundrels in the 
legislature under-funded the Boston 
“cluster” of colleges by $6 million, forc- 
ing the accelerated merger. At a press 
conference September 2, King said the 
three-week merger was ‘‘dictated by the 
legislature, with very little notice.’ He 
said it was ‘‘not something the chancel- 
lor or the board of regents wanted to do.”’ 
The $6 million shortfall in the Boston- 
cluster account (made up of Boston State, 
UMass-Boston, and the two community 
colleges) indicates, said King, that the re- 
gents do not have the legislature's 
‘support.’ Just in case reporters missed 
the point, King made himself perfectly 
clear: ‘The entire speedup was not of this 
administration's making.”’ 

But King’s protecting himself and the 
regents from responsibility for the Bos- 
ton cluster’s reduced budget is some- 
thing akin to Mrs. O’Leary’s shielding 
her cow from blame for the Chicago fire. 
The governor's original budget request, 
submitted in January, came in at around 
$44 million for the four campuses — just 
about the amount the legislature finally 
appropriated. More significant, King re- 
duced the Boston account by an ad- 
ditional $1.7 million in a line-item veto 
after it reached his desk. It was, in fact, 
the legislature that restored the $1.7 
million (and some $8 million in other re- 
ductions King made at other campuses), 
by overriding his vetos. 

In his July 21 veto message to the legis- 
lature, King stated that the board of re- 
gents knew about and approved his plan 
to cut almost $10 million from the al- 
ready bare-bones budget for higher 
education. ‘Both Chairman of the Board 
of Regents James Martin and Chancellor 
John Duff agreed in June that thev could 
manage the system on a $320.4 million 
appropriation ... if they can retain the 
management flexibility called for in the 

Continued on page 26 
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Sept. 19 7:30pm Boston Garden 
$11.50, $10.50 
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Foreigner Seot.11 The Cape Cod Coliseurn 


Tickets available at Box Office. Ticketron. Elsie’s Ticket Agency, “2-™ore 
Sq. & Harvard Sq.. 424-1300. Out of Town Ticket Agency. Harvard Sa 
492-1900, Concert Charge (all charge cards accepted) 426-818! 
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sis, aired the dire predictions of 
| 

city officials: municipal swim 
ming pools and gymnasiums 


might be closed, parks .and play 
grounds might not be maintained 
and, tar more portentous than any 
thing else, hundreds of firefighters 
and police officers would be laid 
otf, turning the streets into a free- 
enterprise zone for criminals and 
punks 

But that was not all. With the 
nation’s newly inaugurated presi- 
dent came a budget that did not 
bode well for the poor of Boston 
or anywhere else. The food-stamp 
program would be cut, Social Se- 
curity benefits would be re- 
duced, and federal funding for a 
variety of social-service pro- 
for the inner-city poor 
would be sharply curtailed or 
eliminated entirely. In the win- 
dow of the East Boston APAC of- 
fice, the local branch of the city’s 
federally funded anti-poverty 
organization, Action for Boston 
Community 
(ABCD), a large sign read, 

APAC Will Close.”’ So the word 
was out: if you were middle-class, 
you xoing to have to 
struggle, and if you were poor, 
you were going to have to scratch 
and beg and borrow and maybe 
even steal 

Gloom spread still further as 
the city was treated to the spec- 
tacle of local political leaders un- 


were 


able or unwilling to do anything | 


about the impending fiscal cri- 
Edward King 
appeared aloof and typically dis- 
oriented when, in January, he 
proposed a paltry $37 million in- 
crease in state aid to municipali- 
ties, thus effectively condemning 
city and town governments to 


ses. Governor 


wither as they suffered revenue 
losses of more than half a billion 


Development | 











Why Boston 
kent its cool 


dollars mandated by Proposition 
2'>. Boston seemed adrift as sum- 
approached. Mavor Kevin 
White. seeming a parody of his 
former was reduced to ex- 
changing vitriolic cracks with an 
unruly city council hungry for 
power, its appetite whetted by 
polls that told of its adversary’s 
declining popularity. 

Then there was the power of 
suggestion. Via television, it 
seemed, the tenor for the sum- 
mer was being set on the other 
side of the Atlantic, in England, 
where there is another conserva- 
tive government and where un- 
employed teenagers were bat- 
tling bdbbies for control of the 
streets of cities like Liverpool and 
places like Brixton. Across St. 
George’s Channel, in Belfast, 
young members of the provi- 
sional Irish Republican Army 
(IRA) were starving themselves to 
death in the Maze Prison; another 
city rumbled and braced itself for 
a violent explosion. Bostonians 
looked on from their living-room 
seats and saw. teenagers in Bel- 
fast throw fire bombs at police 
vans and the young and unem- 
ployed in England giving chase to 
the law. Is it any wonder Boston 
girded for the worst? 

But the worst never came. In- 
stead, the city was relatively calm. 


mer 


self 








Which is not to say that things | 
won't blow this fall, now that 


busing has resumed and the city’s 


schoolteachers are threatening to | 


strike. And no one is saying that 


Boston wasn’t treated to typical | 
incidents of street violence and | 


youth crime in certain neighbor- 
hoods, or that crime in general 
here did not rise just as it has 
across the country. Several young 
people here spent at least part of 
the summer throwing rocks 
through the windshields of auto- 








mobiles and robbing the people 
inside, and not a few city resi- 
dents were afraid to leave their 
homes at night not only because 
they might be mugged, but also 
because they feared their valu- 
ables would be missing when they 
came back. No, for a lot of 
people; this was not an easy sum- 
mer. But there was no explosion, 
either. And in many neighbor- 
hoods, police, court officials, and 
community leaders say “‘the sum- 
mer was off,’’ quieter than usual. 

As the equinox approaches, 
people all over Boston are asking 
themselves why the city didn’t 


blow. No one claims to have the 
definitive answer, but there are 
different theories in all the neigh- 
borhoods. They run the gamut 
from dumb luck all the way to the 
alleged genius of the mayor. 
» * * 

n the first place, the prescrip- 
[ for disaster proved not 

quite as toxic as expected, not 
yet anyway. It cannot be denied 
that the predictions of municipal 
collapse, made after Prop 2% was 
passed, were exaggerated, or at 
least premature. By the time the 
legislature recessed for the sum- 
mer, the local-aid ante had been 
upped to $265 million. Many of 
the city’s pools and gymnasiums 
remained open; athletic pro- 





grams for teenagers were saved 
by private contributions; and 
firefighters and police officers 
were visible despite some lay- 
offs. In addition, Reaganomics 
did not and has not yet hit the 
streets; its first effects will not be 
felt at all until at least October, 
when the federal government's 
fiscal year begins. The APAC of- 
fice in East Boston did not close. 
The sign forecasting doom has 
been taken out of the window. 
The result was that many 
people — government officials, 


community leaders, and the poor | 


and desperate themselves — were 
hanging back, waiting before 
reacting to the world of Ronald 
Reagan. Some people, like Jaime 
Rodriguez, a counselor at the 
Vietnam Veterans’ Outreach Cen- 
ter in the South End, believe that 
when the federal budget cuts hit 
home, we may see more trouble in 
the streets. ‘In a few months, 
people are going to be crying be- 
cause they'll feel the squeeze,’’ he 
said. ‘‘How are people going to 
fulfill their basic needs? Our com- 
munity will have more social 
problems. This summer was rela- 
tively calm. I can’t say the same 
about next summer.” 

Others aren’t so sure. Vincent 
Basil, the chief probation officer 
at the East Boston District Court, 








Christopher Brown 


believes the social effects of Rea- 
ganomics are being exaggerated. 
“I think a lot of it is political rhe- 
toric,’ 


pression, laissez-faire days. There 
is a certain legitimate population 
that has to be served (by the 
government) because of things 
beyond their contrgl. I don't 
think people are going to starve. 
We just can’t afford to have that 
kind of thing going on.’ 

Basil, who received a master's 
degree in criminology 
Northeastern University in 1971, 
believes that deteriorating 
economic conditions might ac- 


tually be reflected by a decrease in | 


the crime rate. He cites figures to 
prove his theory, figures indi- 
cating that crime increases when 


expectations are rising and.oppor- | 


tunities for poor people are 


| limited, but that it decreases dur- 


ing periods of general depres- 
sion. “If economic times are 
tough, there’s a certain amount of 
cohesiveness that takes place,”’ 
Basil said. “If I’ve only got a buck 
and you've. only got a buck, 


he said: “I don’t think | 
we.ll ever go back to the pre-De-- | 









from | 





what's the sense of me stealing | 


from: you and you stealing from 
me? Now, we might have people 
getting in cars and going to West 
Roxbury for some B&Es, but as 
long as everybody's pretty much 





Everyone has his own theory 
about why his neighborhood 
didn’t blow this summer, 
and everyone is probably 
correct to some degree. 
There is, however, 
one common element in 
nearly every diagnosis: luck. 
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Frank Jones: more worry, 


in the same boat, I don’t see any 


more wor 


kind of widespread outbreak | 


occurring.” 

Boston police, however, esti- 
mate that crime is indeed going 
up in the city, by about 10 per- 
cent a year. But the increase is 
mostly in those types that Basil 
might expect: breaking and enter- 
ing and larceny. And a number of 
police-department officials and 


officers interviewed by the Phoe- | 


nix believe the 10-percent figure 
is too.low. One deputy superin- 
tendent said the undermanned 
police force simply “dumped” a 
lot of calls. “They let a lot of 
priority-two and -three calls 
(B&Es, gang calls, and public dis- 
turbances) slide,’ the deputy 


utes later, you'd look again and | 


they'd all be gone. They'd wiped 
them off the screen.’’ Of course, 
if the police do not respond to a 
call, a crime may never be re- 
corded. In addition, the police 


layoffs caused by Prop 2% did not | 


exactly do wonders for morale 
among the officers, and may have 
resulted in still more unreported 
crimes. One police investigator 
told the Phoenix that ‘some 


cops didn't have time to get to| 


gang calls. Others just said ‘fuck 
it’ because gang calls were low- 
priority. They're not going to vol- 
unteer, not going to put in the 
extra 





miles to cover the calls. | 


They're frustrated over the 2% | 


cuts. When they’re frustrated and 


superintendent said. ‘““They just | unhappy, they're not going to be | 


took them off the board. Some- 
times you'd look at the screen ant | 


| high producers.” 


But in an ircenic way, Prop 242, 


} 


see 30 calls tiated Fifteen min-| the police layoffs, and the low- | 
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key approach the police were 
forced to take may have contrib- 
uted to keeping Boston cool this 
summer. Many police officers, 
like people across the city, were | 
bracing for a racially tense sum- 
mer that never materialized. One 
officer said the reason might be 
the ‘dynamic inaction” prac- 
ticed by the police. For example, 
when white motorists were stoned 
while driving through black 
neighbdrhoods, police on the 
scene concentrated on getting the 
motorists out of the area and 
often did not concern themselves 
as much with making arrests 
What else can you do when 
there are 400 kids and yop 've 
only got six cops?” the officer 
said. 

The officer said that some- | 
, . ‘ | 
times the police create their own | 
problems by confronting people, | 


| Bill Jones: 


| demonstrations 
| expansion of Logan Airport in the 
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the hotline helped 





eding to show that they con- 
trol the streets. But this summer 
the police were unable to do this 


ne 


| because often there was no back- 


up available to officers at the 


| scene of an incident. Perhaps by 
| backing down before angry 


crowds, the police were able to 
avoid turning racial incidents into 
riots that could have spread to 
other sections-of the city. 

Then there is the Kevin White 
as genius theory. When it was 
announced with peculiar fanfare 
that police and fire stations would 
be closed, did the mayor already 
know that he would capitulate to 
community pressure and reopen 
them? And did he plan this to dif- 
fuse anticipated community 
anger? Many observers believe 
that when police and fire stations 
around the city were shut down, 
people suddenly had a focus for 
their anger. In Charlestown, resi- 
dents took over a firehouse and 
vowed. to stay there until the city 
reopened it. In South Boston, 
angry citizens invaded the dis- 
trict police headquarters and 


| vowed to camp there until the city 


put the station back into opera- 
tion. And in East Boston, where 


another police station was occu- 


pied, a similar blue-collar con- 
stituency, seasoned by street 
against the 


late 1960s, finally got mad 


| enough to pull out their ace in the 


hole: a few hundred of them con- 


| gregated at the twin portals of the 


Callahan and Sumner Tunnels 
and periodically blocked traffic 
Horns hooted, commuters hissed 
and booed, the state police ar- 
rived — and with them, almost 
nightly, television cameras. 

It looked like bedlam, but it 
was organized bedlam. And after 
more than 50 days, Kevin White 
began making concessions. Three 
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rs," Wallace said. ‘‘Mayb: 
money was there all along.’ 

And in East Boston, the | 
demonstration at the tunnels « 
boosted the morale of people in 
the streets. Basil said it united dis 
parate elements of the con 
nity, and he is right. Generall) 
servative veterans of the 
busing movement were joined 
with the more liberal veterans of | 
the anti-airport movement. Pres- 
ent were members of the busi- 
ness community, which tradi- 
tionally shuns controversy of any | 
kind, and a large number of 
people who had never concerned 
themselves with politics or busi- 
ness in any way before. ‘‘All of a 
sudden, people are taking an 
interest in their neighbors again,” 
Basil said. ‘‘I’d like to think we're 
starting to rediscover ourselves.” 

Then there is the theory so ba- 
sic as to be credible: the weather. 
Simply put, the city stayed cool 
because the summer wasn’t hot — 
not the kind of hot that makes 
tempers boil and people do 
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fevered things. The summer | 
weather came early, in May, with 
a hot Memorial Day: wee! 
which caused many people on 
Boston streets to worry about the | 
dog days to come. But then the | 
weather turned mild and stayed | 
that way. We were spared the dog | 
days for which Boston is noted 


After a hot spell in mid mer 
arctic weather — less humid and 
cool — swept in in mid st 
and stayed. On many corners 
there was trouble. But ny 
others, the gangs of teenagers tat 
congregated were benign, almost 
invisible, too bus ng the 
summer air or gett oned to 
get on one another's nerves and 
start trouble. 

Still others believe that the 


| doomsayers across the city de- 


of the police stations were re- | 


opened (though only on a satel- 
lite basis, with sharply reduced 
staffs), as was the firehouse in 
Charlestown. Although the 
demonstrators did not win back 
all that had been taken from 
them, they did get the feeling 
they'd won — that, yes, you could 
beat City Hall. Bobby Wallace, a 
longshoreman and a member of 
the Charlestown Town Council 
said one reason for the quiet sum- 
mer is that most of the service 
cuts caused by Prop 242 were re- 


stored. ““There was no direct im- | 


pact of 2%, except for the teach- 


serve as much credit as anyone 
else for keeping the streets from 
blowing this summer. These 
people say that because everyone 
expected an ugly eruption, people 
worked especially hard to pre- 
vent it from happening. The 
people with this theory, public 
officials and private citizens alike 
sav that the police worked hard, 
extra hard; that parents kept a 
ye on the:r kids this sum- 


" r 
close 


and tha’ epnone eS 
and neighborhood crime watc! 
all contributed to keeping the 
streets cool. 

Some of the people closest to 
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Continued from page 1 

the pulse on Boston streets are the 
city’s emergency medical techni- 
cians (EMTs), who are called to 
care for the victims of public and 
private violence. Like other 
people, the EMTs were prepared 
for a terrible summer that never 


arrived. They credit the police,’ 


and the fact that everyone was 
ready for the worst. Nick O'Neil, 
a paramedic, said the police did an 
excellent job. ‘‘Cars were at a pre- 
mium,”’ hé said, ‘‘but they were 
there when we needed them. 
We've got no complaints.”” And 
John Cavenagh, the director of 
training for the city’s EMT force, 
said, ‘One reason why a major 
incident didn’t occur was be- 
cause public-safety personnel 
were anticipating an incident, and 
worked hard to cool potentially 
dangerous situations.” 

Indeed, across the city, the 
expectation of violence seems to 
have helped the city avoid it. In 
Charlestown, Bill McClellan, a 
building superintendent at Mish- 
awun Park, said parents kept a 
closer rein on their children when 
they learned there would be po- 
lice cutbacks.’ We were told there 
would be no cops. Once we faced 
reality, things became a lot. eas- 
ier. What we experienced here 
was citizen self-help.” 


And lest anyone forget, there is 
someone who was brought to the 
city to handle the preeminently 
thorny issue of race, and to make 
sure that the term “racial vio- 
lence’’ would never again be 
needed to describe Boston streets. 
He is Frank Jones, the president 
of the Boston Committee, the lat- 
est special blue-ribbon commis- 
sion organized by Mayor White, 
and he is clearly delighted with 
how the summer turned out. 
‘Some of us wanted to cheer at 
the end of August,” he said. 
‘We'd been standing guard all 
summer.” Jones is one of those 
who believes that the expectation 
of violence, in combination with 
some pure luck, helped prevent 
the explosion that was so widély 
anticipated. ‘‘A lot of people, all 
over the city,” he said, ‘‘were 
worried that it would blow up. 
And by virtue of having so many 
people worried, there were many 
people who worked to make sure 
it didn’t happen. There was a 
sharing of information and a 
sharing of concern, even though 
it might not have been articu- 
lated or planned.”’ 

But a good deal was planned. 
The Boston Committee, for in- 
stance, raised $70,000 in private 
contributions so that approxi- 
mately 5000 teenagers could play 
in the Boston Neighborhood Bas- 
ketball League again this sum- 
mer. And in neighborhoods 
which are sometimes troubled 


Eric A. Roth 


groups worked overtime. Marilyn 
Anderson-Chase, director of the 
Roxbury Multi-Service Center, 
said that it was a summer of so- 
cial and political participation in 
Roxbury. ‘There was more ac- 
tive participation around issues 
than ever before,” she said. There 
were marches for increased fire 
and police protection, and for the 
endangered Roxbury Commun- 
ity College. And as in other parts 
of the city, angry and organized 


protesters won concessions from 
City Hall. Chase also said that 
additional funds raised by the 
Boston Committee for recrea- 
tional programs helped keep the 
peace on city streets in her neigh- 
borhood. “Things happened in a 
constructive instead of a de- 
structive manner,” she said. And 
“people will continue to respond 
in constructive ways as long as 
they see constructive effects.”’ 
In the Codman Square area of 


Dorchester, which served as a 
second flashpoint for racial vio- 
lence last summer when Gerald 
White, a white teenager, was 
killed by a black assailant, a num- 
ber of community organizations 
ran programs to help keep the 
streets. cool this year. Bill Jones, 
the executive director of a neigh- 
borhood organization. called We 
Can,” thinks the summer was 
quiet in part because of a hotline 
that was established after White 
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was killed. Hot-line volunteers re- 
fer some calls, (those reporting 
child abuse, say) to other agen- 
cies. In the case of a-disturbance, 
the hot-line volunteer will call the 
police desk sergeant with addi- 
tional information. ‘“They might 
say ‘We know who these kids are. 
They're dangerous.’ ” Jones ex- 
plained. ‘‘The call will then re- 
ceive a higher priority.”’ 

Jones also said that commun- 
ity groups in Codman Square 


have been working closely to cut 
down on crime. A shoeshine par- 
lor in the square that was a 
notorious gathering place for 
punks was taken down._ People 
“have been looking, trying to 
stop trouble before@t happens,’ 
Jones said. In addition, Jones be- 
lieves that the integration of the 
We Can area, a predominantly 
black neighborhood west of 
Washington Street, will- decrease 
the likelihood of racial incidents. 


being cleaned up. Both groups 
have a part of the truth. When we 


visited the home of a gang mem- 
ber in Dorchester who was de- 
scribed in a story on youth crime 
last summer, we learned that the 
troublesome teenager no longer 
lived in the. same building. His 
family had been paying $145 a 
month in rent. Today, a new 
landlord is receiving $350 for the 
same apartment. To be sure, the 
neighborhood is quieter because 
there is one less punk on its 
streets. But it’s a good bet that 
somewhere — in another part of 
the city, perhaps — the same 
punk, a year older, is still caus- 
ing trouble. 
* * 7 


= ‘ 
—— veryone has his own theory 
about why his neighbor- 





What Jones calls integration 
might be more cynically referred 
to by others as gentrification.- In 
fact, there is a pretty good argu- 


.ment between those who believe 


the new, wealthier residents mov- 
ing into Dorchester are helping to 
raise the crime rate by putting 
more economic pressure on low- 
income residents, and those who 
contend that crime is being re- 
duced because neighborhoods 
once frequented by criminals are 


hood didn’t blow this sum- 
mer, and everyone is probably 
correct to some degree. There is, 
however, one common element in 
nearly every diagnosis: luck. 
“There was an awful lot of pray- 
ing and finger-crossing that was 
done,” said Frank Jones of the 
Boston Committee, “and finally 
we were just lucky. No one can 
control the kind of incident that 
might have occurred.’ And if 
everyone is right about that part 
of the explanation — the part 
which says that, along with the 
efforts of a small army of dedi- 
cated people, it was something 
akin to vibes that produced the 
calm in the streets of Boston, and 
the streets of all of America’s 
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issippi River — then the all-im- 
portant question becomes: how 
long will luck last? 

In the South End, Jaime Rod- 
riguez says the effects of Reagan- 
omics will tell the tale in the com- 
ing year. Back in Charlestown, 
Bobby Wallace, the longshore- 
man; thinks that if the $75 mil- 
lion bonding package proposed 
by the mayor to pay tax abate- 
ments and rehire laid-off police 
and firefighters is not approved 
by the state legislature “things 
could ignite.’’ And in Roxbury, 
Marilyn Anderson-Chase says 
that the long-anticipated con- 
flagration may yet ‘‘be set off by a 
school strike. The level of ten- 
sion still exists.” 

Then again, “How long?’ 
might be the wrong question. In a 
famous stanza often cited as a 
premonition of the racial vio- 
lence of the 1960s, Langston 
Hughes asked: 


What happens to a dream 
deferred? 


Does it dry up 

like a raisin in the sun? 

Or fester like a sore — 

And then run? 

Does it stink like rotten 
meat? 

Or crust and sugar over — 

like a syrupy sweet? 


Maybe it just sags 
like a heavy load 


Or does it explode? Oo 
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Trying to unionize the home-health-care industry 


by Alan Lupo 


n the apartments: they call 
I home, in the Back Bay and the 
Fens, in Brighton and Brook- 
line, the old-timers wait. They are 
the time. They 
neither need nor want to go to a 


alone much of 
nursing home, so they wait in the 
apartments for the women 

From apartments in Roxbury 
Dorchester, and the South End, 
the women walk to the nearest 
bus for buses that will 
connect them to subway lines or 
other buses for long, expensive, 
rides in the morning 
rush hour. For maybe $3.65 an 
hour, with no paid sick leave and, 
often, with no health insurance, 
these women will spend the next 
eight hours cleaning and cooking 
in the apartments of the old- 
timers, and bathing and massag- 
ing the “‘clients’’ and, perhaps 


stops 


c rowded 


| 
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most important, talking to them, 
giving people confined to beds or 
wheelchairs or apartments some 
small glimpse of the world out- 
side. 

It is the neglec ted meeting with 
the exploited, one set of society's 
victims being aided by another 
The clients are among the 36,000 
or more elderly who qualify for 
homemaker and home-health- 
care visits; the women doing the 
commuting, the cleaning, and the 
caring are among 17,000 home- 
makers and health-care aides 
working in Massachusetts. Many 
of them work part-time, drive 
their own cars, and supplement 
their husbands’ salaries. A lot of 
them work full-time — some have 
night jobs, too — and are the only 
source of support for their 
families. 





CAMERA G& Hi-Fi 


© OCT. 10 
© 7:30 PM. 


4] 





Among the latter, a small group 
is trying to organize a union. 
What makes this effort par- 
ticularly significant is that 
organized labor for lack of 
energy, desire, ability, or money 

has failed to organize 
thousands of workers who seem 
to need unions the most. If Local 
1475 of the United Labor Unions 
(ULU), with its sparse resources, 
can organize such workers and 
get contracts.for them, it might 
prompt the traditional unions to 
follow suit. There are, in fact, 
officers in AFL-CIO unions who 
would like to kick organized labor 
in the butt, to breathe new life 
into old unions by organizing the 
poor; if nothing else, they could 
point to ULU as competition and 
use that as an-incentive. 

ULU claims it has signed up a 


the estimated 400 
homemakers and _ health-care 
aides employed by Suburban 
Homemaking and Maternity 
Agency Inc. of 1402 Beacon St., 
Brookline. Suburban is one of 130 
profit-making and non-profit 
firms subsidized with state and 
federal funds to provide such 
workers. ‘ 

ULU charges that Suburban, a 
profit-making agency, pays most 
employees less than $4 an hour, 
even after six or more years of 
service, that it offers no paid sick 
days, no health insurance, and in- 
sufficient travel expenses despite 
the recent MBTA fare increase. 
Both the agency and its attorney 
declined to comment on the speci- 
fic charges. 

Women organized by ULU 
have demonstrated twice at the 


majority of 


Brookline home of. their 
employer. ULU threatened a 
strike and pulled back when a 
state labor mediator assured ULU 
that Suburban would agree to a 
National Labor Relations Board 
(NLRB) election as soon as the 
NLRB could hold one. Such an 
election would determine whether 
Local 1475 becomes the ‘bar- 
gaining agent for the home- 
makers. 

ULU has enlisted the aid of 
Frank Manning, president of the 
Massachusetts Association for 
Older Americans, and state 
Senator Jack Backman, a liberal 
Brookline Democrat who chairs 
the Committee on Human 
Services and Elderly Affairs. 
“Your current reluctance to 
recognize the majority of workers 
as a union,”’ Backman said in a 
letter to Suburban, “‘is unfair to 
yourself, your workers, and to the 
clients who depend upon their 
homemaker or home health aide 
for day-to-day survival.” 


If homemakers and health-care 
aides organize and then threaten 
to strike, they'll face the same 
dilemma encountered by nurses, 
teachers, and others who service 
the public and the needy. Such 
workers may need to strike, but in 
so doing, they may endanger the 
very people whom they’ ve chosen 
to help. As Backman also pointed 
out in his letter to Suburban, 
“The welfare of many citizens is 
in “jeopardy if the continued 
home-care service of clients is 
curtailed by a labor dispute.”’ 

Watching all of this even more 
closely than organized labor is the 
home-care industry, which is 
growing rapidly and could 
become a $2 billion industry 
nationally by 1985. It is growing 
with its market, the elderly 
will double in population to 55 
million in the next half-century 
Home care is supposed to be an 


who 


alternative to nursing homes, one 
less debilitating to the elderly, if 
National 
corporations already have moved 
into the field, so the profit poten- 
tial is there, as long as the federal 
and state governments continue 
their subsidies. 


not less expensive. 


Massachusetts, a leader in 
homemaking and home health 
care, has allocated $68.5 million 
in federal and state funds for this 
fiscal year, an increase of $10 
million over last year. The money 
flows out of the state Depart- 
ment of Elder Affairs to 27 home- 
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care corporations, all non-profit 
and all regulated by the state. 
These corporations hire case 
managers who determine whether 
a client is eligible, arrange with a 
homemaker corporation (like 
Suburban) to provide services to 
the client, and then monitor the 
services. Case managers, over- 
loaded with clients and paper- 
work, have themselves organized 
associations in a couple of home- 
care corporations. A union move- 
ment among homemakers and 
health aides, says one observer, 
seems the “next logical step.” 
The system is imperfect. 
Monitoring is spotty. Some firms 
providing workers are more 
reliable than others. Providers are 


sometimes at odds with the state’s | 


Rate Setting Commission, which 
must establish reimbursement 
schedules for the companies. The 
quality of care varies, of course, 
with the homemakers. Some com- 
panies don’t bill the state for as 
much as 20 percent of authorized 
services, possibly because of 
absenteeism caused by illness 
among homemakers. And an 
estimated 12,000 to 14,000 elderly 
in need of such services are not 
getting them. 


The average homemaker 
corporation is reimbursed about 
$6.10 an hour and, in turn, pays 
less than $4 an hour to its 
workers — ULU contends the 
standard wage is $3.40 an hour. 
Many home-health-care experts, 
including some owners of agen- 
cies, agree that the workers are 
‘exploited,” or at least under- 
paid. Some argue that the agen- 
cies have little choice, because of 
other costs, including overhead 
and training and supervisory per- 
sonnel. Yet a few agencies 
manage to find enough money to 
provide health insurance or other 
fringe benefits. 


Richard Rowland, of the 
Massachusetts Legislative 
Council for Older Americans, 
says, “Money is made in home 
care by keeping wages low for 
those who deliver the services, 
keeping administrative costs 
down, and getting your reim- 
bursement rate up as high as you 
can.” . , 

“We're considered second- or 
third-class citizens,”” says Rose 
Jackson, 55, of Roxbury, a former 
garment-industry presser who 
now works for Suburban. ‘But 
somebody has got to do the job. 
And if I enjoy doing it, why not? 
Usually, people think home- 
makers are ignorant and unedu- 
cated. But we're not.’’ Jackson, 
like many homemakers, says she 
has become attached to her 
clients. “If I can keep an elderly 
person out of a nursing home, it’s 
worth it. They've lived a good 
life. Why can’t they have a good 
life at home? Why can’t they die 
in dignity?” 

But Rose Jackson's five-day 
schedule of bus and trolley trips, 
of hiking from transit stops to 
apartments (“I do nothin’ but 
walk, walk, walk’’), and caring 
for clients would exhaust a 
woman 20 years younger. And 
she says the $1.10 a day she gets 
for travel doesn’t cover her 
weekly commuting costs. 

Althea Scott, 51, another 
Suburban employee, figures she 
travels as long as two hours to 
reach some clients, all in the city 
of Boston. The erratic T service 
costs her $2 a day, or 90 cents 
more than she gets for travel. 
“And the irony is that we go out 
every day to take care of sick 
people, and we don’t get no 
medical insurance. We've got 
girls going to work on a cane, 
going to work sick and hoping it 
goes away. But you go anyway, 
because that person depends on 
you. I’ve got one patient that if I 
took a day off, she’d be lying in 
her own waste. I’m there on 
weekends and Christmas, too. At 
least with me there, she’s got one 
hot meal and a bath.”’ Yet both 
women were willing to join ULU 
and strike, if necessary. ULU 

Continued on page 28 
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@ non-profit org. est. 1971 * 


mudfiat 










25 First St., Cambridge, MA 02141 








Future Dads WSC/2 
Fri., Sept. 18 8:30pm $7.50 


ATLANTICS 
The Dark Sat., Sept. 19 8:30pm 
$4.50 over 20 
Planet Street 
Sun., Sept. 20 3:00 p.m. 
$4.50 all ages admitted 


THE ROAMERS 
The M.1LA.’s The Others 
Sept. 22 8:30pm $3.75 WMFO 











An Evening With 
THE DREGS 
(formerly The Dixie Dregs) 

| Sept. 24 8:30 &11:00pm $7.50. 
| 





ROMEO VOID 
The Vinny Band W3C/1 

Fri., Sept. 25 8:30pm 
$4.50 in adv., $5.50 day of show 





Sat., Sept. 26 
MISSION OF BURMA 


with 
VITAMEN 
6.00 All Ages 
0.00 Over 20 
~xets 34 50 








COUNT’S 
ROCK & ROLL 
SPECTACULAR Xil 
starring: The IQ's, 
The Puppet Rulers with Ray Paul, 
Keeper, Slow Children WERS 
Sun., Sept. 27. 8:30pm $3.75 





Dance Party 
FUTURE DADS 
PETER DAYTON 
ALLEY BEATS 


Sept. 29 8:30pm 
Special admission—$1!.00 
Drink Specials 


HUMAN SEXUAL 
RESPONSE 
Hi-Beams 
Oct. | 8:30 $6.50 








Fri., Oct. 2 8:30pm 
$5.50 in adv., $6.50 day of show 


MINK deVILLE 
Sat., Oct. 3° 8:30pm 
$5.50 in adv., $6.50 day of show 


ARTHUR BLYTHE 
Sun., Oct. 4 8:30pm 
$6.50 in adv., $7.50 day of show 


ICE HOUSE 
Oct. 6 8:30pm 
$4.50 in adv., $5.50 day of show 


TOM VERLAINE 
(formerly of Television) 
Oct.7 8:30pm $6.50 


ORCHESTRAL 
MANOEUVRES 
IN THE DARK 
Oct. 8 8:30pm $5.50 


MARTY BALIN 
(formerly jefferson Airplane/Starship) 
Fri., Oct. 9 8:30pm 
$6.50 in adv., $7.50 day of show 




















COMING 
Robert Ellis Orrall Oct. 10 
Echo & The Bunnymen Oct. 13 
jon Pousette-Dart Band Oct. 14 
999 Oct. 17 






LE ROURERRES RS SAILS DRBED TAPE IIS LED Le 
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. HARVARD COOPERATIVE SOCIETY 

HARVARD SQUAREe ONE FEDERAL ST 

MITe CHILDRENS MEDICAL CENTER 

FOR INFORMATION within MASS 
1-800-343-5570 

outside MASS 1-800-792- 5170 





eee eee 21 CO-GO'S 


duosinge “Ocoipe reeled” s oe ei : eine Beauty and the Beat 


“Our Lips Are Sealed, the band’s first single 
for 1. R.S. Records (is) a delightful mix 
of the’sly innocence of 60's girl pop and 
the snappiness of today’s new music style.” 
Robert Hilburn 
LA Times 


—— ji § 7 $ 8.98 
ROLLING STONES | |i fit molfac 
TATTOO YOU ||) 348 = 


Lost In The Sun 
Leader Of The Band 
Ghosts 
Run For The Roses 
Hard To Say « 


KE2 37393 ‘‘Follow the dreamer, 
the fool and the sage back to the * 
days of ‘the innocent age.'"’ It's an 
album full of anguish and of musical 


mee "| BOB DYLAN 


SHOT OF LOVE 
including: 
Heart Of Mine/Dead Man, Dead Man 
Watered-Down Love/E very Grain Of Sand 
Trouble 


ete 1 ween) 3 geOCOORHEHESQUOOOS: I 
‘\ 


oe. . 


____INCLUDES 
START ME UP/ HEAVEN 
ON A fd : 


TC 37496 Dylan's latest is a *Shot” 
heard ‘round the world. “Shot Of 
Love” hits the target with nine brand- 
new classic songs. . 


HARVARD COOPERATIVE SOCIETY 
“HARVARD SQUARE®* ONE FEDERAL ST 
MiTe CHILDRENS MEDICAL CENTER 
FOR INFORMATION within _ 
1-800-343-5570 

outside MASS 1-800-792- 5170 
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Personally... 


New paint: Handwriting. 
on the wall and elsewhere 


by Charles P. Pierce 


aybe the vandals among 
M us are simply getting 
shorter. Or maybe they 


were forced to throw themselves 
surreptitiously to the pavement 
because of the unforeseen arrival 
of policecompany executives. 
For whatever reason, they've 
lowered their sights and taken to 
writing on the sidewalk. They 
probably don’t: know or even 
much care about the danger this 
presents to the victims of the 
vague and unsteady early 
morning. - 

I wasn’t tracking at all well that 
day. The world seemed short at 
least one dimension. A_ brief 
conversation with the feet became 
necessary. 

“Okay, guys. All in this 
together, right? Both headed in 
the same direction? That's fine. 
No more of each of you heading 
off to the side. The knees are 
beginning to bitch. And remem- 
ber the guy with the plate glass? 


. No need to terrify law-abiding 


t 


citizens. Now, let’s see if we can 
handle this next curb... .” 

I think I almost had them con- 
vinced when my colloquy was cut 
off. I was quite startled to see the 
mushroom cloud coming out of 
my right shoe. It was yellow, and 
it billowed off at sidewalk level 
toward the Prudential Center. 
This was finally it. I had waited 
far too long to change socks. The 
toes were beginning to nuke one 
another. Off to the right of the 
cloud, a yellow ‘‘No!’’ floated 
stolidly. I quite agreed. 

When things settled down, 
later in the day, I went back and 
realized that | had been standing 
on someone's statement. A person 
not overly fond of nuclear 
weapons had taken it upon him- 
self to inform the soles of the 
world of this. Perhaps uninten- 
tionally, he had also ensured that 
foggy pedestrians would believe 


that limited nuclear war had 


broken out on their insteps. 

I mean, who are these people? 
They. apparently think that we 
care about an issue so deeply we 
don’t mind if they gooey up a 
sidewalk until it begins to look 
like an ideological Grauman’s 
Chinese. Failing that, they also 
insist that their favorite local 
band deserves permanent 
enshrinement on the back walls. 
of seedy hotels. 

Do they live in their own 
world? Do they have political- 
discussion shows on their TVs 
wherein dignified men in blue 
suits spray their questions onto 
the floor of the studio while a 
cabinet officer sprays his answers 
onto the walls? Do they have 
American Bandstand? Do their 
teenagers rate the record by 
painting numbers between one 
and 10 across expansive bill- 
boards advertising Clearasil and 
Coppertone? Who are these noisy 
sods, and haven't we all had 
enough of them? 

To any such waterheads who 
might be in the audience at the 
moment, I would like to say that I 
appreciate how firmly you hold 
your political and/or musical 
faith. We could even talk it over 
sometime. I just don’t like your 
yelling in my eyeballs every time | 
go to the bank. Consequently, | 
am forced to propose ‘drastic 
measures 

It is time to insist upon the 
registration of spray-paint cans in 
this country. 

Calls for registration have been 
sporadic over the years; they 
usually arise when a prominent 
figure is painted upon in public. 
But the power of those who paint 
is guch ‘that moves toward 
registration are often quickly 
muted. Their arguments are 
simplistic, yet very effective. Let 
us examine just two. 

— There is no need for registra- 
tion, because people will find 


Flint Born 


another way to get their message 
across. We are not calling for 
confiscation. This would not be 
realistic, since it would result in a 
booming spray-paint black mar- 
ket and an increase of the amount 
of spray paint now being 
smuggled ashore from. foreign 


“suppliers. But this argument is 


specious on other grounds: as 
well. Put yourself in the 
graffitist’s place for a moment. 
Take a piece of chalk and-try to 
write on a wall that is two or three 
feet away. You wrote on your leg, 
didn’t you? Case closed. 

— Spray paint doesn’t write 
graffiti, people do. There is some 
feeling that -registration will 
unfairly penalize people who use 
spray paint for sporting pur- 
poses: evening off the color of a 
car, say, or decorating dog 
houses. Certainly, though, 
registration doesn’t preclude such 
activities, nor does it hinder the 
efforts of parents to school their 
children in the proper and safe 
use of spray paint. All it does is 
make it easier for the authorities 
to trace a specific can to a speci- 
fic crime. 

Nor do we propose registra- 
tion as the only step available. 
Along with it, there should be a 
system of mandatory sentencing 
for crimes in which’spray paint is 
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used (these would include, among 
others, murder, kidnapping, 
armed robbery, assault, and 
endorsement of WCOZ). The 
state of our prisons is a problem 
here. Putting serious offenders in 
prisons would result in their 
writing on the cell walls, thereby 
rendering rehabilitation 
impossible. Perhaps the best thing 
would be to drop them in deso- 
late areas. Once there, they would 
Be forced to mead their ways, or 
to build their own walls. and 
buildings on which to wgite. 
Society can’t losé. If the former 
occurs, we have a number of 
productive citizens prepared for 
return to the streets. If the latter 
happens, we've got eight or nine 
new cities that resemble 
Elizabeth, New Jersey: quite a 
time-saver in terms of urban 
decay and the obtaining of federal 
block-grant money. 

‘Despite the obfuscations and 
canards circulated by the opposi- 
tion, all registration means is that 
society is serious about keeping 
spray paint out of the hands in 
which it is most dangerous. The 
easiest way to begin such a pro- 
gram would probably be a system 
of permits by. which members of 
the public could be certified as to 
their responsibility in handling 
the devices. People with a history 





of unstable paint usage would be 
denied the permits. Some of them 
would include: Spit card holders, 
feminists, members of » New 
Coalitions for anything, bass 
guitarists who moonlight as 
theater ushers, members of The 
People For or Against anything, 
anarchists, members of Solidarity 
With anything or anybody, 
people who wear chains and are 
not motorcyclists, members of 
Support. Committees For any- 
thing or anybody, and people 
who are just paying rent until the 
novel is finished. 

It was not easy for me to come 
to the decision to support 
registration. All in all, I have 
grown rather fond of the First 
Amendment, certainly more so 
than either the Third or the 25th, 
since I am unlikely in my lifetime 
to be quartered with soldiers or to 
succeed a president. I have a 
natural aversion to tinkering with 
the First Amendment's guaran- 
tees. 

But I think it is high time that a 
mature society realizes that there 
are modern pressures and 
developments to which the 
Constitution is not well suited. 
And that our Founding Fathers, 
with all their wisdom, could never 
have foreseen Mission of 
Burma. 0 


BERKLEE PERFORMANCE CENTER 


SATURDAY SEPT. 26 


7PM 
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Sweets success: Recipes 
for making it in candy 


by Judy Backman 
|: is almost axiomatic among 


successful candy makers that 

only the recipe should never 
change. The other stuff — adver- 
tising, distribution, production, 
even the corporate bases from 
which all else proceeds — is sub- 
ject to amendment of one sort or 
another. These changes are, of 
course, imperceptible to most 
consumers, but they are impor- 
tant nonetheless. There was a 
time, for example, when Boston 
and Cambridge formed the cen- 
ter of the nation’s candy indus- 
try, and men like Nathan Sloane 
worked at the heart of the busi- 
ness. 

“Either you became a candy- 
wagon man or a bootlegger in the 
1920s, and I didn’t want to do 
anything dishonest,’”’ says Sloane, 
who started out in 1926 with his 
own candy wagon and ended up 
owhing Fox Cross Candy, ‘the 
maker of Charleston Chew candy 
bars, by 1963. When he sold the 
company to Nabisco Confection- 
ary Inc., in May of 1980, it be- 
came yet another big local name 
to be swallowed by a national 
company — like Schrafft, which 
makes chocolates and carmellos; 
Necco, famous for the wafers that 
bear its name; Deran, which 
makes Mint Juleps; and James O. 
Welch, the maker of Junior 
Mints. The sale — an increas- 
ingly common sequel to the Hora- 
tio Alger story — leaves the 
Charles N. Miller Company, 
which makes Mary Janes, and the 
Squirrel Brand Co., which makes 
nut zippers and other penny can- 
dies, as the only independents in 
Boston and Cambridge. 

“IT may be nuts,” says Hollis 
Gerrish, the owner of Squirrel, 
“but fT think there is as much 
opportunity as ever in America, if 
you have a product people want. 
With their pride of ownership 
and iethenall control. little com- 
panies can do even better than 
some of the big corporations. 
President Reagan says America is 
still the land of opportunity, and I 
endorse him for that.”’ 

The question isn’t exactly 

y companies 
can continue to compete with the 


corporations, because the Miller 
Co. and Squirrel are living proof 


_ that they can. It’s more a matter 


of why they haven't taken ad- 
vantage of what the big names 
can offer in terms of expansion. 
These two little companies are 
like provincial New Englanders, 
stubbornly refusing to budge. In 
order to appreciate just what they 
are up against, it helps to under- 
stand both the struggle of a man 
like Nathan Sloane and the his- 
torical circumstances surround- 
ing the candy manufacturers. 

At the Charleston Chew fac- 
tory, in Everett, vats of corn 
syrup and sugar are beaten with 
egg whites and combined with 
strawberry, vanilla, or chocolate 


flavoring (depending on the day’s . 


production plan), and then com- 
pressed With vegetable oil, com- 
pleting the candy bar’s filling. 
The goo is then run through a re- 
frigerated tunnel to harden, sliced 
into bars by machine, and covered 
with molten chocolate piped from 
the company’s tanks. Machinery 
takes care of most of the wrap- 
ping and packaging, and a few 
workers supervise the transi- 
tional processes. And around the 
corner from the production rooms 
is a modest office. On one wall 
hangs a faded photograph of a 
Model T that bears the legend 
“Paramount Candy Co.”’ The 
photo was taken in 1926; the car 
was Nathan Sloane’s candy wag- 
on, the most sophisticated piece 
of machinery his first company 
owned. Back then, it was a tool 
vital to the trade. 

Boston's seaports put the city 
at the center of candy manufac- 
turing in early America. 
Molasses, the base for all home- 
made candies, was part of that 


golden triangle of imports, along ~ 


with ram and slaves. In 1847, 
Oliver Chase, who later became 
one of the founders of the New 
England Confectionary Co. (or 
Necco), swung the first copper 
candy kettles from iron hooks 
over an open flame in Boston. His 
lozenges, made of gum arabic, 
peppermint, and.brown sugar; 


were sold in apoghecaries, nextta. « 


Continued on page 18 






ABLE RUG’S 
ARPET YOUR APARTMEN 
OR DORM SALE! 


SAVE 20% TO 60% NOW 
x 


__ Major in economics with super 
savings on Able’s quality carpets and rugs. 











REMNANT SPECIALS WALL re —_ 
Bi Lees, Philadelphia 
mend lends and rollends Shag 8 De _ Le + an 
Sizes 2x 4 to 12 x60 Smart igdiicn Seong Puch 
Plush Saxoniesand Berbers « $15.95 sq. yd. Elegant 
Now $2.99 yd. to 14.99 yd. trty ush by & Lees 
ORIENTAL DESIGN woo Mt dy By Philadelphia 
RUGS plush pad and standard installa- 
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tion. (custom stair work extra) 





HALF PRICE ROOM 
SIZE RUGS 


4x6 Now$15 Was $30 
5x8 Now$29 Was $60 
6x9 Now$39 Was $80 
9x 12Now $59 Was $120 
12x 12Now $89 Was $180 
12x 15 Now $119 Was $240 
12 x 18 Now $149 Was $300 


End of Harvard Ave, Allston, next to the Allston Depot Steak House, 


Mass Pike Exit 18 East, or ten minutes from Downtown Boston via Storrow Drive. Tel: 782-5010 
Free ae Major credit cards welcome. Open Monday-Friday 10 AM to 9 PM, Saturday 10 AM to 6 PM. 


FREE LAYAWAY PLAN Chosen Best in Boston 





$119 Was $179 
11 Now $199 Was $299 



















































































LHE BOSTON BALI 





Single Ticket Sales: 
$11 Orch. or Balc. 
$14 Orch. or Balc. 
$17 Orch. or Balc. 
$19 Orch. or Balc. 
$30 Loge 
Includes a 

tax deductible 
contribution. 


By Phone: In Person: 
Beginning September 14 

At The Boston Ballet Ticket 
Office 553 Tremont Street 


Mon.-Fri. 10-4 & 
beginning Sept. 12, Sat. 10-2 Ficanaier 


= 








Wear any Gant 
product on the 
night of Wed. 
Sept..23rd... 
get into the 
Metro—free! 
EE 


Join Jordan Marsh, Gant, the 
“Phoenix’’ and WBCN as they 
present ‘‘College Night at the 
Metro” on Lansdowne St., 
Boston on September 23, 1981. 
It’s all happening from 8:30 
p.m. until 12:30 a.m. 

Read on for details: 


e Continuous music all 
night long, bear ‘‘Berlin 
Airlift’ and ‘‘Mission of 
Burma”’ 

e Register to win prizes— 
Gant shirts to-be given out 
every hour! 

e See WBCN DJ, Ken Shelton! 
*Tickets can also be picked up 
at any Gant counter at any 
Jordan Marsh store. Good for 
admission if you're.not 
wearing a Gant Product. Limit 
two per person while supplies 
last! No purchase necessary. 


Buy a Gant 
Rugger or dress 
shirt at Jordan 
Marsh, receive 
two (2) beer 
mugs. Offer 
good while 
supplies last. 





Gant Ruggers shown: Pure 
cotton, in scores of 
stripes—many in local school 
colors. Sizes §,M,L,XL, 34.00. 


' pees eee ne af PHONE 24 HOURS ADAY." DAYS A WEEK. 1n Boston 428-31 51: Mussacihisetts residents butside Boston. dial toll free 1-400-972'44643_ € harge it! (se vour Jordan Marsh. American Express 





cpecas” of Diners Gleb card: Use your credit wisely . . 
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Sweets 


Continued from page 15 
bitter pills coated with sugar, the 
crudest form of manufactufed 
candy in America. To the British, 
“candy” originally meant only 
these medicines — thick syrups 
and coated pills. By the late 
1800s, however, candy manufac- 
turers were stirring their kettles 
all over Boston and Cambridge. 
Chocolate, originally used only in 
beverages and cakes, became a 
candy coating in 1875. Yankee 
peddlers added candy to their 
«wares, but at some point candy- 
wagon men took over, and they 
survived well into the 20th cen- 
tury. 

Candy wagons were the “mar- 
keting plan” of the ‘20s, Sloane 
says. ‘Whenever a kid couldn't 
find a job, he’d start his own 
independent business, like driv- 


ing a candy wagon.” He got his 
Model T in 1926, after he'd grad- 
uated from high school, and 
formed the Paramount Candy 
Company, which he named after 
the movie company. His route 
initially went from wholesalers to 
neighborhood ‘‘mama-papa’’ 
stores in Chelsea, Revere, and 
East Boston, and earned him $35 a 
week. In 10 years time, he ex- 
panded his route until he. was 
making $75 a week. When the 
Fox Cross Chew Company, 
founded in San Francisco in 1922, 
opened a factory in Cambridge in 
1928, Sloane did detail work 
every Thursday: he drove his 
Model T full of Charleston Chew 
to small stores and offered them 
two free bars if they bought one 
box. Charleston Chew was intro- 
duced to Boston right in the midst 
of a major setback for the candy 
industry. In the late ‘20s, cigar- 
ettes and diet trends became fash- 





You've got 


to the popularity of candy in 


i | 


ionable for women. “Reach for a 
Lucky instead of a sweet’’ was 
challenged by, “Eat chocolate, 
smoke an Old Gold, and enjoy 
both.” Still, the candy bar sur- 
vived. 

In 1938, Sloane bought Ken- 
dall Confectionary Co. in Cam- 
bridge and started distributing to 
candy-wagon men (he sold his 
Paramount Co. truck to a Ken- 
dall worker). While Sloane was 
building his success, Cambridge 
and Boston were losing control 
over the candy industry to Chica- 
go. First of all, it was in the 
middle of the Midwestern corn 
country (for corn syrup). Fur- 
thermore, freight rates from the 
country’s sugar-producing re- 
gions were lower to Chicago than 
to Boston, with some loads even 
taken right up the Mississippi 
River. However, one of the 
legacies. of WWII was as a boost 





57 hours to see the new | 
West Wing. 





We spent a lot of time putting our new West Wing together. 
Now you can spend a lot of time enjoying it. 


Hours 
Tuesday 10AM to 5PM Friday 
Wednesday 10AM to10PM 
Thursday 10AM to 10PM 
(Main Museum Saturday 
closes at 5PM) Sunday 


10AM to 10PM 
(Main Museum 
closes at 5PM) 


10AM to 5PM 
10AM to 5PM 


CLOSED MONDAY (Even works of art need a day off.) 


Museum of Fine Arts, Boston 


We've got a whole new way of looking at things. 


so rly, 
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Super Storage 
Oak 

Platform Bed 


Six cubic feet of space per 
drawer. in Nat'l, 
Dark 
Queen, King. 


Medium, 
finishes. Twin, Full, 
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Pedestal @ Delking @ Frame 
@ Lap mattress @ Fitted 
liner @ Heater & Theo. Com- 
plete bet in queen or king. 
Headboard optional. 


BROCKTON 


every state. Because of the re- 
ports from the front lines, .candy- 
eating became part of the war- 
hero image. The folks back home 
heard word of GI's eating candy 
(it was a convenient, easy-to-store 
substitute for meals), sharing 
their candy rations with British 
soldiers in the trenches. It isn’t 
too difficult to imagine why 
Americans sweetened their diets. 

In 1955, Sloane turned Ken- 
dall, the largest wholesale con- 
fectionary in the Boston area to 
this day, over to his brother and 
went to work solely for Fox 
Cross, the maker of Charleston 
Chew, relocated in Everett. When 
the owners died, in 1963, Sloane 
bought the company and, just 
when conglomerates started to ex- 
pand, proved that an independ- 
ent candy man could remain suc- 
cessful. He gradually automated 
his factory, added a new eight- 
‘and-a-half-inch Charleston Chew 


to complement the four-inch bar, 
and sunk some money into pro- 
moting the new bar as what is 
now called “the biggie.”’ 

This was, of course, a great 
achievement for Sloane, but it 
also marked the beginning of the 
end. He says he’d simply pro- 
moted his product as far as his 
company’s limited means would 
allow. Which was far indeed — 
1975, six of the nation’s largest 
food corporations approached 
him. He finally chose Nabisco, he 
says, because the people who'd 
founded it were locals, and be- 
sides, he’d been friends with them 
for years. Nabisco, for its part, 
got an eminently marketable prod- 
uct. Charleston Chew’s dollar 
sales have increased 20 percent 
since the acquisition, and are ex- 
pected to double over the next 
few years. 

The reasons for Nabisco’s suc- 

Continued on page 30 
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Pedestal @ Decking @ 
Frame @ Lap mattress @ 
Fitted liner @ Heater & 
Theo. Complete bed in 
queen or king. 








87 Westgate Dr. 
{across from Anderson Little 


. . adjacent to Westgate Mall) 





REVIVE YOUR APARTMENT 
THIS FALL 


Open Mon.-Sat. 9-6 

Mastercharge & Visa accepted 
One Harvard Ave. 
Allston, MA 02134 
787-4040 © 
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SKI PACKAGE | al PINE DESIGN| CB SPORTS 


Salomon 626 Bindings 94.95 
Mounting 10.00 CHILD'S DOWN VEST so 4g° 
CHILD'S DOWN PARKA sso 5648 | 


Suggested List Price 
PARKA $150 00 $9g%* 


Pour sian 9BQ88 


siso. 00 91198 


Reg. $210.00 


$184.88 
sow > 139% 


PULLOVER 


ADULT DOWN & 
GORE-TEX PARKA 


NUMBER 1 SUN 
30% 
OFFL 


° > BUTBI STYLES 


ATTENTION 
SKIERS! 


SAVED BOM! 


TEAMJR. sssto 5748 
NOR-AM JR. ststo °46% 


SOME pong “reg _ 


es KS 7 
OVNASTAR 
OMEGLASS It 
mB 


a 88 
$275.00 
80/81 MODEL 


_ JR. SKI PACKAGE 
Rossignol Nor-Am Skis $68.00 
Tyrolia 60 Bindings 

Barrecrafter Poles 

Mounting 


Suse. List Price $150.00 


989.88 


You Save $60.00!! 


PARKAS 


~ EUROPABY G&H ADULT $Bge 
BLACK BEAR UNISEX $4986 


DOWN VESTS 


MOTHER GOOSE rec ssaso 5148 
SPORTSGUIDE ‘ec. scooo S448 


G&H © TOPHER ¢ J.C. KILLY 


REG. $70.00 — $184.00 


$49%* - 559% 


X105 SKI 


150-160 cm $§gss $168.00 


DOLOMITE 
SKI BOOTS 


V2 PRICE! 


The Ski Market 


BOSTON 860 Commonwealth Avenue (across from B.U.) 731-6100 ¢ BRAINTREE 5 Comers (128 to Exit 68) 848-3733 
BURLINGTON Cross Roads Shopping Center (128 to Exit 41S) 272-2222. ¢ DANVERS Endicott Plaza (128 to Exit 24) 30- 509 Yj ee 
777-3344 © Sale Hours 9-9 Mon.-Fri.; 9-6 Sat. MasterCard © Visa ¢ American Express ¢ Diners Club. ¢ Quantities may 0 
vary/Some items limited/Not every item in eVery size/Some artwork for representation only — may not be actual item/ S 

Sorry, no rainchecks G&H Ui GLP REG. $70.00 


1 ALL NEW 1982 EAs 
) NOUN 59:88-$19.88- 
AND FASHIONS! $99 89 
CORSAIR rec. soso00 125% VERT es CHh TA lasyg Values from $49.00-$95.00 


DINO — rec. sezo00 ST10%° HUNDREDS OF UNADVERTISED SPECIALS! SAVE!! 


HANSON SkiBoots | SALOMON | Sovsawmrs | CHLDRENs 


NEED cope 


KOMBI QDULT me $088 
DOWN 9 
rec.so75.00 . BOSTONSTOREONLY | ,.9%. 468° ROCKY BY G&H 
STILETTO nae, a sg 
REG. $255.00 
REG. $185.00 
REG. $235.00 


S 9988 


CITATION R rec. s200.00 Wile Tey Last Save Op To $145.00 


CARRERA GOGGLES. 
$9 88 


CROSS COUNTRY SKIS 
ONL 


$34 sa 


YOU SAVE UP TO 80% 


QUANTITIES LIMITED — 
THIS ISTHE LAST TIME FOR THIS OFFER 


Just 30 ea don, ea per sto 


SALOMON 222 
REG. $69.95 


ay 
TYROLIA 160 
REG. $78.00 
$98? 


LOOK 27 
REG. SE B88 


SALOMON 626 
REG. $94.95 


s64%e 
LOOK 77¢ 
REG. $125.00 


$B9% 


LOOK 180 
REG. $69.95 


$3488 


‘ROESSORES 


$13.00 


REG. 
my 


REG 


TODDLERS B18 $3 
CHILDREN’S JACKET (sz 8.16) $52 5 
CHILDREN’S BIB 

CHILDREN’S SWEATER 

JR. SACKET (sz 18.2 $55.00 


JR. BIB $35 50 


$38 00 


J.C. KILLY CHILDREN'S VEST $30.00 
KOMB! DOWN MITTS 
SARANAC MITTS $7.95 


scsuTs sms S2Q8.95Q8 


$12 50 


¢ PROFESSIONAL ADVICE 
: ie BRANDS ¢ cut PRICES 


Ss SS is 


BSECOND BIG WEEK! 


reece e susan ae as oe 





THE BOSTON PHOENIX, SEPTEMBER 15, 1981 


RED yy 


PINE SHELVING 


We've got milesof pine in hand ne Ot kan ths. All 
brights clean, sound stock per feet for b ookcases 


rope "x88. 29 
Ixt0K4. Wh I" 10%8" pC 7 
"xin 4 P An i126" 4 


WEVE GOT ALL KINDS OF LUMGER, 
PRICES FOR YOUR APARTMENT FIX-UP PROUECTS 





> eg x“ 4"x 8 x8 
CEMENT aa CORK eK 


QB" xB"% iy" Slight 2 997 
2 y EACH EACH 


< ~—> INTERIOR WROUGHT IRON 
7" IMEX PAINT WINDOW | GUARDS 


ea Px Kect partment 
gaderliralas' ||) TMseg chee leamicaes 
| Aa) m ily <y 
Their price aver 45 gal. Beare kor emery ie 0 
Sock $1265 to Aya 


Window up to ©- bars. 


nd 





Do -IT-YOURSELF 
12" WIDE FOAM GACK CARPETING. () 


We padding needed ! We will cut what you need from ovr GIANT 12'wide 
yoils. 

pevel LOOP in several DEEP PILE CUT +L00P in 
earth Tones. 


ecovator Colors, 


3 $Q.YD. 99 SQ.ND. 


DESK LAMPS Ready tofinish pine shutteveltes in 


AHIGH ae rl || sizes ‘. £it most an window. 
Hi-LO swite | Priced tofit anyb 


B\HIGH SIGH INTENSITY ea 
‘HELO switch can 


Tia PAPER CMC 
be wall mounted 


PAN POUPA TESTA 


FLOURESCEWT 
DESK LAMP. . 


EA. 
1099 
4/4! SHELVING UNIT 


wis large Shelving unit mcludes & 
Cernent blocks and 3 -12"x48" 
> particleboard Shelves. 
if ONLY 


STUDENT DESK 
Includes beatiful Ist Quality pve-Finished 
Flush door anc 8 cement blocKs forlegs. Big 
28" "80" work area! 














D eCeCeOeCECEeCECEOE 


7 aati 


Peter Travers 


Jolin Smith: why does love got to be so sad? 
e 


Pieces o 


resistance: On 


the week-to-week wonders 


by Charles P. Pierce 


OXBORO — Nesby Glasgow, 
FE who is nota villain served 
up en brochette by Ivanhoe 


- but rather a cornerback toiling at 


the moment for the Baltimore 
Colts, was singing as well as 
could be expected of a man strug- 
gling with his socks. They kept 
sticking to the tape around his 
ankles. Glasgow was essaying a 
catchy little number that went, 
‘La-la, la-la-la, damn. La-la-la-la- 
la, damn.”’ 

Altogether, Glasgow had had a 
good afternoon. He returned an 
interception 31 yards in the third 
quarter to set up a field goal. He 
narrowly missed another steal 
shortly thereafter. Glasgow’s only 
real embarrassment.had come on 
the Patriot's first touchdown, 
when wide receiver Carlos Penny- 
well put a corner move on him 
that sent Glasgow into as nice a 
double axel as the NFL has ever 
seen. 

He was singing now, though, 
and asking reporters to sit down 
and chat. “‘La-la-la-la,”’ he sang. 

Damn.” 

Colts: 29 

Over in the quieter humidity of 
the home .locker room, Tom 
Owen, a Patriot reserve quarter- 
back for whom the depth chart 
seems to have been invented, was 
hovering over a table on which 
the mimeographed stat sheets had 
been placed. ‘‘Hey, guys,’’ Owen 
asked of the reporters in the v# 
cinity; ‘“‘Howd I do today 
huh?” He chuckled softly and 
moved off singing. Owen's se- 
lection was “Daydream,. the old 
Lovin’ Spoonful hit from his 
high-school days. John B. Sebas- 
tian has played only slightly less 
quarterback than has Owen over 
the past few years. 

‘Time is passin’ me by a lot,” 
sang Owen. “I couldn't care less 
about the blues you say I got.’’ 

Patriots: 28. 

What the hell. Opening Day, 
right? 

* * » 

erhaps, by the time you 
HE read this, the Pats will be 

revving up for their Mon- 
day-night extravaganza against 
Dallas, having effectively dis- 
patched the Philadelphia Eagles. 
Somewhere in the bowels of ABC, 
Howie Cosell will be recording a 
promo in which he will declare 
that the Philly game proved the 
magnitude of the Pats’ talent to be 


‘that which I have expostilated 


upon all along,” which, of course, 


will completely contradict what 
he expostulated upon all along 
the previous week. 

In most NFL cities, each game 
is a different five-day produc- 
tion. On Monday, the previous 
game is chewed over briefly and 
spat away into the standings. 
We ve just got to forget/build on 
that one and go into Sunday with 
a better/the same attitude.’’ Tues- 
day and Wednesday are for as- 


“sessing injuries and lineup 


changes. ‘Jim Bob's leg still hurts 
him, but the staples are holding 
the vein together and he'll be okay 
with a little whirlpool. Darius’s 
eight fumbles last week was just 
rookie nerves is all; that’s not 
why he’s on injured reserve. His 
sinuses always act up in Green 
Bay 

From then on, we are intro- 
duced to the opposition, usually 
in tones sufficiently gloomy to 
depress the average hyena. Last 
year's stone-slow flanker spent 
February as a pace car in Dav 
tona. That laughably undersized 
tackle has gained 90 pounds, been 
fitted with steel teeth, and now 
bench-presses Guatemala. The 
rookie quarterback is from Kryp- 
ton. There is much profound 
shaking of the coachly head, and 
a muted stampede begins toward 
the corner gaming outlet. 

Sunday dawns. Is it? Could 
this be that magical Given Sun- 
day on which any team, no mat- 
ter how demonstrably Gandhian 
in the past, can whip up on any 
other team? I guess we'll have to 
just wait and see. Back to you, 
Brent .... 

The perception of any—NFL 
season is necessarily episodic, and 
no team is better proof of this 
truth than the Patriots. In the five 
years since they barged into the 
upper echelons, the Pats have 
been on the short end of more 
than their share of Given Sun- 
days. The lasting impression is 
that of ‘startling victories ines- 
capably followed by losses which 
should happen neither to dogs 
nor to the Los Angeles Rams. 

Because .the games are a week 
apart, though, excuses devalue 
slowly in the NFL: alibis do not 
suffer by repetition. You can get 
by on the same set for years. 
Then, suddenly, your team is 
looking down from the middle of 
the downhill slide, and nobody is 
buying. the company line any 
more. 

Which is just about the point at 








which the Patriots opened their 
season. Twelve thousand people 
chose to stay home. Perhaps some 
were anxiously caught up in_the 
Red Sox’ quest for the semi-demi- 
gonfalon. Some might even have 
been closet Ivan Lendl fans, gob- 
bling up every topspinning sec- 
ond of CBS’s US Open tennis 
coverage (I, for one, thought Fred 
Stolle was dead). Many, how- 
ever, were simply wary, terrified 
at the prospects of the Patriots’ 
entering any game as six-point fa- 
vorites (a bookie handling Pa- 
triot action these days is either a 
police plant or an undercover Sis- 
ter of Charity). 

What the no-shows missed was 
vintage Patriots: great dollops of 
obvious talent, critical penalties, 
enough injuries to make that ex- 
cuse plausible, and an autumnal 
tendency to head south un- 
matched by Canadian geese. It 
leads one, ultimately, to look at 
the roster for some answers. Or at 
least for the proper questions. 

The Pats seem to have been 
built by people wavering be- 
tween ponying up for the marble 
and settling for Play-Doh. At 
some positions (offensive line, de- 
fensive back), the team is two- 
deep in potential All-Pros. At 
others (notably along the defen- 
sive line), it is not even two-deep 
in the ambulatory. It is quite true, 
as we have been told ad naus- 
eam, that the Talent Has Always 
Been There; the talent, however, 
has Been There only in certain 
places. And the theme of the Pa- 
triots as some sort of juggernaut 
that'll get cranked up any week 
now has been pounded upon so 
relentlessly in the past few. years 
that none of the alibis stand the 
chance of a snowball in Lub- 


bock. To wit: 





UST $227 325.60 


i7192-$/Qa0 


— “We Just Didn't Execute.” 
Well, why not? Against the Colts, 
what the Pats screwed up was not 
‘Double Z Bend Out Right 
Flanker Prone on Five’; rather, it 
was the Block, or, more fre- 
quently, the Tackle. Presumably, 
even rookies have mastered this 
skill in’ long-ago playground 
bashes back home. Nevertheless, 
Colt fullback Randy McMillan 
(who began both his NFL career 
and his salary drive simultan- 
eously) blew by and through John 
Zamberlin and Tim Fox on his 
way to a 32-yard touchdown in 
the fourth quarter. Zamberlin and 
Fox appeared to be patting him on 
the back as McMillan went by. 

— “We Can't Afford Those 
Mistakes.’ Hear, hear. As long as 
we're including the. coaches. The 
decision to let Smith try a field 
goal on fourth-and-a-hangnail 
was bad enough, but what were 
we to make of the fourth quar- 
ter? Going against a stiff breeze 
and never more than eight points 
behind, the Patriots attempted 
one running play. This is such a 
criminal waste of John Hannah 
that it ought to be indictable. Par- 
ticularly since Hannah was hav- 
ing the time of his life against 
Colt rookie Anthony Green. 


After the game, Steve Grogan 


said that “we have the kind of : 
guys who can learn from this. ° 


Guys are starting to take more re- 


‘ sponsibility for their mistakes. 


The coaches are, too.’’ Fair 
enough. There doesn’t seem to’be 
too much sense in having a tre- 
mendous offensive line if its only 
apparent purpose is to make sure 
the quarterback gets enough loft 
on the ball to clear the center's 
head. 

— “The Refs!” Yeah, there 
was one bad interference call on 
cornerback Raymond Clayborn, 
who has still not hit Colt end Ray 
Butler. But then, the Pats’ third 
touchdown was set up by a 
roughing-the-passer call which 
tacked 15 yards onto a long com- 
pletion to tight end Don Hassel- 
beck. 

— “Why Us?” The old Pa- 
triots voodoo problem. Why does 
the NFL’s best place-kicker miss 
his first two of the real season? 
Why does a quarterback go 16 of 
29 and lose? Why does every 
turnover result in a touchdown? 
Why does love got to be so sad? 
There is no such thing as a jinx. 

Quite simply, the Patriots are a 
good football team which stands 
an outside chance of being 7-9 
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simply because there are other 
good teams who are a bit less 
flawed. It is also possible that 
they will hit a roll and wind up 
13-3. They are, after all, the origi- 
nal week-to-week wonders. 
» * » 

overing the Patriots, how- 
ever briefly, is not a pleas- 
ant task. To begin with, 
like all NFL stadiums, Schaefer 
has a press box so far removed 
from the field that the cheers 
reach it slightly delayed, like the 
callers on an all-night talk show. 
It is all imitation wood and con- 
crete, and it smells of linoleum. 
The experience. is not unlike 
covering the Registry of Motor 
Vehicles. 

Beyond that, there is an almost 
palpable paranoia about the press 
that lends a certain discomfort to 


the place. The outbursts against 
three writers last year were only 
the most visible manifestation of 
this feeling. Most recently, club 
president Billy Sullivan took an 
oblique shot at Globe beat man 
Michael Madden in a Boston 
magazine interview. Sullivan 
chose the expedient of praising 
several of Madden's fellow 
Globies, which proves nothing if 
not that hanging around Tip 
O'Neill does larn a fella a lot. 
This year, there’s a sense of 
waiting until the explosion. 
Which might not be too long in 
coming, if the Dallas and Pitts- 
burgh games do not break right. 
The mistrust of reporters is 
based on nothing more than man- 
agement’s firm belief in its own 
publicity. The players and 


Continued on page 22 
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Patriots 


Continued from page 21 

coaches did not ask for the praise 
that has been heaped on this team 
by scouts, pulp magazines, and 
broadcasters in ill-fitting hair- 
pieces. The management, how- 
ever, seems to have bought the 
whole package. Criticism, then, 
becomes the shattering of illu- 
sions. And the attempt by any 
player to assert himself in salary 
matters is seen as an attack on the 


Patriots “family.” 

It may in fact be true that Russ 
Francis has ‘‘an insatiable appe- 
tite for money.” But if executive 
vice-president and son Chuck 
Sullivan really said that, he has 
the political instincts of a sponge. 
What a truly crafty front-office 
guy does in that situation is talk 
to Francis privately-and suggest 
that Russ will be the biggest tele- 
vised bomb since The Hath- 
aways. 

Likewise, it may also be true 
that Howard Slusher is the 
greediest cad with breath in him, 


and that he’s using Sam Cun- 
ningham to feather his own head. 
But he has also made Sam ex- 
tremely wealthy. Cunningham is 
obviously loyal to him. So what 
does it profit assistant general 
manager and son Pat Sullivan to 
suggest that he guesses Cun- 
ningham is ‘‘not ready to accept 
any criticism of Howard by the 
Sullivans”? Not only does that 
make Cunningham out to be ex- 
traordinarily stupid, but the rest 
of us can rightly ask who would 
accept any criticism of Slusher by 
the Sullivans (or vice versa, for 
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that matter), seeing as how the 
two camps have been harangu- 
ing each other every year for 
nearly half a decade. 


(Rumors of Cunningham's 
imminent return to the fold, by 
the way, had been boinging 
around for two weeks. Howard 


_ Slusher has been vilified for go- 


ing to Europe. In any case, the 
Pats saw fit during the Colts game 
to distribute a press release stat- 
ing that Cunningham was not 
close to signing, contradicting 
various published reports: In the 
release, the word “negotiations” 
was misspelled twice. Which fig- 
ures.) 


No, the Patriots do not take 
criticism or resistance kindly. 
These are people who are always 
bleating about their brilliance at 
the draft table, yet who have con- 
sistently failed to come up with 
help along the defensive line, help 
the team has needed for only 
about 10 years now. And for a 
team that stockpiles draft picks, 
the Pats are ungodly cautious 
about how they use them. On a 
recent broadcast of Five On 
Sports, Chuck Sullivan stated 
that he had declined to approach 
free agent Walter Payton not be- 
cause there was any kind of collu- 
sion among NFL owners (in the 
immertal words of Jim Gosger: 
yeah, surrre), but because Pay- 
ton ‘would have cost us two 
number-one draft picks.’’ Would 
] have given up two number ones 


for Payton? Would you? Hold it, 
Chicago. Don’t hang up: 

There are wonderful players to 
watch on the Patriots: superstars 
like Hannah, Mike Haynes, and 
Steve Nelson; good honest work- 
men like Shelby Jordan, Tony 
McGee, and Steve King; genuine 
class acts like Harold Jackson and 
(yes) Steve Grogan. They de- 
serve better. But they have been 
consistently betrayed by a front 
office which has piddled away the 
team’s depth (Hello, Leon Gray. 
Say, isn’t that Reggie Rucker?) 
and which, when criticized, 
evinces all the self-assurance of 
the Nixon White House during 
the Trick’s carpet-chewing stage. 

I mean, to hell with all of them. 
If this were New York — which 
has three daily newspapers, and 
countless TV stations — they’d all 
be wearing false beards, affect- 
ing ersatz Eastern European 
accents, and glancing nervously 
over one shoulder, waiting for the 
cock to crow. O 


Herald 


Continued from page 2 

clude feature editor Betsy Buf- 
fington, who happened to be in 
town studying for a PhD at 
Boston University, but has pre- 
vious experience at the Miami 
Herald and in Paris for the Inter- 
national Herald Tribune, and as- 
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sistant city editor Beth Hol- 
land, from the Lawrence Eagle- 
Tribune. None of the highly paid 
hotshots suddenly thrown out of 
work when the Washington Star 
or Daily News Tonight folded 
was hired, apparently another 
conscious decision. ‘“These kids 
come cheaper and are hungrier,” 
noted one newsroom cynic. 

The bulk of the new money 
from Hearst, however, is to be 
spent on that saturation TV and 
radio promo campaign, set to con- 
tinue through the end of the year. 
The campaign begins with two 
weeks’ worth of those snazzy 
“It's Alive!” spots we've all been 
seeing and hearing, but phase two 
of the campaign, modeled di- 
rectly after People magazine's 
commercials, will specifically 
hype two or three sensational, 
must-read stories to appear in the 
Sunday paper. Said stories, then, 
will frequently begin a series that 
continues in the daily Herald. 

That’s the plan, and word is 
that if it’s a total failure, such a 
sad conclusion will be reached 
fairly quickly, and ad director 
Lange pointedly stated during his 
presentations to advertisers that 
he understood Hearst's plan 
under such circumstances was to 
shut down the paper by the end 
of the year. Herald executives, 
however, have assured worried 
union officials — who are hold- 
ing off on pressing to start up 
those long-stalled contract nego- 
tiations, to see if the thing flies — 


that no such deadlines have been 
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attached to the tabloid experi- 
ment, ‘Promotional ads and 
advertising both tend to attract 
new readers,” said Bruce Thorp, 
the Washington newspaper 
analyst,.““but you'll have to wait 
until that immediate promotional 
period ends to see how many of 
those new readers stay. | would 
expect a surge followed by a 
dropping off if the people who 
are just buying it for the hype lost 
interest. And you can never sell 
the Globe short. I don’t imagine 
they'll just sit back and watch all 
this without reacting to it.” 
Some think the Globe is al- 
ready reacting, in the form of new 
radio spots aired last week that 
made much of how big and 
“heavy” the Sunday Globe is, as 
well as the sudden introduction of 
bold, splashy color and a reader- 
access feature called ‘“‘What Do 
You Think?” in the daily Globe's 
afternoon editions. For the rec- 
ord, though, the Globe's promo- 
tion department declined com- 
ment, and managing editor Tim- 
othy Leland said those afternoon 
innovations were planned months 
ago. “The simple answer,” he 
said, “is we're going to do exactly 
what we've been doing and hope 
to do it better than ever. They're 





going in another direction, obvi- 
ously, trying to be a lively, pro- 
vocative paper, but not a paper of 
record. Don Forst has a lot of 
imagination and flair. I think if 
anyone can do it, he can do it.” 

Meanwhile, before embarking 
on this bold leap either forward or 
backward (‘There's a lot of talk 
over here about going home,” 
said one veteran of the paper's 
prior tabloid days), the Herald 
American's circulation — which 
had peaked at 424,654 daily 
copies and 521,285 on Sunday 
following the ‘72 merger — had 
dwindled to 209,128 daily copies, 
compared to 502,920 for the 
Globe, and a mere 246,298 on 
Sunday, compared to the Globe's 
741,614. Additionally, the Globe 
has cornered 77 percent of metro- 
politan Boston's retail display ad- 
vertising and claims a four-to-one 
edge in classifieds. 

Still, Robert Danzig, general 
manager of the Hearst News- 
paper Group, told Business Week 
magazine precisely a year ago that 
no papers would be folded so long 
as the entire newspaper division 
remained in the black. Since then, 
Hearst, has made moves toward 
entering a joint operating agree- 
ment between its Seattle Post- 
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Intelligencer and the Seattle 
Times (a move being staunchly 
opposed by community groups 
and much of the paper's staff, 
who claim that paper could eas- 
ily turn a profit were it not for 
Hearst mismanagement), has 
bought up 30 suburban weeklies 
in the Los Angeles area so as to 
offer group ad deals to bolster its 
money-losing Los Angeles Her- 
ald Examiner, and has launched a 
weekly shoprer in Baltimore as a 
way of counteracting the con- 
tinued slide of its Baltimore News 
American. “Hearst is an interest- 
ing company,” said one-time 
Globe editor Jonathan Katz, who 
is about to leave the editor's post 
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normally 40-60 
coupon for additional 10% discount. 
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Don’t Get Cold Feet. 


at the News American to jump to 
the Dallas Times-Herald. ‘‘On the 
one hand they have yet to put out 
a quality newspaper, though 
they're getting closer, so they 
don’t deserve much journalistic 
praise. But on the other hand they 
deserve a tremendous amount of 
credit for sticking it out in all 
these cities where they're losing 
money.” 

And it may be that nobody 
anywhere else is losing more 
money running a daily news- 
paper than Hearst is in Boston. 
That does make those ‘‘It’s 
Alive!’’ commercials all the more 
impressive, at least for the 


moment. O 
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BOC will be burnin’ for you, live via satellite from the New Haven 
Veteran’s Memorial Coliseum. It'll be some enchanted evening of 
rock 'n’ roll... so be ready to be on your feet and on your knees, 
as WBCN 104 FM gives you all the live excitement of Cultosaurus 


Erectus! PROVINCETOWN @ CAPE COD Weekends Only 

The perfect day cruise. Leave Commonwealth Pier, South Bgston, (next 

to Anthony's Pier 4 Restaurant), 9:30 a.m., return 6:30 p.m. 

Refreshments, food, live music on board and a 3 hour visit to the best- 

known town on the cape. Roundtrip $15.00, children—$10.00. Ample 
arking available. Or take shuttle boat to Commonwealth Pier from 
ong Wharf, Aquarium MBTA Station, 9 a.m. Passage $1.00. Advance 

tickets available at Long Wharf. 

WANTASKET BEACH WeekendsOnly 

Cruise to the largest and most tamous beach near Boston. Excitement 

and fun for everyone. Leaving Long Wharf at 10 a.m., 1 p.m. and 5:30 
.m. Leave Nantasket at 11:30 a.m., 3:30 p.m. and 7 p.m. Roundtrip 
6.00, children—$3.00 

OUTER HARBOR/GEORGE’S ISLAND 

Cruise through Boston’s beautiful outer harbor and, if you like, explore 

George's Island State Park. Leave from Long Wharf. Weekdays at 10 

a.m., 1 p.m. and 3 p.m. Weekends at 10 a.m., 12 noon, 2 p.m. and 

4:30 p.m. Roundtrip $3.00, children—$2.00. 

CONSTITUTION & CRUISE 


bi brag awe) 5 ee ay highlighting = Signs . - nee 
reedom Trail, to Charlestown Navy Yard, Bunker Hill and the 
Sunday, September 20, 10 p.m. Sin? CONSTITUTION, Option to visit on board the USS CONSTITUTION. Sail 

. every hour on the half hour from 10:30 a.m.-5:30 p.m. $3.00, 
Catch us in the act! ¥2\ W3C/1 children —$2.00. From Long Wharf. 


20 Long Wharf—Aquarium MBTA 
Boston, MA 02110 (617) 723-7800 





Tickets 
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Bay State & 


Provincetown Cruises 
20 Long Wharf —Aquartum MBIA 
Boston. MA02110 (617) 723-7800 


“Look For The Red Ticket Office. 
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THERE ARE CLUB MED RESORTS WAITING 
FOR YOU NOW IN HAITI, PARADISE ISLAND 
IN THE BAHAMAS AND PUNTA CANA 
(DOMINICAN REPUBLIC). % 


Your Club Med Vacation includes: Round-trip jet 
from Boston, 7 nights accommodations, breakfast, 
lunch and dinner daily, unlimited wine, entertain- 
_ment every evening and much more. 


Plan your Club Med vacation with Crimson Travel 
CAMBRIDGE— 39 Boylston St.—‘617) 868-2600 
BOSTON—2 Ctr. Plaza—(617) 742-8500 
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36 Charlies St. 376 Cambridge St. 

{acress from Lechmere Sales) ALLSTCN 

CAMBRIDGE (corner Harvard & Cambridge) 
Phone: 354-1891 


Possible Playing 
Winning Blackjack 


$$ —_____ 
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offers an effective proven method of blackjack play 
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and have lots of fun doing it too! 


Americans have lost over 2 billion dollars from 
casinos in America. (These were not our students!) 


Classes are limited, and are now forming in 
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(Or: melelante)imia-\-Malelaalel-1aniel@ig-)-mel-it-l1t-melamale), mem el :t- lm tal-mer- 111) 


at their own game 1-800-547-1284 from 1 P.M. to 7 PLM. a4 











Furniture Corporation of America 


FURNITURE CORPORATION 
| OF AMERICA 


Save on furniture returned from' 
apartments, models & condos. 


urniture Corporation of America, is primarily in business 0 
RENTING FURNITURE, but when items are discontinued or 
returned from Rental, we sell and you SAVE! Many of these 
items are BRAND NEW quality items returned from Model 
apartments or Decorator Condominums and specifically crafted 
to withstand tough conditions. 


new new new 

MATTRESS MATTRESS MATTRESS 
ieLwseme 6 & FOUNDATION & FOUNDATION 

TWIN SIZE FULL SIZE QUEEN SIZE 


$49 $79 
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each piece 
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discontinued... or 


Chair - Sofa - Loveseat - Bookcase - y. 
Desk - Dinette Chair - Dinette Table- f 


Mattress & Foundation - End & Coffee N _<@4 


Table -Bedroom Sets & odd pieces. - MANUFACTURER’S CLOSEOUT 


SOFA,/ SLEEPER 


SLEEP SOFAS WITH EXPENSIVE 
FABRICS AT A FRACTION OF 


Phone: 783-1230 RENTAL/SALES THEIR ORIGINAL COST. 


VISA / MASTER CHARGE 
152 Parking Way 1580 VFW Parkway 
QUINCY WEST ROXBURY 
(across from T.J. Maxx) Dedham Line 
Phone: 472-5389 Phone: 327-5450 


MONDAY-THURSDAY 12-8 
FRIDAY 12-6 
SATURDAY 10-6 








Politics 


Continued from page 5 

(1980) reorganization statute.’ 
King was referring to the exten- 
sive public-higher-education-re- 
organization bill he signed last 
year, which created the regents 
and gave them full control over a 
lump-sum budget for the state's 
28 colleges and universities. The 
regents lost that autonomy when 
the legislature restored indi- 
vidual accounts for each college 
(with the exception of the Boston 
cluster). One legislator thinks the 
regents, far from blameless, have 
done more to-harm public higher 
education in the state than to help 
it. ‘They said, ‘We'll take a cut in 
spending if you give us power to 
run the budget.’ By their cynical 
effort to gain further power, they 
have contributed only to lower- 
ing the budget. for higher educa- 
tion.” 


The idea of giving the regents 
control. over the higher-educa- 
tion budget was laudable enough: 
it was supposed to remove educa- 
tion from the mire of politics. For 
years, the education budget had 
been susceptible to pork-barrel 
arrangements from local legisla- 
tors spiffing up the campuses in 
their districts. But the “reform” 
also removes accountability. Rep- 
resentative James Collins (D-Am- 
herst), a member of the legisla- 
ture’s Committee on Education, 
worries that advocates of public 
higher education will have a hard- 
er time reaching the regents than 
they do reaching their own local 
legislators. ‘“The regents will be a 
very strong cutting mechan- 
ism,’ he said. ‘How can parents 
and students have any impact on 
a state bureaucracy that is not be- 
holden to their vote?’ Collins 
fears a superfund for the entire 
state’s college system will be a 
much easier target for cuts than 
the individual school accounts. 
“People don’t identify with an 
elite board_of regents,’’ he said, 
“but they will lobby for one 
particular institution.” 


Within such a structure, it 
becomes even more imperative 
for the regents to jump into the 
fray and lobby, for higher educa- 
tion with the governor and the 
legislative budget-slashers. Un- 
fortunately, this has not been the 
regents’ strongest suit. ‘“They 
played no advocacy role, behind 
the scenes or otherwise,”’ said 
Allston-Brighton state Represen- 
tative Tom Gallagher. Gallagher 
and others have been disap- 
pointed with the regents’ ac- 
quiescence to the King adminis- 
tration’s policies for higher 
education, but they should not 
have been surprised. The group is 
highly representative of indus- 
try, especially the high-tech in- 
dustry, with at least six regents 
sitting on the boards of such 
firms. Analog Devices, Wang 
Laboratories, Norton Equip- 
ment, and the EG&G Corpora- 
tion all have voices on the board, 
as do banks and insurance com- 
panies. What educators there are 
come from ‘private institutions: 
Simmons College, Emmanuel 
College, Worcester Tech, and, of 
course, Boston College. The 
board is hardly monolithic — dis- 
sent is common — but its over- 
riding concern, so far at least, has 
been with the bottom line rather 
than top-quality education. In its 
six months of existence, the re- 
gents’ sole initiatives have been to 
reduce faculty, merge institu- 
tions, and raise tuitions (which 
they did by 25 percent last 
spring). 

When the chaos greets return- 
ing students this fall, it will be 
difficult for them to believe it is 
all being done in the name of ef- 
ficiency. It will be even more dif- 
ficult for them to accept that their 
educational opportunities are be- 
ing reduced for the sake of 
economy. But it will be a cinch to 
see that it’s just another exercise 
in Massachusetts politics. 0 
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At The Bradford-Hotel ——— 


275 Tremont St. oston 661-7720 
Dance Party with Boston’s Best 
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Continued from page 11 
organizers struck a responsive 
chord. ‘“There must be a way to 
help poor people,’ Rose Jackson 
says. ‘We need unity.”’ 

ULU is an offshoot of the 
Association of Community 
Organizations for Reform Now 
(ACORN),.a 10-year-old 
community-action organization 
that claims some 30,000 mem- 
bers in 20 states. Both are tied in 
with the. National Center for Jobs 


and Justice, which, funded by 


foundations and individuals, pro- 
vides research and technical assis- 
tance. Local branches of all three 
share spartan office space on the 
fourth floor of an old building at 
the corner of Massachusetts Ave. 
and Newbury St. 

ULU is active in four cities — 
Boston, Philadelphia, New 
Orleans, and Detroit — and has 
had its share of successes and 
defeats in each. In Detroit, ULU 
failed to organize predominantly 
young black workers at 
McDonald’s*and Burger King 
franchises. ULU recently nego- 
tiated a contract for house- 
keepers at the Hyatt Regency in 
New Orleans. In Boston, ULU has 
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organized the housekeeping, 
laundry, and maintenance staff at 
the Children’s Inn hotel at 
Children’s Hospital, and repre- 
sents 26 janitors and mainte- 
“nance men at a management firm 
that runs 2000 subsidized 
housing units in Roxbury and 
Dorchester. ULU has failed to 
organize computer assemblers at a 
Waltham electronics firm, and an 
attempt to organize workers at a 
Howard Johnson's hotel in 
Newton is ‘‘up in the air,’’ a ULU 
spokeswoman said. 

Organized labor's reaction to 
ULU runs from disdain to 
ignorance of their existence to 
support. A local AFL-CIO leader 
said he’d never heard of ULU and 
suggested that by naming its 
Boston local No. 1475, it was ‘‘a 
gimmick to look like it’s a large 
group.” 

Charles Rose, a ULU organizer, 
shrugged that off. ‘We're always 
up front,’ he said. ‘We tell 
people that we're a small union 
which just started two and a half 
years ago. In the first organizing 
drive we had here, a worker had 
been illegally fired, and we won 
$1475 in back pay for him in 
court. So we use Local 1475.” 

Don Slaiman, an AFL-CIO 
deputy director in Washington, 
said, ‘Groups of young people 
will try to organize low-income 
people sporadically, but they 
don’t have enough successes to 
last that long Established 
unions are busy enough trying to 
organize the higher-paid, more 
stable labor market, Slaiman said, 
and tend not to sink money into 
Organizing lower-income 

We leave a vacuum, so 
by and large 
try .to-fill it 

ULU competes 

with an established union, such as 
the Hotel Restaurant 

Employees’ and Bartenders’ Inter- 

national. In Boston, the hotel 

workers’ union and ULU have a 

gentlemen's agreement’ not to 

compete with each other in 
organizing. The hotel workers’ 
local in Cincinnati was sent a 
memo from AFL-CIO head- 
quarters in Washington that con- 
tended, ‘Despite what seems to 
be limited success in organizing, 
the ULU has been the recipient of 
press coverage creating more 
interest in the ULU than might be 
deserved.”’ 

Hotel and restaurant owners in 
Michigan and Ohio reacted 
emotionally to ULU organizing 
threats. Management was used to 
fighting or cooperating with the 
hotel workers’ union, but ULU, 
with its underpaid organizers and 
its appeals for racial justice and 
dignity, scared the owners. One 
management memo obtained by 
the Phoenix promises, ‘‘Both 
Stouffer's and McDonald's are 
committed to fight the ULU any 
place at any time.”’ 

In trying to organize home- 
makers and health-care aides, 
ULU is breaking new ground in 
the Boston area. Such workers are 
organized only in Fall River, 
where 100 of them belong to the 
International Ladies Garment 
Workers’ Union (ILGWU). . Jim 
Desmaris, the local ILGWU 
business agent, says he doesn't 
care if ULU isn’t affiliated with 
the AFL-CIO. ‘I don’t care who 
they are, as long as they're 
organizing people and helping 
people. That's my only interest. If 
I can help them, they should let 
me know.” The ULU organizer, 
Charlie Rose, doesn’t smile much. 
He smiled when he heard that.0 


workers 

young militants 

dedicated people 
Occasionally 
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Sweets 


Continued from page 18 

cess are basic, but instructive. It’s 
not just that the corporation has 
more- money for advertising, 
marketing studies, and packag- 
ing. Nabisco also has expanded 
the market to include all 50 states, 
whereas Fox Cross concentrated 
on the Northeast, Chicago, and 
the Northwest. Then there are the 
merchandising opportunities that 
come with having a line of sever- 
al products (Nabisco’s, incident- 
ally, includes Chuckles, Junior 
Mints, and the Sugar family — 
Daddies, Mammas, and Babies). 
By shipping goods in various 
quantities and combinations, the 
company can ensure better dis- 
tribution to wholesalers and, ulti- 
mately, to retailers. And of course 
there’s always the red Nabisco tri- 


angle on the wrapper to assure 
buyers it’s ‘‘the brand that mother 
trusts.” 

All of which raises the*ques- 
tion of why the independents re- 
main independents, stubbornly 
refusing to budge. Well, the 
Charles N. Miller Co., which 
makes Mary Janes, did move its 
factory 10 years ago — from 100 
Mass. Ave. in Boston (which 
building now houses, among 
others, this newspaper) out to 
Watertown. The traffic was far 
too dense in the urban neighbor- 
hood. 

Charles N. Miller began as a 
wholesaler in 1884, and” experi- 
mented on the side with manu- 
facturing taffy-type candies. At 
one time he had a factory in the 
North End that produced a 
chocolate taffy with a peanut- 
butter center, called ‘‘Dearo,” 
after Honey Fitz's nickname for 
“dear old North Enders.’’ Al- 
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though Dearo was dropped after 
World War II, the company has 
produced Mary Jates (which are 
named for Miller’s favorite cous- 
in) steadfastly since 1914. 
Richard Gates, who with Aus- 
tin Starr bought the company 
from Miller, describes the candy 
industry as fairly- typical of 
American industry — ‘“‘domi- 
nated by a few big names and lots 
of smaller ones, like myself, who 
carve out a little niche that may 
never be heard-of in another part 
of the country.”” Mary Jane is still 
growing modestly, although its 


“market remains east of the Miss- 
-issippi. Gates describes Mary 


Janes asa “low-profile” candy: it 
sells in sufficient volume to yield 
a profit, yet its profile “is not 
high enough to get sniped.at by 
bigger companies.”’ There is al- 
ways this danger of being copied 
in the candy business since rec- 
ipes can’t be patented, although 


the trademark and packaging de- 
sign can be copyrighted. 

One way Mary Jane remains 
low profile is by avoiding choco- 
late as an ingredient, because its 
processing involves a lot of ex- 
pensive machinery. As a matter of 
fact, Mary Jané, with its simple 
peanut-butter-and-molasses _rec- 
ipe, has one of the shortest ingre- 
dients ‘lists in the candy industry 
(and no artificial flavoring or 
coloring, either). 

A low-cost candy has to sur- 
vive on low-cost advertising. The 
Miller Co. does no consumer ad- 
vertising and instead depends to- 
tally on trade promotion. For ex- 
ample, the company may offer a 
supermarket a reduction in price 
if it will display the candy as a 
weekend special on its cashiers’ 
counter. Of ¢urse; a company 
like Nabisco cam,do the same and 
probably make better offers, but 
supermarkets fealize that the key 


to a good candy counter is vari- 
ety. Of course, there’s also a cute 
little promotion that goes on right 
in the factory. While I was wait- 
ing, two 10 year old boys walked 
in and politely asked the secre- 
tary how much the smallest pack- 
age of Mary Janes costs. 

“Thirty-nine ‘cents,” she re+ 
plied; smiling, anticipating. 

Neither had any money, they 
politely explained, before inquir- 
ing whether they might try a 
sample from the jar. 

She smiled and supposed a few 
would -be all right. Both boys 
reached in bath hands and pulled 
out all they could hold before 
backing out the door. “It’s our 
best promotion,” the secretary 
said smiling. ‘“Their friends will 
be in for the next few days.” 

Hollis: Getrish, the owner of 
‘Squirrel,-just likes to talk about 
‘desire, push and attitude,”” in 
fostering a factory. “You have to 
watch the baby. You can’t throw 
it out in the bath water.” 

“I went to the dentist the other 
day and he shocked me but not by 
pulling a tooth,” Gerrish saide 
‘He said he wouldn't tell anyone 
to go into dentistry because the 
independent dentist is being 
taken over by medical centers 
offering dental care.’’ It wasn’t 
really off-the-wall as an answer to 
how he felt about the corpora- 
tions taking over the candy Busi- 
ness, It’s. all in the attitude, he 
says. 

As far as Garrish is:ca@ncerned, 
there is a place for anyone who 
has.a quality item. Like the Miller 
Co., he does no consumer adver- 
tising,. and depends on what he 
caHs ‘‘impulse sales?’ No- 
body runs out of his house to 
the.store to get a Squirrel,” he 
says. ‘‘But when. he sees the 
penny candy on the counter, He'll 
say;- ‘Hey, give me five of 
those.’ ” ee a 

Squirrel is also«similar to the 
Miller Co. in that its market is 
mostly east of the Mississippi, it 


smanufactures low-cost.products, 


and avoids chocolate. Besides the 
peanuts, Squirrel is most famous 
for still peddling penny candy — 
niit caramels, nut zippers, and ba- 
nana, watermelon, grape, and 
cherry candies. 

Gerrish, like Starr and Gates, 
gets inquiries every few--weeks 
from corporations. who..want to 
absorb the firm and letters from 
business brokers. But the, inde- 
pendence and pride of owner- 
ship — “after putting one-third of 
my life, probably half of my wak- 
ing hours into the factory,’’ Ger- 
rish says — are things none of 
these men will give up. Gates 
spoke of the similarity between 
acquisitions and mushrooms: 
“They put you in the dark>dump 
fertilizer, then chop you off: Soon 
none of your old management is 
still there, even though they said 
they would keep everyone on.” 

The only time the compa- 
nies’ owners could foresee 
selling out would be if they 
had no one in the company or 
in the family to continue the 
business, succession being a cen- 
tral concern in independent busi- 
nesses, This does not appear.to.be 
a problem for either.company in 
the near future. The Miller Co.'s 


co-owner,-Austin Starr, has a son 


_ who plans to tarry onin the firm, 


and Gerrish says there will be 
someone from the Squirrel. Brand 
Co.:to take over. As Gates put it, 
“Short of catastrophe, we'll be 
here for a good long time.” O 
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Life/Sentences 
Trends: Babysitting 
Puzzle 

Classitieds 


by Jeanne Kristaponis 





CLASS ACT 


Wider Opportunities for Women (WOW), a 
nonprofit career-guidance center for women, 
is addressing modern dilemmas in a fall 
program of 10 Thursday-evening workshops. 
The Survival Series, as it’s called, began last 
week, but it’s not too late to register for 
individual sessions ($5). Remaining 
workshops are on the topics of budgeting time 
and money; jobs vs. careers; mortgages, 
interest rates, and money-market funds; 
insurance and financial planning; retirement 
annuities and investments; leasing, co- 
owning, or owning your home; taxes; 
automobiles; and single parenting. Sessions 
are held on Thursdays from 6 to 8 p.m. at 
various locations downtown and in the Back 
Bay — the WOW people will tell you where 
particular sessions will take place when you 
call to register. 

WOW also offers an annual course in 
computer literacy, this year beginning on 
October 5. The course ($200) covers basic 
computer concepts and 
terminology, and is 
intended for laid-off 
teachers contemplating a 
secure future with Wang or 
Digital as well as 
progressive types preparing 
for the installation of their 
home computers. This is a 
pretty intense course, with 
sessions Monday, 

Wednesday, and Friday 
from 6:15 to 10:15 p.m., 
for four weeks. By the end 
of it, participants should 
know how to solve 
problems using a computer 
as well as what makes Hal 
tick. 

Wider Opportunities 

for Women, 413 
Commonwealth 

Avenue. For more 
information or to 

register, call 

437-1040. 
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Marian Sehl! of Mobilia with ‘When Men Were Men and Women Were Women” 
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FASHION 
PLATES 


It’s not often that sculpture is 
functional. There's a trend in 
sculpture, though, from ‘Look, 
don’t touch” to ‘Use me, I’m part 
of your life.”’ 

Polly Frizzell, is one sculptor 
whose works, on exhibit at 
Mobilia until September 15, say 
the latter. This is your chance to 
see ‘The Bather,” a ceramic 
dinner platter containing a 
cartoon-like female figure 
enjoying a bath. ‘Metropolitan 
Man” is a plate big enough to 
hold a turkey, painted with a 
pastel-colored male face, which 
has a bemused expression. Other 
works include ‘‘When Men Were 
Men and Women Were Women,” 
a serving platter with humorous 
male and female figures, and 
small clay bowls with ducks, cats, 
or hands poking at you from the 
sides. 

Mobilia, 348 Huron Avenue, 
Cambridge, is open Tuesday 
through Friday from 10 a.m. to 6 
p.m. All exhibited works are for 
sale. 
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Gwen Simpkins 


| Co-owner of Scentsationa 


Gwen Simpkins 


, Terry Mohr, reacting to a good yolk 





POCKET-A 
POCKET-A 


It’s that time again: the student 
invasion is upon us. Maybe 
you've even decided to join it this 
year by taking a class or two. If 
you're now searching for some- 
thing well-made and reasonably 
priced to carry Kafka and 
Lawrence in, stop by Peking 
Oriental Imports, on Newbury 
Street, to check out the Chinese 
equivalent to the trendy Danish 





school bag. This version is 
canvas, like the Danish bag is, but 
unlike the Danish bag, it’s only 
$7.95. It carries texts backpack- 
style via an adjustable strap, or 
handily by means of a small 
permanent grip on the top. It has 
many pockets and comes in blue 
or khaki. It’s great for the first 
grader, too, because the inside is 
covered with washable vinyl. Say 
goodbye to crayons welded onto 
Herbie’s clothes. 


Available at Peking Oriental 
Imports, 159 Newbury Street. 
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SUNNY 
SIDE UP 


These may look like Farmer 
Gray's breakfast specials, but in 
reality they're soap, $12 a carton, 
from Scentsational, a new shop 
on Newbury Street. This store 
specializes in herbs and oils to 


good, too. But for flavor, skip the 
eggs and go for one of the edible 
massage products, such as Kama 
Sutra’s chocolate-mint massage 
balm, which is even FDA 
approved. 

Scentsational will add, at no 
extra charge, scented oils with 
names like Tropical Rain to any 
moisturing lotion or bath gel in 
the store. Some of the oils are 
reminiscent of more expensive 
scents, including Aliage, Lauren, 
and Opium. An eighth of an 
ounce of your chosen oil can be 
purchased separately for $3.50, a 
comparative bargain; and each 
month one oil is on sale for $3.50 
for a quarter-ounce, a 
comparative steal. 

Scentsational, 134 Newbury 
Street, is open Monday through 
Saturday from 10 a.m. to 6 p.m., 
Friday until 7 p.m. 





help us all smell good — and taste | 








CELEBRITY 
WALLET 


Ask Joan Rivers for a peek into her wallet 
and you get hot running jokes. “We've 
come to that?” she demanded. “You'll be 
so disappointed,” she warned. ‘‘The most 
interesting thing would be a celebrity 
makeup case,”” she offered. And then she 
relented and showed me the Gucci wallet 
her husband bought her. It contains: a pair 
of false eyelashes, a photograph of her 
daughter, Melissa, a Blue Cross card and 
an airline’s Horizon Club courtesy card 
(“So I can either die in an airport or a 
hospital’’), her manager's telephone-credit- 


card number, and a paper banana that her 
daughter gave her three years ago in honor 
of her movie project, ““A Girl Named 
Banana.” Also, Lifesavers, lots of change, 
about $11 and one fourth of a five-dollar 
bill, a receipt for a magazine (“the IRS 
hates me’), and a St. Christopher medal 
(‘when I was a girl all the Italian kids wore 
these; I found this one in the garbage; 
someone had thrown him out. the poor 
thing’’). And, finally, a camp tag that reads 
‘Melissa Rosenberg,” and a Las Vegas 
library card (‘it’s a fabulous library and 
nobody uses it; when Melissa comes to 
visit me for a weekend and she has a school 
project to do, they're so happy to see us 
they thank us for coming’) 

— Anita Diamant 
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| companionship, 


Continued from page 1 

been instructed to do, entering a 
wide trail into pine woods. Soon I 
am passing campsites on either 
side, groups of tents and Boy 
Scouts clustered around smoky 
campfires. This weekend there 
are hundreds of Boy Scouts here 


' at Camp Carpenter, in Manches- 


ter, New Hampshire — hundreds 
of boys in dozens of troops. They 
have come for the “Big Event,’’ 
but it’s too early yet for that. It’s 
lunchtime, and the boys in most 


| of the campsites seem subdued. 
| The aluminum pot of a Trail Chef 


kit clangs and echoes from some- 
where in the woods. One group of 
boys stand before their campfire, 
now and then nagging one 


| another over just who has the 


proper seniority and authority to 
poke and feed it. The thick smoke 
of green wood and damp pine 
needles follows them around the 


fire, and they rub it from their | 


eyes as Boy Scouts have been 
doing on camping trips for three- 
quarters of a century — rubbing 
bloodshot eyes that, as the Hand- 
book puts it, “stare into the 
glowing embers of a campfire and 
dream of the wonders of the life 
that is in store.” 

At the campsite labeled “’Pis- 
cataqua,” I turn left again and 
leave the trail. I see my des- 
tination ahead, spread along a 
rocky rise, and | climb easily 
toward it. The first thing I come 
to is the camp latrine. As I draw 
near, one of the two young Scouts 
loafing beside it tells me that to 
enter the campsite, I must pass 
through the ‘‘door.” I look to 
where he’s pointing; not far from 
the latrine is an array of large 
branches ingeniously lashed to- 
gether and counterweighted with 
a stone. One branch blocks my 
path like a railroad gate; on one 
side is an American flag. 

But what arrests me is a wood- 
en sign reading, simply, “Troop 
255.” I half-smile. I have not been 


| to a district Camporee in 15, 


maybe 16 years, but before I’ve 
had time to think, those numbers 
have triggered an old, forgotten, 


and silly pride. Long ago, longer | 
than I care to remember, those | 
| numbers, embroidered in red and | 


white and sewn high on the left 
sleeve of the olive uniform that 
was always too small for me but 


| that | never replaced because of 
| all the patches and badges and in- 


signia that my mother would have 
to rip off the old one and sew on 
the new those numbers, 
together with the words ‘’Nashua, 
NH,” above them, represented 
familiarity, 
home. I used to run my fingers 
them; the feel was like 


over 








touching silk. Seeing the numbers | 
now, I hear the last line of an old | 


cheer rising in memory, and sud- 
denly I want to shout as I-did 
then TWO-FIFTY-FIVE IS 
Instead I look at the two 
boys poking caterpillars by the 


latrine. Fifteen years ago. They | 


weren't even born then. I swing 


| through the door and walk into 


the 1981 campsite of Troop 255. I 
feel foolish that my spirits rise, 
my half-smile curls into a grin. 
Face it. It’s easy to make the 
Boy Scouts seem outdated and 
ridiculous, like boyhood itself. 
Despite careful warnings when I 
was given my first Scout pen- 
knife, I immediately opened it 
and cut myself. As a Scout I 
learned and relearned how to tie a 
timber hitch — learned and re- 
learned because I have never used 
that knot for any purpose but 
earning badges. But ridicule 
explains nothing about boys who 
claim that not a day passes with- 
out their thinking of Scouting, 
about men who donate to Scout- 
ing more money and time than 
they can reasonably spare, about 
professional Scouters who work 


THE | 





80 hours or more each week for 
“the movement.” Although to 
many parents “BSA” still stands 
for Baby Sitters of America, 
“Scouting is a way of life,” de- 
clares the Handbook, and hun- 
dreds of thousands of boys and 
men take that statement literally. 
To them Scouting is not a mere 
interest or hobby, but a vocation, 
a way of being. In fact, far from 
seeing Scouting as outdated, they 
see it as more pertinent than ever, 
a relevance perhaps symbolized 
by its new uniform, designed by 
Oscar de la Renta and capped by 
a natty but useless red beret. To 
Scouts young and old, the Boy 
Scouts represent a rare glimmer of 
hope and fun in a time perceived 
as being confused, cynical, and 
bitter. 

“IT think people misunder- 
stand Scouting,’’ says Bob 
Hempe, the Scout executive for 
the Minuteman council, in Stone- 
ham. ‘Scouting says to kids that 
there’s a thing called character and 
a thing called responsibility and a 
thing called helping your neigh- 
bor. You're gonna find people 
who can’t stomach Scouting, and 
the reason they can’t stomach 
Scouting is that they don’t want 
to live up to its principles. They 
don’t want any shackles. It’s 
tough being a Boy Scout. A Scout 
says, ‘I will be trustworthy, loyal, 
helpful, friendly, courteous, kind, 
and all the rest, 24 hours a day 
seven days a week.’ That's impos- 
sible, and in a way it is archaic. 
It’s not a common lifestyle 
today.” “Scouting is growing into 
responsible manhood,” the Hand- 
book reads, ‘learning to be of 
service to others... . Your life as 
a Scout will make you strong and 
self-reliant.” There’s an un- 
deniable appeal to those words. 
They have a distinctly American 
tilt, a simple transcendentalist 
integrity. “Discontent is the want 
of self-reliance,’ wrote Emerson 
almost 150 years ago, and indeed 
Green Bar Bill, the author of the 
Handbook, .sometimes sounds 
like a Ralph Waldo Emerson for 
boys. 

But in fact, Scouting began 
with an Englishman, with 
Lieutenant. General Robert 
Stephenson Smyth Baden-Powell 
— “B-P” to Scouts everywhere — 


during the sunny time when the | 


British Empire was in its pros- 
perous, confident, and far-flung 


glory. “It started with a boy who | 


wanted to know about every- 
thing, and who found the world 
wonderful,’ begins Howard 
Fast’s biography of him. In those 
days, if a man had character and 
derring-do, then by Jove the 
world was almost literally his. In 


the army, B-P developed a reputa- | 
tion as an expert in intelligence | 


and reconnaissance, and he was 


known by some as “The Wolf | 
That Never Sleeps.”’ He saw serv-. | 
ice in India, in Malta, and in | 
South Africa, where, during the | 


Boer War, he defended Mafe- 


king for seven months, outwit- 


ting the enemy by pretending that | 


the perimeter of the town was 


mined, keeping his men in cheery, | 


Gilbert-and-Sullivan spirits and 
scouting the enemy at night. 
When he returned to a hero’s wel- 
come in England, he found that a 
book he had written about his 
techniques, Aids to Scouting, had 
become a best seller, popular even 
among children. But he did not 
like the idea of kids pretending to 
be soldiers, so he wrote another, 
broader book, Scouting for Boys, 
which soon led to an experi- 
mental camp-out at Brownsea 
Island, Dorset, in the summer of 
1907. It was the first Boy Scout 
camping trip the world had ever 
seen. Nature would never be quite 
the same again. 

B-P’s thought still perfumes 
Scouting, and although he is a 
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product of a distant, perhaps 
foolishly optimistic time, it’s 
surprising how often his ideas are 
unconsciously paraphrased or 
even quoted by Scouts and Scout 
leaders today. In his last message 
to his boys, B-P tried (as he often 
did) to sum up the essence of the 
Scouting philosophy. Be happy, 
he said, study nature, and “‘look 
on the bright side of things in- 
stead of the gloomy one... . But 
the real way to get happiness is by 
giving out happiness to other 
people. Try and leave this world a 
little better than you found it and 
when your turn comes to die, you 
can die happy in feeling that at 
any rate you have not wasted 
your time but have done your 
best. ‘Be Prepared’ in this way, to 
live happy and die happy — stick 
to your Scout Promise always — 
even after you have ceased to be a 
boy — and God help you to do it.” 
* . * 

The door swings closed, and 
Paul Bradley, Scoutmaster of 
Troop 255, comes forward to 
greet me. Brad!ey, or Mr. Bradley, 
as most of his Scouts call him, is a 
stout, balding man with blue- 
green eyes and a gentle dispos- 
ition — until he is crossed. Al- 


though he works full-time in a 
machine shop and part-time as a 
disc jockey at weddings and ban- 
quets, he figures that over the last 
eight years he has spent an aver- 
age of 20 to 25 hours a week on 
Scouting. ‘I have yet to meet 


anybody that, if you tell them | 
| you're in Scouting, won’t say 


something like, ‘So, you walk on 
water, too? How the hell can you 
stand it?’’’ Like many “cvut 
leaders, he first became involved 
when a son joined. “I began as a 
cook on a summer campout,” he 
says, ‘and I came back as a 
Scoutmaster.”’ 

These are the same tents I slept 
in 15 years ago, heavy canvas 
Explorer tents without mos- 
quito screens or floors. It took me 
three years to learn how to fold 
one. In them I first learned how 
hard the ground can be: in them! 
shivered and sweat, felt home- 
sick and giggled. In them I held 
glowing bits of phosphorescent 
wood in the palm of my hand, 
and in them I came to know the 
green smells and sounds of sum- 
mer rain. Now I throw my gear 
into one of them and join the 
leaders for lunch — hamburgers, 
hot dogs, potato chips, and soda. 
As we're cleaning up, a den 
mother visits, sitting down heav- 
ily at the picnic table and report- 
ing on the chuck-wagon derby: 





“You teach leadership by making them do it.” 
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Max Silber: “I’ve hela 
Scoutmaster.”’ 


practically every job in 


one boy has been run over and | build a fire, nine types of fire- 


has chipped a tooth. As she 
speaks, a caterpillar drops onto 
her lap. She flicks it away in dis- 
gust. “This ain’t my kinda life,” 
she savs. “I'll go camping some- 
place where there ain’t no bugs.” 

Ah, wilderness. ‘‘Camp!’’ 


writes Green Bar Bill in the Boy | 


Scout Handbook. ‘‘There’s a 
word that’s filled with adventure 
for every real boy! ... You'll 
learn more about Scouting in a 
few days in camp than you'll 


learn in months in the patrol den | 


or the troop room.” Generally, 
the troops that do the most 
camping have the happiest 
Scouts. Scouting has tried to 
broaden its appeal over the years 
to include inner-city and bookish 
boys, but the weekend camp-out 
is still the reason boys sign up in 
numbers. As a result, the Hand- 
book now includes an as- 
tonishing collection of outdoor 
lore and has a decidedly con- 
servationist cast. When I sat 
down with the latest edition and 
began flipping through it, my 
cynicism gradually gave way to 
admiration. Of course there’s the 
first aid and the knots, as well as 
the instructions on sharpening 
knives and axes. And I had for- 
gotten about fuzz sticks, “the true 
woodsman’s fire starters." Green 
Bar Bill shows you four ways to 





places, and how to start a fire by 












friction. The Handbook is also a | 
field guide to edible wild plants, | 


animal signs and tracks, mam- 


mals, birds, reptiles, fishes, in- | 


sects, trees, flowers, clouds, and 


stars. It instructs on how to stay | 
healthy, how to stay sane, how to | 
concentrate, how to ‘think with | 


your eyes.”” Even how to walk 
and how to sleep, what to do 
about God and what to do about 
sex. The other night I took my 
Handbook outside and turned mv 
face to the stars. Green Bar Bill in- 
troduced me to the constellation 


of the Dragon, the bright star | 


Vega, and the constellation of the | 
Swan, or Northern Cross: ‘‘The | 
Shepherds of old Greece and | 


Rome thought they could see pic- 
tures of heroes, 
men, maidens, and monsters in 
the stars,” he said. “They named 
the figures to suit their imagina- 
tion.” 


* » . 

Looking to expand my knowl- 
edge of the woods ever further, I 
walk with Bradley and his assis- 
tant, Ron Brousseau, to visit some 
of the Scoutcraft displays at this 
Camporee. All afternoon, various 
patrols will be teaching their 
fellow campers about Indian lore, 


ngs and queens, | 





first aid, and compass reading. 
And cooking. At that demon- | 














stration, five Scouts are arguing 
over a charcoal grill. One over- 
weight boy, who has apparently 
taken charge, is on his knees 
spreading dough into a circle 
while his colleagues watch, of- 
fering unsolicited advice. The 
overweight boy has obviously 
been handling charcoal with his 
fingers. 

“You have to mix the cinna- 
mon with the sugar,” another 
Scout reminds him. 

‘We don’t have any sugar.” 

The second boy steps aside to 
where the boxes of aluminum 
foil, Golden Grain Macaroni and 
Cheddar Mix, and Bisquick are 
stacked. He picks up a five- 
pound bag of sugar. “We don’t 
have any sugar?” he asks, hold- 
ing up the bag. 

Five boys pour cinnamon and 
sugar onto the dough, then the 
one with the charcoal hands rolls 
it up and wrars it in foil; judging 
from his face, I’d guess he’s been 
reading Green Bar Bill on how to 
concentrate. “‘Let’s go get some 
wood,”’ he says, after carefully 
setting the cinnamon roll on the 
grill. 

‘Wood?” 

‘‘We need some wood for the 
| fire.”’ 
| “Just throw some more char- 
| coal on it.” 

One of the boys addresses me. 


Boy Scouts did their part during World War II. 





‘Are you from Boys’ Life?’ he 
asks. 

In the woods, things never 
seem to work out the way the 
Handbook says they will, and 
cooking cinnamon rolls wrapped 
in aluminum foil on a charcoal 
grill may not quite be what B-P, 
on Brownsea Island, had in mind. 
But the accumulation of pioneer 
skills is not really the point. So 
limited was my own fire-build- 
ing skill that, I remember, I fed 
my patrol hamburgers that were 
nearly raw; but it was events like 
this, oddly enough, that made my 
Scouting years memorable — and 
understandably made me de- 
termined to learn how to build a 
good cooking fire. It would be 
simple for an adult leader to step 
into this cooking demonstration, 
push the fat boy aside, and show 
them all the right way, the pure 
way, to do such things — using a 


wood fire, wrapping the dough | 


around a stick instead of using 
foil, and so forth. ‘But you can’t 
be on these kids all the time,” 
says Ron Brousseau. ‘That's no 
different from what they get with 
their parents.’ Unlike the coaches 
of boys’ athletic teams, who of- 








ten are obsessed that their ath- 


letes do everything without er- | 
ror, Scout leaders are willing to | 


risk embarrassment and failure. 


They are after more than a win- | 





ning record, a perfectly turned 
double play. 

‘Scouting is leadership,’ says 
Paul Bradley. “That's got to be 
the most important thing. I'd 
rather see that a boy can go any- 
where and lead and organize 
rather than be able to tie 20 knots 
or whatever. To me the skill is 
extra.’’ His Scouts agree. Andy 
Raymond, Troop 255’s most re- 
cent Eagle, says that he came to 
this troop from another for that 
very reason. When asked to name 
his biggest complaint about 
Scouting, he says, ‘‘ Adult leaders 
that take Scouts by the hand.” 
Barry Thibodeau, a Star Scout 
and until recently 255’s senior 
patrol leader, adds, ‘That's one 
thing that’s wicked good about 
our troop. The guys really run it 
all.’ “Scouting is like an organ- 
ized gang,’ Raymond says. When 
I mention that I have heard it 


criticized as a ‘fascist’ organiza- | 
tion, Raymond and his friends | 
bristle. ‘In Nazism you don't | 


question authority,” he says. 


‘Here that’s all you do. We had a | 
problem a while back when the | 


junior leader staff and the troop 


were not getting along. We felt | 
the staff were just amusing them- | 
selves, taking off early and stuff. | 
We complained about it and now | 


we've incorporated staff into 


working with the troop. Now, | 


when we plan for a year, every 
vote is counted. We do this,” 
Thibodeau points out, “because 
we're individualists. We don’t 
want to be like everyone else. | 
don’t think a day goes by when I 
don’t think about Scouting.” 

Overhearing this conversa- 
tion, Brian Pelletier, a young and 
enthusiastic assistant Scoutmas- 
ter, exclaims, ‘I think Scouting’s 
great!” 

“That's what | was gonna say, 
you turkey!”’ laughs Thibodeau. 

“You don’t teach leadership by 
telling them what to do,” reiter- 
ates Paul Bradley. “You teach 
them leadership by making them 
do it.” So what if the cinnamon 
rolls are stained with charcoal. In 
fact, Bradley says, the boys sur- 
prise him with their eagerness 
and competence once they are 
given a chance to be self-reliant. 
“It surprises the hell out of the 
parents to see the kids do what 
they do. It surprises most adults, 
period. It blows their minds. 
When I took over the troop, I 
hadn't been in Scouts in 15 or 17 
years. So I had to go to the boys 
to learn how things work.” 

This is exactly what B-P had in 
mind, and contrary to the cliched, 
militaristic image some have of 
him, he would have been the first 
to disapprove of leaders who lead 
too much. “Once the Scout 
understands what his honour is,”’ 
he wrote, ‘the Scoutmaster must 


entirely trust him to do things. | 
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Give him the charge of some- 
thing, whether temporary or 
permanent, and expect him to 
carry out his charge faithfully. 
Don’t keep prying to see how he 
does it. Let him do it his own way, 
let him become a howler over it if 
need be, but in any case leave him 
alone and trust him to do his best 


” * - 

Back at camp, I am sitting 
under the tarp with Ron Brous- 
seau and some older Scouts. The 
tornad«: has come and gone as a 
violen' thunderstorm, and sleep- 
ing bags are now spread out to 
dry. Brousseau puffs serenely on 
his pipe. A very young Boy Scout 
in a camouflage poncho ap- 
proaches. 

‘“‘Do you have a smoke- 
shifter?’’ he asks Brousseau. 

‘‘Left-handed or right- 
handed?’ Brousseau calmly asks. 

The boy thinks the question 
over. 

I had forgotten his ritual that 
every new Boy Scout undergoes 
at his first Camporee. Year after 
year it continues, the same wild- 
goose chase, and still the Tender- 


feet don’t catch on. On my first | 
| Order of the Arrow in the Tap- | 


Camporee they sent me for a 
bucket of steam. For what seemed 
like hours I was sent from troop 
to troop, from campsite to camp- 
site, chasing the elusive vapor- 
ous bucket. There is, of course, 


thing as a smoke-shifter. 

The boy has pondered the 
question at length. He looks at 
Brousseau. “I don’t know,’’ he 
says. 

“You better find out,’ says 
Brousseau. “It makes a differ- 
ence.” 

Another pause. 


‘Well,’ the boy says, ‘‘most of 


our troop is right-handed.” 
“Do you want it for the north 


or south side of your campsite?” | 


The boy looks around him. 
“That's north, right?’’ he asks, 
pointing. 

“Yeah.” 

“North side.” 

‘You better go ask your Scout- 
master if you need a left-handed 
or a right-handed one,” says 
Brousseau, patiently. 


“T gotta go all the way back to | 


the parking lot?’ 

Brousseau shrugs, removes the 
pipe from his mouth. ‘‘What can I 
say?” 

Ten minutes later, another boy, 
in uniform, steps up to Brous- 
seau. ‘Do you have a left-handed 
smoke-shifter we can borrow?’ 
he asks. 

Brousseau examines his insig- 
nia. Different troop. ‘For the 
north or south side?” he begins 
again. 

The boy points. “That side.” 

Brousseau nods. “Left-handed 


would have to be that side,” he | 
says. “We already lent out the | 
left-handed one. The right- | 


handed one won’t work on that 
side.”’ 
* * * 


Dusk falls. Scouts emerge in 


ranks from the woods, shouting | 


troop cheers. They gather at one 


end of the parking lot. Before | 
them, two flat-bed trailers have | 


been set up on the shore of the 


pond, and on the water is a raft | 


piled with logs for the bonfire. 
On one of the trailers, a man steps 
up to the microphone. He raises 
the three middle fingers of his 
right hand. ‘The sign’s up,” is 
hissed from Scout to Scout in the 
audience, until one by one they 


raise their own right hands in the | 
Scout Sign, here the signal for | 


quiet. 


“Welcome Cub Scouters!” the | 
man says. “Welcome Boy Scout- | 


ers! Welcome Scouters of all ages! 
Welcome to the Big Event!”’ 
Behind him, two Scouts dressed 
as Indians push off in an alum- 
inum canoe into the growing 
darkness. Carrying an unlit torch 
they steer for the raft. ‘See that 
fire out there?” the man at the 
microphone asks. “If you want 
that fire lit, you've got to give me 
a bi-i-i-i-g ‘Boom,’ and hopefully 
it will be lit.’ Out by the raft, one 











of the boys: in the canoe is trying 
to light the torch. 

“One ....two.... three... . | 
Boom!” 

Nothing. The Scout in the | 
canoe can’t get the torch lit. It | 
takes several more ‘Boom’s, but 
just as the attention of the boys in 
the audience begins to wander, | 
the torch is lit, and the bonfire | 
erupts into yellow flame. Cheers. | 

Now the Big Event can begin. | 
Brian Pelletier, assistant Scout- | 


| master of Troop 255, whose | 


peach cobbler I would award a 
dozen cooking merit badges, goes 
up front to lead everyone in the | 
song, ‘If You're Happy and You 
Know It.’ He does well, but for- | 
gets to include the last verse, 
when everyone is supposed to 
clap their hands and stamp their 
feet. “I think I'll stick to my 
peach cobbler,’’ he says when he 


; returns. 


Next come the skits, written, 
produced, directed, costumed, 


| and acted by Boy Scouts. A new 
theater of the absurd. First comes 


“Farmer Green,’ from Troop 


| 267, then ‘The Bear Skit,” by | 
| Troop 20. 
“Will the members of the| 


out (the Order's induction cere- 
mony) meet over there by the bas- | 


| ketball hoop?’’ someone requests | 
| before Troop 15 stages ‘Oh, | 
| No!” 
no such thing. Nor is there such a | 


The last skit, by Troop 425, is 


| called “International Scouting.” | 
| Scouts representing different | 
| countries introduce themselves in | 


phony accents. Finally comes) 
Gray Eagle, the first Native! 
American Scout. He comes to 
center stage, a boy trying to act| 
like an Indian brave, naked to the | 
waist, standing tall and digni- 
fied. He speaks nobly about his 
people, then lowers his staff 
horizontally so the Scouts from 
around the world can each lay a 
hand on it in a symbolic show of | 
unity. But one of them moves too | 


| slowly for Gray Eagle. ‘‘Grab the 
| stick, you dummy!” he snaps, his 


amplified voice no longer In- 
dian-like. No one minds, and we 
all laugh and applaud gener- 
ously. 

The Big Event blazes on. Ron 
Brousseau tells a ghost story 
(‘Wasn't it scary?’ I hear one 
Scout ask another afterwards 

Scary?” “I was buzzed!) The 
Order of the Arrow, the brother- 
hood of honor campers, inducts 
new members. (‘Quietly watch 
the flames and see how they die 
says their chief, who wears a 
headdress that hangs to his feet 

And realize how good it feels to 
be alive.’’) Then there are more 
speakers. One of them, Vin Lib- 
eris, is a district executive, a pro- 
fessional Scouter for 15 years, a 
motivator, as he calls himself 
Later, he tells me what life is like 
for a professional Scout leader 

It's difficult for the family,’ he 
says. ‘‘In 15 years, we've moved 
five times. I'm out normally be- 
tween seven and eight in the 
morning, get back for dinner, and 
then after dinner I've often got 
some meeting or speaking en- 
gagement. I'm back home at 
10:30 or 11 at night. Then, on the 
average, I'm busy at some func- 
tion one weekend a month. It’s 
not a 40-hour week. I would say 
my normal week is 80 hours.’ I 
ask if he feels exploited. ‘“Some- 
times, he answers. “But the vast 
majority of us professional Scout- 
ers — and | say the vast majority 
because there are always some ex- 
ceptions in an organization — 
we're not in it for the money. The 
money is not there; you get 15 or 
16 thousand dollars a year for a 
job that takes 80 hours a week. 
But we re all in it because we all 
want to help kids. I can sit at 
home in my chair when I get 
home and say, ‘I did something 
for a kid today.’ Not too many 
people can say that. 

On the pond, the bonfire is 
growing dim. The boys’ atten- 
tion is turning slowly to their 
flashlights. They flick them on 
and off, shining them at one an- 

Continued on page 18 
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The idea of a health center owned and 
controlled by women was hatched at a 
women’s health fair held at the Cam- 
bridge YWCA in 1973. By January of ‘74, 
the Center’s founders were running their 
first self-help groups, consciousness-rais- 
ing sessions focused on health issues and 
often including cervical self-examina- 
tions. Catherine DeLorey, a WCHC 
founder, says, “The motivation was ba- 
sically an awareness that we, as women, 
have to enter the medical-care system — 
which I think is different from health 
care — for our nonmedical existence. For 
instance, contraception is not a disorder 
or a disease, nor is a pregnancy, or meno- 
pause, but they are treated that way in the 
medical system. Not only has this been 
bad for us, but it’s costly. 

“Self-helo means women learn more 

..m@bout their own bodies, and once women 

“tan have control of their own bodies, they 

© can transfer that to other aspects of their 

individual and collective lives. We saw 

ourselves mostly as an educational and 

political organization in that way,” De- 
Lorey says. 

In July of ‘74, with the help of a small 
grant from the Women’s Health Book 
Collective; WCHC started providing rou- 
tine gynecological services and abortions 
at 137 Hampshire Street in Cambridge. 
For its survival, which remained at the 
hand-to-mouth level throughout its ex- 
istence, the clinic depended on fees for 
services (which were ‘‘suggested”’ rather 
than fixed) and on donations. In 1976, 
the collective swelled to its largest size — 
about 22 women — and was involved in 
an ever-expanding number of activities. 
‘‘We were not just running a health in- 
stitution,” says Davi Birnbaum, who 
worked at the clinic from 1975 through 
‘78 and remains a member of WCHC’s 
very active advisory board. ‘‘It was also a 
political institution, and as a result we all 
had dual jobs.’’ WCHC was part of a na- 
tional federation of women’s health cen- 
ters and regularly helped organize local 
demonstrations, marches, and media 
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Ellen Shub 


Staff and supporters of the Center marching in February, 1977 


Requiem for a heavyweight 


The Women’s Community Health Center 
goes down for the count 


by Anita Diamant 


ix years ago, | was friendly with a 
sy member of the Women’s Commu- 
nity Health Center collective. She 
worked impossibly long hours for in- 


credibly low pay. She was involved in at 
least three work-related crises of enor- 


movies never seen, friendships that 
withered for lack of attention, lost sleep. 
She seemed to have a bottomless capac- 
ity to attend meetings, write press re- 
leases, staff the telephone, run self-help 


groups, assist during routine gyneco- 


went back to school — in health adminis- 
tration. 

And that is the story, writ small, of the 
now-closed Women’s Community Health 
Center (WCHC) — which is very much as 
it should be. The history of an institu- 


mous complexity at any given time. She 
was always exhausted, frustrated, har- 
ried, angry, upset, and on call. Some- 
how, her dedication compensated for 


during abortions 
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logical examinations, provide support 
After thfee years of 
this, including a long period of agonized 


soul-searching, she left the clinic and 


tion that depended so completely on the 
energy of its workers should echo their 
histories, or ‘‘herstories’’ as each of those 
women would insist they be called. 
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campaigns about issues ranging from vio- 
lence against women to abortion, from 
the dangers of the Dalkon shield to DES 
daughters. At least half the clinic’s work 
was educational; its staff ran self-help 
groups not just at the clinic but also at 
schools, colleges, churches, conferences, 
and community centers all over the state. 
At the same time, WCHC was em- 
broiled in a long and often bitter com- 
munity-clinic licensing procedure, which 
Continued on page 13 
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Trends 


Stay with me, baby 


Sitters keep in tune with today 


by Marya Dantzer-Rosenthal 


aring for someone else's children is 
f one of the oldest professions — it 

has roots that go back at least to 
the era of wet nurses, governesses, and 
the functioning extended family. And 
yet, babysitting as most of us know it or 
remember it is unique to the relatively 
affluent post-World War II decades. Be- 
fore the nuclear family came into fash- 
ion, who needed to hire a babysitter? Be- 
fore the middle class acquired disposable 
income, who could afford to? 

The rising standard of living and the 
baby boom of the ‘50s probably meant 
that babysitting was then in its heyday. 
Now that Ozzie-and-Harriet families 
have become a minority group, babysit- 
ting is changing again. 

Teenaged girls are still the mainstay of 
parents’ night out — they're a reasonably 
reliable, reasonably available, reasonably 
affordable labor pool for people desper- 
ate to see an ‘R’ movie or heve dinner 
without cutting up anybody else’s meat. 

But in the years since the parents who 
are now hiring them were babysitters 
themselves, fees have gone up to the tune 
of the consumer price index, sex-role 
stereotypes have relaxed enough to ease 
boys into the field, and babysitter-train- 
ing courses have sprung up to educate 
concerned sitters on such subjects as talk- 
ing about divorce and negotiating fees as 
well as diapering and selecting age- 
appropriate activities. Like everybody 
else, babysitters are more sophisticated 
than they used to be. 

“IT was always available,’ drawls a 
mother who 15 years ago, as a teenager, 
bought her first Schwinn, spent her way 
around Guatemala and Puerto Rico as an 
exchange student, and gave her parents a 
$1000 anniversary gift — all on her baby- 








sitting earnings. At 50 cents an hour, she 
figures, she worked almost 4000 hours to 
earn that much. 

“I did more than just child care, too,” 
she recalls. ‘One family I sat for had 
three kids. I cooked dinner for them, fed 
them dinner, gave them baths, put them 
to bed with all the routines of singing and 
stories, and cleaned up the kitchen. The 
woman gave me $3 for six hours.” 

Now that she has a child of her own, 
she’s paid $1.25 an hour for two 12-year- 
olds, girlfriends, who play with her son 
and could get him out of the house in case 
of fire; $2 for a sitter who did just that — 
sat while her son played and fell asleep on 
the couch; $2.25 for a woman who helped 
herself to lunch of half a can of tuna 
straight from the can; and the same 
amount for a woman who knew 101 ways 
to evoke childish laughter and who 
folded the laundry when the kiddo was 
asleep. Clearly, what you pay a sitter 
bears little relation to what you get. 

Not that sitters are entirely happy 
about it. Most teenagers, however much 
savoir faire they display at other times, 
are abashed by the subject of money. 
Consequently, they wait for parents to 
suggest a rate — leaving themselves open 
to exploitation. 

Sure, some babysitters exploit. The sit- 
ter who lets kids stay up too late or eat 
stuff they're not supposed to, or who her- 
self slices into the cake you've made for 
tomorrow’s dinner party, washes it down 
with tomorrow morning's orange juice, 
and leaves her dishes unwashed in the sink 
just isn’t playing by the rules. But accord- 
ing to psychologist Gerri Sweder, who for 
the past three years has organized an 
annual one-day ‘Babysitters’ Clinic’ at 
Wheelock College, parents who forget to 


Jim Carson 


tell sitters what food is off limits; who ex- 
pect them to care for more than two or 
three children, prepare elaborate meals, or 
do sinkfuls of dishes without extra pay; 
who come home late or fail to leave ade- 
quate instructions about bedtime rou- 
tines are likewise out of bounds. 

Sitters are often reluctant to complain 
about such abuses, Sweder says. “The 
people they're sitting for may be their 
parents’ friends,” she points out. “It be- 
comes very difficult to say no.” 

From the responsible teenaged baby- 


" sitter’s point of view, an ideal job is one 


that meets the following specifications. 
The parents reserve the sitter’s time at 
least a week in advance. 

The sitter has met the parents and chil- 
dren in advance, has been given a tour of 
the house, and has been asked to come 
early enough to settle in before the par- 
ents leave (the first time, Sweder recom- 
mends a half-hour overlap). 

The parents are specific about where 
they're going and when they'll be home — 
and they stick to it. 


The parents have stated clearly to chil- 

dren and sitter (preferably at the same 

time) rules concerning the children’s 

activities and bedtime routines. 

Parents and sitter have agreed in ad- 

vance whether any chores other than 

child care are included in the stated per- 

hour rate. . 

Emergency numbers and first-aid equip- 

ment are handy. 

The parents pay the agreed-upon rate 

(which should be raised periodically to re- 

ward reliable service), plus extra for serv- 

ices above and beyond (see the box 

accompanying this article). 

The parents give feedback about the sit- 

ter’s performance and show interest in 

the sitter as a person. 

The parents provide transportation, if 

needed. 

The children and sitter like each other. 
In return, parents may expect the fol- 

lowing. 

The sitter shows up on time. 

The sitter adheres to all stated rules and 


Continued on page 10 





ELECTROLYSIS 
Permanent Hair Removal 
@ Men & Women 
@ Free Consultations 
@ Reduced rates for students, 
Senior Citizens 
661-9358 
Betsy Schneider by appt 
1208 Mass. Ave Wed., Th. — 9-9 
Harvard Sq., Camb. Fri., Sat. — 9-5 


Nissen & Lumsden © 
Attorneys at Law 
1.U.D.-RELATED INJURIES 


MEDICAL MALPRACTICE 
FREE INITIAL OFFICE CONSULTATION 
723-3517 


Richard A. Goodman, M.Ed. 
Member American Mental 
Health Counselors Association 


Relationship and Family Issues 
Anxiety and Depression 
Enhancing Self-esteem 

731-2570 


no charge for initial interview 


HEALTH SERVICES 


ONE COURT STREET BOSTON, A Little Chicken? 
| gentle dentistry 


MA 02108 
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a =. aa at 14 Pleasant Street, 
OF Taalelaleler=) 
Gary Stiller, D.D.S. 
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. . | ofl fre + BEHAVIORAL CHANGE TECHNIQUES 
thinking about } | call 661-3727 Individual Counseling available 
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emale sterilization... | 
| $160. Abortion 
talk with us about out of hospital | $195 w/general anesthesia 
sterilization by TUBAL LIGATION $90 Early Abortion 
Abortion/Gynecological Care/Vasectomy/ Tubal Ligation en ee 
A licensed non-profit Reproductive Health Center 
1842 BEACON ST., BROOKLINE, MASS. 02146 
(617) 738-6210 


PRETERM 








WEIGHT OR EATING PROBLEMS? 
FEEDING OURSELVES 


a group program on compulsive eathing 
FREE. Introductory Seminar. Joy of Movement Ctr 











Pregnant... ? 
Free pregnancy testing 
Counseling 
Abortion service 


the 
crittenton 


Early 10 day Pregnancy 
Detection Test 
Free Pregnancy Testing 
Complete Gynecological 
Services 
Counseling 


936-3300 


A private medical office 


782-7600 Clinic 
A non-profit licensed 


yew THE “SLEEPERS” T.M, [L_Massacusts eis 11 70-70 
EXTENDED WEAR SOFT pein, 


CONTACTS WON So, 
RS 


(NOW WEAR UP TO 2 WEEKS!) 


Complete (No Hidden Charges!) includes: 





GYNECARE 


N STREET BOSTON 

















SPECIAL 
$499 «. 


All Follow-up office visits FREE! 


VISION 
HOUSE 


Contact lens exam, disinfecting kit, 
unlimited office visits, contact lens 
case, insertion removal training, 
manual and schedules. 


TEEN AGE 
PREGNANCY 
PROGRAM 
24 Hour Hot Line 


call: 436-3944 
Free Pregnancy Test 


7 Boyiston Street 
Harvard Square 


Cambridge 661-3676 





FOLLOW THE LEADER TO YOUR LOCAL PARTICIPATING 
HONDA DEALER WHERE SERVICE IS ALWAYS FIRST! 


* Ali Honda Models in Stock ma lal-leigslaler- mre am malal-laleale my alae-lale(=1e 

* Complete Parts & Accessory Departments “ Extended Service Contracts 

* Factory-Trained Mechanics — “ Cycle Tow Service and Much, Much More! 
1 Day Service Repairs 


IT’S THE HONDA SALE YOU'VE BEEN WAITING FOR. 
LOWEST PRICES OF THE YEAR! 


Great looks. 
Great performance. 
Great bike. 


It's a smooth-riding performance ma- 
chine with sleek custom looks. Race- 
bred DOHC 4-cylinder engine. 4- 
valve heads. Dual front disc brakes. 
Custom stepped saddle. 


For just cruisin’ or 
long-range tourin’ 


CB900 


li oe! fh 
— —=S ous 
wee am 
CUSTOM ee x. 
It's the first custom with dual-range AS 4 A) / ATA SSS 
gearing. Smooth ridin’ with a soph- —— V@e yy ea’ \i 
isticated 902 cc powerplant, quiet SS —e——— 2 
shaft drive and leading axle, air-ad- 
justable front forks. Slick lookin’ 
with a two-tone finish, short mega- 
phone pipes and more. 


GL 1100 
GL500_ i‘: 


Enjoy long-range touring at its best. fg 
The Gold Wing 1100 features li- B= 
quid-cooled, enclosed shaft drive. 

The Silver Wing 500 has new Pro- 

Link single-shock suspension. 
Available now. 


HONDA OF BOSTON CYCLES 128 HONDA HONDA 81 
916 Commonwealth Ave. 107 Brimbal Ave. = me eee out 
Boston, MA Beverly, MA a A aaa ng 
, sana 927-3400 Now Enrolling! 
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Sitting 
Continued from page 8 
guidelines. 

The children receive the sitter’s enthu- 
siastic attention. 

The sitter cleans up messes made while 
she is there. 

The sitter asks before bringing a friend 
— and complies if the parents say no. 
Beyond taking clear and accurate phone 
messages, the sitter stays off the phone. 
The sitter calls the parents only in an 
emergency. 

The sitter asks questions if there’s some- 
thing she doesn’t understand. 

The sitter observes some of the niceties: 
knowing first aid, making up age-appro- 
priate games and activities, bringing 
along a toy for the child to play with 
while the sitter is there. 

Of course, even the best intentions 
can't prevent a crisis. Kids crack their 
heads open when their parents are home, 
so why not when they’re out? But except 
for one teenager who recalled with guilt 
having literally lost a child for 20 min- 
utes or so, none interviewed for this ar- 
ticle had ever been faced with anything 
more serious than a bat in the house, in 
experience that totaled more than 10,000 
hours of child care. 

No sitter interviewed had ever been in- 
volved in a compromising situation. Al- 
though Sweder reports cases in which 
teenaged girls were summoned to homes 
where there was no child to care for, most 





Courses in Architectural Design, 
Landscape Architecture, Interior 
Design, Energy Design, Advanced 
Seminars and others are open to 
beginners and professionals. 
Classes start October 5. For a 
catalog call: 536-3170 or write: 
Continuing Education, BAC, 

320 Newbury Street, Boston, 
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TEACHERS 


Intensive. Practical. If you are in business, health or social services, 
religious education, recreation, and teach what you know to others, 
this workshop is for you. $45 Mastercharge-Visa accepted. 


9 to 4 — Saturday, Sept. 19 
Holiday Inn — Woburn (Rt. 128 — Exit 38) 





ARCHITECTVRAL ¢ 





Develop and strengthen your unstructured skills ata 


WORKSHOP FOR “OCCASIONAL” 





parents go out of their way to avoid even 
an impression of impropriety — the 
mother rather than the father driving a 
sitter home, a father hastening to iden- 
tify himself as such when phoning the 
babysitter's home — as much to protect 
themselves from accusations as to spare 
the sitter’s modesty. This goes double for 
live-in situations, such as parents taking 
a teen along with them on a family vaca- 
tion 


Some may see sexual difficulties in hir- 
ing teenaged boys to sit for little girls, but 
parents of boys welcome male sitters. 
Stereotypes are breaking down enough 
that parenting skills seem desirable to 
some boys — one male sitter admiringly 
described his best friend as ‘‘really 
incredible with kids.’’ This same 16-year- 
old took pride in his own child-care strat- 
egies. ‘‘Kids always like to talk about 
themselves,”” he confided. ‘‘A couple of 
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the Cambridge Center 
lor 
Adult Lducation 


“Practice what we teach” 


The Cambridge Center tor Adult Education welcomes vou for a day of trying 
what we have of offer. Talk with our faculty. See, hear. taste and find out what 


we are all about 


Graphic Arts 

Financial Management 
Aerobics 

New England Geology 
Rock & Roll History 


(ireek Dancing 

Understanding stuttering 
Yoga 
Basic 
Real Estate 
TTL O EE A te CAN SAS NNER RE RRR i A TSI NTN 


HOUSE 


Saturday, Sept. 18, 1981 
11-4 
42 Brattle St. 


Harvard Sq. 
547-6789 


Horticulture 


Quiltmaking 


Arabic Art Workshop 


Harvest Breakfast at 11:00 
Fall Term begins Sept. 28 





Call for Amity's free brochure 
on the exam of interest to 
you: 


cALL 661-2500 
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Estate Planning 


well-placed questions and they go on 
babbling for hours. Or they ask if you 
want to hear a joke and they repeat it at 
least 15 times.” 

Most parents find teenaged sitters in 
their neighborhoods (“that way, you're 
getting not only the girl but the parents, 
too,” observes one savvy mother) or by 
word of mouth (“having a good babysit- 
ter has become a well-kept secret in our 
neighborhood,” jokes the same woman). 

Alas, even the youngest of teenagers 
grows up eventually. Lots of parents start 
with 12-year-olds, in hopes of getting a 
few years out of them. At 16, teens can 
get minimum-wage jobs — and dates — 
and in many cases their interest in child 
care wanes. But some of the best sitters 
stay on — “'I like sitting,”” admits a 17- 
year-old, ‘‘because I miss my own child- 
hood and I can relive it when I’m (baby- 
sitting).”’ 

There are times when a teenager just 
can’t fit the bill. For example, when a par- 
ent works part-time or unusual hours, a 
sitter may be needed during the day. Part- 
time group day care for children under 
three is scarce; for infants, it’s close to 
nonexistent. So is group care that covers 
the second or third shift. Finding some- 
one who can subsist on less-than-full- 
time babysitting wages isn’t easy — high 
school students can work only certain 
hours, college students take summers off 
and change their schedules every few 
months — so every once in a while the lo- 
cal weekly papers sprout a crop of help- 
wanted ads that read something like this: 
Continued on page 12 

















Day & Evening Classes 
Start Sept. 

Butera School of Art 
11 Beacon St. 
Boston, Ma. 02116 





SCHOOL 


OF CORPORAL MIME 
Classes every evening 
Beginner and Intermediate levels. 
For info & enrollment 


CAL 


L: 247-1774 






SAT - MCAT 


FREE introduc tory classes 
classes limited to 15 
10hrs FREE tabs 

all (617) 266-5082 














with John Travis 


September 11-12 


Monday Evenings 
September 14 - November 23 
PSYCHIC HEALING 
with Lawrence LeShan, Ph.D 
An Evening Talk 

September 18 


PATIENTS 

with Lawrence LeShan, Pn.D 
Two-Day Workshop 
September 19 - 20 


with Montague Uliman. M.D 
Two-Day Workshop 
September 19 - 20 


with Al Huang, 
One-Day Workshop 
September 22 


An Evening and Daylong Workshop. 


| TAKING CHARGE OF YOUR LIFE 


HOLISTIC HEALTH LECTURE SERIES 


PSYCHOTHERAPY WITH CANCER 


WORKING WITH OUR DREAMS 


LIVING TAO: T’Al CHli WORKSHOP 


For more information and a brocnure, contact 
INTERFACE 230 Central Street, Newton, Ma. 02166 


(617) 964-7140 











INTERFACE 


The educational center dedicated to introducing and 
nurturing holistic awareness in the New Engiand region 





Pf FURNITURE 
J J COMPANY 


An Established Furniture Leader in the Boston Area Since 1924 


WELCOME BACK STUDENTS 


FIRST QUALITY 


BEDDING 


Save 30-50% on all 
Serta or Eclipse bedding 


Group | 


TWIN SIZE SET 89.99 
FULL SIZE SET 109.99 
ECLIPSE ONLY 


Group Il 


Group IV 
Medium Firm 


Special 


END TABLE 


FLIP SOFA 


by Congoleum 


Sofa by day, 
sleep by night. 
Assorted 

_ fabrics available. 
You have seen 


¥ this elsewhere for 
$249.99-$349.99 


NOW 


and/or COCKTAIL 


Factory ae * 


Purchase 


6 Great Colors 
60 Watts 


A special factory selection 
of heavy herculons and nylons. 
Choose from a wide variety of colors. 


Still available in Oatmeal Haitian Cotton and other decorator colors/at $199.99 


*159.° 


LIMITED OFFER 


Reg. 
19.99 
NOW $9" 


UL Approved 


TWIN SIZE SET 119.99 


FULL SIZE SET 139.99 
ECLIPSE ONLY 


Group Ii! 
Extra Firm 


TWIN SIZE SET 139.99 
FULL SI::E SET 159.99 
QUEEN SIZE SET209.99 


Super Firm 

TWIN SIZE SET 159.99 
FULL SIZE SET 189.99 
QUEEN SIZE a 


ECLIPSE ONLY 

Group V 

Luxury Ultra Firm 
TWIN SIZE SET 169" 
FULL SIZE SET 199” 
QUEEN SIZE SET 249” 


2-DRAWER 


BOOKCASE 
STUDENT DESK 


Butcher Block 30” x9 al x 42” 


**Specials’’ 


1%”’ Thick 
Solid Maple Table 


ECLIPSE ONLY SERTA ONLY 


SPECIAL THIS WEEK 


All Group Ill, IV & V include 
FREE bed frame with any size 
set of bedding 


OFFICE DESKS 


Available in 3 sizes 


POSTURE 
STENO 
CHAIR 


Reg. 108” 


NOW 


ARM SWIVEL 
TILTER 
CHAIR 


Congoleum 


CoRrroRa't 


Available in 
Oatmeal Haitian 
Cotton 


*469” 


Reg. 999" 


44 Harvard Ave. 
Allston, Ma. 


782-1891 


30x48" Table with base 
Reg. 299.99 NOW $169." 
35”x60" Table with base 
Reg. 349.99 NOW $199." 
42” Round Table with base 
Reg. 349.99 NOW $199.” 


Other sizes available at Similar Savings 


also available 
now in 
solid oak 


30” x 48” solid oak - 


199" 
35” x 60” solid oak - 


available in oak 
or walnut finishes 


easy to assemble 


Director’s 
Chairs 


By Telescope 


3 PIECE V WALL SYSTEM 


available in oak finish 


includes 
e 1 open library unit 
e 1 door unit 
¢ 1 drop lid unit 


Reg. 39% 


NOW 


available in either 
Heritage Oak 
or American 
Wainut finish 


T.V. CART 


available in oak or wainut finish 


incredible Savings! 

ENTERTAINMENT 
CENTER 

36” by 16” by 28” 


yx a 
—— _ 4 


SPECIAL 
FACTORY 
PURCHASE 


in Handy Take-Home Cartons 


Reg. $54.°° 


SPECIAL FACTORY PURCHASE 
Savings of 30-50% 
(all chairs sold in pairs only) 


side arm > | » 
chair chair | } 
39.99 49.99 |< cy 
ITALIAN BREUER || 
SIDE CHAIR 


‘Italian 
Breuer 
Bar 
Stool 


24” ht. $49" 


SUPER VALUE 
SOFAS LOVE SEAT 


Also available 
as innerbed 
& love seat 


Side Chair $29” 
Arm Chair $39” 


TABLE & 4 CHAIRS 
Reg. 159” 


NOW 


*569” 


Reg. 1149” 


Visit our new lower level showroom featuring a complete 
line of unfinished furniture: desks, chests & bookcases. 


Section 2 has a full line of finished, ready to assemble 
furniture: desks, stereo units, bookcases, entertainment 
centers, & cocktail & end tables. 


Sale ends Sept. 26 or at st 


Available in natura! 


wa/nut or biack finishes | 


TAIWAN | 
WATERFALL | 
FRONT | 
BREUER | 
CHAIR | 


Natural Finish 


le in ht. $59" 


Finish 


Natura! 


| WINDSOR» 
SIDE CHAIR 
$54.” 
ARM CHAIR 
$74." 


Natural Finishes 


Mr 


MUSIC CENTER 


60” x 16" x 31"h 
available in Heritage Oak Finish 
w/ sliding doors. 


Daily 10 a.m.- 8 p.m. 


Saturday 
10 a.m.-5:30 p.m. 
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Sitting 

Continued from page 10 
“Warm, loving, energetic person 
needed to care for and play 
with... .”’ 

That artful wording (‘‘ ‘ener- 
getic’ because we thought it might 
scare some people off and act as a 
prescreening device, ‘care for 
and play with’ because we didn’t 
want someone who was planning 
to watch TV all day’’) netted one 
family Betty, a two-day-a-week 
sitter who does light housekeep- 
ing, too, and who has kept the job 
for more than a year and a half — 
practically long enough to get a 
gold watch in this business. ‘She 
mentioned moving to Stough- 
ton,” wailed her employer, ‘and I 
told her, ‘You can’t. I'll tie your 
legs together.’ ” 

Many parents who work at 
home use sitters just to keep the 
kids out of their hair. It’s impos- 
sible to conduct a thoughtful, 
professional phone call while 
your child is yelling for cookies — 





and kids who watch you trying 
quickly acquire a hush-money 
mentality. Discretion, they some- 
how fail to pick up — a clinical 
psychologist with a home office 
says that about once a month her 
eight-year-old bursts through the 
consulting-room door with a 
burning question like, “When 
you re done with this patient, can 
we go to Houghton Pond?” 

Besides work, there’s survival. 
A part-time worker in my neigh- 
borhood whose preschooler gets 
up with the birds, rarely naps, 
and virtually puts her parents to 
bed in the evening sometimes 
hires a daytime sitter for sheer re- 
lief. 

Another _ out-of-the-ordinary 
child-care need has spawned an 
industry — agencies that provide 
sitter/housekeepers round-the- 
clock during parents’ business 
trips, vacations, or hospitaliza- 
tions. It seems to be an odd busi- 
ness: the number of the Emer- 
gency Babysitting Service com- 
pany has been changed to an un- 
published number; a spokesman 


HOT TUBS 


In The Old Town Tonight 


PRIVATE ROOMS 
with Hot Tub — 
Jacuzzi 


Singles or 
Couples 
Welcome 


To reserve your tub, call: 


492-7357 
Monday-Saturday 12-10 p.m. 


FRESHEN: Pp 


678 Mass. Ave., 
Central Sq., Cambridge 


H... you often wondered what is the best bicycle, the best 
deal, whether or not a bike was worth the money? Tired of going 
from store to store, or reading conflicting articles about the pros 
and cons of bicycles that were tested one time? Let us inform you 
logically of some of the reasons why you should visit our store 


Cost of 
sitting index 
itters’ fees range all 


over the map. Here's a ‘spre 
(in ascending order of ex- 
pense) to what parents are 
paying per hour. 

Babysitting co-op: no dollar 
cost; payment in kind. 
Teenaged sitters: the younger 
the sitter, the lower the fee; 
$1.25 to $2.25 is standard. 
Adult sitters: $2 is a bargain, 
$3 to $5 may get light house- 
keeping thrown in. 

Agencies: $5; $35 to $45 per 
day round-the-clock. 

Extras: three or more children; 
housework that hasn't been 
agreed upon in advance; a 
teenager's time after mid- 
night. Babysitters are not usu- 


ally tipped. 


for another agency agreed to “tell 
what it’s really like” if he could 
talk off the record — then cut 


short the interview and was never 
available again; and one mother 
was sent a supposedly pre- 
screened candidate who had re- 
cently been hospitalized for 
schizophrenia and who re- 
marked, “Don’t worry, I won't 
drown your baby.” 

On the other hand, Virginia 
Hutchins, who started Ginny's 
Sitter Service eight years ago, 
says that she demands six refer- 
ences from each person applying 
to work for her (her employees do 
home care for the elderly as well 
as babysitting) and that she in- 
sists upon a strict behavior code 
— dress regulations, no visitors, 
limited phone privileges. Sitters 
typically receive no training from 
their agencies; they may be laid- 
off teachers or people who've 
never seen a Pampers in their 
lives, and it’s the parents’ re- 
sponsibility to accept or reject the 
agency's choice. It’s also the par- 
ents’ task to bare the details of 
family routine — including the 
children’s school and social life, 
plant and pet care, quirks of all 








Our hardwood roll-up frame 
and 100% cotton futon mattress (or the new 
Futon Plus with foam) combine to make the perfect 
bed. And with just a few quick rolls, the futon 
becomes the perfect contemporary couch. 


932 Massachusetts Ave Cambridge (617) 492-8262 


The Natural Comfort Company 





the appliances — both to pro- 
mote getting paired with an 
appropriate sitter and to prevent 
complaints and potentially even 
lawsuits, should the sitter run 
into trouble that could have been 
avoided. 

Agency sitters are not for the 
thin of wallet, of course; even hir- 
ing a teenager for an afternoon or 
evening can run into double fig- 
ures. Some parents get around 
such expense by swapping child- 
care time with other parents, 
either informally or through 
neighborhood babysitting co-ops. 
Most co-ops use a point system to 
allow for such variables as num- 
ber of children, time of day, and 
whether the children are cared for 
in their own home or in the 
volunteer sitter’s. In theory, it’s a 
great idea, and people who use it 
swear by it — at least until the 
evening of reckoning, when their 
own child is fast asleep and the 
kid they’re sitting for stays awake 
until midnight. 

Sometimes it’s simpler to stay 
home. Oo 


GET YOUR 
FUTON 
OFF THE 
GROUND 


ELEGANT @ STURDY e 
PORTABLE 
@ THE SIMPLE PLATFORM BED 


@ 
$479 (standard double) 
on display at: 


Urban Outfitters\ Cambridge Lumber 
11 Boylston St. 135 Harvey St. 
Harvard Square No. Cambridge 
864-0070 876-4460 


TIRE & SERVICE SALE 


SEMPERIT 


STEEL BELTED RADIALS M 501 


165SR13 
175SR14 
185SR14 


175/70SR13 
185/70SR13 
185/70SR14 


39.00 
49.00 
53.00 
49.00 
52.00 
53.00 


MacPherson Strut 


oe Ki@ber 


STEEL BELTED RADIALS 


155SR12 
165SR13 
175SR13 
165SR14 
155SR15 
165SR15 50.00 
175SR15 59.00 
195/70HR14 85.00 


39.00 
42.00 
46.00 
47.00 
47.00 


One Week Only 


FRONT END ALIGNMENT 
Most American & Foreign Cars 
Call for appointment — must bring ad 


8 Monday-Saturday 8 a.m.-6 p.m. 


126 GALEN ST., WATERTOWN ¢ 923-1800 


12.88 | 





Prices good one week 
only — through 
September 19 





All tire prices include 


205/70HR14_ 87.00 

Nishiki, Raleigh, Ross, Miyata, KHS, etc. ts @ Dashers © Toyot 
the truth about the name brands. It is not important what brand we 
tomer and a good bike is the best advertising for our store. Installed 
time of the frame and for one year on all parts, tires and tubes ex- a 
years in business and will insure our continued success and many t 
offer you a special. Most of our bicycles are now on sale, but if you 
bike. This offer good through October 1981. 
mounting 

Wheel Works 2044 Mass. Ave. 


when you are interested in a bicycle purchase. We handle Fuji, Replacement Cartridge 
Because we handle most major brands, we are not compelled BMW ®@ Audi @ Fiats @ HEAVY DUTY SHOCKS 
to hype one or the other. Customers coming into our store are told Mazda @ Capr ’ 
sell. What is important is that we sell a bike which meets the needs 99 ¢ 1 Le) tah 
of our customers and that they get the best deal. A proud cus- $99 a 
In addition, all our bicycles are sold assembied. We guarantee 
them against all defects in material and workmanship for the life- 
cluded. This guarantee includes labor; it is complete and total. t 
These types of policies have been an important part of our 7 a 
more years of serving our customers. 1 
Since you have taken the time to read this ad, we would like to 
‘bring in this ad and purchase a bicycle, we will give you your 
choice of free accessories up to 5% off the purchase price of that 
Mystic Valley Ace Wheel Works | 
889 Main St. (Rte. 38) Cambridge 876-8200 
Winchester 729-0425 (Porter Square) 


All prices plus tax 









WCHC : STUDENTS “Ro 


Blow Cut and Styled 


Continued from page 6 re 
i enormous ONLY $6.95 


required an “ 
commitment of time and effort (Excluding Sat.) 
from women who were initially 
unfamiliar with the ins and outs 









SUPPLIES 


of city, state, and federal require- For Men & W. 
ments, regulations, and politics. ; ~~ _— Cc i EAP & Fi ES H 
The licensing effort lasted for QUIN CAMBRIDGE SOMERVILLE 


three and a half stressful years. 18 Haneek 8. a aie ee PHOTO PAPER PRICE EXAMPLES 

Judith Stein, a staffer from 1975 os ‘ ; : 8x10 (25) 8x10(100) 11x14 (50) 16x20 (10) 
through ‘78 and also still active Quincy & Somerville open till-10 pm AGFA BROVIRA DW 9.90 34.30 32.30 15.90 

on the WCHC advisory board, AGFA PORTRIGA 10.55 36.70 35.25 16.55 
devoted much time to acquiring ILFORD ILFOBROM 10.15 34.95 33.15 16.30 
the license in addition to per- ILFORD MULTI RC 8.10 28.60 28.80 13.50 
forming her other duties, “which KODAK POLY RC ___ 8.30 28.85 27.70 NA 
included health worker and also KODAK POLY DW _ 9.55 32.95 31.80 14.95 


taking out the garbage.” Stein (oo)an ke )-)e cen FILM AND PROCESSING PRICE EXAMPLES 
says that other community clin- l ie. Ree $2.10 KODAK 36EXP. 
ics advised her that it was com- an e)[e) friend’ S birthday’ on asi ated PROCESSING ................. $3.95 


mon for licensing to take up to 


two years. “But the Center ran 
pose into a lot of attitudes and NEAR COPLEY STATION. 4TH FLOOR 

Sgre , ” MON.-FRI:, 9:00-5:30 VISA AND MASTERCHARGE ACCEPTED 
hit different people’s sore spots, 


Stein says. “There was the abor- ayer health center between 
tion question. And then the medi- \\ - BS Beales ce 50 198) 

cal establishment didn’t like our : ‘ AW tickets $10 ($12 at the door) 
ways in terms of technique and ; ANS | AK Yi” tree food 


cule: berlon’ wchalges. net. ET OF a | ses toccy man GMPANY INGRPOMTED 
° ° : gs > ee - — \ re fy i ¢ ) 
Sad weno caee gious 6 eu eS a 739 BOYLSTON STREET. 


ACROSS FROM LORD & TAYLOR 


L861 ‘St YAGW3Ld3S ‘OML NOILO3ZS ‘XINZOHd NOLSOG SHI 





about use of local anesthetic dur- | 5 att Pd WK R "ratte tickets anc tickets to the benefit BOSTON O2116/ 266-2633 
ing the procedure.) There was | “SS Zu" ; CS jf we avclable at iets 

reaction against lay women run- ! “ys deni antes, SOARS 

ning a medical facility. And reac- His  loret t- connier—S2 nereford sieet, 266-0900 

tion against women running a | 

business.” 








One staffer recalls filing the 
same paper with the city of Cam- 
bridge five times and having the 
paper “‘lost’’ four times. Early on, 
the Cambridge zoning board 
ruled against the clinic, but after a 
year-long appeal, that decision 
was overturned. In 1978, State 












Cambrid 


DISCOUNT 


FURNITGRE 


DISCOUNT 
Furniture & Mattress Co. 

















Representative Raymond Flynn 1113 Commonwealth 
and the Post Audit Committee At the intersection of — — 1672 Mass. Ave., Cambridge 
charged that the Department of Where the trolley not Brigit Across from the Holiday Inn. 


Public Health was allowing “‘il- 
legal abortions’ at unlicensed 
clinics. WCHC then operated 
under the licenses of the physi- 






782-4400 497-1555 









































’ } . i 
cians who worked there, a com- FOAM CHAIRS So med J 
mon and entirely legal pro- ' ! § lid Oak Fra i 
pared for someone tocometo ihe || THE CHAIR THAT'S A BED! 1: PLATFORM BEDS 
pared for someone to come to the | g ) ’ 
door with an injunction telling us | , § Direct from the builder at FANTASTIC savings! ’ 
to cease operation,” recalls Stein. 1 —~. | sc iinet aecicacabeil EE? felt ' 
That never happened \ § i s autifu mes an cng sign a pay 3 4 ~ a aan = we a a eg 

But in order to comply with the ' ( i t ne og comean tne gus Uae ae Gee mts mye Sake ‘ean The oe s t 
range of regulations which speci- 4 ee Ee og as +) ¢ = shed — a _ ap — Pap eg = diay — iS manufactured on our premises and 7 
fied details down to sink fixtures ; +1 me © seer ? ’ 
and broom closets, the WCHC \ a ae Se r ; 
staff decided, they'd have to give LIST 129.95 ' a ' 
up on the Hampshire Street facil- e Our Reg. 79.95 4 a oe ; 
ity and start from scratch in . ( ) a <7 ~~ tae : ~~ ~) Twin $80.00 : 
offices on Mass. Ave. in Central | ! | Ie >} 0) ff Onn NW RO 95 oe ~ SOLID ‘OAK FRAME a 
Square. In April of ‘78, the new | ; LIS) ad ' Seen ret _— Full $1 00.00 ; 
facility was opened, and a license ' Bur with this coupon 8 Easy Assembly - Easy To Move Queen $110.00 1 
was granted almost immediately. | * from di 
“Sheteieae' sce |! NEED A BEDFRAME? | Go@oue : 
clear we were going to get it, four | @ ' ' 
of us, all dressed up in our finest | # LOOK no further ' ~ RESTMORE 1 
clothes, had lunch at two in the | ' sak costae Daten nGde SnSevere. ae ' 
afternoon in the Back Bay, just ' 1 
like ladies of leisure. I’ve never ' Twin Size Box : 
done that since or before.” 

In 1979 WCHC provided 1200 ; & Mattress 4 
women with routine gyneco- ' 5 
logical care — check-ups and the : : ' 
like — and administered 600 abor- yp hag — e 5 r : | 
tions. No records were kept of the een Elsewhere tector set 4 
number of women who partici- $22.95 with this coupon ' with this coupon § 
pated in self-help presentations or See eee eee ew eee ees eB ee ee ee ee ee ee ee eee Se ES Ee A 


of the number served on the con- 
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DESIG 
stantly ringing phones. Lori | g Bj LE CABINET NER ] 
Ponge, who began working at the | g r) 
clinic theee years ago this month, = MIX & MATCH DESKS '‘ SLEEP SOFAS 
says, “A lot of the phone calls | , 94” x 54” Lami T ) 1 
were about women going to the | | x 54” Laminate Tops a Congoleum, maker o high qualty hoorng. now makes high quaity si0ap 9 
doctor, and ‘He didn’t explain | a 8 their competition run. Our low prices on this premium product will make our § 
what he was doing,’ or ‘He didn’t | i a te." § competition run ‘ 
answer my questions,’ or ‘He pre- ’ es | ——— $ y 
scribed something and didn’t | 5 ij § SPECIAL! ' 
explain what was in it.’ We used sg ) i 
the Physicians’ Desk Reference a ; ' vanes tt ’ 
lot. We had phone calls from 8 in Haitian Cotton 

~ ' LEGS | A 8 
women writing term papers, from ] need ad > 
doctors, from other political - ae — $16.95 (pair) 1 SALE omg - 
organizations.” | : : : 

The license was renewed — | ~ $59.95 $49.95 First Quality 1 a > cage A 00 with this $339.95 - 
“easily,” says Stein — in 1 3-Drawer 2-Drawer All items Sold Separately @ OUT "@9: COUPON = uwtGe thie 








1980, but by then the chronic 
problems that had always beset | 
the clinic had become critical. | 
Low wages ($50 a week in 1975, We guarantee that everything we sell is sold at the lowest price, lower than other stores sale 
' $150 in 1981), long hours (60 to prices. If you should buy something from us, and see it for less elsewhere (must be new) 
70 a week), no benefits, and stress we'll refund the difference. Advertised prices in effect until October 15, 1981 and then will be 


led to a high turnover rate. Turn- Subject to manufacturers’ price increases. Delivery additional. Quantities limited 
Over means constant retraining 


Continued on page 16 
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40 Brattle St. 
Cambridge, MA 
02138 


Under the Brattle Theater | 492-7679 
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DRESSES «SKIRTS- TOPS | jewelry, gifts & cards 
LOWEST PRICES | to express your 
IN HARVARD SQUARE! special style Georgi es’ 
491-4251 : 1671 Mass. Ave. 
M-Sat., 10-6 Thurs., till 7 Cambridge MA 
#3 Featuring: 
g Live bands 


Thurs. & Sat. 





NEW LOCATION | 
General Optical Co. | THE 

IN PORTER SQUARE GUARANTEED 
CLASSIFIED 


OFFERING A COMPLETE LINE The Boston Phoenix is making classified advertising 


nights 
DJ every Wed. 
Sandwiches & 
Pizzas nightly 
No cover, 
No minimum 





OF PRESCRIPTION EYEWEAR better for you. We guarantee that if your ad in the For 
| AFTER 40 YEARS IN BOSTON, am: rou $2.9 Sale, Apartments for Rent. Roommates or many other 


| GENERAL OPTICAL CO categories doesn't work after you've bought it in 
| 1§ PLEASED TO BE IN CAMBRIDGE AT | advance for two consecutive weeks we will keep run- 
| ning it FREE. Not just for one more week, but until it 
2038 MASS AVE works. All you have to do is call and tell us to rerun your 

e . NOW THRU OCTOBER 31, 1981 ad. The guarantee applies to any non-commercial ad for 


PORTER SQUARE $50 OFF inti siniham a single transaction. Now THAT'S a guarantee. FREE 
864-0204 


GRAND 
OPENING 
661-1676 


until it works. THE Guarantee 
ANY COMPLETE PAIR OF EYEGLASSES 


Bie vo bolo ' CALL 266-1234 


COMPUTER 
SOLUTIONS 
YOU CAN AFFORD! 


* Word Processing from $3500 

* Financial Projections from $2800 
* Printers from $350 

* Atari 4007S from $325 

* Atari 800’s from $850 


* Kverything is now in stock * 


FOR A LIMITED TIME ONLY 


These high-level, complex machines are available at affordable prices 


































See Think Tanks Inc. 
492-1199 49 Palmer St., Cambridge m= 
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BOWL & BOARD 


L961 ‘St HIGW3ILdaS ‘OML NOILOSS "XINSOHd NOLSOSG 3SH1 


Rockaway your troubles and cares with one of a full line 
of solid hardwood rocking chairs. From 39.00. 


Locations in: 


is coming to CAMBRIDGE VINEYARD HAVEN 


Harvard Square 1063 Mass. Ave. - 661-0350 Main St. - 693-944) 


OCTOBER 11 HINGHAM NEWPORT 


sponsored by Wiurzburger 140 North St. - 749-5451 411 Thames St. - 847-3080 
Hofbritu Beer and the Harvard 


Squure Business Assoc 


You've got a lot more upstairs 
than just a head of hair. 


Ever need someone you can depend on? Someone who's work- 
ing just for you? At Carol's Cutting Company, we know you want 
to make the right decision about your looks. That means mak- 
ing an intelligent decision when by eh a hair salon. So, we'd 
like to suggest you ask yourself the following questions when 
looking for the right salon. 
@ is the salon reasonably priced? 

Do the stylists listen and then suggest? 

Am | paying for the “frills” of a posh location? 

Do they use the same styles over and over? 

Can | tell them about my hair and get a stylist who 

specializes in the kind of hair I've got? 


All these things concern us at Carol’s because we're experi- 
enced professionals. Our stylists are trained to know the prod- 
ucts. To interpret what the label says and know what it does. So 
you get what you want — great looking hair. And our unique 
videotape programs further train our stylists in the latest looks 
from over the world. 

So come into Carol's. Talk with our customers and meet some 
people who care about quality hairstyling at a reasonable price. 
Then .. . make your own intelligent decision. Because we know 
you've got alot more upstairs than just a head of hair. 


Corors 


Cotttng co. 


1702 Mass. Ave., Cambridge 547-9436 


OPEN EVENINGS 
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WCHC 


Continued from page 13 

which is costly and also 
demoralizing for the women who 
stay. 

As the economy worsened, the 
workers’ subsistence wages cov- 
ered less and less, and clinic 
supplies cost more and more. 
Physicians, nurses, and other 
practitioners became harder to 


come by. There was an unex- 
pected decline in clinic use. Says 
Davi Birnbaum, “It is a very 
difficult city to have a working 
and successful women’s health 
center. Boston is the so-called 
mecca of the medical profession, 
which was not always sympa- 
thetic to what we were doing. 
And Boston has a high number of 
facilities that do abortions. In 
some places, the women’s clinic is 
the only (abortion) provider, or 
there are far fewer. In wonderful 


VILLAGE LAUNDRY LAND 


Self Service Coin Op Laundromat 


GRAND OPENING 


266 Brookline St., Cambridge 
(Between Central Sq. & B.U. Bridge) 


Daily 8 a.m.-10 p.m. 


hindsight, perhaps we needed to 
do more outreach and publicity. 
But that would have meant time 
and money we simply didn’t 
have.” 

In June of 1980, the clinic 
closed for a month-long assess- 
ment of WCHC’s potential. The 
group, by then only seven 
women, decided to drop general 
gynecological services and cut 
down on the number of hours the 
clinic. would be open. But even 
these steps couldn’t keep WCHC 
afloat. In June, WCHC closed its 
doors and filed for bankruptcy, 
though the filing was not made 
public until August. ‘Oh, it hurts 
to give up that license,” says 
Stein. 

Looking back, Stein says the 
Center was ‘‘consistent as a self- 
identified, alternative way of pro- 
viding well-women care. And it 
was a kick in the behind to the 
straight medical settings. We left 
thousands of women with ques- 


tions about their health care.” 

“It’s demoralizing to see a fem- 
inist institution topple,” she adds. 
“T think any activist has to see the 
present as a grim haul.”” DeLorey 
says, “I feel anger most of ail, and 
it’s part of the anger I feel about 
Reaganomics, the whole Moral 
Majority, and right-wing poli- 
tics. I see the closure not as a 
defeat of the health center or our 
politics, though I certainly feel 
sad about the work and time 
energy. A lot of us had a strong 
commitment.” 

The commitment obviously 
persists. DeLorey is a nursing in- 
structor at Boston State and still 
on the WCHC advisory board. 
Birnbaum is a health-services 
coordinator for the Salem Plan- 
ning Department, working to 
establish a small health facility in 
a low-income area of that city. 
Both women are active members 
of the Menopause Collective, an 
independent offshoot of WCHC, 


Full Service Plant — Professional Dry Cleaners 
YOUR LAUNDRY SAME DAY SERVICE 
Washed, Dried, Folded 34¢ Ib. 


FERN 


DISCOUNT 30¢ Ib. 


When You Bring 
Dry Cleaning 


CLEANERS 


128 Brighton Ave., Aliston 254-9649 


10% Discount 


only when you mention this ad 


“Made for people who 
hate hard work” 


FREE PARKING 


MODEL }JARDWARE. Inc. 


782-5131 
22 Harvard Ave., Aliston, Mass. 


b.a. holmes compa 
Contemporary HomeFumishings. 


Deluxe queen sleeper. Avail 


Single chairbed. 
Converts to single sleeper. 


which is currently writing a chap- 
ter about women’s life transi- 
tions for the upcoming edition of 
Our Bodies, Ourselves and plan- 
ning an international conference. 
Stein works a nine-to-five job 
that leaves her enough time to 
“write, have a personal life, and 
do lots of political work.” And 
she is hopeful that a new group of 
women will take on responsi- 
bility for WCHC’s library and 
educational programs. “I hope 
this ends up to be a major 
transformation.” 

Lori Ponge, on the staff when 
the clinic finally closed, is 
currently a full-time WCHC 
volunteer, working with law- 
yers, helping transfer medical rec- 
ords to the Fenway Community 
Health Center, talking to the 
press. She says, ‘I used to work 
60 and 70 hours a week because | 
learned so much. A dedicated 
group could learn health service, 
publicity, all aspects of running a 
business.” Ponge learned to do 
the clinic’s books, and she learned 
to set limits on the amount of 
work she could hope to ac- 
complish. ‘I feel horrible about 
the closing,”’ she says. “For me, in 
the last year, seeing the changes 
we were able to make, all the 
different ways to combine poli- 
tics and practicality, it’s very 
frustrating not to be able to con- 
tinue to do the work in that 
setting, though I’m pleased it’s 
closing rather than getting fur- 
ther and further into debt.” 

For Ponge, there is no ques- 
tion about “dropping out” simply 
because the Center has closed. “’! 
don’t think anyone who ever 
worked there would. Everyone 
entered with some political con- 
sciousness and the training 
further developed you. You don’t 
get there and then decide to leave 
it all for a house in the suburbs.” 

The Women’s Community 
Health Center is dead. Long live 
the Women’s Community Health 
Center. Oo 


o1e)(=premere)ioveueslelcxetete! 


Many fabrics to choose from. 
ore) (ol 0 te)" 


Tiffany from Sherwood. 
Double-sized sofa bed. 
Available in cotton duck 
in your choice of many 
, decorator Colors. 399,°° 


Available in white, yellow, 
brown, black, and red. 
\ Specially priced at 14." 
\ limited supply only. 


Hardwood folding chair. Avail- 


Bedding. Innerspring and 
foam sets available. Platform 
beds in oak veneer. Starting 
at 199.°° 


Ye) (@ 38) (=1-) 0] -) orale ttt: ling file 
foto te} bat: t Melo) ermlessecm vile tied atti lel Be) ttate (3 


and much more... 
se in stock {0% 
er 


Double-sized daybed. 

Available in nylon. 

Specially priced at $99." 
tes GEliVery: 


b.a. holmes company 


97 Mass. Ave(comer of Newbury Street) Boston MA O2115 
Located at Auditorium MBTA Station. 
536-4421-22 Mon.-Fri 9-8 Sat. 9-5, 


“Milk crates for storage are 
oatsontlole)(Bietes(—eigee)le)ss 


Lambie ph motes fA, a. 
MUS UU! ClidCgIs Many .< 
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® camerawork 


© printing 


EXYPLDEELILKD] 


a division of The Boston Phoenix 


536-5390 


100 Massachusetts Ave ., Boston 
floor) 


YOUR COMPLETE TYPE SHOP. 
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Scouting 


Continued from page 5 

other, aiming them into the 
woods, at the stars. But when the 
announcer says, ‘Here he is! Mr. 
Scouter! Mr. Silber!’ all . that 
changes and attention is focused 
again on the trailer, where a small, 
white-haired man is stepping to 
the microphone. “‘Hi!’’ he shouts. 


“Are you havin’ a good time?” 
There is the sense in the air that 
something is about to happen. 
If you want to know about 
Scouting, talk to Max Silber — or 
so nearly every leader has told 
me. At 70, he is in his sixth dec- 
ade of Scouting. “He's probably 
our best advocate in the East,” 
Vin Liberis claims. One of New 
Hampshire's first Eagle Scouts, 
Silber later became Scoutmaster 
of Troop 1 in Manchester. He has 


held just about every volunteer 
position in the Daniel Webster 
council, as well as several re- 
gional and national ones. He has 
been a leader at seven Jamborees. 
“IT think I’ve held practically 
every job in Scouting up to 
Scoutmaster,” he says. “Up to 
Scoutmaster.”” He chuckles. “I 
say it that way because that’s the 
best job of them all.” 

In 1979 he was one of 20 
Americans invited to attend an 


International Conference on 
Scouting, in Birmingham, Eng- 
land. He was the first Distin- 
guished Eagle in New Hamp- 
shire. He helped found the Order 
of the Arrow, helped buy land for 
Boy Scouts to camp on. For dis- 
tinguished service to boyhood, 
the Daniel Webster council 
awarded him the Silver Beaver, 
and the region bestowed on him 
the Silver Antelope. He received 
the National Jewish Committee 


on Scouting’s Shofar Award; he 
was the first non-Catholic in the 
council to receive the St. George 
Award — which, “being a good 
Jewish boy,” he finds greatly 
amusing. And on May 25, 1973, 
the National Council of the Boy 
Scouts of America awarded him 
— along with Ernie Banks and six 
other men — the highest honor in 
Scouting: the Silver Buffalo 
Award. With that medal, he 
joined company with Walt Dis- 


Dodge and participating Dodge dealers fight high interest rates by 
contributing *300 to *700 back in cash. Direct from Dodge. 


You can keep the cash or apply it to your down payment when you buy 
or lease a new '81 in stock. Get $300 back on Dodge Omni and 024 
(except Misers); $500 back on Aries K; $300 back on all Mitsubishi 
Imports; $500 to $700 back on Ram Tough Dodge trucks, (except vans). 
Plus your qualifying dealer has factory incentives that can save yau 
hundreds more on many models. 


See how 


price even 


po The Interest Fighter Program. 


Ford Escort L 4-dr. 
e heat the competition chevy Cavalier 4dr. 


Clearance 


PRICE 
$6246" 
$6405" 
$7442" 
Datsun 510 4ir. Hbk. Sedan _$7229° 


$ 159° 
$1196" 
$ 983° 


tUse EPA est. mpg figure for comparison. Your mileage may differ depending on speed, weather conditions and trip length. Actual highway mileage will probably be lower. 
* Base sticker price excluding title, taxes and optional equipment. LEVELS OF STANDARD EQUIPMENT VARY. 


Must take delivery by Sept. 23, 1981. See your participating dealer for full details. 


Braintree, MA 02184 
843-6000 


Crawford Motors 
15 Crawford St. 
Watertown, MA 02172 
924-6700 
Donahue Motors 
1 Newburyport Turnpike 
Newbury, MA 01950 
462-4455 
Burlington Inc. 
90 Middlesex Turnpike 
Burlington, MA 01803 
272-8680 


762-9110 
Bonded Motors 
955 Turnpike St. 

Canton, MA 02021 

828-6200 


Silver Lake Dodge 
Rte. 8 at 126 
Wellesiey, MA 02181 
237-6150 


Dodge 
Dodge Trucks 
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ney, Jimmy Stewart, Vince Lom- 
bardi, Norman Rockwell, and Bob 
Hope — all Silver Buffaloes. No 
wonder that when Paul Bradley's 
youngest son first saw Max Sil- 
ber, he asked, “Is that Baden- 
Powell?” 

“Yeah, I had a lot of fun as a 
kid in Scouts,” Silber said one 
night at his home in Nashua, ‘but 
I've had more fun as an adult.” 
He has a breezy, forthright man- 
ner, and he likes to pepper his 
conversation with words like 
“baloney,” “crap,’’ and “jerk.” 
Soon he was showing me his copy 
of Window on My Heart, the 
autobiography .of B-P’s wife, 


- Lady B-P. It was inscribed affec- 


tionately to her friend Max. Sil- 
ber and his wife had stayed as her 
guests at Hampton Court Palace, 
and in 1967, Max had been her 
guide for a couple of days in 
Idaho at the only International 
Jamboree yet held in the United 


States. With pride he showed me 
watercolors by B-P himself, hang- 
ing on his walls. 

One of Max’s nicknames is 
‘Mr. Buckle.” He is president of 
N. Kamenske, a manufacturer 
of brass and bronze ingots, and 
whenever there is a Jamboree or 
any other occasion he particu- 
larly wishes to remember he 
makes a thousand or so bronze 
buckles commemorating the 
event. He gives them away to 
boys and their leaders, and fig- 
ures that since 1950 he has given 
away perhaps 20,000 buckles. 
Many have become collectors’ 
items. Silber has managed to trade 
enough of them to collect a 
variety of Scouting memorabilia, 
preserved in his Scouting mu- 
seum at Camp Carpenter, prob- 
ably the finest museum of its kind 
in the country. When Max re- 
ceived the Silver Buffalo, J.C. 
Sarginson, an official of the Scout 


Association at the Baden-Powell 
House in England, wrote in his 
congratulatory letter: “Max will 
be known if not by name cer- 
tainly by reputation to many 
people in Headquarters because 
of his magnificent and personal- 
ized belt buckles. I need hardly 
remind you that these buckles are 
made for big men who use big 
belts certainly larger than the belt 
which is commonly worn by we 
British.’ 

Naturally, any meeting that 
features Max is a big event. When 
someone in his district passes his 
Eagle board of review, the Scout- 
master usually asks Max to the 
Court of Honor to pin the badge 
on the boy. When a Bradley's 
oldest son earned his Eagle, Max 
was there. But as he reached for 
the boy’s shirt, he suddenly 
turned to Bradley and said, 
“Here, I think you better do this,” 
and handed him the medal. Brad- 


ley calls it the most moving mo- 
ment he has known in Scouting. 
For his part, Max insists that he 
takes part in the ceremonies not 
only for the boy receiving the 
award, but also because “‘there 
may be 10 or 15 kids sitting out 
there watching, and if I can in- 
spire them to walk the straight 
and narrow, to be decent individ- 
uals, then I’ve made a differ- 
ence.” 

In 55 years, he has seen Scout- 
ing change again and again. ‘The 
competition today for a kid’s time 
is much more keen,” he says. 
“You've got soccer, hockey, base- 
ball, Pee Wee League, Pop 
Warner, band lessons — how do 
you fight for a kid’s time? The 
environment has changed so 
much that Scouting has tried to 
become more sophisticated, more 
relevant. Phooey. They blew it 
when they tried to become rele- 





had not a large number of boys, 
but a quality: program. We can’t 
reach every boy, we know that. 
But if we can get boys who'll 
spend two, three, four years in 
the program and leave having 
gotten something out of it, we've 
succeeded.” 

He agrees that leadership is the 
most important skill a Boy Scout 
can develop. ‘‘That’s what we're 
in business for. To make a boy 
think twice before he does some- 
thing malicious. Or three times 
before he throws a stone at some- 
body’s window. To make him 
think enough to pick up a paper 
that some other jerk threw in the 
street.” 

All the time and all the money 
he has invested in Scouting has, 
he says, been a way of spreading 
his “message.” “My message is 
that you can live a good life, a 
clean life, and live it to its utmost 

Continued on page 22 
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Urethane Foam 


Wholesale-Retail 


Do you live a long way from a 
newsstand? 
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Mattresses for bunks, benches, vans, 

campers 

Any shape or size cut while you wait 
— no charge. 





Stitching service available. 


2” se 6" 













a) A vintage clothing store 
b) A contemporary clothing 










































Call our subscription office store 
RE Sy ©) A store for fine used fur- tt 11.59 21:36 3205 
DELIVERED ' niture and collectibles , 

Twin 14.65 27.75 41.51 
d) A poker game 3/4 18.31 34.18 51.28 
e) All of the above! Full 21.97 38.46 57.69 

1737 Mass. Ave., Cambridge 02138 : 47.00 69.59 

617-354-9876 






Any thickness available. 


NATIONAL FOAM & 
> ° RUBBER 


394 Atlantic Ave. Boston, 
Mass. 02210 542-7982 


Mon.-Sat. 10-6 
































As low as Complete 
with headboard. fin- 
$14 ished frame, mattress. 
liner, heater, pede:.al. 
deck. fill and drain kit 
BUY DIRECT FROM 
THE MANUFACTURER 
© 10 year warranty 
e VISA, MC, Layaway 
© Choose from 12 models 
© Sheets, pads. spreads, etc. - 
low-low prices 
© Delivery and installation available 
VISIT OUR FACTORY SHOWROOMS 




















ANTIQUES etc. 
All the TRAPPINGS 


The CITADEL lock is the — 
most effective system avail- 
able for stopping the bike 










of a fine gothic 
Vampire's castle. 














LYNN Hours: M, Th, F9to9 


Tu, W. Sat 9 to 5 thief. To prove it, the manu- 
1743 Mass. Ave. 162 Eastern Ave Route 129 facturer offers a unique guar- 
Cambridge 598-1400 antee: If your bike is stolen 


11-6 Tues. to Sat 


354-7785 when locked properly with 


the CITADEL, you will receive * ~ 
the value of your bike up to 
$250.00.* 


THE WATERBED FACTORY 

































Developed From Research at M.I.T. 


The CITADEL is an entirely new concept in bike 
locks. The secret of its design involves the use of a 
high alloy steel that is specially thru-hardened. As a 
result, the CITADEL can effectively ~.op both cutting 
and impact cttacks. Recently the CITADEL received 
tne #1 reting among high security locks by a leading 
consumer magazine! 


Back to School Savings 


Don’t learn about bike theft the hard way. Take 
advantage of the discount coupons below for double 
savings. Save money and save your bicycle from theft. 











FOR A 
HEAD OF 
HAIR THAT 
MAKES 
HEADS in 









coupon. Reg. $55 *Good 1 year from purchase date. 


See package back for details 

















offer expires Tuesday, October 12 7 





























Campos redeemable at the following saat 6 renee 
» Cambridge Brookhne 

We recommend Zotos A, Pm s “Pea Beye Sp Catente ‘Morn Hardware otter Bie 8 Lee “i. Center Bicycles of Salem es 

. on cle Exchange Brooktine Cycle Needham t Mont 
Feels So Lively, @ perm that . wf Bicycle Peddler Beycle Workshop Braintree ‘ Everett Bicycle Needham Cyciery Northeas! Bicycles Wheels of Wellesiey 
gives you all the bounce, body and “a, _..%3 — Sap Comte Cycle Mart Ski Market ae am tewtee Senorita 

’ bd e i ler 
curl you'll ever want. Conditions your* = ~*.+ Communty Bae Stes Herson Cycle Burington Cyce Lincoln terweed Stoughton oe 
— Lomm Ave. y 
hair during perming. And hair feels so \ EMS — eon en tom ataave Gye | eee pies : 
Bedtord 1 Weymeu 

good, looks so shiny and beautiful, it's international Bike King Cyce am’: cone wy boed Coumenan Sq Bicycla 
a head of hair that’s sure4o make heads turn cue tie a Ae Maiden Cycle Reoding Wattham Cycle Bae 6 Bate 

r Parks True Value Hdw Cohasset Bic: Whee! Deaie: Dunn's Bae Waketetd Winchester 
Call for an appointment today. Ou Puts Tee = sset Bicycle atid ae 
expert hair designers will create a South Boston Bike Nationa! Bike —. et ves Bike Infirmary Central Cycle Winter's Bike Wonchester Cycle 











beautiful permstyle, one that’s just right for you 


CRISTALDI 


HAIR CENTER 


Boston-Copley Piaza Hotel (Valet parking available) © 266-3100 
Boston-Longfetiow Place © 68 Staniford St. 
(Validated parking at Longfellow Garage) @ 523- 5400 
“Brookline @ 311 we St., at Coolidge Corner @ 734-1815 
302 Washington St. © 237-9080 


pints thd tated hector doen deed tthe -ALAELE FL Oo eRe Paes TL TIT Seer eeeeeeeeeeseeeeeee 
Se 


SAVE $10.00 


(With the purchase of a bike 3 
priced $200 or more) 
on a CITADEL Bicycle Lock 
and Carrying Bracket 
1 lock per coupon. Expwes 10/15/81 fF 























SAVE $5.00 


on a CITADEL Bicycle Lock 
and Carrying Bracket 
1 lock per coupon. Expires 10/15/81 
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Even the Shogun and his Saihaire 
come to the 
Shanghai Garden 


The Boston area’s fine Mandarin-Szechuan Restaurant 
for over 8 years 


Cocktails — Take Out Orders 277-1011 277-1012 
1366 Beacon Street Coolidge Corner Brookline Mass. 











STUDENT: INITIATION: AT:-SHINERA 


We'd like to introduce you to the practical way to furnish VERY SPECIAL ITEM 

your apartment or dorm with natural home furnishings 3/4 Maple Bedframe. Our all-wood platform bedframe is on sale 

from Shinera. Save space and money with these great for $229.00. We have a limited quantity at this price, so don't wait. 

items on sale now. es 3/4 futon mattress at $72.90 with the purchase of this 
edframe. 


Special selection of 
covers in beautiful solids 
and prints for floor 
cushions and throw 
pillows. 

Now 40% off. With each 
cover you buy, take 10% 
off the price of the pillow 


of floor cushion. 
Futons. Our all- 


cotton mattress for 

comfortable, firm 

‘support. Fold it up and 

it becomes the 

Shinera Sofa. 

Decorative, practical, 

comfortable. Reg. 

price $73.00-103.00. 

Now 10% off when 
you purchase one of an . _ selection of all cotton flannel and percale sheets at 
our specially selected 

futon covers at 40% 

off! 


Boston 39 Newbury Street 


upstairs, near Berkeley St.), ' 
estere, Noor Berkeley St). aaa 


Open: Mon.-Sat. 10-6, natural home 
Wednesday 10-8 furnishings 


© Copyright 1981 Shinera Corporation. All rights reserved 


Rice Paper Shades. 
Roll-up rice paper 
shades are great touch in 
any room. Reg. price 
etal .50. Now 15% 
off. 
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| 1 FENWAY , | 
MARKETPLACE INC. |_ 


— J.D. FURST & SON PIANO CO. 


Antiques - Used Furniture 
Collectables - Pianos 
Architectural Antiques 
Oak Doors - Marble - 

Windows 
Closeouts - Bed & Bath 
Shoes - Paint & Supplies 
Appliances - Mattresses 

Japanese Kimonos - 
Hardware 











TOO MANY ITEMS TO BE LISTED 


FENWAY 
— MARKETPLACE INC. - 


J.D. FURST & SON PIANO CO. 
| 200 BROOKLINE AVE., BOSTON MA | | 
266-1125 — 267-4079 — 366-5901 
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Scouting 


Continued from page 19 

by doing things that are not 
derogatory to other people. B-P 
himself believed that. Now, it's 
strange, but I had a philosophy of 
life, and one day I found some- 
thing just like it in Baden-Pow- 
ell. He said that there is a reason 
we're on earth and that’s to be 
happy and make people happy. 
In essence that was his philos- 


ophy of life.’’ Silber’s face sud- 
denly brightens. “See,” he ex- 
claims, leaning forward, ‘‘I enjoy 


doing things for other people!” 

One of the many letters he has 
received reads, “Dear Mr. Silber, 
I do not really know how to thank 
you for your wonderful gift. The 
buckles were very beautiful. You 
have left a lasting impression on 
my life. What you have given me 
will always be treasured. I have 
heard and read many things about 
you, and find you to be a very 
fascinating and interesting man. 
One can never thank you too 
much for what you have done. I 
am sure that I speak for every- 
one that has ever met you, or has 
heard about you.” Signed, Robert 
R. Pelletier, Senior Patrol Leader, 
Troop 283. 

After we have talked for three 
hours and he has shown me a few 
of his many scrapbooks, Silber 
follows me out the door. He has 
two gifts for me. One is a plastic 
hook that reads, ‘I’m Hooked on 


To advance along “‘the trail 
to ay a Boy Scout must 
«appear before a 
view, which, for the lower 
ranks, is made up of a troop’s 
patrol leaders, the boy's fel- 
low Scouts. One evening | 
watched Mike Neveu, at the 
time a Tenderfoot in Troop 
255, reviewed for second-class 
rank before such a board. He 
walked into the room stiffly, 
was introduced, then sat down 
uneasily to face his inquisi- 
tors, sitting in a semicircle be- 

_ fore him 


Being prepared 


board of re-. 


He did so, but. with 
difficulty. He knew them 
when he came in, but now his 
nervousness was making him 
forget. 

“What's the Scout motto?” 


“What's Scout spirit?’ | 


f 
“It's salt like trying to 
ing ‘to all meetings and try- 
ing to go to as ar camping 
Sell your goal in Scout- 
ing?” 
“To try to reach Eagle.” 
“What'll you do if you don’t 
get this award?” 
fe. don’t know.” 
“Like, could you stand and 
recite the Scout Law and ae 
Scout Oath?” 


Max's Friendship.” The other is a 
belt buckle for the 1981 National 
Scout Jamboree. He seems sud- 
denly shy when he gives it to me. 
“I hope you'll wear it proudly,” 
he says. ‘And God bless you.” 
‘‘Are you havin’ a good time?” 
Max Silber wants to know from 


“What is first aid?” 
“First aid is giving some- 


body help until a doctor 
arrives.” 3 
“Who wrote the ‘Star- 


Banner’?” ~ 
"I can't remember his first 


“What would you do if 
someone about 20 


where he’s standing on the flat- 
bed trailer. ‘Yes!’ comes the 
unanimous reply. Then, all of a 
sudden, the sky behind Max is 
bursting with unannounced fire- 
works. Everyone screams in sur- 
prise and delight. High over the 
dying embers of the bonfire, far 





GACT 


BPECIALISTS 
INNOVATORS — 
DEVELOPERS — 
Since 1946, PIONEERS 


LIVI 


“THE ULTIMATE 
CONTACT LENS” 
* THE CONTACT LENS THAT ‘BREATHES 
* ENJOY VISION COMFORT 
* WEAR LENSES LONGER 
* PEOPLE HAVE WORN THEM FOR DAYS 
HARD. SOFT — CONTACT LENSES OF 
ALL TYPES 
(INCLUDING WET-TREATED OXYGEN 
PERMEABLE, ULTRA-VIOLET FILTERING 
AND BI-FOCAL). 


Contact Lens Specialists 
77 Summer St. — Boston 
542-1929 


190 Lexington St. Waltham 894-1123 § 








of adventure. 


NGORO 


(pronounced ngoh’ron-GOH-roh) 


Yes, it’s an exotic name. And 
you can discover for yourself 
that the Ngorongoro Crater in 
Tanzania is a natural haven for 
some of the most exotic and 
beautiful creatures in the world. 


Camp in the wilds of Africa... 
off the beaten track into the 
Rift Valley and Serengeti 
Plains. All you need is a spirit 





TANZANIA CAMPING SAFARI 
Lake Natron, Lake Victoria, 
Serengeti, Ngorongoro Crater, 
Olduvai Gorge, Lake Manyara’ 
$2115 from Boston 
Monthly departures 
Mt. Kilimanjaro climb option 
$400 


OVERSEAS ADVENTURE 
Harvard Sq. Cambridge 876-0533 


Bufferins or something?” 
“TE the bottle is t there 
I'd read it and see what it says 
to do.” 
“But what if you knew it 
ee Piye gg Reals ; 
and not, like, "i 
“Try to make them vomit.” 
“And if it’s gasoline?” 
“Don't try to make them 
vomit,” ' 
“Why are you:e Scout?” 
“Because I want to be one.” 
Just because you want to?” 
“Because I like it.” 
o “What do you like about 
t se 


iting ree 9 camping and 
stuff.”’ g° 


“Say the Pledge of Alle- 
giance.”’ 

At this point there’s a search 
ee eee 


. in his 


the first Apollo cabees 
einayea fag on the moon i 





above the moonlit pond, foun- 
tains of color flare into rosettes 
and fall. The ground shakes with 
every boom. “In your patrol and 
troop,” writes Green Bar Bill, 
‘‘you will have some of the best 
times of your life.” Off to one 
side, Max Silber, Mr. Buckle, Mr. 
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1430 Mass. Ave., 





YOUR DAYS ARE NUMBERED WITH 
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THE COSMIC MUFFIN, ONLY ON 94'2 FM WCOZ. 


COSMIC MUFFIN REPORT TIMES ON WCOZ 


i felaletsh a 


Friday 7:35 A.M. - 8:3 
Saturday-Sunday 10:35 A.M 


- 10:35 A 


5 A.M 


THE MUFFIN CHART 


The Cosmic Muffin could do your astrological chart. 5 winners will have lunch 


at WCOZ with Darrell Martinie (the Cosmic Muffin) on Friday, Roc 


Name. in inlining inicaaniertnialcaa idl 


Birthday 


Address 


Birthtime 


Phone 


M. - 6:50 P.M 


-6§50 PM 


race] el-lanchig 


To register, 

Mail this “anon to: 
weoz Pon to: 
441 Stuart St., 
Boston, MA 02116 


Deadline for entries is Wednesday, Sept. 30th. Winners will be selected in a random drawing & notified by mail. 
No purchase necessary. Employees of WCOZ/WHDH Coporation are not eligible. 


LISTEN TO THE COSMIC MUFFIN ONLY ON 9412 FM WCOZ. 





his patrol leaders laugh at this, 
maintaining, with the quick 
assurance of the young, that 
you can’t pledge allegiance to 
the flag on the moon during 
the day..At last a small flag is 
found in the room, and Mike, 
still very nervous, stands and 
— it Meso his hand. over his 
eart. “ pledge: al . to 
the flag and . stops, 
— in negates and 
confusion. Brousseau prompts 


| ‘him, trying to get him to relax 


pacers oP tg 

e struggles throu e: 
pledge, stopping two or three — 
more times, staring not at the 
flag now, but at.the floor, his 
brow crinkled in intense — 


a0 he 


> tame oo & 


He is lost 


ee ee 


straining his memory, 
annoyed at himself, Then he’s 
got it, and for a brief moment 
mind God and country 
become one: “... and justice 
for all, athen.” 
Good enough. 
— NB. 


Scouter, watches the Big Event, 
smiling like a Tenderfoot. I sense 
that in some way he has made this 
happen, that without him, the sky 
would be less brilliant for these 
boys tonight, would be empty ex- 
cept for the cold moon and the 
silent stars. 0 












Finish 


87 Westgate Drive 










() Photogrey Lenses 
(j) Sunglasses 

(] Oversize Lenses 

(j Quality Guaranteed 
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Platform Bed ware. 


Frame * 
Deluxe Mate 
* Heater & 


& WATERBEDS 


At no extra charge: 


EYEGLASSES COMPLETE 
FRAMES & LENSES 


‘33 


$46 Bifocals 


The greatest values in sight.t™ 


Boston © 215 Newbury St. © (617) 536-4896 
rats. | Cambridge * 56 Boylston St. * (617) 876-6031 


Massachusetts Catttorma Delaware Flonca ilnors 
Maryiand New Jersey Pennsyivama Vergima and Wastngion 0 C 






Fitted 
Complete Bed 
or King 





222 Arsene! St. 
Watertown 923-4000 


Plastic Lenses 
Fashion Tints 
Wire Frames 
Selection of 300 L 
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EVENING CLASSES BEGINSEPT. 28 


The New England School of Photography is laboratories is extended to include all day 
happy to announce its new Evening and Sum- Saturdays during the Fall and Spring Ses- 
mer Program. Located in Kenmore Square, sions, and any period during the evenings 
our teaching, darkroom and studio facilities when there is space. Simply check with the 
allow for an expanded evening program, of- Lab Manager on a particular night to gain ac- 
fering more courses and many new areas of cess to darkrooms and studios. If any ques- 


study. The air-conditioned facilities include 2 
gang darkrooms, both with 18 professional 4 
x 5 enlargers, 5 film developing rooms, 18 
private darkrooms for advanced students, a 


tions arise during the workshops, please feel 
free to consult your instructor, or the director 
of the program, during the day. It is hoped 
that the variety of photographic workshops 


professional color lab and large modern offered here will excite you and lead to an ex- 
studios with both hot lights and strobes. The pansion of your skills and understanding of 
public is invited to visit the school and tour photography. The size of all classes is limited 
the facilities any time during the day, Monday to allow for individual instruction. 


through Friday. The availability of the 


NESOP | 





New England School of Photography 
537 Commonwealth Avenue 

Boston, Massachusetts 02215 

(617) 437-1868 
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The Puzzle. 


#255 Zip Code 


The object of this exercise is to rearrange the pieces of fabric at 
the right so that all four can be zipped into a square. And the rules 
are relatively simple. 

You may not turn any of the pieces over, much less cut them 
out. This is supposed to be a mental exercise. So don't use a pen- 
cil; use your head (except, of course, to indicate your answer). 

We've even provided a few sample solutions (below) to get you 
off to a, uh, flying start. 


Rules 


1. Prizes for solving the Puzzie will be Phoenix Puzzie Winner T- 
shirts. 

2. All entries must be received at the Phoenix office (ad- 
dressed to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. Hey, we only have 10 T-shirts to give away, so if 
there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzie page. Any- 
thing to sell papers. When possible, the answers should be 
entered on the Puzzie page. 


Name 
Address 
City/Zip 


T-shirt size 





Solution #253 


We received more than 130 solutions to “Fire Drill,” all but 20 of 
them correct. A total of 13 ladders and stairways were used to 
— descent (actually, ascent on the 6th, 11th, and 13th 

joors). 

The following people escaped with T-shirts: 

1) Bob Kenwick, 
Somerville 

2) Robert Goodrich, 
Haverhill 

3) Vic Dowdell, 
Watertown 

4) D. Griffiths, 
Boston 

5) Roy Andrews, 
Concord 

6) Chuck Dutrow, 
Athens, Ohio 

7) Bill Davis, 
Leverett 

8) Stacia Spaulding, 
Burlington, Vermont 
9) Bernie Cosell, 
Lexington 
10) Edward T. Blaine, 
St. Francis, Wisconsin 
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Announces a New Contest: 


Below are listed five last sentences from five novels. The first five people to identify them will win one free new 
title paperback (pocketbook) of their choice. Entries must be deposited in the entry box at Wordsworth, 30 
Brattle St., Cambridge no later than September 19th, 11:00 P.M. Winners will be notified by phone. 


1. “So we beat on, boats against the current, borne back ceaselessly into the past.” 


. SO I'm afraid Connie had a poor choice — 


(as usual)!” 


“The creatures outside looked from pig to man and from man to pig, and from pig to man 
again; but already it was impossible to say which was which.” 


“The keys to. Given! A way a lone a last a love a long the” 


“Just go to bed, now. Quickly. Quickly and slowly.” 


30 Brattle St. 


Harvard Square 
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——___— —— _ MONEY L.OANS 
| v OKLAHOMA Want to sing Bach, Stravinsky, HAIR for worthy borrowers. Any | 
’ AUDITIONS Bini Monteverdi, Gibbons, Open for male roles in amount over $1000. Any type: 
Needham Community Theater, Buxtehude, Isaacs, Britten, rock mu “HAIR”, he aga commercial, business. 
INDEX Mon. & Tues. Sept 21st & 22nd Brahms? Excellent voluteer choir College Theater p BUSINESS etc. Telephone 272 Ask for 
(Cal backs 23rd) 7:30-10:00 has openi ae in all a November 20-22. Pall Drector Peter. 
Newman School Central Ave Reading skills essential, Paul Barstow at 235-5895 for in- OPPORTUNITY 
HELP WANTED 25 Nowdham 444-8216 or 444-8166 quality not. Phone 266-7480 Sat formation 
ingers, . . . 
Auditions _ Actors, Cancers, Oren. i A TERM 
6 i Male /Femaie dancers for music 
Bus. Opportunity The terms Male & Sudton on Sept 21 1001 Py + ait parts, 0. 365 Franklin, Si Franklin, St theatre Revue. Jazz tap Ballet yg oe JOB 
Job Opportunity Female are used for tor he Vous Sees awe Camb. 2 2pm; 9/12 Church of Our } ae te vocal Sun Sep 13 iyoing custom-done to your 0 ITY 
Job Wanted j of Planned Parenthood L Saviour, 23 Monomouth Brkine Rep 937 Boylston . * specifications. Professional 
: the ty my Of} of Mass Volunteer. Call 492-0518 2pm. call 862-6968 or 282-3748 A AL Be oan quality & personalized service at WE WILL 
esumes the reader. Sex dis-| to register lor info & apt In reasonable rates. Call 232-1714 
eT eee. SS a hand 
“OS scarce: ig = after 5pm. TRAIN YOU 
Volunteers Crimination is illegal)  p cressional Touring Children’s SPECTRUM SINGRS INVESTMENT CLUB 22'"_MHHI Volunteer Nigh 
AUTOMOTIVE 26 unless a bona fide Theatre now auditioning adult = qc tyety pane SEE SHEAR Counselor Team. Exc. on-the- 
Domestic Occupational quali-| tors for fall production. Perfor Vitae "eperienced. singers to MADNESS FREE successtul. in hedging against {ning & supervision. Gain exp. 
fication is , ' ‘3017 ~—«Caudition Skpt. 17-18 1981, St. Volunteer ushers needed for DEFLATION using commod 4 
Foreign - stated —. sentra saad retaamed Paul's Cathedral, Tremont St, Shear Madness, Charles future and ‘optfone. cone tions /counseling Seide. $18 pers 


Vans & Trucks 


Boston Call 451-2500 x36 


Playhouse !i Call 426-5225. 


technical and fundamental 


hr shift stipend (tax free). Some 


ET oe ee, s work study & internship siots 
Cycles an bhutan nomen —ONGVAUDITIONS — manasement, ‘Leam by as aval. Call 497-1004 today. 
p am \- 
Tires dent Short Film. Varied Parts:2@ SEASON AUDITIONS Joshua Auditions salt ow ee on Sm while protecting your phys RESUMES PRINTED 
AUDITIONS 30-45, 2F 25-35 Black M 20's 1 Jacobson, Conductor. Sing assets. 10K minimum 92! Re by COPY P 815 
REALESTATE 27 elderly M, 1 elderly F, please Handel's “Saul”, Copland’s py FAL io eT Boyiston St opp the Pru Dial C- 
prepare 1-2 mono & resume & the Beginning”, and a variety of Shes ee A | BF - NUTRITIONIS OpyYcor 
Apartments oma Cosenante Gaasate time photo for appt call 247-1065 Israeli and Jewish liturgical * ues- = Exper., skilled professional to 


Apts. Wanted 


openings for responsible alert 


Early music group needs 


music! Experienced singers 


should attend open rehearsals 


day Sept 14th & 15th Stam. The 
Longy Chamber Singers on Sun- 


join private holistic health prac- 
tice, working with arthritis & 





WANTED-young energetic F for 


5 n Sight readers prefered & day September 13th 3-5pm, housekeeper & companion for 

Commercial 939-6438 304.2577 ° member to play viol. T or B re- Siapm @ 233 Ber bike. og Thursday September 17th 6- pomag my ow van Newton siightly handicapped male. 

Space =~ ~~ -—-—-——~- nave ensemble ono. s27-5788 Boston Gall 568-3812 for more 9PM. openings for tenors a Sree. Cal Room, board & salary. Call 536- 
sses, & Jazz ensembies Mon- 


Condonimums 


We are forming a small (6-10) 
group of singers, competent 


info 


day September 14th 6-8pm for 





Own your own Jean Shop. Offer- 


6155 anytime and keep trying. 








ZINA further information phone 876- ing ali the nationally known 
ight readers, for informal brands. $12,500.00 lud 
Houses for Rent 7.Scrigaimotet evenings. Great DANCE THEATRE RESUME PHOTOS 0956 peeubiate endieta eben t COLLEGE 


Houses for Sale 


voices not required, but be will- 


zina Dance Theatre Production 


Company forming in Alliston 
















Professional photos for actors 

















to the apparel center, training, 















STUDENTS 
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1125 tion and Performance of original $45 in Boston 482-0750 WAITERS & WAITRESSES Mademoiselle Fahsions €12-432- 
Inv. Props. ? eo ___. works Call 787-1371 —————————- Village Green Restaurant Rt 1 1676 TRAVEL 
Land ADVANCED ACTORS at _ an - vss = - Auditions. te war Musiest Danvers: auditions for jazz = po — REPRESENTATIVES 
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Parking Spaces | Rete Frisch wll conducts Neston cert ateleres: OUERON THE RDO bette Stade sete | LOAN MANTED errant 
Roomates for 12 Mondays beginning 9/21 pointment, call H Myers 527- 15 16 7-10 pm 4th floor MIT Stu- 2 ping = a. oes Pd aaunerre 
Applicants must Nave strong 3320 or Wm Merrill 742-6713q dent Centr. Call 253-6294 FILM AUDITIONS ‘om chen ” . WRITE 
Rooms to Rent training and performance ———~--—-—-—.——_ Costume Designer also needed. need 3 women and 4 men aged Campus 
S | Rentals background Limited to 12. By Musicians wanted jobs for Oct SEO RL RD . 20-50 for %2 hour 16mm drama- ie i _ 
easonal He audition only. Phone 242-1233 Top 40 50s 60s 70s and 80s Must Actors and Actresses! Audition tic film. Produced in part by e Vo cation 
Studios AGE Lert oroaesere os eee marinero crue fore Greronmental Thaere,¢ Gmersin College, Auations Associati 
f sive ac- rire * . . ’ * . r, ~ ~ 
Sublets fors&_musiciane for “Bi. ~~~" Sept 126 13. Sept 108.20,Look- 6 90-10:30 pin. at 482-7508 SECURITY . ssociations 
| il i ing for exci comm \- PP ti DE TRY pote eA 
MISCELLANY 31 Rlock/Firebu 3/Mind Your Sere ies bone Canter. cond. ple Call Harry Newman $97. GUARDS BROOKLYN, NY 
Barter Basket Head/Political Cabaret.We need Auditions Sept 8,15,22. Reherse 6178 for details. Techies, M/F 11242 
er BasKe’ people forthesrr shpows and/or Tues eves. 332-46— 49 or §27- designers and writers are Cali (212) 855-7120 
it sharin . , too. ; 
aitatce | corms meranon® ||| manatee | | mre et see 
ontact jolyoke on mmediate ing Company seeks assertive, 
Lost & Found peat 2 as NOW HIRING GOOD Experienced Salesperson openings sclvieatd (es eatinaaae Uae 
Occult Back Bay Chorale will be hold ng ull & part time position avail. IMPRESSION? Sams tenahete. Genene Call Mr. Kap vacation programe 
Pets wets Srasriebam ate | Setavrene nevesmcs | | | fon com tot tame onal | | Seosnenty for aacegs ospm | | Sars 
Is : ce part time openings for people nt C w Moor ‘ 
Skiing dpm at he Church athe Cove, | necessary. Please apaty in| | [Wo maxe a goos impreoson | | | Mass Ave Cominaye. Mon 661-1730 rant. niwe wouns 
Travel Berkeley St. Performances will Tuesday 9/15 and Wednesday Either face to face, as a Ony-Thuredey 1008-500 ag ts 
> { Sach, M ificat . St 9/16 between 9 & counterperson or 
; Wanted Matthew Passio a, Kodaly 241 om — machines as @ xerox cperstor. pes ahe we 
INSTRUCTION 31 bee meg A oe oa (close to Symphony Hall) Stop in and fill out an 
q id, ut application or send 
Acting anew Be hype ny an letter/resume to 710 
5 vores } Commonwealth Avenue, Bos- 
— & Crafts bi into et 3945 ton 02215, or 337 Huntington - A 
Neath Private acting. coaching with Avenue, Boston 02115. . 
Frank Storace. Extensive pro an — ° 
| Language _teaching experience in both ; e = a 
\ : Boston and N.Y.C. 254-230 pee @ Mune Enedeates st 
| roeenesnel | HAVE FUN AND immediate Openings © Mathematics oni — 
ena nl lr | MAKE MONEY | Masseuse Trainees © sietueas Seneesees The Boston Phoenix needs a per- 
SERVICES 32 |Boston’s most exciting | Rye a mening pean Legitenate Sonsengy 6 Het ° son afternoons 12:45-5 p.m. to an- 
A nsweri n 9 | | novelty telegram service is pode Snel ae aa Your degree/experience could swer phones, take messages, greet 
rr q : ° 
Power J looking byte h people Sample distributors, pro- Guana. 0s Gina p a Ry. Ang visitors, and order supplies. Must be 
Artists’ Services | jdance. Good pay, flexible Guct_ Gomoneiatars, ani nee aeneseary —— ~— America, the Ceribbeen. 80 dependable, cool under pressure 
i) urs, |-time n- 
cuttaies | | ous, -y) eee all STRIP- te bers jone sales.Call 876- and full-time. Good start guage Experience a new cut and experienced. Apply 3rd floor, 
Services || 424-1007 ia eetery. For ttanion gle/married. no dependents The Boston Phoenix, 100 Mass. Ave. 
Children gar | ensinr wom tg Gane eee at Newbury St. (Auditorium stop), 
Counseling a SERVICES a pre health benefits. Con- Boston 
COLLE . 
Dating Now is we lime to join an 50 Church St. ERESHEN UP 223-6386 oy 174, “ones. 
Delivery gt Bey bow ph = = be Central Square, 1405 McCormack POCH, THE BOSTON @ 
Health Lenke | ambridge 
Home Services 267-1304 ag [ciarel 
Carpenters oo es —— 
7 One private coaching ses- 
Construction sion FREE 
Painters PASTE-UP ARTIST 
L an aera | FREE LANCE/PART TIME/NIGHT SHIFT 
ega ervices Ted Kazanoff. Jane Armitage 
Movers | Geraldine Librandi. Donne Work every Thursday and Friday nights from 6-10 
Party | ge bee | ry aed p.m. (approximately) and occasional Wednesday 
- , | : eh May ut nights. Previous newspaper advertising experience 
Piano Tuning satin "ETc. og essential. Must know layout, typefitting and camera 
Repair ENSEMBLE THEATRE work. We need a person who does fast, clean paste- 
Miscellaneous CONSERVATORY ups and who is imaginative & flexible. Call Ann Han- 
| | A New Performing and son or Clifford Smyth, at 536-5390 
Va & Fea Ws || cutest MAKE D 
. nm (| a tt THe BOSTON am 
amon | | fevers of Acting. Audition Phecenix 
echniques. V M 
Bicycles | suse Combat ‘mprowsation 100 Mass. Ave. 
doce | | | See Seta moni MONEY 
Fuels & Firewood) | | sion ciasses wit be. neld 
Furniture CTC. 37 Boiton 3, & many 
ois Bens || [or awrsue ||| TELEPHONE SALES , : 
Photography | GUARANTEED SALARY Selling Pretzels for Missy. Work 
MUSIC view! BEETHOV available weekdays and 
udio Visua ; j j j * H 
Gigs The Tanglewood Festival We have immediate openings selling sub weekends. We can fit your 
instruction Chorus needs extra sing- scriptions for a prominent Boston theatri- we 
ers in all voice parts for a q m 
Musical areas partenente. cal organization. These one-month posi schedule. it’s fun! 
’ Beethoven's Ninth Sym- tions offer part-time shifts of 5- 9 pm Mon.- 
nstruments phony with The Boston ill - 
Records & Tapes Symphony and Seiji Fri., and 2-6 pm Sat. & Sun. Top rates wi 
October 22nd * 
PEOPLE 30 at Boston Common. Audi- be paid to qualified applicants who po Call Bob at 742-4221 
Messages tions will be held Wed- sess a pleasing telephone manner. 
Person to Person nesday, September 16, 6 Th 
Boston University, e c 
Personals 71 h Ave- “Kelly Girl” ’ 
rarer a: Comores me People MISSY'’S SOFT PRETZEL 
Services for January ‘82 pertorm- SERVICES FACTORY . 
Escorts ances of Berlioz's Dam- 
Massage nation of Faust 1 99 PO RTLAN D of.. BOSTO N 
>’ Call 266-3513 for 
Massage Opps. - information. 
ol ! 39 
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| Sarpenter-exprncd cabinet & 


inish, steady work w gd crew & 
renefits Don 864-2299 days 
VassBay Antiques nds free lance 
writers. Must be experienced 
writers knowledgeable abt an- 
tiques. Rates per story:$35 & up. 
Send samples & resume to 
Editor Jane Doerfer, 19 
Colchester St. Brookline, MA 
02146 


Babysitter needed every aft 3: 15 
to 6pm for 8 yo boy must be into 
children $2hr Camb 492 -0162 
eves 


PERSONAL CARE AID 

young ph sically disabled men in 

man in 
an Bale Werk 5 hours M-F 
am&pm Salary & room. Must be 
resp, o. no nec 
M or F & weekend position aiso. 
Mod apt nr Stores & MBTA Call 
btwn 1184 734-9098. 


Experience & car pref For 
pont call 277-9009 wkdys 9-3pm 


JOB INFORMATION 
Alaskan and Overseas employ- 
ment . Great income potential. 
Call 602-941-8014 Dept 6513. 
Phone call refundable. 


Musicians wanted jobs for Oct 
Top 40 50s 60s 70s and 80s Must 
be serious and mature no drugs 
Bernie 267-6960 7-10pm 


MALE COLLEGE GRADUATE 
Companion for Disturbed Youth 
Hvrd Sq Area Physchiatric 
Supervision, Rm Avail 868-0649. 


PICTURE THIS 
Photog nds yng looking girls to 
modei for outdoor pix stories. 
$75 fee+%age. Inexp or 
amateurs ok. Pt-time hrs wkend 
orwkday. Description & pix to PO 
Box 3562 Peabody, MA 01960 


Busy Cleani 
cleaners F 


Part-time morning, M-F. Per- 
sonal care attndnt, 6-8AM. 
Reliable, responsible persons to 
assist handicpd wrkng woman in 
whichr. Duties: dressing, 
bathing, ae 
whichr, it meal prep. Will train. 


RESEARCH 


Subjects, Ages 18-35, wanted for 
renearoh study of effects of drugs 
(sedatives, tranquilizers) on 
mood. $100 for 34 1-hour 
sessions. drugs given disclosed 
in advance. Cail 855-2904, week- 
days 2-5 pm rf “hy fob 


Law professor/civil liberties 
lawyer sks secretary/paralegal 
asst must have exc typing & sec 
skills + organzational & research 
ability 495-4611 





JOBS PROMOTING ECOLOGY & 
Consumer Issues, Bottle Bill, & 
Safe Energy. MASSPIRG, A 
Statewide Public Interest Group, 
is hiring summer staff for public 
outreach & fundraising. $125- 
200/wk, M-F, 2pm to 10 pm. Will 
= Contact Carol G . at 423- 
1796. 


Secretary fuultime, typing 
60wpm, secretarial train- 
ing or 2yrs e ce. Contact: 
Lucinda Leach, Children’s 
Museum 426-6500 x 277 


Girl Friday to assist designer , 
light bookeeping, typing sales 
must be self starter. — 
ing business. Call 262-887: 


Wanted: Artisans ¢@ 

sticher for designer clothing 
familiar with power machine. 
Weavers to work at home must 
weave 45” call 262-8873 


Exp line & prep cooks.exp pt 
nite. 
Dishwashers apply in person 2-4 


time bartenders 


10 Brookiine St Cambridge 





Stitchers & assembiers for fash 
Pleasant envir 2 
shifts pt & full Selling exp helpful, 


access mfr. 


homewrk avail 628-2292 


Full time responsible person 
wanted for assebling positions in 
company in 
Boston. Call Kathieen 267-9390 


manufacturing 


Ex 
Mr. Woo 876-7000 


Free lunch + salary when you 
Chinese 


work at Colleen's 
Cuisine call 661-1660, 729-7070 


CO-OP FOOD WAREHOUSE 
STAFF POSITION. Worker 
managed collective seeks full 
‘ain depart- 
include 
receiving deliveries, enipping. 
$ 


time worker for 
ment. Responsibi 


equipment maintenance 
business management. $. 
Mechanical aptitude desired. 


$220+ benefits. Call or write for 
appliction, NEFCO, 129 Franklin 


Street, Cambridge 02139, 492- 
7926 No walk ins. 


Amateur 


perienced waiters/hostesses. 
Must speak & write Chinese. Call 


ome ae ree co op 
needs amateur models non 
commercial ali invited to ans. 
flexible arrangements 328-6251. 


_ ADMINSECY. 


Resp exp admin secy to manage 
unique design firm 661-0324 





Computer co. seeks office help, 
will train-$3.75/hr, must type 
964-4011 Cathy (Chestnut Hill) 

Driver for infant-toddier day care 
center afternoons. Must have 
Mass drivers license and be able 
oo spares van. Call Mr Zali 232- 


ABORTION RIGHTS 
Now hiring organizers for Cape, 
Boston & Spri , also ad- 
ministrative assistant 50-60 
hrs/wk. Organizers must have 
car, starting at $8000+ benefits 
cali MORAL 720-1880 


JOB WANTED _ 


Skilled writer BA ish, fluent 
in French, Spanish, Hebrew 

ypes 85 wpm. Seeks min $7 per 
hr job 20-25 hrs wkly 354-1286 


Man will do odd jobs. Name it. 
Call Fred anytime 583-1088. 


be 


COMMUNITY 

INVOLVEMENT 

VOLUNTEERS 
Fortunetellersof all types (Tarot, 
palm, astral etc) . magician 
juggler, gypsy violinist & 
Photographer needed for 
charitable benfit Back Bay loca- 
tion 10/28, evening. 2 Communi- 
ty orgs serving retires need to 
raise money with your help. Free 
Publicity, food, & transportation 
costs provided. Serious calis 
only please 5363726 Roberta. 


HEALTHY MEN OR WOMEN- 21 
yr or older for medical blood exp. 
PAYS $85 or more for a few brief 
visits. For complete info call 735- 
6263 


PAID VOLUNTEERS 
Fair skinned volunteers needed 
for sunburn-suntan study. Pay 
ay Phone 726-2038. Mon— 
ri . 


WE NEED YOU 
Place Runnaway House is look- 
—- for volunteers who like 
adolescents. Place House 
provides crisis intervention 
counseling and emergency 
shelter to runnaway 
13-17. We will pr 


call after 6 pm 536-4181. 


WESTERN AVE. 
AUTO SALES 
800 Western Ave., Lynn, MA 
593-0066 
QUALITY USED CARS 
Foreign & Domestic — Tuned, 
lubed & ready for inspection 
Also Featuring 
Complete Auto ir at 
FAIR PRIC 
Call for our rates and furthe: 





68 BUICK LESABRE-engine 
great cond body ok smooth ride 
all around good cond $350 call 
783— 2433 or 247-8254 


‘70 BUICK SKYLARK 350 cub in 
pb new brakes gd trans $600 
926-2708 


CHEVY 6 cyl 1968 exc cond 
91000 $600 247-0249 


‘78 CHEVY Nova auto 40,000 mi 
AM radio, clean gd cond $2700 
536-8831 after 5. 


Cheap-classic-57: Belaire 
body rough many rts 350 
firm serious ing please 782-3492 


‘78 CHEVY Nova auto 40,000 mi 
AM radio Clean Gd cond $2700. 
536-8831 after 5. 


1966 CORVAIR MONZA autom 
2dr 3000 mi on 100% new 
engine. Good cond, have ail 
recei apeeaiens at $2500, BO 
603-524-0487 days, 603-744- 
5649 eves. 


ausch & Lomb soft contacts. 


Fitting by eye doctor. No-obligation in-office trial. 15 day refund. 
Storage solution, carrying case & instructions. 


73 DODGE DART SPORT 
automatic PS new exhaust and 
radiator gd eng, trans, & 
tires/snows 106K mpg OK 
$700/BO 731-0014 





1972 DODGE DART-siant 6 gd 
body & running cond fm stereo 
radio new tires shocks 65k mi 
a or bo eves & wknds 522- 
5 





DODGE DART 1974 Auto, power 
steering, $1800. 868-9890 or 
296-2475 eves. 


1974 DODGE DART 
sport 2 dr 6 cyl auto trans 1 
owner Posi traction —— in 

mileage 
reliable $1200 275-8618 Bedford 


1971 GMC Vandura 6 cyl auto 
must sell 750 or BO call 267-1318 
after 6-9pm call and give number 


76 LINC CONT MK IV Bill Blass 
Limited Ed Brn velour int, brn 
vinyl roof , brn ext, 2nd owner 
35K orig miles, mint cond New 
tires Rnd. dish alum wheels, 
every option 4,500 Bob Day or 
eves. 322-4629 


‘71 MAVERICK New tires + 2 
snows, new diehrds batt new htr 
$6003 spdcall Ray 787-0434 


79 MERCURY CAPRI U.S. built 
5.0 litre engin, dual exhaust, 
4spd w/overdr, get 20mpg, 24K 
mi, TRX whi pkge. Ext bick w/red 
ns. beige inter, sunroof, 
Premium sound syst, full in- 
strumentation, rear window 
defrster, showroom cond. $5300 
days 568-4485, eves 757-9485 


1972 MERC MONTEGO, &cyi, 
4dr, ps, pb, snows. Good condi- 
tion, dependable, clean interior. 
Asking or b/o 782-9445. 


AM/FM 
CASSETTE PLAYER 
Automatic Radio Model No. 
Cdc— 3762 AM/FM/MPX push- 
button with cassette, brand new, 
still in box. List Price $300.00 will 
sell for $199.00 or best offer. Call 
Derek Mon-Friday 9:30-5pm. 

536-5390 ext511. 





‘72 NOVA 2dr auto am gd htr 


Brookline nr T. Cynthia 232-4975 


Boston Food Co-op seeks full or 
r part time worker to join staff 


Single-vision 


Comprehensive eye 
prescription eyeglasses. 


examination. 


seats 6 vy gd cond $700 254- 
6662 


24" 22 








operations, 


|}Looking for a job? 


collective to oversee purchasing 
maintainance or meat depart- 
ment operations. Duties will in- 
clude co-ordinating overall store 
business functions 
and member involvement. Some 
nights $230 wk+ For more infor- 
mation write BFC 449 Cambridge 
St. Aliston 02134 


BKKPR/ADM ASST 

20 hrs/wk. Must nave exp. with 
one write system & computerised 
bkkping. Send resume to Boston 
Film Video Foundation, 1126 
Boylston St. Boston 02215 Phone 
536-1540 

RECYCLE, at the Children’s 
Museum, a materials collection & 
distribution center, is seeking a 
part time clerk/stocker $3.50 an 
hour Call 426-6500 ext 210 
between 9 & 12 


Earn a Irg steady income & solve 
yr financial prblems doing ad- 


vrtsng promtns pt wkns 595-3676 





5 


STOCK PERSON NEEDED 
We have a full time, 40 hour 
per week position open for a 
person to do stockwork and 
some general maintenance 
Available immediately — ask 
for Rodger or John 


Ellis & Co. 
78 Newbury St., Boston 


536-6071 


Most frames & lenses 
complete. Over 250 


frames to choose from. 


One year guarantee 
on frames & lenses. 


Includes glaucoma 
test, cataract check 


and slit lamp 


evaluation. 


Professional eye care doesn’t have to be expensive. 





HEALTHY WOMEN 
aged 21-40 not pregnant or on 
birth control med wanted for par- 
ticipation in 4 mo marijuana 
smoking study. Earn up to $1125 
Cali 855 3100 

ASTHMATICS 
Paid Male volunteers to par- 
ticipate in trial of new asthma 
medicine in trila of new asthma 
medicine at Harvard affiliated 
Hospital. Total time commitment 
of 30 hrs over 14 weeks. For info, 
call (617) 323-7700 ext 5123 











WOMEN’S JOB 
RE-ENTRY CENTER 


Changing careers? We 
offer individual counsel- 
ing and a 3 week course 
on career planning. 
864-9097 
sliding scale 


ACTIVISTS 


9 to 5, an organization of 
working women concerned 
with rights and respect on the 
job is seeking community out- 
reach workers/fundraisers. 
*Get involved, work for change 
‘Call 536-6003 after 3 p.m. 

















The Beeper People! 


Energetic Articulate 
people wanted for part- 
time telehpone mar- 
keting. 20 hour week, 
$3.90 per hour plus 
commission. 


Call Craig 








IMMEDIATE 
OPENINGS 


Food Vendors - 
Clowns - and 
Other 
Entertainers 


| Call J.D. Furst 





Ca 
Eye 





COPY CENTER 
SPECIALISTS 
Growing printing & copying firm 


desires exp copy service per- 
sonel w/Xerox 9400, 8200, or 


related high-speed copiers req. 


Retail cust. service bckgrnd in 


copying or printing a plus. 
Competitive wages, good bens & 
oppor for advancement. Call per- 
sonel 267-9229 


PROJECT SECRETARY 





Copley Sq architectural firm has 


opening for project secretary. 
Must have excellent typing, 
organizational ability, good in- 
terpersonal skills, flexibility & 
strong initiative. Casual office, 


excellent benefits. Send resume 


& salary requirements to Ad- 
ministrative Manager Payette 
Assoc. Inc. 40 isabella St Boston 
02116. 





DESIGNER > 


Exp designer woodworker to 


head team for unique firm. Shop 


drawings & const. exp. required 
661-0324 


Cambridge 


1174 Mass. Ave. 


Dr. David Hauser 


Associates = 647-6080 


Also in: Billerica © Brockton * Danvers * Framingham ¢ Hyannis * North Dartmouth ¢ Quincy * Seekonk. Springfield * Worcester 


RESUMES 


CHANGING JOBS? Create the 
best first impression with a 
resume that really advertises 
your talents, achievements & 
oals. BACK BAY RESUME 
ERVICE, 115 Newbury Street, 
Boston. Don Gervich, Ed. D. Call 
266-4995 Special for students! 





VOLUNTEERS 


Project Place Hotline needs 
volunteers. Training and supervi- 
sion offered. Orientation, Wed. at 
6:30 pm. 32 Rutland St. Boston. 
Call 262-3740 for more info. 











DOMESTIC 


74 AMC Gremlin 6 cyl good cond 
automatic $1000 or BO. 825- 
7600 Leave message for Charlie 
Boyden. 








‘72 AMC Sportabout wagon, 
stand trans, 6 cyls 4 door some 
rust $300 Call 288-0990 





1973 AMC HORNET-6 cy! auto 
trans ps ac am/fm atrack many 
rec repairs gd depndbi transp 
$995. or bo 327-5674 Al 








FENWAY 
MARKET PLACE 








5966-5901 
266-1125 
267-4079 





full 


internfational Homemakers 


\v 


inc anc omen 
and part-time Homecare 
MeNtS In: eBoston eArtingron 


®Burlington @Wotertown @Woburn 


assign- 


@Waltham ®Newton 





233 Harvard St. Brookline, MA 


>. —_—e 
Part Time 
College 
A major financial serv- 
ices industry has inter- 
esting and diverse part- 
time assignments for col- 
lege students with pleas- 
ant telephone manner. 
Positions are located at 
our attractive downtown 
Boston office and will re- 
quire 2-3 hours per night, 
4 nights per week. We of- 
fer $5/hr., plus benefits. 
For more 


Call Mr. Joseph 
don, 617-338-0550, Mon.- 





Earn $5-$15 an hour 
selling nationally known 
Time/Life Books by 
phone from our Beacon 
Hill office. We now have 
openings 8:30-1, 1-5, and 
5-9. Each shift includes 
working Sat. daytime (6 
day week). Full-time and 
part-time positions avail- 
able. We are seeking ag- 
gressive, articulate, self- 
motivated individuals to 
start immediately. We of- 
fer $3.50 an hour + COM- 
MISSION + BONUS, a 
personalized training pro- 
gram & a congenial work- 
ing atmosphere. Call 10 
AM-4 PM Mon.-Fri. 
723-2470 


TIMERU: 


LIBRARIES, INC. 


i, _An equal oppty. employer _| 





INSPECTION 
TIME! 


Let Ellis help get your car ready 


ZANCO 


; 





WIPER BLADES & REFILLS 


Radiator Specialty Company 


Maintain your radiator with 


@ Water Pump Lube 


@ Radiator Sealer 
@ Fast Flush 


DELCO 


SHOCK 
ABSORBERS 


Full line 
in stock! 


1001 items for your car 


1001 COMMONWEALTH AVE. 
BOSTON, MASS. 02215 ‘"eSmucnr 
TELEPHONE 


782-477 ZS = 


[| 


a 


Y 


WE ACCEPT 





1970 CHRYSLER Newport con- 
vertible, new top, PS, PB, exc 
cond air cond, AM/FM tape. b/o 
247-0464 


‘65 CHRS NY 4 new tires Runs 
fine. Used daily. 68 Chrs NY for 
parts or restoration. $395takes 
both. 369-6196 eves 275-8403 
Donaid 

1978 CJ7 RENEGADE 6 cyl Auto 
17,000+ miles exc cond 5 
tracker AT's on wht spokes, 
padded roll bar, chapman ick, 
Levis's int pkg, $4800 332-4762. 


CASSETTE PLAYER 

Brand new Audiovox 3000 
AM/FM stereo radio with 
cassette tape player. Never used 
List price $140.00 will sell for 
$90.00 or best offer. Call Derek 
Mon— Friday 9:30-5pm 536- 
5390 ext511. 
1980 Jeep CJ7 Renegade black 6 
cy! 4 spd. Tracker tires low 
mileage lots of options. 254-9196 
9-6 Mon-Fri. 





‘68 CJ5 Jeep '73 Corvette motor 
automatic blazer transfer case 
posi rear end wicked nice heater 
pwr st,brks $2,200 BO 877-3666. 





WANTED;1968 OLDS CUTLASS 
or 442 CONVERTABLE,running 
or for p arts. Will consider hard- 
top. Box 2474. 


CAR 
RENTALS 
$227.95/ a month 


$63.95/ a week 








$9.95/ daily 
Special Rates! 
Limited Time 
100 Free miles per day 
sk about option to buy. 
AMERICAN RENTAL 
SYSTEMS, INC. 
879-6700 





1975 PLYMOUTH SCAMP-gd 
tires & brakes fair body 75k mi 
$1000 ph 266-6370 leave 
message 

79 PONTIAC GRANDPRIX 
2-tone green with accent group. 
All power. Climate & cruise con- 
trol. Must be seen. Asking $6500 
864-1044 days, 685-5996 eves & 
wkends 


73 TORINO 70,000 mi Reg gas 
runs well Some rust & dents 
Mounted snows $400 or BO 484- 
3413 eves 


66 Valiant slant 6 auto $300 runs 
fine, 112K mi 4 gd tires call Alien 
876-2995 or 577-2320 
73 VEGA reliable; iron engine 
block new batt manual transm 
manual choke; rusty but runs 
well $450 or BO mornings 492- 
0325 


1974 VEGA wagon w/79 model 
engine, mounted snows, radio. 
$950 Call 666-3055 if no answer, 
pis leave message! 





76 PLYMOUTH ARROW 1600 
38000 mi auto gd cond $2500 call 
776-5781 


Convertible 73 OLDS Delta 88 
exc cond inside and out ps pw 
pseat a/c radials reg gas $1100 
or BO 536-3486 

1967 FIREBIRD Strng 326C! 81K 
mi int perfect, bdy nds work but 
great restoration project First res 
offer Call fast 522-8892 





1969 Ford Fairlane 289 v8 only 
60k miles engine in ex cond 
needs some work $300 782-1442 
eves only 


JEEPS, CARS, PICKUPS 
from $35. Available at local Gov't 
Auctions. For Directory call 
Surplus Data Center 415-330- 
7800 





1975 PONTIAC FIREBIRD es- 
pirit6cy! 3spd exc cond low 
mileage too many options to list 
$3400 or bo Tim 598-5906 furthr 
details 





FOREIGN 


1976 AUDI 100LS-4sp air cond 
fm/am stereo sunroof low 
mileage 6 tires $3,850 call 
David 935-7410 dys, 965-4315 





74 Austin Marina-very good con- 
dition but needs starter-must 
sell- 1st to come take it can do so 
for $500 965-4299-hurry! 


‘74 BMW 2002 vy gd cond many 
xtras $4500 call 524-6547 eves 


1975 DATSUN 710 wagon. Good 
mechanics good interior new 
tires alternator and regulator. 
$1300. 628-1701. 
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“CARRADIO'S ~~ 
Blaupunkt Frankfort Stereo 


Radio, AM/FM that firs most 
cars. Brand new, never used, full 
warranty. Sist price $150.00 will 
sell for $75.00. Call Derek at 536- 
3PM ext 511 Monday-Friday 10- 





72 Datsun 510.wagon, needs 
some work, $300 or BO 776-6819 


80 DATSUN 310GX Coupe S5spd 
frat whl dr sunrf fm ster | 
must sell $5800 days 482-625: 
ext 296 eves 566-2624 

1976 DATSUN B 210 Hatchback 
5spd am-fm new radials 32 m 
$2450 or Best offer Ed 522-987 
eves 

1979 Datsun 210 wagon 28,000 
mi red new tires am/fm radio 
standard mint cond $4500 Allan 
354-7259 

1975 DATSUN 710 automatic exc 
cond 25mpg hi 21 city snowtires 
incl $2400 or BO Steve 862-8197 
eve wkend 


DATSUN 1200 72 Engine in good 
cond Body needs work $600 or 
BO 522- 3929. 

DATSUN 210 1976 Auto trans 
2dr sedan All new brakes shocks 
exhaust system radial tires. Exc. 
mech. cond. $2200 322-6784 Iv 
msg 

1975 FIAT X- 19- 4spd 45k mi gd 
exterior. Paint radials valves 1 yr 
old 25mpg nds front end work 
$1000 or bo 734- 9263 


69 flat ‘one conv motor trans 
perfect good radials in good call 
603-524-9388 days 35-40 mpg 
603-286-3483 nt wkend $ 400 


76 FIAT 128 4 dr ex cond 
mileage, radials, brakes, ex- 
haust. Orig owner, undercoated, 
reg. gas; B.O. or trade. Lm msg 
864-2600. Or 475-4836 


1978 FIAT SPORT 128 hatchback 
limited edition 4cyl, 4spd, am/fm 
stereo sunrf rustprf rear spoiler 
34Kmi orig owner 25 mpg city 34 
mpg hgwy. $3500 or best offer 
595-8575. 

79FIAT Spyder. Superb cond 
Dark blue w/tan conv. top. Lugg 
rack Pirelli tires. Call 275-8342 or 
862- 2500 

74 FIAT 124TC Sedan $$$300!! 
Excellent running condition; bad 
body rust, good city car. scott 
524- 3064 

1970 ‘FORD FAIRLANE new 
brakes rad, tires; some rust, 
reliable trans. $500 call eves after 
6 899-5367 

1973 HONDA civic “hatchback 
64k extensive rust-frame ok 
needs work. $500 Jam Plain 522- 
8443 mornings 

1976 HONDA civic hatchback 
83.000 mi, some rust but runs 
well. vry good radials,new 
brakes,new front bearings.Ask- 
ing $1500.will talk. Call Louise 
354-7958 

68 Mercedes 200D eng comp 
rbit 20000 mi aute runs gd minor 
bod work call Steve 664-5563 
Rare 68 250SE MERCEDES 
Convert— ible 1 owner, mint 
cond, 62000 orig mi. $29000. 
384- 2726 


MGB Conv “bot. 1973 Original 
owner Aqua hard and soft tops 
tonneau AM/FM radio steel belt 
radials 61,000 mi $2,000 749- 
4565 


73 Opel GT 84K miles new carb 
and water pump 25 miles/gal last 
year made asking 1400 
evenings and weekend 783-0170 
PORCHE 1975 911S Coupe. 
Silver, mint condition, new Konis, 
XWXs. $13.500 firm. Serious in- 
quiries only 426- 5772 
1969 SAAB V4- -model 96 deluxe. 
tach. new master cyl gd com- 
prssn incl radial snows body nds 
work $850 729-1399 aft 6 

1975 SAAB 99LE 74K amfm a/c 
excellent shape $3300 or best 
offer call 782-2777 Howard 
1976 SAAB EMS type I! exc orgn! 
cond kleber 185/70 tire aux lites 
am/tm csstte ac schi forces sale 
$4500 or bo 875-9860 dys, 881- 
3669 eves 

76 SUBARU low mi gd runin 
cond $2000 or BO call 242-33; 
eves 

TOYOTA Celica GT '78, A/C ex- 
tra, perfect condition, $5300. Cail 
323-6639 

72 TOYOTA COROLLA 4 spd 
92K 25+ m mon gd shape call Joh 
861-0820 x182 days 862-0403 
eves $600 

1975 TOYOTA Corolla 4spd 
Good shape. $1500. Call 427- 
7762 

For sale - 1976 TOYOTA 
CORONA damaged ———— 
side. Good for parts- best o 
622-4523 after Spm 

1976 TOYOTA Celica GT Liftbk 
silver Sspd AM/FM stereo extras 
top cond $3600 or b/o 56,000 mi 
247-1795 Pils ive message. 

74 TR6-white exc engine &body 
hardtop w new tonneau & con- 
vertible 783-2575 or 254-2502 
eve 


Trumph TR7 79 11,000 mi A/C 
Like new, $6500 323-6639 
TRIUMPH Spitfire 1974. Yellow 
conv. 41,000 mi. Body exc 
shape. $2000 or BO. Call 361- 
7697 after 6 pm 

1275 TRIUMPH Spitfire, 76 eng, 
24.000 mi. New rear spring & U 
joints. Many elec parts. Needs 
some minor body work $2500 
321-2392 

64 VW bug keystone mag wheels 
custom int overhead console red 
voulour new eng converted to 
12volt system BO 877-3666 
cond as is 
232-8856 


71 VW Bus gd runnin 
no radio askg $1 
eves 


71 vw — rbit eng runs good 
524-954 , 


CAR ALARM 
SYSTEMS 


Bosch Car Alarm 1, made by 
Blaupunkt. The alarm is actuated 
when: doors are tampered with, 
hood or trunk are opened, igni- 
tion is jumped, or any electrical 
accessory is distributed. These 
are brand new alarms, never us- 
ed. full warranty. List price 
$75.00 will sell for $45.00. Cali 
Derek at 536-5390 ext 511 
Monday-Friday 10-3pm. 

68 VW bug good body & engine 
$675 523- 4406 

mi vw squareback rebuilt eng w 
20,000 k exc running cond 
am/fm needs body work $1,200 
or BO 876-6576 6-8pm 


1976 VW DASHER hitch-bck exc 
cond AM/FM radio, radial tires 
BO call Birdy days 272- 
8040.eves 1 -655- e774 

1973 vw Fastback 4 sp ‘Perfectly 
maintained engine, just checked 
out in A-1 running condition, 
body good. interior excellent 
New muffler system. Over 30 
mpg. am-fm radio $975. (Pem- 
broke) 294-8765 eves or leave 
message on fecorder 





1967 VW convertible- Excellent 
cond thru out rebuilt motor, new 
paint interior $1900 536- 3138 


67 VW bug-$600 call 277- 4946 
after 6 


Students welcome. 


Various a 
located near 
or on bus lines. 


ts 


e 


have over 25 units 


still available. 
Call NORTON 
625-2440 


Vw Dasher 77 2de htchbk, 
silver, sun roof. Asking $3500 or 
b/o Jim 367-2166 

VW RABBIT- 77 Champgne Edi- 
tion silver green. Auto trans, A/C. 
velour seats, 2dr. Exc mileage. 
Moving. must sell. 47K mi $3800 
This is a great car! Call 357-4000 
x24 days/628-1327 eves 
Rochelle 

75 vw RABITT 70000 r mi i $2000 
or BO 389- 1908 aft 6pm 

vw Rabbit ‘75 ‘std Custom. Exc 
mech cond. Body needs work 
FM-cass. 74K mi. B.O. over 
$1900 Orig owner 923-1947 eves 


1973 VOLVO 14SE wagon, pwr 
strt brakes, fuel inject, good con- 
dition. $2,000 Call 254- 7675. 

74 VOLVO 145 stat wag auto am 
fm ster cas 55,000 mi light blue 
$3500 653-3842 

VOLVO: 72 1458/72 142e/60 
544/all rbit & recond All systems 
in excell cond inside & out Call 
266- 2747 for more info 

1973 VOLVO- 144 sedan. AM-FM 
radio. radials, gd condition. 678- 
4786 after 5 


TO PLACE YOUR 
Phoenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 





BMW 72 2002 rebuilt engine, 
very good condition, leaving 
country Call 631-8322 or 631- 
3088 

VW DASHER 74 4spd 4cyl 4dr 
52K mi new clutch new exhst disc 
brkes Exc cond $2500 Cail 861- 
8377 








1973 vw sabk, 98K, exc. body, 
new radials. am/fm $1200 484- 
4273 

75 VOLVO 245DL 8-seater 
wagon, orange, auto, am/fm, exc 
body & mech cond. fuel inj. Just 
overhouled. $4K or BO 1-837- 
0502 





80 Toyota Corolle auto trans 
am/fm/cassette siiver @xc cond 
must sel! $5200 call 876-4589 





1974 VW DASHER-red 4dr sedan 
$500 or bo call 628-5000 x373 
wkdys or 863-1463 eves & wknds 





75 DATSUN B210 40 mpg well 
maint incl new citch & vaive free 
spare pts & maint less $1700 
828-8308 or lve msg 


BMW 1971 2002 4spd 25-30mpg 
2nd owner, 5rads, BMW serviced 
Exc mech cond, depend & strong 
Body fair, $2002/BO 566-5456 





1975 SAAB EMS-72k mi 
stndrd w tach amtm radiais 
7647 aft 7pm asking $3000 


72 VW 411 runs well but may 
need work. Good for in-town or 
occasional longer prips. $500 or 
Best Offer 437-0144 


ray 
'B2- 


Student wishes to sell ‘79 
Triumph Spitfire conv. 13,000 mi, 
ANM-FM stereo cass., 5 new tires 
luggage rk, blue w/ accnt strps, 
immaculate, tonneau cvr & boot 
$4295 884-9584 


VANS & TRUCKS 


68 CHEVY van 6 cyl new shocks 
exhaust brrakes and tires gd run- 
ning cond $350 or BO Mike 734- 
5272 


72 CHEVY Blazer 4 wheel drive 
129K miles runs well $975 or BO 
Mike day 876-0423 N 491-5069 


1978 DODGE B200-exc cond 
heavy suspension cptns seats 
crptd & paneled many extras 
$4800 or bo 547-4618 cruise 
control 

1970 WRIGHT TENT TRAILER- 
new canvas stove sink 2 mat- 
tresses tarpolins 900Ib load $500 
call eves 524-1039 


1975 Honda 400-4FS excellent 
cond great mi & performance in- 
cludes a new Bell helmet 646- 
0710 Keep trying. 

1974 HONDA 750K 15,000 mi 
Exc cond New tire, seat & cissy 
bar 4 in 1 exhaust Cheap & 
dependable trans $1195 or BO 
327— 2135 

79 KAWASAKI- KZ400 Good 
cond. Approx. 11,000 miles w/ 
crash bar, rack, backrest, split 
level seat. Asking $1000 firm. 
277-2045. Jim 

1979 KAWASKI SR650 special 
one yr model mint cond purple 
triple disc brakes 11,000 mi call 
566-8190 $2000 firm 


1970 NORTON Commando | 750. 
Complete restoration in 1979 
Everything rebuilt or replaced. 
Excellent condition $1050 or BO 
658-9536. Wilmington, David 


1981 YAMAHA Seca 750 red 5K 
mi extras mint $2200 or b/o 598- 
3477. mornings 


SUZUKI GT380J 
Breaking up for parts. Will sell all 
or pieces. Call before 3pm 524- 
1602 


1977 SUZUKI GS400 sharp fast 
reliable street bike. Excellent 
shape 6 speed DO8C runs & 
looks S perfect. $895 451 6726 


Boston's Best. For Less! Plush 
2bdrm/2 bth+ hottub. Other 
xtras. Call Al 868-7370 RE 





ALL Ig clean 3bd $625 RE 232- 
0050 





NO SHORE $50 DEPOSIT! $280 
rents this cozy home w/yard+ 
garden. fruit trees. 868-7370 RE 
$450 RENTS THIS SPACICUS, 
SUNNY APT. Entire floor, expos- 
ed brick, marble frpic, huge mstr. 
868-7370 RE 

ALLSTON $295 htd! Spac 3 rms 
nr T Call now! 497-4302 RE 





city LIVING AT ITS BEST! $230. 
lbdrm- lovely redone hdwd 
floors, aon locale. Nr the T. 868- 
7374 Ri 

BOSTON spac 3bdrm nr T im- 
maculate ! Conv locale $450 Cail 
now! 497- 4302 RE 


ALLSTON sparkling 3bdrm | nr .T 
hdwd firs prch ideal locale $400! 
Ready now! 497-4302 RE 

A beaut 1 2or3 bdrm apt hdwd 
firs newly remod eat-ifi cab kit. 
Ivng rm.dng rm,den,stdyporch & 
5 mins to Bost.Adults.$450 gas 
ht No fee 889-2866 

ARL DREAM COME TRUE! $250 
plush 1bdrm, frpic, a/c. Utils pd! 
868- 7372 RE 


WELCOME TO BOSTON 


497-4300 


Widest Rental Selection in Massachusetts 


76 Toyota Ig ‘bed with cap needs 
work but still runs like gem $600 
or best offer call Bill 524- 4336 


77 FORD COURIER Pickup new 
exhst new starter gd cond must 
sell due to addition ad 2fam 
$3000 or BO 646-6688 


74 Red VW Bus vy gd ‘cond no 
rust exc int priced to sell fast 
$1500 call eve 862-0095 





1976 JEEP Wagoneer 4dr PS & 
PB AC, cruise control, AM/FM, 
auto, 49.000 mi Mint cond Must 
See $4,000 or b/o 738-7783. 
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11977 full dress Harleydavidson 


one owner always inside red one 
of a kind 583-3801 aft 6pm 


1977 HARLEY DAVIDSON 
Sportster Showrm condition 3,- 
400 miles adult owned $2900 or 
best offer 884-5975 or 289-8632. 
360T HONDA motorcycle. 1976, 
red. exc. cond. les than 450 mi. 
900. Days 727-3336 566-0737 or 
473-3063. 
73 HONDA 750 4 Exc cond ‘dbl 
bucket seats windshield new 
tires helmets 11,500 mi $1500 or 
BO Dick 843-1307 eves 
1974 HONDA 350 rebuilt engine 
low mileage 2 helmets included 
excellent condition $650 623- 
8361 after 8:00pm 
1979 Honda CB650 3,500 mi exc 
cond must sell asking $1,850 or 
BO call Nadick 653-0413, M-F 
afer 6 weekends try anytime. 
HONDA 750 1975 Good condi- 
tion runs great. 2 smail dents. 
$1375 739-2905 or 262-9195 Ask 
for Tom 
1976 HONDA motorcycle. 
CB400F Super Sport, '« fairing, 
exc condition, extras. Call 232— 
6739 
1975 Honda C8125, 2700 miles 
good cond exc has mi comes 
with luggage rack & cover. $390 
cali Steven eves. 522-0322 
HONDA CL- 175 low mileage 
$325. dirtbike gd cond $275 call 
Ken anyume 580-2648 
a HONDA cB175 8500 mi Excel 
Cond $400 Also 70 CB175 for 
parts $50 Chris 232-4609 


HONDA 


125CC gd running 
80mpg w luggage rack 6000mi 
$425 9650600 527-4437 


1979 HONDA CM 400T Custom 
under 2500 mi exc cond 
maroon.mags lost partner not 
ridden since. $1100 288-2298 aft 
6PM 

” HONDA C8450 biack 14K mi 
Hihgway pegs sissy bar exc cond 
787-9864 or 646-3344 


1977 Full Oress HarleyDavidson. 
One owner always inside red, 
one of a kind 583-3801 after 6 





350 HONDA 4 cylinder good 
cond Only 6000 miles asking 
$800 good first bike. Call (617) 
566-7327 

1975 HONDA CB125, 2700 miles. 
Good cond, exc gas mi. Comes 
witn luggage rack & cover. $390 
Call Steven eves. 522-0322 


AUTOMOTIVE 
SERVICES 


New & used VW parts 884- 6049 


! 
il 


TIRES 


Snow Tires-2 new 145R-13X 
Michelin radials and rims. 2 
F7814 new and rims. Eves, 











APARTMENTS 





ALL Lge sun 1bd 5345 RE 232- 
0 


ALLSTON/BRIGHTON mod 6 
rms w /xtras yrd prch pkg! $575 
htd nr T Call now! 497-4301 RE 








City Living $375 Utils Pd! Plush 
lbdrm, pet OK, view of Boston. 
e6s- 7370 RE 





ALL Sunny stu $260 RE 232- 0050 
All you need in 
ALLSTON/BRIGHTON! Apts 
from $200 monthly nr T & shops! 
497-4301 RE ‘ 
Allston Fall Special, $350. Lg 
deluxe 2bdrm. 868-7375 RE 





ALLSTON 5bed in house $750 
umhitd RE 739-29u0 

Allston Student Special! Vic- 
torian style 1bdrm, safe & quiet. 
avail now! RENTELL DIAL 868- 
RENT 





ALLSTON pocket pleaser! Xtra ig 
3 rms hdwd firs. Porch nr T $300 
htd! 497-4301 RE 

Aliston Rent-saving 1bdrm. Sun- 
ny decor, Victorian style, quiet 
safe area. 868-7370 RE 
ALLSTON/BRIGHTON students! 
1, 2,3.4 rms avail now. Lo prices! 
Cail now! 497-4301 RE 








FENWAY 8/189/1 


1 & 3bdrm RE 232-0050. 


1BD MARL ST 


ibd bsmt great bidg 267-6191. 


~ FENWAY 8/18&9/1 
1 & 3bdrm RE 232-0050. 


BEACON HILL charmer! 
Spotless & fully equipped nr T 
$375 htd! 497-4301 RE 
BACK BAY/PARKDRIVE - Many 
apts avail in great buildings in 
good loc. Studios $250! 1br 295. 
2br $440 266-1042 





BOSTON pocket pleaser! Fully 
equipped efficiency pkg nr T 
$375 htd | 497-4301 RE 
LARGE SELECT 
BACK BAY Pk Dr Brighton 


Brkine BOSTON COMMON RE 
267-6191 566-2000 


BACK BAY KENMORE sa 
Studio with mod K&B carpet 
$325 266-3692 


BOSTON $350 hntd! Cozy & cin 
apt nr T inci ‘pkg! 497-4302 RE 


BOSTON CIRCLE THIS! $275 3b- 
drm. Residential & safe. near T. 
Cozy! Call 868-7374 RE 


BEACON HILL YOUR APT IS 
WAITING! Lovely studios, 1 & 2b- 
drms, very reasonable & clean 
RENTELL DIAL 868-RENT 


REMNANTS 
es 


9x12 


$79 


12x12’s 


$109 


Others from $10. 


THE 


CARPET’S 


154 South Street 
Jamaica Plain 





ROOMS & APTS 
$75-$85 A WEEK 
W/W carpet kitchenette 262- 
1771 


Arlington Small House, $240! 
Spacious artist's studio + en- 
trance Quiet locale. 868-7370 RE 
Arlington Center Worth Waiting 
for this luxury garden 1 bdrm + 


patio! Sunken living rm, rent 
negotiable! Call Al 868-7372 RE 
Arlington nr Center & T. 


Spacious studio w/roomy 
closets, vanity bth. $230!!! 
RENTELL DIAL 868-RENT 


Guest or carriage houses? Make 
your choice s‘rtng at $300 most 
have yrds & pkg! 497-4302 RE 


Arlington Writer's Home! Studio 
& priv entrance. Quiet locale, 
$240 low dep. RENTELL DIAL 
868-RENT 

Linden Realty. Clean, well- 
managed apts. 783-1024 
Arlington on T, $230 plant lovers 
studio, spacious, lots of closets. 
Small yarc. 868-7372 RE 


Houses or Apts? “Call the Best- 
we do the rest!" Widest selection 
J a ! RENTELL DIAL 868- 


COPLEY SQ ASSOCS 
Beautiful Boston & Back Bay 
Apts. Most sizes & prices. For 
more information, call 266-1042. 








Linden Realty. Clean, well 
managed apts. 783-1024. 





So Shore condo, $267! Central 
air, dishwasher, heated pool. Call 
868-7372 RE 

Back Bay Breezy 2bdrm, $365! 
Comm Ave area. 868-7375 RE 


38D $7509/1 


Davis RE 232-0050. 





Boston Redone Rare Find. 1b- 
drm + view of harbor. Spic & 
span kit, $225! RENTELL DIAL 
868- RENT 





BU Kenmore Sq ‘Studio. Furn & 
ready, clean, pkg incl. $190! Pets 
OK 868-7370 Ri 


~ FENWAY 8/189/1 


1 & 3bdrm RE 232- 0060. 





Back “Bay Marlborough St 

Studio! View w/bay windows, 

glass & marble frpic, pkg inci 

Low numbers nr Public Gardens 

Utils pd $350! 868-7373 RE 
FENWsA” 8/1&9/1 

1 } 8 3bdrms RE 232-0050. 


“SERIOUS ARTISTS | 
BOSTON share 3000 sq ft loft 
— $350 util paid 426- 
09: 








BOSTON- All sizes & prices 
— HOMEFOLKS 497-4300 





BACK BAY Nr BU xtra ige studio 
in immac cond. Hdwd firs high 
ceilings picture wndws ige eat— 
in-kit $435htd 783-1024. 


522-3555 


Back Bay Provincial 1bdrm, 
$375! Marble frpic pkg inc, new 
luxurious decor, utils pd, bay 
windows 868-7370 RE 


BEACON HILL your apt is 
waiting! Lvly studios 1&2 bdrms 
vry reasonable & cin 497-4301 
RE 


Back Bay Artist's Retreat! 700 sq 
feet. maplewood decor. $350 
utils pd! 868-7370 RE 
8 ROOM HOUSE 

Huntington Ave-nr Northeastern 
U grads or working $675 
BOSTON COMMON RE 262- 
4588 267-6191 
NORTHEASTERN UNIV student 
special! Priv & cin .pts in great 


areas all prices & sizes Call now! 
497-4302 RE 


Back Bay Dreaming? $350 rente 
this flavorful 1bdrm, exposed 
brick walis, tree-lined 
Mariborough St. Utils pd! 
RENTELL DIAL 868- RENT 

700 Sq Ft of Sunshine Maple & 
oak decor, high ceilings. Loft apt, 
$350 utils incl. REN ELL DIAL 
868-RENT 

BACK BAY Newbury St cin 1b- 
drm in well-maintained bidg fpic, 
mod K&B $425/mo BACK BAY 
REALTY 245 Newbury St 262- 
1650 


Lott ‘Speciatists- ‘Await your call 
on one of our lovely loft apts, yes 
they're reasonable, many 142 
bdrm. some studios. Cali Bob 
868- TST6 RE 


$175 House in the Woods! Cozy 
wing w/piush decor. No dep 
required. Cali 868-7370 RE 
“MUST SEE” 
BACK BAY- MARL ST 4b $1150 
5 bd | $1250 sstudents ok, BCR R 
FEN Clean ige stu $270 RE 232— 
0050 
BEACON&PK DR 

Convnt to B.U. N.U. Berklee sun- 
ny stu $295 Huge 1-2bd $350 


2bd $450 BOS COM 267-6191 
262-4588 


COURTNEY 
REAL ESTATE 
On the crest of Beacon Hill. Sales 
and rentals. Large assortment of 
studios 1 and 2 bdrm apts all 
price ranges avail 523-7826, 723- 


5949 64A Revere St. Boston 
02114 


‘MATCHING 
ROCM-MATES! 
Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, 251 Harvard 


St, Coolidge Corner. Cali today!! 
734-6469 or 734-6484 





REACON HILL FLAVORFUL 
BORM! Oakwood detail, excep- 
tional styling, save. Rent 
negotiable. Call Ai 868-7373 RE 
Guest Cottage, $175: Lg 1bdrm 
w/dining. Yard tor Spot. 
Welcome. 868-7370 RE 
BEACON ST 

1st fir stu w/frp htd $295 267- 
6191 


BOSTON WATERFRONT 
1BORM, PLUSH! Luxurious 
amenities, elevator bidg. Secu :i- 
ty. 868-7372 RE 


- FURNITURE 


RENTAL 


BA HOLMES 97 Mass Ave 
Boston 536-4421 536-4422 We 
specialize in short term ren- 
tals/cots, beds, port-a-cribs, etc 
etc. Prompt dilivery 


NU BERKLEE 

We can help you find your apt 
BOS COM RE 335 Hunt 262- 
+588 
BOSTON REALTY - Your 
Brighton Specialist! 1102 Comm. 
Ave. Boston. 277-5100 
BOS MASS AVE 1 bdrm apt inci 
ail util $310 month 266-8822 
Boston tbdrm & harbor view 
$225. immaculate thruout, new 
appliances. 868-7373 RE 
BACK 
BAY/BOSTON/BROOKLINE nr 
T! All sizes & prices avail lo or no 
deps Call now! 497-4301 RE 

MARLBORO'ST 
1bd frpl short lease $475 267— 
6191 


Linden Realty. Clean, well- 


managed apts. 783-1024 


BACK BAY mod spotless studio 
free utils io dep Call now! 497- 
4302 RE 


ST. BUTOLPH ST. DREAM, 
$250! Fully modern, cathedral 
ceiling Ready! Call 868-7370 RE 


BOSTON REALTY ASSOCS The 
Real Estate People. 
Mastercharge & Visa accepted. 
1102) Comm. Ave, Boston. 277- 
5100) 


BEACON HILL top fi sunny 2b- 
drm wrkng fpic hdwd firs eat-in 
kit quiet buildng $550 RE 523- 
7826 


BOSTON- Mission Hill Spacious 
ny io $225 Avail now 367-1400 
67-2166 


Wilk & Welch We have largest 
selection of houses, apts, apts in 
hses, & condos. 739-2900 
BU NU BERKLEE 

We have apts-stu $285 ig 1bd for 
2 people $350 2bd for 5 $470 
BOSTON COMMON RE 267- 
6191 262— 4588 


BACK BAY priv & cozy apt w/free 
utils nr T $245! 497-4302 RE 


NU WEEKLIES AVAIL NOW! $65 
w/— priv bath & kit,students 
welcome. Call 868-7374 RE 


FENS Berklee 1bd $350 RE 232- 
0050 


LOVELY BACK BAY TNHS+ 
spiral staircase. $450 inci utils, 
gorgeous & immaculate. 868- 
7370 RE 

STUDENTS !! 
We have apts! “No hassie"566- 
2000 Boston COM RE 267-6191 


BOSTON REALTY ASSOCS. The 
Real Estate People 
Mastercharge & Visa accepted 
1102 Comm. Ave, Boston. 277- 
5106u 


Back Bay Rare & Gorgeous 
Super spacious 1bdrm+ view 
Utils pd! $375 Hurry! RENTELL 
DIAL 868-RENT 
STUDENTS!! 

Many apts. Nr B.U. N.U.-stu a/c 
$295 1bd. mod K $335 2 bd. gd 
closets $495 3 bd 2 baths $700 4 
bd $725 BCR RE 566-2000 


Fenway- incl 
students! Lovely apts starting at 
$200 for studios, $250 for 1b- 
drn.s, 2&3 bdrms rert 
negotiable. Deposits flexible. Call 


& save. RENTELL DIAL 868- | 


RENT 


TWO BEDS _— 
Students OK $450 up don't wait 
BOS COM RE 335 Hunt 262-4588 
267-6191 


BACK BAY St Botolphs Sunny 
studio272 with mod kit spacious 
closets clean bidg NO FEE 


Northeastern | 


— 


L86t ‘St HAGW3Ld3aS ‘OML NOILOSS ‘*XINZOHd NOLSOS 3HL 





$272/mo BACK BAY REALTY | 


262- 1650 


BACK BAY "AMENITY FILLED | 


LUXURY TOWNHOME, kitch+ 
wetbar, spacious & ready. Aski 
$450 RENTELL DIAL 868-REN 


“Must see” sunnystul-2-3 bds7- 
6191 


Witk & Weich. it's our business to 
know where the best deais are. 
So stop in and we'll find you what 
you need. 739-2902 





BOSTON REALTY ASSOCS. will 
help you make the right move. 
1102 Comm Ave, Boston. 277- 
5100 

BOSTON/PARK OR Nr Rose 
Garden Newly redecorated 1 & 2 
bdrms $385 for now & Sept 1 
262-1771 
COMM AVE/BACK BAY 1BORM! 
Pocket-pleasing price. Frpic, 
huge kitchen 868-7373 RE 





Near BU & NU Some no leases: 
studios $280, 1bdrm $350, 2b- 
drm $500 
7290 
BOSTON REALTY ASSOCS Our 
reputation is your protection. 
1102 Comm. Ave. Boston. 277- 
5100 


BOSTON- JP 2br 2 mi trom 
Northeastern $250/ mo 266-8822 
Beacon Hill Designer Decor. 2b- 
drm, skylights+ chef's kit. $500 
utils free. 868-7370 RE 








IVY REALTY 266- | 


BEACON HILL sunny 1bdrm 


hdwd firs huge bay wind eat-in 
kit elev bidng $450 RE 523-7826 





BRAINTREE $360! utils pd! 


Sparkling & cozy 2-fam nr T 770- | 


2200 RE 


Linden Realty. Clean, 
managed apts. 783-1024 








Brighton Oak Sq, Sbddrm+ pan- 
oramic view on the hill. Huge kit, 
Victorian era, lovely yard + fruit 
trees. 868-7374 RE 


Lé 
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BRIGHTON 3bdrm nr T! Spac 6 
rms in ideal ldcale $500! 497- 
4302 RE 


BU Student Delight! Spacious 
newly redone studio. Pkg incl, 
$190 takes it. RENTELL DIAL 
868-RENT 


BRIGHTON $250 htd! Mod K&B 
w/separate aicove newly decor 
nr T 497-4302 RE 


Boston Realty Assocs. Furnished 


apts avail by IFR Furniture Ren- 
tals. 1102 mm Ave, Boston. 
277-5100. 


BOSTON spac & immaculate 3b- 
drm nr T conv to all $450 Call 
now! 497-4301 RE 


BRIGHTON Spacious & bright 
2bdrm with eat-in-kitchen porch 
laundry residnt supt on side 
street NO FEE 787-1188. 


BRIGHTON 3bdrm nr TI! Conv 
locale mod & sunny $520 htd ! 
Ready now! 497-4301 RE 


BRIGHTON 1bdrm apt eat in 
kitchen painted $355 NO FEE 
787-1188. 








$270 HTD! Mod spac studio 
w/kitnette nr T conv to all! Ready 
now! 497-4301 RE 


BRIGHTON & PARK DR 
STUDENTS WELCOME 
Clean & well-kept studios & 1-2- 
3-4 bdrms avail. Lge selection RE 

254-3500. 


Mod 1 bd secure bidg. Res supt 
ped elev $340 BCR RE 566- 


STUDENT SPECIAL!! Soaring 
2bdrm w/baic hdwd firs nr 
$350 htd! 497-4301 RE 


Linden Realty. Clean well 
managed apts. 783-1024. 


BRIGHTON 2bed in house $300 
unhtd RE 739-2900 


BRIGHTON spacious 1bed $365 
RE 739-2900 


Apts! Homes! Condos! 
Massachusetts’ widest selection 
free consultation,more for your 
money! HOMEFOLKS 497-4300 


BRIGHTON beaut 3bdrm w/bay 
windows $650 htd. RE 787-2232 


BRI Newly renovated 1bd apt in 
clean secure bidg $365 htd 783- 
1024. NO FEE 


BOSTON/BROOKLINE | student 
special! Newly decorated studio 
hdwd firs $250 htd! 497-4302 RE 


BOSTON xtra ig 2bdrm nr T new- 
ly decor $400 htd! Ready now! 
497-4302 RE 


BRIGHTON free utils! Sunny 6 rm 
brand-new villa. ideal locale nr T 
Great value! 497-4301 RE 


GUEST OR CARRIAGE HOUSE? 
Make your choice starting at 
$300. Most have yards & take 
pets. 868-7375 RE 


BRIGHTON- We have a good 
selection of Studios, 1 & 2 bdrms 
. LINDEN REALTY: 783-1024. 


BRIGHTON 3bed in house $500 
unhtd RE 739-2900 


pe Clean sunny 2bdr $450RE 


BRIGHTON/BROOKLINE . group 
special! spac Sbdrms nr T free ht, 
great value!497-4301 RE 


BRIGHTON 
$375 RE 739- 


IVY REALTY 

908 Beacon Street 
Boston, Mass. 02215 
266-7290 


orgeous studio 










BU Sunny 3bd $600 9/1 232 
0050 RE 








BRIGHTON 6bed in »ouse $900 
RE 739-290) 
BRIGt TON basement 2bed $435 
RE 729-2900 





BRI Cff Comm Ave Lg 1bd apt in 
elev bidg .ive-in-super $335 htd 
NO FEE 7.'3-1024. 





BRIGH™ON spotless 1bed $335 
Re 739.290) 


BRI Nod auplex 3bd d&d w/wrrpi 
a/c £625 unhtd 783-1024.no fee 





Bri;nton Plush & Ready, $275! 
Bos College, $195 1bdrm w/utils 
pd. Thick shag carp. Best area. 
Hurry! 868-7372 RE 


BRIGHTON large studio $310 RE 
739-2900 





COUNTRY STUDIO & SOLAR 
GREENHOUSE! Older home+ 
priv 2ntrance, country style kit- 
$175 868-7370 RE 


MOD 2 BD BRI 2 bd. Parquet firs. 
| a Indry supt BCR RE 566- 








BR GHTON- All sizes & prices 
ave ilable HOMEFOLKS 497-4300 
RE 


BRIGH TON 2bed porch $495 RE 
739-2900 


-_ 


BRIGHTON- Near BC. 1, 2, 3 
2drms & others, some in houses. 
a PROPERTIES: 739- 
2625 








BRI ig sunny ibd frshly pntd in 
move in condition eat-in-kit 
porch50ff bdrm $350 htd 783- 
1024. NOFEE 


El ig sunny 3bd $625 RE 232- 
C€050 


BRIGHTON Reservoir area 2b- 
drm hse, dng rm, fpc, 1/3 acre, 
kids OK $575 gas ht. 3bdrm dng 
rm sunprch lots of natural wood 
$725 10/1 others BOSTON 
REALTY ASSOC 277-5100 


_wew pkg ht 


CLASSIFIED 


it runs till it works 
Call 267-1234 





Bri-5 % rms, hrdwd floors, pets 
ok residential neigbrhd, nr T 
$300+ util Call after 6pm 782- 
0810. 


BROOKLINE $250 relax in this 
quiet studio nr stores, breezy 
porch. Sparkling kitchen. 868- 
7374 RE 


Mod stu $310. Cute 1 bd. $335 2 
bd nr T $495. 2 bd frpi. $525 3 bd 
duplex house $ 25 others 
BOSTON COMMON RE 566- 
2000 





BROOKLINE/BRIGHTON-2br 
sunny bsmt apt off Ben T nr 
Clvind Crcl. Lots of potential.Nds 
wk. Gd fr cntrctr $350 inc ht 
738— 1472pm 


BOSTON/BROOKLINE ideal 
locale conv to all. Low dep ready 
now! 497-4301 RE 


Lge apts-3 bd 1 % bths $695, 3bd 
duplex Indry d&d ww yard $750 
3bd house res area frp! $850 4bd 
$1000 BOS COM 566-2000 


CAMB NR HARV+ GARAGE, 
$250! Lovely porch, spotless 
decor, big kit+ pet. 868-7372 RE 





Camb $400 Steals This 2bdrm! 
Upright piano, unique oakwood 
detailing, spotiess & ready. 
RENTELL DIAL 868-RENT 





Camb. Steal Me! $250 studio nr 
Harv Sq in _— Ready now! 
868-7372 R 


HARV SQ HUGE 3BR, $650! 
lush shag carp, maple sundeck. 
New! ! Call 868-7370 RE 


Country Living in the bony Mod 
2bdrm house, ma cabs. 
New appliances. $ 7372 
RE 











Camb Musician's Dream! $400 
2bdrm, piano! ee 
ing, spotless, gar patio. 

pd. 868-7374 RE 

Camb 1bdrm nr Porter Sq. $170, 


study rm, new decor. Sparkling 
clean! 868-7374 RE 


CAMBRIDGE MIT grad student 
needed to share 2br apt in MIT 
bidg quiet living habits very im- 
portant Storage space limited 


CHELSEA- 3 sunny rms on bus 
line. Newly painted & sanded firs. 
No pets. First & last mos rent. 
$250 unhtd. 889-0752. 


i 


BROOKLINE ibdrm Cool Cor 
mod K&B $475 htd 11/1 Selec- 
tion of 3bdrm hses nr T & 
from $720 others BOSTON 
EALTY ASSOC 277-5100 open 
7 days 


Brookline $200 & up! Nice apts in 
bidgs & some Victorians, most 
sizes. RENTELL DIAL 868-RENT 


Brookline Line 2bdrm, $375! 
Mod kit+ tile bth, duplex style. 
Free utils! 868-7373 RE 


Brook/Boston Cheap & yo 
Huge luxury studio, a 
weicome. 868-7374 Ri 


BROOKLINE putes booster 
new'y decor 1bdrm hdwd firs yrd 
nr T $350 htd! 497-4302 RE 


GREAT APTI! 
BROOKLINE-4 bd apt-3 family 
brick great loc. Mod K 2 baths 
h ws firs pkng $1050 RE 566- 


_ HOMEFOLKS —_ 


Iffering the largest selection of 
apts available in Boston and sur- 
rounding areas. We're the best 
because we care! 497-4300RE. 


<cvasesseioensitiotaestsessiatcinsgatansntnindipeamcs 
BROOKLINE, BRI Stu. w/Bays 
$295. Lg. 1 bdrm. trees. $325 
Beaut 2 bdrm bal ao 
$495.Whole 4,5 
bdrmhses.froics RE 787- 2332 


Brookline/Boston $575 huge 3b- 
drm manor! Bay windows, 
library. Utils pd! 868-7372 RE 


ATTENTION: 
STUDENTS! 


Sept. 1 is coming Don't wait! 
Hundreds of apts all areas sizes 
& prices Call today! HOMEFOlks 
497-4300. $75 service fee. 


Brookline Line 2bdrm, $375! 
Mod kit+ bth. Older provincial 
decor in duplex style home. Utils 
free. 868-7373 RE 


Camb Estate Living, students 
OK! 3 huge bdrms, english tudor. 
Treesy yard, pets OK, picture 
windows, patio. 868-7370 RE 


CAMBRIDGE we found them! 1,2 
& 3 bdrm apts & homes. Some 
furn! Nr T lo dep call now! 497- 
4301 RE 


Camb 1bdrm, Victorian sunn 
study, immaculate & ready. $175! 
It! RENTELL DIAL 868-RENT 


Camb Lux Highrise on River! Nr 
Harv Sq, plush 2bdrm, every 
amenity, reasonable & ready. 
868-7370 RE 


CAMBRIDGE deluxe 2bdrm in 

finest area all amenities bath a/c 
pd rent bie! 

Ready now! 497-4302 RA 


CAMB- 4 rms gas & gas at 
courthse & MTA stat for only one 
elder party $115 mo References 
@ must. No pets 491-0496. 


CAMB QUAINT & COZY, 
PLANTERS studio w/bay win- 
dows. $200 & $100 deposit. 868- 
7373 RE 


APARTMENTS 
All sizes and prices for now & 
9/1. Great selection of nice, 
clean apts., lease or no lease. 
Students are no hassie. Cali 
the friendly professionais: 


Boston Common Realty 


425 Mariborough St., Boston 
267-6191, 353-1935 
1216 Commonwealth Ave., 
Brighton 
566-2000, 734-4016 





Victorian 3bdrm, $650 nr Harv 
Sq! Gourmet kit, exquisite detail. 
Sunroom, stained glass, 
students OK. 868-7372 R 


Yacht For Rent/$200! Be your 
own skipper & live in style. Hurry! 
868-7374 RE 


CHELSEA off Wash Ave nr 

pkway new renov 6rms 2bdrms 

mod bath & kit small yard $350 

= mo unht Call 484-3275 aft 
pm 


DORCHESTER- Next to Uphams 
Corner burying ground. 5 rms, 2 
bdrms 1st fir, gas ht, dogs 
welcome $275 436-7469 or 436- 
8210 John. 


DORCHESTER- On Ashmont T 6 
1/2 sunny rms Newly rennov 2 
br. Den, porch, hrdwd firs Gr loc 
$485+ utils 288-7303 eves. 


Dorchester $275 2-fam 2bdrm! 
Lovely front porch, new kit, new 
vanity bth, frpic & nice yard. Nr T 
& shops. 868-7370 RE 


DORCH-Franklin Park nice clean 
spacious 2nd fi 5rm apt gas ht fp 
porch yard $275 Kevin 265-2557 
or 265-5819 

DORC-Melville Pk 7 rm Ig 2nd fi 
on T hd wd floors util Sep enc 
sun rm call 436-9447 7am-7pm 
no fee $500+util ref & sec 


WORK FOR YOUR RENT! Huge 
3bdrm in best locale. $275 but 
will reduce! Call 868-7370 RE 


Unusual OceantrontLiving, $200! 
Luxury 40 ft yacht for rent, wo 
cruises, 2 staterooms. Call Al 
868-7374 RE 


DORCHESTER, Jones Hill (St 
Marg Hosp) 5 sunny rms in ren- 


porch, close to public 
trans. $325/mo unhtd. Call 265- 
1178 after 7PM 


Suburban Condo, exci ——— 
So Shore locale w/every 
7372 RE 


xtra. Asking o 310: 

DORCH-2bdrm apts under rehab 
for students. 2 min walk from red 
line call 696-5736 


DOR-Jones Hill 7rm ig util Sept 
$400 mo 2nd fi ref & sec no fee 
call 436-9447 7 to 7 


DORCHESTER free utils $250! 
Priv & cozy set on % acre in quiet 
resid area 497-4302 RE 








DORC-St Ptrs, Ronan Prk F 25+ 
to shr ig 2br apt 3dckr 2prchs Ig 
yd nwly decrtd nr T $175+ util 
727-1001 dy,749-3667 eves 








E BOSTON xtra Ig twnhse pert 
decor w/exposed brick pk 
$260 Call now! 324-5900 





E BOSTON newly decorated 5 
rms w/pkg nr T ready now! $250! 
Hurry! 324-5900 RE 





HULL- forming 4bdrm household 
Sept 1-June 1 nr ocean, w&d, fpl, 
ig yard. $210/mo incl rent, ht, all 
util. Call Jon 925-5580 


JP 4-PLEX FOR a, $225! 
Utils pd, yard for Jr & Spot. 
Hurry! Call 868-7372 RE 


JAMAICA PLAIN budget booster 
spac 4 rms cptng - & yrd 
$300 nr T 770-2200 


JAMAICA PLAIN 2bed S5room 


pom pe immed occup $300 











JAMAICA PLAINS super saver! 
Sunny 6 rms kids weicome! $300 
x T hurry won't last! 770-2200 


JP 4-plex, $225! Finest locale. 
. All utils pd! Call 868- 


decor 524-6780 nights 
JAMAICA PLAIN YOUR 


Pond. Lg kitchen, studio- $225. 
Great for student! 868-7370 RE 


DEDHAM sunny 2 % bdrm 2nd fir 
mins from Bos & 128 ideal for 
prof couple $500+ utils 326-6286 


~ RUG REMNANTS 


6x9’s $49, 9x12's $79, 12x12's 
$109. Others from $10. The 
Carpet’s End, 154 South St. 
Jamaica Plain. 522-3555. 


Wilk & Weich. We have largest 
selection of houses, apts, apts in 
hses, & condos. 739-2902. 


TO PLACE YOUR 


Phoenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 





NEWTON Line in West poy 
3M 2F sk prof F 24-28 for gorg 1 
rm hse hdwd prch frpic yd w/d 
d/w 10/1 $210 mo 323-7479. 


No Shore Oceanfron 2bdrm 
+view! W/w crpt, d&d, lux decor. 
nr priv park. $550 8687373 RE 


Best So End tbdrm, $212 
spacious living w/ gourmet kit. 
Call 868-7374 RE 


So End luxurious 1bdrm. Wet 
bar, gourmet kit, cathedral 
ceilin Alarm security. Call Al 
868-7375 RE 


Cozy Waltham Home, $150! 
Deep shag crpt, no deposit need- 
ed. Call 868-7373 RE 


WALTHAM 2bdrm twnhse newly 
decor hdwd firs a/c kids OK poo! 
& tennis nr T! 497-4302 RE 


WALTHAM- Yng non-SMKprof 
sks rmmte to shr nice 2 br apt nr 
128 & 2 $230 inci ht + amen. 332- 
7770 days, 647-0552, 492-6439 
eves. Danny 


pide =e ASSOCS. ee. Sr 
re} is ir pr 

"2 Comm. Ave, Boston. 277- 
5100. 


Waltham ate Wows, $150! Part 
— ES aes pee Pets 
| 868-73) 72 RE 


WALTHAM PRIME AREA, $195 
stuio. New crpt, new appliances, 
utils incl. Nr trans. 370 RE 


WALTHAM nr 128 & Pike. Beaut 
2bdrm w/ form dinrm. All nat 
wdwk $550 RE 787-2232 


Watertown Cottage, $250! 
Butcher biock kit, nr T. Pets OK! 
868-7373 RE 














Houses and Apartments throughout 
GREATER BOSTON 
that meet your price range are waiting 


Widest Selection of VACANCIES 
Student Apts. & Homes for Pets too! 
Available Sept. 10th, 15th & Oct. 1 


868- 


“Moving’s a hassle. Finding a place shouldn't be!” “100% Money Back Guarantee” 


ee uae te rm am hse 
w/ is huge nr T Rent 
negotiable! 497-4361 RE 


JP Newly renovated 2bd apt eat- 
in kitchen modern bath in clean 
secure bidg would be proud 
to live in $450 htd 783— 1024. 


JP- Lge sunny 3bd modern K&B 
hdwd firs pantry in excellent con- 
dition $500 htd 783-1024 no fee 





JP woodsman's 5Sbdrm, $500! 
Picture windows, well-ke oe quiet 
older area, hurry! 868-7370 RE 


JAMAICA PLAIN Pond Side 1b- 
drm nr T & shops hdwd firs $375 
htd incl pkng, Srm at resident 
suptndnt laundry $535 htd. 


JAMAICA PLAIN 

CONDO STYLE 
Next to Arboretum and Forest 
Hills Station. Up-down staircase 
apartment. Modern kitchen. 
(Garbage disposal included.) 
Four large bedrooms, two sun- 
rooms, front deck, parlor, dining 
room, 1% baths, laundry room, 
skylight, insulator walls, hard- 

floors, French doors & 4 
vate entrance way. No rental fee. 
Separate untilities, last house on 
the street. Apartment has sun ail 
day & many, many windows. 
There is a smail yard for garden if 
wanted. Rent is $1000 a month. 
Call Alan 522-9671 mornings or 
evenings or daily and leave mes- 
sage. 


No Shore- 100’s avail. Make your 
move now or reserve for Oct. It’s 
your choice, apts starting at 
$200, homes asking $280 & up! 
RENTELL DIAL 868-RENT 


LINCOLN attr furn bsmt studio, 
can be divided into sep rms , 
quiet st by conserv land, si 
pers pref Saas in ut 259-095: 


MALDEN grdn apts! Chrming 1b- 
drm spac & sunny w/xtras ht pd 
ready now! 497-4301 RE 


MALDEN 3bdrm 2-fam in fine 
resid area nr T $375! 324-5900 
RE 


MEDFORD newly renov 6 rms 
3bdrms hdwd nr T $550 htd! Call 
now! 324-5900 RE 








Milton Home on the . Ar 
tist's retreat studio, home 
in quiet area. Kids OK $250. 


RENTELL DIAL 868-RENT 


MILTON ONE & ONLY! $250 
huge 2bdrm family house, char- 
ming! Call 868-7370 RE 





Milton Cul de Sac, $250! Live in 
priv sunny studio, lovely home, 
nr trans & shopping. 868-7370 
RE 


Lux mod 2 bd. d&d dini 
pkng $625 10/1 BOS CO 
566-2000 


NEWTON 8 % rms 2-fam 
decor 2 bths hdwd oo ake nr 
Ready now! 497-4302 RE 


Newton Studio+ acreage. Stone 
frpic, deluxe kit, small yard, ex- 
clusive area nr T. 868-7370 RE 


Newton Woodsman retreat! 
Fireplace, older landscape 
manor, priv entrance, save. 
RENTELL DIAL 868-RENT 


QUINCY 2bdrm $375! Newly 
decor hdwd firs yrd pkg nr T kids 
OK ready now! 770- RE 


REVERE OCEANFRONT 
DELIGHT! 2bdrm in the 
epee. Only $395 Cal 7374 


Somerville Small Family Starter. 
$275 cozy redone duplex, new 
appliances + yard! RENTELL 
DIAL 868-RENT 


SOMERVILLE- All sizes & prices 
available HOMEFOLKS 497- 
4300RE 


SOMMERVILLE- Students 
weicome. Various apts located 
near colleges or on bus lines. We 
have over 25 units still available. 
Call Norton RE 625-2440 


SOMERVILLE super saver! 2 % 
rm studio nr T $275 htd! 497- 
4302 RE 


Somerville Budget 2bdrm, family 
size, roomy residential area. 
Hurry-All 868-7372 RE 


SOM spac 2 fir 7 rm apt w/2 pn- 

tries 1 % bths nr T prches owner 

occ safe nr prk & shppng $675 

on 367-0545 til 7p m eves 776- 
Roy 


Somerville Utils Pd, $325! Small 
family home & yard. Excius quiet 
area 868-7373 RE 


Somerville Utiis Pd, $275 over- 
sized 1bdrm! New kit, Victorian 
style, stained glass. Avail now. 
Call Bob 868-7374 RE 


SOUTH END-immed occupance 
studio apt in clean quiet secure 
poe | Copley Sq loc Eves 
2676790. 


UNIQUE APTS 
SOUTH END 3 avail. 2 bdrm, 
15x24 lv rm . 1 bdrm, parior 
fl, 15x25 lv rm $475. 1 bdrm 15x- 
45 lv rm $400. Owner 536-2683. 


SO END LUXURY ON A 
BUDGET! Sunny studio, 
brick wall, new decor, 
$200. RENTELL DIAL 868-RENT. 


BOSTON South End sunny 1b- 
drm & loft wide pine firs, mod 
eat-in kit quiet own occup bidg 
$375 htd; cail Paul 266-2314 


BOSTON S. END Renovated apts 
with modern K&B d/d exp brick 
studio $325, 1bd $425, 2bd $495 
Also 3&4bd duplex $695 & $850 
Owner 266-3692. 


BOSTON SO END spect 1 bdrm 
w/baic nr hospitals $450 inci 
heat. 247-0511 or 326-6749 





WATERTOWN WOODSY 
STUDIO $250! Sunny butcher 
block kitchen, landscaped 
home+ entrance. RENTELL 
DIAL 868-RENT 


WATERTOWN 3bdrm 2-fam 9 
pone d ye bys Fay J iu oT 
negot! 497-4302 Ri 


So Shore $325 Forest Lovers 
Retreat. Cozy & quiet living, 3 
acres! Frpic, many xtras, low 
dep. 868-7370 RE 

No Shore Oceanfront w/View. 
$550 takes this prime 2bdrm. D 
/d, w/w & priv park. Why wait? 
868-7374 RE 


No Shore Waterfront Living! 2b- 
drm, 6 ft privacy fence, redone 
home. $395! 868-7372 RE 


No Shore Sailboat Lovers 2bdrm 
nr boatyard+ dock. Older fully 
mod $365. 868-7372 RE 


So Shore Equestrian's retreat! 
Secluded 3 acres, stone frpic. 
$325 low dep. RENTELL DIAL 
868-RENT 


WELLS MAINE 1bd fully fur- 
nished. One block from Atlantic 
Ocean! Away from city rush but 
only 1 % hr from Boston 
AvailthroughJun 30. $165/mo& 
ht call (Boston)227-8938. 


SO SHORE avail now! Wide 
variety of apts & hses! All prices! 
Call now! HOMEFOLKS 770- 
2200 


NO SUBURB newly decor 2bdrm 
w/baic w-w a/c nr T $335 util pd 
497-4302 RE 


NO SHORE avail now! Wide 
variety of apts & hses! All prices! 
Call now! 497-4301 RE 


SO SHORE 5 rm duplex! Newly 
decor hdwd firs prch pkg $300 nr 
T! 770-2200 RE 


windows approx 200/mo all 
utilities pd avail Oct 1 


It's our business to know where 
the best deals are. So stop in and 
we'll find what you need. 
WILK & WELCH 739-2002 


APTS. WANTED 


BRI/BRK M 29 nds apt for 9/1 if 
u nd a rmmate please call me. 
or F fine. Ron at277-5399 


; 








Couple seeks one bedroom 


. $300. 
for Jim or Robin 244-2503. 


Prof tchr/musician F needs apt 

or rm in hse by Oct 1. Am resp 

neat | can aff to $200 inci 

heat Call 646-2198. 
MALE SKS PLACE 

w/ frndly consid clean 

rmmt(s) | am same 


i 
H 


Apt wanted by prof M, 25, look- 
ing to become a tenant in 3rm 


residential apt w private en- 
trance. Call Bob, 7850, 933- 
9493 after 5PM. 

Female 23+ working prof seeks 


apt w/same by 10/1 494-4652 
betw 9am-4pm and 323-5099 
eves anytime Diana 


Sunny clean apt for youn 
married couple @ mont 
heat included 451-2057 


5000 x264 (day), 661-8650 pm 


URGENT URGENT 
My apt leads have falien through, 
& new tenants are moving in. 
Need 3-5 rms in Belmont, Camb, 
Wirtwn, Evrett, Somvil, Maiden 


for myself & 2 small, int 
dogs. Joanne, 484-4726 home, 
547-9650 work. 


Apartment on “T” wanted. Will 
barter printing, typesetting, 
advertising, land, auto repair and 
more! 367-0810, x390 ‘ 





Responsible professional couplie 
w/lovable lassie dog seek house 
w/yard appox half way bwtween 
Boston & Taunton. Can pay 
$400/mo w/out utilities Call 824- 
0280 after 6 

CAM/SOM-F 32 seeks apt w 3 
rmts. Am quiet, easy going & into 
crafts lit classical music & jazz. 
661-7914 til 11:30 pm. 








COMMERCIAL 


PORTER SQ CAMBR 
artist space, 6 rooms inci 3br 
1400 sq ft $525 unhtd lease avail 
now 354-0380 


THERAPY SPACE 
to rent 1 ig rm $160/mo. Smailer, 
$125/mo. Also hrs at $5 ea. 





basis. Excellent for 
shops. 491-8694 


2 ROOMS 
reasonable Davis Sq area, 
suitable therapist, artist, writer, 
accountant, tax person, lawyer. 
bn AM rm. Call 666-8280 or 

1188 





CONDOMINIUMS _ 


WATERTOWN 
Unique and spacious duplex 
condominium in lovely Victorian 
6-unit house. Fireplace livin 
room, 3 bedrooms, one fu 
bathroom, full dining room with 
French door cabinet and expos- 
ed brick wall. Lots of charming 
natural wood trim. Near busiine, 
oe and easy access to 
Boston & Cambridge. For more 
information call ~ A 21 Conti 
Realtors. 484-1000 


CAMBRIDGE condo nr Hv Sq 
quiet, nice, ibed $65,000 BLT 
969-1605 


HOUSES 
FOR RENT 


Make the Right Choice! It’s easy 
w/our selection, the widest in 


Massachusetts! Starting prices 
$150. Avail now or Oct. flexi- 
ble. RENTELL DIAL 868-RENT 


Bro-Bri-Cle. Cir.-beaut 5br 2bath 
spac apt, new fi, fpi, prkng, super 
area $1000/mo 277-1540, 244- 
5759 groups ok 


Harwichport-3bdrm,2  % baths 
kitch, lvng rm, dining rm, 2 prchs, 

yrd, 5min to beach, beaut hse 
oun $1000+ 1 yr lease cali 491- 


CHELSEA . ey” 3br ae 
kit w disp 1 % baths centra | 
$550+ util 884-1490 til 11pm 


Meredith NH 3br chalet 2 hrs 
from Boston Wd stove, fall 
winter 











In woods lake rights good year 
round sports or private rest 
heated sleeps many work need- 
ed $28,000.owner will finance 
call 413-269-6380 6pm 
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HUDSON-Very economical large 
colonial on river. Partially fur- 
nished. Well maintained. $55,- 
500. Owner 562-9937 


ARBORETUM 
BOSTON. (J. P.)-On the Ar- 
borway. 3 br colonial, front 
porch, rear drive, new bath, big 
kit. Safe beautiful loc. Overiooks 
Arboretum's 260 wooded acres. 
All day sunny exposure. Conv to 
MBTA stores & pond. 12 min 
drive to Cambridge. $62.5K or 
BO. Box 612A, 118 Mass Ave, 
Bos. 02115. 


LOWELL-Prstge emcit 3ivi 3-4bd 
Ivrm mrbi fp frmi dnrm ig fmiyrm 
off e.i.kit multi bath 3zn ht 
fnshd bsmt w wet bar cent 
vac ee2car gar ownr fin avai 
$109,900 454— 7581 








RANDOPLH, N., Open house 
Sunday September 13th & Sun- 
day September 20th. 2-6pm. 
Royal Street . 8 rooms, 1 % 
baths,. Take over mortgage at 
9% annual percentage rate, 
owner will take 2nd mortgage. 
LoLow ($2,000) down payment. 
$45,000. Owner. 


ATTENTION: 
DOCTORS, 
DENTISTS 

LAWYERS OR 


PROFESSIONALS 
Stately English brick Tudor with 
adjoining separate entrance of- 
fice. 5 bedrooms, 4 baths, lovely 

rd. in Belmont near Cushing 

are and major busiine. Ask- 
ing $199,000. Call Century 21 
Conti Realators. 484-1000. 


We don't just show your house, 
we show it off. BOSTON REALTY 
ASSOC. 277-5100. 


Boston Realty Assocs. We just 
don't show your house, we show 
it off. 1102 Comm Ave, Boston. 
277-5100. 


DORCH- 2 unit building in Fields 
Corner 8 rm apts in each call 
696-5736 


DOR-JONES HILL 
DORCHESTER- Jones Hill 3fam 
1st & 3rd rented $400 ea- 2nd fi 
vacant Gas ht 436-8330. New 
elec $60,000. 


HOUSEMATES 


ALLSTON- 1 resp F22+ ndd 2 
share friendly house Safe 
neighborhood W2W D/D W/D 
near T No pets $184+ 787-3717 
Leave phone no. 


ALL Seek Creative supportive 
folks in new 7 pers coop we're 
veg lefties 22-32 spac 3 floor | 
bkyard garden $158+ 547-691 


ARLINGTON- M/F to share 7b- 
drm hs. Grdn,yd,near MTA Avail 
8/1 $196 mo incl all Lg attic & 
basement for storage 646-0321- 
Steve 


New Community Projects heips 
folk find group houses Sundays 
atSw luck “yo discussion 
(Sep 13 Sex Roles) then 
clearinghse at Bstn Food Coop 
449 Camb St Aliston 783-3060 


ARL- 2 prof non-smok M sk resp 
non-student to shr 3br hse Quiet 
wooded dead-end st nt T 
$235+util & sec dep Avail 10/1 
10-6 Call 661-1840 X2345 after 6 
643-4044 


ARLINGTON Sept 1 M rmmte to 
shr frndly co-ed hse wrkng 25+ 
nonsmkng $220 mo plus ut plus 
sec 646-3369 


ARL HTS 2F 1M sk 4th 30+ for 
sunny rm in attrac 3-storey hse, 
nr T, Pond.No smk,pets$225 ini 
utils 643-3538 646-7049 


ARLING-quiet prof person to 
share ig sunny 4bdrm apt. We 
are friendly indep nonsmkrs. Hs 
has 2 prchs yd on T no pets $195 
inci all util 646-3696 


MATCHING 
ROOM-MATES! 


Looking for a roomate? Register 
now at MATCHING ROOM- 
MATES INC 251 Harvard St., 
Coolidge Corner. Call Today! 
734-6469 or 734-6484 


ARL HTS rustic vegetarian home 
at end of busline has room for 1 
strict vegetarian like-minded 
person 643-4236 


ARL CAMB Line 2F 30, 2 cats 
seek resp F 25+ to join suppor- 
tive feminist hshid in ig hse, dw 
w/d porches on T no cig, no pets, 
200+ Spy PMnd area avail imm- 
ed call 646-6993 





Linden Realty. Clean well 
managed apts. 783-1024. 


ARL-Friendly coop 3M 2F 26-34 
& 3cats sk 1F for sm room. on 
quiet st nr T & Spy Pond. No pets 
smkrs $97+ 646-6393 


Ari-Prof M sks 1M/F progressive 
bs | 24-33 to shr 6rm hse $240+ 
8820. 


ARL-M or F to share 5 % rms w/ 
F31. Sk independent neatish 
quiet, fiscally solvent worker or 

r stu. Omnivores, pagans, trad 

ritish folk music lovers are ok. 
Pets aren't. | smoke. $225/mo 
util+ sec. Robbie 646-3513, 868- 
4200 x649. 


ARLINGTONCTR- M & F sk 3rd 
resp MorF to shr ig indep hse 
w/yd on T (Lech&Har) $199+util 
Call Cari aft 6pm 643-8427. 


ARLNGTON CNTR-3F 1M sk 1M 
23-30 for irg friendly semi-coop 
hse on quiet st nr T no pets or 
cigs $103+ util 643-2292 


Back Bay condo to share. Lrg 
sunny. Modern kit. $390 inc heat 


247-1517Lrg lvngrm, sittingrm, 
W/D, nr BU, MIT 


BELMONT-Seek M 23+ non- 
smoker clean, no pets, to shr 
spacious 2 br apt in house. Lr w 
frpl, dr, eik, hdwd fi, washer, 
conv to tr. $350/mo includes all 
utils. 497-2848 day 489-0218 
eves. 


BRAINTREE-2M sk M/F 25+ 
prof/grad for E/Z going semi- 
indep living. No hang ups or 
hassies. Good loc nr shops & T. 
Yard. D-way. $158+ 848-7416. 


OAK SQ. 2F seek 3rd prof F to 
share 1 family hse $200 + utilities 
Call after 3 783-0242. 


BRIGHTON Friendly coop house 
of 9 (ages 17-38) + 1 dog seek 
2M to shr beautiful Victorian 
house, fpics, chores meals. W/D 
pk Tg T $155+ util sec dep 783- 





pat omens F 23+ to share & 
put energy in 8bdrm semi-coop 
house. Pkg, safe nbhd sorry no 
more pets $125+ 783-3156. 


BRK- frndly coop 2W 3M (32-38) 
1 ch 8k erudite rspnsb prsn with 
largess fr sm rm share chores gd 
fd grdn $100+ 731-0014. 


BROBRI-2 M/F needed w 6 
others by 10/1 for indep/coop 
$110/$116 + util 232-6434 


BRKLNE area co-op hme wntd to 
join or strt by veg F 27 & 2 cats 
Inter. hum ed primal ther 
feminism 566-6149 


BROOKLINE prof f shared 
magnificent hse ovrikng Rt 9 
pond & jog trail, frpices, a/c, wd- 
panelied den, frmal dng *m, 
readng rm, brkfst nook, 4 bths, 


xtra ig lvng rm, 3 cr gar: is 
-* , no sous $020 56. 
4 


COOL CNR-Seek F 25+ for 
friendly independent 5 prsn 
hsehid. Large sunny $130 inci ht. 
Nonskr, yr commitmnt. Oct 1 
277-9718. 
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| MAT 


| The 1st and most 


* experienced roommate 
gers, serving the 
public for 16 years. 
A member of the Mass. 
State, Greater Boston, 


i and Brookline 


Chamber of 
§Commerces. 


! $20 FEE 


Register Now! 


CAMB-SONM-Affable person 23+ 
to shr 6bdrm coop hse, com- 
raderie, fresh fd, sm rm spacious 
— areas $160-$180 628- 
7291 


CAMB-Sm Hrd Sq Brattle area nr 
river skng 1F pref no smkr $225 
pls call Bill 492-3799 


CAMBRIDGE 2M, 1F sk 1F for 
semi coop brm apt we are 23-25 
& have cat no smk or pets $145+ 
ut on Broadway 10 mi walk from 
Cent Sq tT 864-5742 


NO CAMBRIDGE- 3F 1M 22-32 
seek 1M to complete amiable 
non-veg coop hse. Pets ok 
$132+ utils Avail 10/1 492-7324. 


Central Sq-1M, 2F needed for 
gay/str coop. Share meals fun 
politics. Good times. No 
pets/smoking. $110 inc heat 876- 
7529 


North Cambridge $90 + util gas ht 
5rms, 4 Rice Circle, off Rice St off 
mass/Ringe aves Sunday-Fri 6- 
10pm 


FR POND- 1 M 25+ for semi-veg 
co-op, 3F & 1M, yd, fruit trees, 
frnt porch, quiet st. Share meals, 
chores. No pets. $135+ 492- 
1034 


MATCHING 
ROOMMATES! 


Need a roommate? Register to- 
day at MATCHING ROOM- 
MATES INC, 251 Harvard St, 
Brookline (Coolidge Corner). Or 
call either 734-6469 or 734-6484. 


CAMBRIDGE- Prof M seeks 1 M 
veg 25+ for unique 19th century 
hse. Inman Sq nr T. Share meais 
$195+ 354-6291 


CAMB bet Harv & Port Sq M/F o 
r couple for gigantic bright br 
w/private bath in indp grp hse 
Wood fir disp dshwsh w/d pkng J 
3M 1F mid 20’s 497-0252 
CAMB HSQ indep prof F 32-40 
share w/ prof M charming 1840 
twnhse. Good sep of space frpi 
prk/ $200+ ut 876-2948 eves no 
pets. 


CHELSEA By the Sea. 2 or 3 rms 
avail. in nice 8 rm hse. Mostly in- 
dep. Short bus ride to town. 
$125+ utils. 884-5967 aft 6 pm 


CONCORD- We (2M, 1F) are 
seeking a woman, 25+, to join 
our co-op living situation. We 


We vaiue 5 
ty, & enjoyment of life. We ask a 1 
yr commitment. The rent is quite 
reasonable. Call 369— 1170 


CONCORD MA person or per- 
sons wanted to share house. I'm 
a cabinet maker, carpenter, in- 
ventor (with shop at home) who 
wishes to share home with 1 or 2 
others in semi coop living situa- 
tion. House is near Concord 
Center on a dead end street 
wooods behind 15 mi walk to 
train. If you are interested call 
evenings 1-369-6849 


Avoid the Rush! 


BEAUTIFUL HOUSE 
DEDHAM- M/F/cpi wanted to 
share large 10 rm 2 % bath 
house; gar indry rm, frpl, private 
yard, mod kitchen, 25 incl 
heat, util & phone. Call Jim Evans 
762-6700 x423 days 329-5155 
eves 





DORC- Victorian Lg 7rm apt 
fireplace Lk for M/F to share w 
M&F in nsmk & open environ- 
ment $125 pis 1/3 ut 825-3081 
Avail 10/1. 


FORT HILL 
3F 4M sk 2 to share sifownd 20 
rm house in Roxbury shrd vegie 
meals smokefree air wkly house 
mtg enough pets comm garden 
trees across frm park Quiet trndly 
nghbrhd call 9-9 442-5349 


DEDHAM-Prof M 28 seeks M/F 
housemates for 4 bdrm house. 
$200-$250 + util. Call Paul 449- 
2000 x 2755, eves 444-1328 Iv 
message. 


DORCHESTER Melville park stu- 
dent pref to share Victorian 
home Close to T Red line. Quiet 
safe nborhood. On street 
parking. smokers. $150 plus 
utils. Call 282-4575 


ASHMONT HiLL-rediline shr kit 
bath liv rm yd w/d chores util 
$135 no pets 9-10pm or wknds 
265-8030 steady incomes only! 


Dorchester w 25+ wanted to 
share Ig coop house. 1 block to 
red line & shops $90+ util 825- 
5955 


MEDFORD straight hsemte 25+ 
2bdrm smil ranch hse quiet 
nghbrhd $200+ ht 396-0597 eves 


W. MEDFORD hsmts 28 + to join 
2M in beautiful 10rm 4br house 
frpl yd grg park lake conv to all 
ptz incl uti 483-3079 


MILTON- Journalist and soc 
worker M&F sking coop indep 
hsemate to shr country hme, 
2 acres w&d 20 min to Bos 
$135+ 696-5214. 


MILTON- to share modern man- 
sion, 55’ swimming pool, sauna, 
recreation room, pool room, card 
room, 2 large fireplaces, private 
large bedroom with private bath. 
10 minutes to downtown by ex- 
pressway. $375+ 566-7400. 


NASHUA NH GWM Prof sks stu- 
dent 2 Br lux townhouse Must be 
str app resp sane rent negotiable 
Call eves 603-883-5250. 


NATICK- 2 bdrm house to share 
nr Oak St & Rt 9. No smokers, 
pets OK $200 utils inc. 653-4716. 
8-12PM Keep trying! 


Linden Realty. Clean, well- 
managed apts. 783-1024. 


NEWTON HGLDS- F seekin 
same suny apt in house D& 
W&D prch prking yrd near T 
— tree $164+ utilitites Very 
nice 


NEWTON- Sk 1 per sh lov hse w 
F prof 35 avail bdrm w atach stdy 
lv w frpl hge yd Lease $325/per 
+ lo util 8186. 


NEWTON CENTRE sking a 23+F 
to live in 7bdrm sunny coop 
house immed Nr MBTA Cali 244- 


NO ATTLEBORO Area GWM 

wanted Quiet resp to share attr 

— home Rm w/ oriv bath 

je incere only. 695-9410. 5- 
pm 


QUINCY Waterfront 9 rm home 
ne— eds G Male 35+ $280 inc 
utilities Call 472-5576 








SALEM MA shre ige home in 
historic area pref prof adult 
no smkrs $300 inc util garage 
avail 744-7678 or 744-6240 





SALEM skg resp F 25+ to shre 
charming hse mod kitch 1 % bths 
fpic w to w $225 inc ut sec req 
call 745-2001 





SCITUATE-on beach. M or F st. 
bi, gay. Be sane, clean, 
employed or student. $150 + 
shre utiltil June 1 John 545-6866. 
No ans lv message 


DAVIS SQ- Somerville 1M 22, 1F 
23 sk 1M, 1F for veg coop hsehid 
Avail immed $150+ gas ht. No 
smoke no pets Call 628-1537 
eves. 


W SOMERVILLE 2F + 1M sk ind 
M for autonomous friendly hsd ig 
4br apt bet Porter/Union Sq nr 
bus no smk pets for Oct 1 $120+ 
util gas heat 628-8931 


Davis Realty. All sizes, all prices. 
Call 232-0050. 


LOOKING FOR A ROOMMATE? TRY 


CHING ROOM- 


INC. 








PLAN AHEAD! 


MATCHING ROOM-MATES, INC. 
251 HARVARD ST., BROOKLINE 02146 
(COOLIDGE CORNER) 





MELVILLE PARK- Mother and 
daugter looking for F student to 
share their s us home Nr T 
Lg room avail indep but friendly 
$40/wk neg 288-4279 aft 5PM 


DORCHESTER-in Lovely Melville 
Park yng professional to share 
stately 11 rm Victorian. fpic, 
hrddwd fis, stnd glass, some an- 
tique furn. Wash/dry. 3 min to T- 
Red Line. No pets or smokers. 
$150 by owner. 282-6381. 





FALMOUTH-Waterfront yr round 
3 bdrm $150-$250 prefbly F kids 
ok 1-548-2663 Iv mess or write 
Box 418 Peatickett MA 02536 


Hamilton country house to shr w 
respons F therapist educator, ar- 
tist, quiet st, walk to train $250+ 
util 468-4381 eves. 


HULL- forming 4bdrm household 
Sept 1-June 1 nr ocean, w&d, fpl, 
Ig yard. $210/mo inci rent, ht, all 
util. Call Jon 925-5580 


JAMAICA PLAIN-F 25+ sought 
for semi-coop household of 6 
near Pond. Avail 8/1 or 9/1. $150 
sum—$200 wint 522-2850. 


Wilk & Welch. We have the 
largest selection of houses, apts, 
apts in hses, & condos. 739- 
2902. 





JP-hsmates wnted off cen $200 
incl ht 1st last security & lease 
Oct 1 Tom 524-4336 morns & 
eves 





JAMAICA PLAIN- F for huge Vic- 
torian hse. Sunny, lots of storage 
Jaccuzi bthrm Joins 1M 2F No 
smk Avail now $275+ phone 
524-7555. 


JP sk 3rd 25+ for indep hsehid 
—— weekdays a must quiet 
St nr T Pond $110+ ht + util 
seciavail 10/1 days eves 524- 
1603 


JP Coop of mixed nuts & mixed 
preferences, M/F, sks Sth. Nr 
Pond & T. No pet, tobacco. 
$140+ utils 522-5739. 


JP nr T. Mor F co-op, semi-veg, 
backyd, garden, frnt/rear porch, 
frpic, studio spc, new gas boiler, 
insul, potential rent reduc for 
work within $225+util. Rob 522- 
5663, 8-10 eves. 


LEXINGTON sks F 26+ indep 
neat quiet. 2 acres garden bus to 
Camb no dog Ig rm $140+ util 
861-8737 


LEXNGTN- 1 mature indpndt F to 
shr no-hassie house. We co-op 
expenses, chores but lead very 
independent lives. Smoker OK. 
On MBTA, nr 128, 2. $170+ Fred, 
Lucy, Terry 802-4042 or 4090 


LEX- 1M 23+ to share ig sunny 
coop house w/1M,2F avail Oct 1 
$175+ Semi- no .cigs Call 
before 10pm 862-6142 


MARBLEHEAD resp prof F 27+ 
to shr home w F non-smoker w 
cat. Near T & ocean $175+ uts & 
sec dep. 631-6634 


NEWTON CEN Near Lake+ T 
Terific rm (Big 3 closets view+ 
sink!) in grand old hse (Leaded 
glass swooping stairs plants 
piano etc.) for petiess neat, nice 
9-5er. Warm, creative, suppor- 
tive indep env. $240+ sec. Dep 
all util + Laundry 969-5341 


NEWTON CRNR semi-coop hse 
sks 1 rmmte 23+ resp pref — 
avail immed $130+ util - 
2235 


NEWTON HGLDS-3M sks 1M to 
share 5 br hs. Walk to T & stores 
W&D dw pkg. $180 + utils. Sec. 
dep & refs. 969-2764 eves. 


NEWTON CENTRE- Resp non- 
smoking 30+ M prof to shr 
spacious beaut 12 rm Vict w sm 
frndly indep grp of 3. Priv tree- 
lined St, Ig rms, hdwd fis, 5 
frpics, southern style porch ig 
drvwy, lawns & eg Nr Crystal 
Lake & T $185+ util Lisa 
964—1198 No pets 


NEWTON CTRE-reliabie attr prof 
or student F/M 25+ fr ige 4 br 
home w off porches gdn 2 indep 
super kids & dad T ev 965— 3281 





Newton feminist woman for 
semicoop 4bd hse nr T ige rm, 
non-smoker, no pets, yard, 
washer, pkg $135mo+ util eves 
969— 9689 


Davis Reality. All sizes, all prices. 
Call 232-0050. 


Mon.-Fri.: 9:00-8:00, Sat.: 9:00-5:00, Sun.: 11:00-5:00 


Som-3 ind seeking to fill 2 rms 
Very large rm 340/mo Reg 
rm230/mo 2 full bths, off st pkng, 
walk to Harvard area. 863- 
3388(work), Jon 628-2476(home) 


SOMERVILLE - M/F workg persn 
for lovily coop hse Resp, ieft— 
aware veg No cigs Quiet St. Nr 
Pwdrhse, T, frndlydog $130+ 
623-6978. 


SOMERVILLE-2F 2M sk mature 
resp neat nonstdnt 28+ for non- 
veg semi-coop living. Lg sunn 
hs nice bckyd quiet St on T 
furn storage no pets & tbc $90+ 
util 628-3282 


SOMERVILLE Pros Hill F to shre 
ige renov duplex w 2M 1F prof in 
mid 30s. T $125+ ut mo 623- 
3090 eves 


SOMERVILLE-1F, 1M sk 1—F &1M 
prof persons for ind hsehid- 
share chores, not meals. 
Beautiful ig hse on pleasant st., 
nr pub tran, ey OO ge fur 

pets + be. 628- after 1 

noon. 


SOMMERVILLE- 1F2M sk F, Lg 
ind frndly hsehid, firepic, porch, 
yard, DW, W&D, sorry no 
smokers & no more pets. $135+ 
util 623-1303 


SOUTH BOSTON waterfront 
women's coop house $120/mo 
immed occup call 843-0668 





NEWTON CEN- near T, teriffic rm 
(3 closets, sink) great hse 
(swooping stairs, lace, plants, 
piano) must work 9-5. No pets. 
Warm, supportive ind env. 
$240+ sec dep. All ut & laundry. 
Available now 969-5341 


NEWTON CENTER- M/F fo share 
hse w/ 2M 1F Friendly indep 
Quiet St conv loc No cigs pis 
$115+ utils 527-2510. 


NEWTON HGLDS- 3M 1F sk 1 or 
2F 25-35 friéndly indep house 
160 ut total No more pets 527- 
6409 from 6-9 pm. 


NEWTON CORNER?1 Mnon smkr 
to shr 3bdrm w 2M Mst be 
respnsbi clean & considerate 
Sunny mod hse 200 mo/ ail utils 
527-3278 


W. NEWTON-Prof M/F 2 sunny 
rms. in ige hse. Gas ht, off st. 
pkg. Share kitch/bath. $300 mo. 
+ 1/3 util 864-5400 ext. 289 
weekdays. 


NEWTON CRNR NOW 
1F 2M looking for F 22+ to shr 
ige indep vict house dog cat frp! 
yard pking on wtwn line exc T 
access $225+ 969-0318 


NEWTON CORNER-Flexibly run 
coop house with 1M 1F sks 2 25. 
Grdn quiet st nr parks, T + pike 
$125+ 926-1697. 


Newton-2 young male prof seek- 
ing to shr immaculate 3brm 
colonial w/ non-smoking prof 
M/F $275 mo+ 1/3 expenses inci 
maid avail imm evenings 332- 
0491. 


“TAUNTON 


Prof Female 30 seeks housemate 
for beautiful house on lake. 3 
bedrooms, fireplace, garden. 
Prefer vegetarian who loves 
English Rock. $150+. Call 824— 
02 


WABAN- roommate wanted M/F, 
30ish, prof non-smkr pref. 
$250/mo + utils. Nice place! 965- 
3907 eves. 


WALTHAM-resp n-smkng M 
ikng 4 same who wants to live in 
home environ w/bal of frndshp & 
prvcy 2br apt 899-3717 kp trying 


WATERTOWN- ROOMMATE 
NEEDED F25+ to shr ig sunny 
3br on 2nd fir w/ (25+ & 
Musc pref $225 incl ev 924-1 
Oct occ. 





WATERTOWN-2F 2M late 30's sk 
M/F/Cpl for spacious loft priv 
bath share meals nr T quiet St 
Oct 1 $250+ 923-0116 


WATERTOWN:1F25+ to join 4F 
w/ fem outlook in Sbdrm coop. 
Gas, ht, 1 cat, on T. Pref coop ex- 
oer piz no smkrs or pets. 926- 


Wilk & Welch. We have the 
largest selection of houses, 
apartments in houses, & condos. 
739-2902 


WATERTOWN-M 30s to share 
lovely house w spacious yard, 
fireplaces garden stc we are 2F 
1M no pets or cigs smkrs $280 ic! 
util avail now 924-2937 


ATES, 


WATERTOWN-Woman(23-35) 

for 1/2 hs w caring playful people 
quiet st yd piano hop to T no 
smkr pets 924-3712 Kate/Steve 


WATERTOWN- 2F sk 1 F 25+ for 
% house. Non smk, veg, no pets. 
‘ , indep hshid. 
Holistic orientation. $116, no 
utils. 9 


WAYLAND- 2 M 23+ for ig 4 

bdrm hse,lg yard,frpi, 2 car f ok 

dw, w/d, conv to 128 30 & Pike. 

No pets, non-smk proff $225+ 

dep + util October 1 890-0909 

=. 263-5217 eves Nancy or 
itty. 


Wayland-2 27yr old prof ikng for 
hsemte. 3bdrm, 2 frpl, w/d 1 % 
acre lake front property Mark or 
Dave 653-7984. 


WAYLAND 4LF in wonderful 8&rm 
1870s hse skng 1 more nr lake» 
util 653-2142 avail now 


ce ES 


WELLESLEY-Female of poetic 
spirit wanted to share house on 
secluded acre with man and 
woman no smoking $240/mo 
431-1326 


WINTHROP- Quiet prof F 28+ 
nonsmoker seeks same to share 
spacious 2 bdrm apt pie beach 
a Yard $200+ utils 846- 


W ROX 2 GM sk quiet GM or GF 
tshr hse. inci util & use of phn & 
laundry. Nr T & stores $50/wk. 
327-1931 7-9 eves. 


—— ae 


W. ROXBURY-Lrg elegant single the 


family home shr w owner + 
util 2bdrms still avail call 262- 
3160 dys, 327-3677 ev & wknds 
ask for David 


NEED ONE HUMAN 

to share magnificent large house 
on river. Just outside 128 nr 
Mass Pike. Fish, swim, canoe, 
walk to ice skating & tennis. 
Gardening, woodworking shop. 
$325/mo+ share food & util. Call 
OJ at 444-7325 


HELP! | need a home. Pref. sem- 

coop coed house with yard. West 

of 128. Am 24, prof. M. into jazz, 

rock, ecology, and all sorts of 
00d things. Call Jon 9-6 at 964- 
066 or 7863. 


OCEANFRONT: shr 3bdrm $600 
Gloucester hse w/prof M 25. 
Beach, rocks, frpice. immed. Jim 
861-0670 283-7478 


Prof M to shr 4bdrm hse. Own 
room, W&D, parking. N 
pets/smkg. Conv to 128/93. 20 
min to BOS. $150+ utils, heated. 
933— 5899. 


QUIET VEGETARIAN for house 
in Arligton. No pets. Seeking 
compatibility. 643-4236. 


Prof M 32 seeks prof M or F to 
share charming 2 bdrm house in 
residential neighborhood. Nice 
backyard,off-street parking,ac 
&fireplace. Would prefer a non- 
smoker & no pets please. $200 
plus half utilities ($45 avg per 
month) 963-2340 before 11pm 


HOUSEMATE WNTD 
Looking for M/F housemate to 
shr 4bdrm hs w/ 2M & 1F in Sud- 
bury 10 min frm Rt 2 & 128 pis 
call 1-443-4048 aft 4pm 


Male, 27-32 professional/grad 
student for spacious semi-coop 
Brkine hse share w/1M 3F 1 cat 
Own rm + study in turn o f cen- 
tury elegance 3 blocks Cleve Cir 
on T line No smokers or 

esse nable rent & pkng 738- 


Friendly coop house nr HSq 4M 
2F sks 25+ F for Oct 1 no pets 
pome call 492-6592 eves 6— 
pm 


F or M rms for elegant victrn for 
Oct 1 warm indep shr chores 12 
min walk to Columbia Stat $125+ 
util Jess G 232-5015 


Apt to share $150+ util Wnm & 
child 9 Call D 522-4145 N 522— - 
9813 Wanted sm apt in JP for 
Wmn & child rsnable rnt 522- 
9813 Rew. 


NEWTON CRNR-M or F for coop 
of 6 adults+ 2chidrn nr Trans 
quiet st $180+ht 332-5978 


Professional G or Bi wht M share 
ig home Dorchester Melville Pi 
$300 inc uti-ref & sec 436-8330 
ask for Clint near T & stores 


ROOMMATE WANTED 
Share magnificent home in New- 
ton.4 large br's,6 firepiaces,near 
MBTA and shopping 


ctr.Spacious. Tenant should have 
car,solid financial status,easy 
disposition.Clean home and 
loose study hours.Rent is $300 
w/own room and office Call 965- 
0808 or 451-5149 (answering 


service). Grad students 
preferred. 
SUPER CONVENIENT 


To public trans & yy 
elegant Brighton Comm Ave 
townhouse seeks M-F $250 pis 
util Call 787-0069 


BELMONT- prof M, apt teem | 
children 9 & 11 every other 
sks person to share clean piea- 
sant home. 484-8352 eves 


5 MIN TO DOWNTN 
East Boston-resp M for spac 4 bd 
hse. 2bath, porch nr T stores safe 
quiet area $200 inci ht. Sept 1 
call 569-9146 


Wilk & Weich. We have largest 
selection of houses, apts, apts in 
hses, & condos. 739-2900. 


Lexington-M/F to share beaut 
house in woods w/2 
technologist/musicians early 20s 
$265+ Call 862-0403 eves. 


LITTLETON Rt2 & 495 responsi- 
ble professional seeks same to 
share very attractive mostly fur- 
nished house. $375 plus % utils 
day:366-8911 x5716 Leave mess. 
eve:486-8520 ask for Peter 


NATICK F to shr 12 rm Vict hse 
w/1F 3M. Indep hsehid but shr 
food chores grdn. No more pets 
no smkrs $280 inci all 655-1894 


WATERTWN 3F sk 4th to shr ig 
4drm dupix sunny quiet nr T to 
Hvd dwntwn no smkng no more 
pets $175+ 926-4070 





LAND 


1 % hours from Boston, wooded 
cottage lot on sunrise lake, deed- 
ed beach & docking rights, water 
system installed $3600 will 
finance at 10% 1-922-2464 Leave 
message for Doug 


YOUR OW 
KINGDOM 
NEW HAMPSHIRE 


Lots for 4 season or 
retiremenretirement. On 3 MILE 
LAKE, with lake priviliges, $6,- 
400. $1,000 down. 3 years to pay. 
94 acres, on 11 MILE LAKE, 1,- 
800’ on lake. $180,000. $50,000 
down. 150 acres $75,000. $20,- 
000 down. 500 acres $210,000. 
Lake shore lots on 3 mile lake, 
were $24,000 now $15,000. 47,- 








tages fri 

colonial 7 acres, 2 fireplaces; 
barn $72,000. Call 1-603-522- 
3636 or 1-522-3736 








PARKING SPACES 


Wanted reasonable parkin 
spacce, preferably nr Beac Hill, 
720-1089 eves after 8 


Space needed 9-5 M-F in the 


or 


Need to rent! Gar. 
parking. Harvard/ 
Cambridge Call 661 


Parking space nded for Sept & 
Oct. Secure Boston or suburbs 
call 254-4179 eves 353-4635 dys 


or off street 
St area 





Wanted:Parking space in back 
bay. Call B. Ayers 267-6553(eve) 
722-7908(day) 


ROOMMATES 


M&F seek F to share 3 bdrm apt 
Acton-Littleton area approx 
$200/mo Call 458-2718. 








Allston College grad 25+F seek 
same. Nice, modern apt. Rent 
200w heat Call 787-2977 M-F 
2:30-3:45pm or aliday Sat&Sun 
No pets. 





ALLSTON- EZ going indep M sk- 
ing consid indep rmmt 
forbeautapt in hse Fpic Hdwd firs 
spac $262.50 ht hw inc Ken 783- 
9275 





ALLSTON-resp F for 2bd mod 
apt Comm Ave nr T stores BU 
sunny sm bdrm w/w big kit d/d 
great city view $250+ 277-5261 
eves 





ALLSTON 2 bdrm working per- 
son 25+ pref no pets smoking 
am a trad folk musician (fiddle) 
tent $150/mo + util 254-5995 
eves 





ALL/BRIGHTON 2F Ikg for F to 
shre cin 3br in hse, spac rm 
bekyrd eat in kit nr T Comm A 
shpg $156+ ut 10/1 grad or prof 
pref 782-4366 





ALLSTON need forgn studnt or F 
intellectual arts no tv no smkg 
near BU T cool Cnr Bklin School 
child ok 277-3015 





ALLSTON F/M 18-25yrs for 3brm 
apt w/2 working stud. Carpet 
throughout mod kit no bugs! 
$150/mo+ht&util 787-2025 
10am-1ipm 


ALLSTON 1F wntd to share 2b- 
drm apt nr BU & T. Laundry facils 
incl. 5/mo ht inci Call 787- 
5135 


ARL. EAST-Sunny br in ig 2br. 
Prch, frpic, pkng, convenient. 
Resp M/F 25+ Humor! $225+ 
Scott 646-8597 kp tryng. 





ARL 3W sk 2 W 4 qt caring apt 
vegetarian no meat. Sprt! focus 
No smk drk sex $135+ $175 646- 
5037 betw 6-9pm 





ARL M/F 25+ for co-ed hse of 6 
coop sks easygoing resp prof shr 
meals,chres.grdns,mstly veg 2 
cats $105 646-5157 bef 10pm 
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ARLINGTON F to shre home w 1 
other large sunny quiet apt with 
yard porch piano w&d easy 
acces to MA av & 128 1 more pet 
poss non smk $225+ 641-0180 
ARL Prof Woman sks same 28+ 
for spac 2br apt. Rent $262 inc 
ht. Lkng for balance of indep & 
sharing. Non-smkr. Until 8/8 call 
646-5113 eves/wknds; after 8/8 
643-8654 Kp trying. 
ARLINGTON-Close to Camb. & 
T. Newly renov spotless 7 rm apt. 
with hardwood floors at $230/mo 
+ util. in excel neighAvil immed- 
for resp non smk M of F prof who 
is 30+ Call Robert 648- 7131 








Wanted M coll grad rmt 6 rm 
single fam hse in Ari. Rent share 
$215/mo+ util Currently furn ex- 
cept 1 rm. 646-0161 eves 494- 
2651 days. 

BOSTON rmt needed 4br hse 
Mission Hill nr T on st pkg $135+ 
util avail immed 445-5568 Daniel 
or ive msg 

Backbay seeking arts oriented 
person to share 2 room apt in 
sate clean bid great location 
$205 +util call Loren 247-3176 
BACK BAY Roomate wanted 2b- 
drm apt near Symphony Hail 
Avail Sept 5 $225/mo Call Joe at 
536-6656. 

BEACON HILL- Half bik from 
Common. Straight male student 
or yng prof wanted to share 2 
bdrm apt with 2 frpics, eat-in 
kitchen, Irg patio. Unfurnshd 
bdrm. $325+ utils. Lisa wkdys 
523-7826/ nites 720-2440 

BACK BAY Roomate wanted 2 
bdroom frpice Baywindows 
wood floors $347 mo all inc F or 
non gay Me 536-1318 





Back Bay- -WM20+ looking for 
WM/F to share 1bdrm apt 
w/mod kit&bath must be respon- 
sible & quiet must be 20+ call 
Sau! 262-9243 

BELMONT 2 wrkg F sk 3rd 25+ 
veg to estab semi coop casual 
Jewish househid nice apt fpic 
porch pkg nr Bus no cig $215+ 
623-6978 

BELMONT 2F sk 1M/F to estab 
warm frndly hsehid in lovely apt 
w/fpic prch brkfst nook garden & 
pkg. Pref veg or semi veg 25+ no 
cigs 484-6934 





BRIGHTON Rmt wanted F conv 
loc Comm Ave reas re call eves 
783-9233 
BOSTON-nr Symp GWM sks sim 
uy to share nice 2br apt rent 
160+ util 247-0838 aft 6pm sinc 
lon 
| BACK BAY prof F non smkr sks 
| same for elegant 2br 2bath apt nr 
pub garden. $350/mo avail 10/1 
| Susan 227-4700 x219 





| BEACON HILL- Young couple or 
2 close friends to share own huge 
rm in beautiful apartment 
overlooking entire public garden 
and Ritz. Fp! parq fl bay wds heat 
inc! $275 ea Dave 547-989 8. 

BAY VILLAGE - 2 Prof F seek 
non-smkr 22-28 to share 3bdrm 
apt $220/mo+ util. Avail 9/1 Box 

| 2670 








|WEST FENS- Working male 
| wanted for a 2 bdrm apt now to 
| Jan 1. $150 heat inc. 266-6363 


BACK BAY ige apt needs 1 rmte 
avail Sep 1 $230 per month heat 
included close T Marib St phone 
536-1086 eves 


BELMONT 2 prof M sk prof F 24 
+ to share sunny 3br apt in hse 
yrd $200 mo 10 min to Hrv Sq 
avail immed 923-8922 





2 prof F's Ikng tor M or F 25+ to 


shr 3bdrm dupix in Belmont. 
$217+ util Call Lisa 492-3500 
x1600 or Sue a7 8200 Avi 10/1 


BRIGHTON-NEWTON overlook 
lake F to shr 2br apt a/c d/w g/d 
parking avail $215/mo inci ht 
prof/grad stu 787-5264 aft 6pm 


BRIGHTON-Non smokin 
vegitarian wanted to share 
bdrm apt on Comm Ave. $193 + 

elec. Fem. os stud prefd. Avail 
immed. 78 2315. 


HARVARD/PORTER SQ 29 SJM 

rad student will shr 2br apt 

St. Pref quiet 25+ non- 

smkr Bernie 491-5692 before 8 
or PM 


Camb.inman St-1M 26+ prof. 
Sm sun rm in gi friendly apt No 
fo rae ~ is. $114inc heat Call eve 





BROOKLINE. ‘Indep M seeks 
rmmte to share 2bdrm 
brownstone w/prch mod k&b 
$250 inci utils nonsmk pref extra 
furn avail 738— 6128. 





BROOK nr Cool Corn M sks 2 
roomates to share 6rm condo. 
Rent 200-275 includes ht & hw 
pref over 25 734-9505 after 6 
BRKLINE- 2F sk 2 prof F 27+ To 
shr Ige lovely 10 rm 4 bdrm Aptin 
hse in Coolidge Cor Pkg 
$188/mo No pets 566-2007. 
BROOKLINE Lonewood Ave 
respon neat M or F over 25 to 
share furnished 3br d&d kit apt 
$200 mo+util pkg. possible 734- 
1379 


BROOKLINE Prof M looking for 
grad student or prof M or F to 
share 1st floor 2 bdrm, 2 bath 
livingroom with fireplace, dining 
room dishwasher, disposal, laun- 
dry in basement. $350 includes 
heat & hot water. Parking, elec- 
tric & phone not included. On 
Beacon St across from T near 
Coolidge Corner. 6 clay tennis 
courts in park by apt. Call Henry 
423-2000 x2366 days M-Fri 


Looking for a woman, 25+ to 
share my apt. | am a 
socialist/Feminist, vegetarian, 
non-smoking woman. | love 
music, healthy food & people. 
Apt in Cambprt. $125+ heat, util 
& sec dep Call 354-8748. 

NO CAMBRIDGE- 2M 1F seek 
F24+ (no except) for 4bdrm apt 
Sept or Oct $110mo Sh chores, 
food No smoke pets SD No stu 
661-6910 eves. 


CAMBRIDGE-1M 
veg or Kosher to shr vr fine ig 2b- 
drm apt w/porch hdwd fis 
2firepis gi ktch quiet st 10 min 
HvSqr conv trans&serv rent 
300mt inc heat&hotwt call Chaim 
547— 7930 


seeks 1M/F 


Need Sept 15 fem roommate 
wrkg 25+ no pet no smoke own 
room apart near Hrvd Sq rent 
$170 incl uti call 6-9pm 547-6810 


CAMBRIDGE- Huron Av Woman 
non-smoker, vegetatian, share 
food View of Fresh Pond Park 
$200 Util 868-4991 Peggy or 
Kurt. 


CAMBRIDGE rmt 26+ wtd for 
sunny 3br apt non smk pref re 
$164 + heat 876-4964 kp trying 


CHARLESTOWN-rmmt nded for 
beau duplex apt in historical 
building city views close to N.End 
call 241-9174 or 242-3251 


CHELSEA M, F 3 cats sk F rmmt 
15 mins to Boston $105+ sec 
889-1644 after 5:30 
DEDHAM F rmt wtd 25+ non smk 
to shr very nice spac apt 
w/2runners nr T shop etc pkg ok 
$100+ht & ut 326-3643 


Dorchester, very good 
neighborhood, F seeks Fs 30+, 
nice apartment near Red line, 
call evenings, 282-8266. 





DORCHESTER-M or F to share 

ige apt. Near subway. Rmt most 

out of town. Good landlord. $11 
+ Ye utils 738-4084. 


DOR-Melv Pk vetorian 3-4br 2nd 
& 3rd fir quiet mature GPF oak 
firs mod bth yd prch 2biks to T 
$600+ 288-5054 bf 10pm 


DORCHESTER resp,ciean rmmte 
sunny,o; 5 rm apt w/porch 
nea-rr Ln approx 225 | am 
aFBU theater student$125 utCall 
235-2649. 


DORCH-quiet nonsmkg nondrug 
user to shr nice apt w 2 males 
M/F ok $100 +util ical music 
& science fiction lovers welcome 
call 825-9525 


LEX-M/F 2 shr 2 bdrm apt must 
kp apt xtra nt & cin, anti 
drgs/aich, nrgy efcnt, wrk dys/ 
sip nts, resp 4 own fd/mis. Re 
ik dogs. 175+% ut. 861- 
— or lv msg w/k 863- 
1997. 


MEDFORD 
F rmmt for spacious 2bdrm apt 
near Tufts. Grad or prof 
preferred. Non-smoker. No more 
oa $230+ utils. Trish 253-8540 


MEDFORD- F 21+ to shr sunny & 
spacious 6 rms d/d w/d fur- 
nished sec bigd Nr T & Tufts 
pore ht incl No smk No pets 483- 


MELROSE GWM prof seeks resp 
GWM to share furn 5rm apt on 
public trans rent negotiable Call 
662-7392 Evenings 


Roommate, M or F, 24-30, non- 
smkr, working person. Newton 
Cntr area, $150/mo. Call969- 
6121 8-10PM 


NEWTONVILLE 1M, 
respon M or A for ig 3bdrm 
apt. No cigs or pets $150+ util 
sec dep avail 40/1 cal M-F 6-11 
964-7532 


1F sk 


NWTON CNR- 2 people & 3 
felines seek prof to share warm 
living environs No more pets No 
smokr Ctri loc rsnble expns 964- 
4221. 


Wilk & Weich. It's ou 
know where the best 
So stop in & we'll find you 
you need. 739-2902. 


SOMER/MED-2F sks 2F/M for a 
1st fir 7rm apt on T nr Tufts $150- 
$200+ util 395-4464 


Somerville prtr Sq spacious 3b- 
drm hrdwd firs ht & ht watr 
seek indpndnt M/F avail immed 
$183/mo call 776-6973 


r business 
deals are. 
what 


SOM-Winter Hill Prof F sks same 
or F grad stu 25+ for spac 5rm 
apt mod k & b hdwd firs pkg $250 
htd have cats avi immd 625-8921 


SOMERVILLE 2 rmts wtd M or F 
20-30 non smk to shre my 8rm 
hme. walk to Tufts & T cin home 
mod kit $225 mo + gas & elec | 
will ~~ re if you have decent furn 
avail 9/15 ev Call Roman 623- 
5926 wknds 1-759-5343 


te eapetsg hod —- 3rd 
Roomy apt +mo poms 
24+ Near Davis Sq. 623-3524 


SOMERVILLE 2br 3rd fir 

furn apt in hse nr T: wash prch 

pkg T mature F 24+ $210 all inc 
1951 aft 6 


SOMERVILLE- M29 sks 2 friends 
26+ to shr 3br apt. Should be 
friendly and personable $130+ 
each Michael 666-0954 eves. 


SOMMERVILLE- 3 bdrms avail 
Oct 2 firs, spacious kitchen, 
porch, $105/mo+ utils. No 
smokers. 776-6983 4-8PM only 


Our Cheesecake 


is all natural, made with cream cheese and baked so that it does not brown on the out- 
side. Our CHOCOLATE ICE CREAM is all natural, sweetened with maple syrup and 
flavored with Dutch cocoa. Our FUDGECAKE is made with all natural ingredients 
which produce that unsurpassed moist and delicious taste. Where can you get these 
terrific desserts? Newbury’s Steakhouse, that’s where! And don’t forget the com- 
plimentary apples and brownies. No wonder Newbury’s is the dessert lover’s para- 


dise. 


NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNITE FREE PARKING AT GARAGE ON NEWBURY ST. 


BRKLN- 2 prof Fs sk same for ige 
3 bdrm apt on MBTA. W&D, frpl 
$175 inc ht. Nonsmkr Eves 738- 
0768/day 292-2556 
BROOKLINE- F sks F for sunny 2 
bdrm. Prkng avi, nr trans, safe, 
quiet. Smkr OK. $250 inc ht 735- 
0889 or 387-0736 

BRKLINE LINE F shr 3 bdrm w 
1M & 1F. Lg rm hrdwd fis sloping 
ceilings luvst windows wikin cist 
eatin kit $210 inc ht. 738-1472 
pm 
BROOKLINE- F wanted tor 
gorgeous spacious apt nr T. 
Non-smoking non-student 
preterred $265 + utils. 734-8116. 








oF seek iF tor 3bdrm apt in 
Brighton. Md kit & bath. Rent 
$110/mo Avail immed. No pets, 
smokers, students. 254-8082 aft. 
6 





BOSTON- looking for GM, any 
nationality, to share ig apt near 
Brig Crel. $190mo Call 138- 5652. 


BROOKLINE- F to share 3 bdrm 
apt. Avail mid-Sept. $180/mo 
incl ht. 734-1423. 
Brookline-prof F sks same ig 
lovely 2bdrm apt air cond dis- 
hwasher, disp, person must be 
quiet, no pets, MBTA $295 inci ht 
call 566-1127. 








BOSTON F rmt wanted for 
spacious sunny 4br apt 2 bth w 
2M 1F $200 inc ht avail immed 
call 247. 5689 Jennifer (days) 


F writer/musician seeks F to 
share 2 br Brighton apt $220 
w/ht. Across from T 738-9213 if 
no ans try 522- 8990 
BRIGHTON- Classical pianist sks 
rmmte,. non smoker to share 
large sunny 3 bdrm apt with gar- 
| age $250/mo Eves call 247-3109 
| ALLSTON BRIGHTON M 22+ 
nonsmoker wanted for large 
10rm apt. 2 bath 2 porches 5 
| bdrm w&d near T & buses. 782- 
| | 8763 

| enantaee- Prof M 25+ to 
share condo nr T $220/mth 
utili 1pkg incl Non-smoker only 
843-1996 
BRIGHTON Sunny room w sep 
study in ige htd flat on T 
Postgrads or profs prefered. 
$240+ 254-3350 after 6:00 





BRI/ALL- beautiful 6rmhse, frpi, 
porch. Mature prof or grad 
(M/F). No cigs,pets. 254-458 





Towne estates Brighton 325 mo 
includes heat parking fully mod 
apt ac d/d w/d 2 pools dshwshr 
Michael 783-2168 727-0900 x344 


BRIGHTON- 1 bdrm in beautiful 
3 bdrm apt. Sublet month to 
month. Furnished, laundry, park- 
ing, on T. Eves. 782-7944 





Brighton-roommate to share 2br 
apt $250 each inci heat & uti Cail 
254-6652 after 6pm or anytime 
weekends 


BRIGHTON- 2M seek 1 M-F 3b- 
drm apt in 3 family house nr T 
non smoker $142+ util 783-0907 


BRIGHTON respn M/F pro 25-35 
for beut sny 2bd apt in 2-fam hse 
hdwd firs wkg trpl gc 


aS 


foul tamnee er 10/1 


BRKL- Prof F 30 sks responsible 
F 27-34 nonsmkr for beaut 2 bed 
apt in house frp! yard nr T $250 
inc all utils parking call aft 7:30 
no pets277-9288. 

BROOKLINE- 1JF needed for 
large beautiful apt. Near T, 
shops. semi-veg. prefer 25-32. 
739-0600 
Broolline share sunny 2bdr on 
Riverway 1F sks prof F or grad 
stud non smkr $275/mo htd near 
Har Med Hosp call 739-0818 pkg 
avail 








BURLINGTON-Wanted rmmte to 
share nice 2 bdrm apt. & exp. 
Must take over lease. Call eves 
273-2155. 





CAMB- 3rd roommate for 3 bdrm 
apt 2nd fir of 2 storey house on 
Brdwy nr Dana 10 min to Harv Sq 
Clean, firepic, driveway Shr w/ 2 
prof M 26 yrs. No smokers. 
$283+, security dep Call 497- 
0692 eves starting Sun 9/13. 

CAMB/SOM 2F's want person 26 
to share apt. Quiet, clean, 
responsible. Feminist prospect 
ive a plus. $125+ util 776-6791. 


N.CAMB- Friendly resp nonsmk, 

25+ to share large sunny apt with 

2 people & cat Call after 6 

492-8341. 

CAMB-1 resp M/F for 3 bdrm 

apt. Wooden floors back porch 
jet. Near Harv Sq $130 + util & 
1p. No more pets. 661-7149. 


CAMBRIDGE- Belmont line. 1M, 
1 cat seek 1 person for ig 2 br apt 
right on trolley rt. $260/mo inc ht 
& el. Avi Oct 1. Call Paul 895- 
4250 days, 491-6826 eves 


CAMBRIDGEPORT- F sks F for 
ige 2 bdrm apt. Nonsmkr, no 
pets. $187.50 unhtd. Between 
— Sq and BU Bridge. 491— 


CAMBRIDGE- Indep amiable rmt 
M/F 23+ to shr sunny attractive 
apt btw Hrvd & Prir Sq w/ 2M. 
Very nice but small br w/ loft avi 
10/1 $188 inci a. oe & elect. No 
smkrs/pets Mitch 876-6319 





Wkg F artist ov 30 to share wi 
wkg F sculptor 40 in zen buddism 
quiet space $185 htd nr Hrv Sq 
492-0145 aft 6pm kp tryng. 





CAMBRIDGEPORT Working F + 
child 6 sk F 30+ (child cons) to 
shr 3bdr apt meals etc. $180- 
$225 negotiable call Wendy D 
492-3539 E 354-2544 





N. CAMB-1 rmmte easy access 
to T. Resp. Call 354-2739 eves. 
$99.50 





Beautiful new home to shre in 
Marbiehead. Priv fpic rm w sep. 
entr, pkg. Pref grad level or 
faculty member from indiaor Mid 
East $250 inc util. 1-631-6456 





PORTER SQ 3 F sk resp F 27-32 
for Ig hse w&d yd baic shr food 
chores frndly yet ind extr neat 1 
cat enuf $185+ util 628-2663 
Camb. Male rmmte 26+ for 
basement room in friendly & in- 
dep hse Near Harvard Sq. 
Reasonable rent. Call 547-7834 
after 5 








CAMBRIDGE- light trees view 
near riv, porch, quiet nghbrhood 
walk to Harv MIT BU indep per- 
son,woman pref 492-7316, 6- 
8pm best 


GREAT LOCATIONI 

3 Mi to Boston (2 bus lines), 3 mi 
to Harvard Sq - Consider 
Charlestown. F sks F to shr lg 
modern 2br apt- 3fam brick great 
city view, bay windows, sunny, 
exclusive roof access, gd closet 
sp, hardwood floors, $175+ Call 
Pat 242-4373 BE 25 








CAMBRIDGEPORT-apt nds 
rmmt $175/mo evrythng inc has 
own fridge & sink no smk pet 
child lots park 876-6109 Iv mssge 


Camb-1M Ikng for 2M for 6rm In- 
man Sq 864-5518 weekdays. For 
10/1, $135+ 


CAMB-F rmmte for 2 bdrm mod 
apt btwn Harv & Cent Sq. Near T 
d/d Parquet fis $275/mo incl 
heat hw. Avail ASAP 864-3953 
btwn 6&8 pm 


CAMB Harv Sq 1M & 1F sk rmt 
28+ to shre 3bdrm apt no 
cigs call 492 1 


_ OPPORTUNITY — 


Executive seeks male to share 
luxurious live in situation. Free 
rent, share meals for part time 
help in maintenance etc. Non 
smoker only. Parking avail. Tel. 
266-7061 pes 7 day or eve. 


Camb sk 2 for 3bdrm condo apt 


includes util Call 876-4589. 


Cambridge-inman Sq person 
wanted for 4bdrm apt avail Oct 1. 


No pets cigs $140+util(gas heat) 
492-7959 


Camb-share ye Me nr vers 
colleges quiet cin private $1 
inct all utii & HBO Paul 5470798 
best time 4-6pm 


CAMBRIDGE 2Fs sk other F to 
share 3br nr T $184+ ut avail 
10/1 call 7 eves 


F 30+ for huge sunny safe lovely 
apt, Dorch. Woodstove, 
skylights. Near T, ocean. Room 
vd ~— studio. $190+ 825- 
4613. 








DORCHESTER-Prof GM needs 
person to share nice five rm apt 
private rm hdwd firs ft & bk prchs 
a steal at $125 pls util & sec 
please call Richard 282-4738 
mornings 


BE THE FIRST 
Dorchester Uphams Cnr coop 
hse starting M/F no drink no 
drugs no chemicals no smoke 
veg spiritual T bus 4bdrm Vic- 
torian 2887338 7pm-9pm music 
art writing is focus/svc 








S. EASTON M 30 sks F 25+ for 
non sexist shrng Lux apt 30 min 
So of Bos Bus avail Car a plus All 
amen $202. 50 Bx 25 02375. 


FRANKLIN-r commate wanted to 
share spacious condo $200+ 1 
electric. Prefer male. 528-6544. 


HULL- forming 4bdrm household 
Sept 1-June 1 nr ocean, w&d, fpl, 
Ig yard. $210/mo inci rent, ht, all 
util. Call Jon 925-5580 

J. P.-3 bdrm, 1st fi, nc. neigh. M 
or F, pref 1 in arts/music. Sept. 
15, $135+ util. Nr T. 524-5064. 





M or F, grad student or prof., 
nonsmoking, in JP. $425+ util 
Call 277-2456 days or 524-1720 
eves. Chris 





JP F rmtwidto share irg sunny 
apt nr POnd pref 27+ neat rsp 
working no pets non sm $160 call 
524-6895 eves 





JAMAICA PLAIN- Mdrn 2 bdrm 
apt to share. Sunny, inexpensive, 
parking. On green line. Oct 1 Cail 
524-4078 eves & weekends. 


Near Arboretum frof F 29 sks F 
roommate for ige cin 2nd fir apt 
= ew fpic & garden 323- 


JP 2F seek 1 or 2 other F to 
sshare politics and pets Small 
room in ige Victorain mansion 
w/trees near T and Pond 522- 
0241 or 566-7852 xtra room avail 
perfect for studio. 


J P-Want F to share 5 rm apt. + 
1200° dance studio. Pref. veg. 
$225-250 inc. ht + all util. Call 
Michael 524-7560. 


ore hg Tt ve Sar ant 
$150 inc util Russ before 6 at 
354-5410 


den etc. Non-sm pref, no 
$146+ util 522-1177. , 


JAM PLAIN-pondside-F seeking 
same 21+ to shr 2bdrm 
level apt in hse $250 ea inci h 
ht water 522-6122 


6S ae 
effort no ist pref $1 
+ util $22 





NEWTONVILLE looking for 3 
congenial flexible as 
professional Women to share 
storey homey duplex Oct 1 
175/mo includes utils cali Jo 
965-9682 





NEWTON- 3br house $160+ utils 
Parking, yard. Avail Sept 1. 965- 
1229. Call Pat or Ray after 6. 





NEWTON non smkr prof 24+ 
house dw washer and druer pool 


nr Pike 128 rt 9 $275 call 244- _ 


Newton couple with 7yr old sk 
rmmt for 3 bdrm apt near T 
$150+ util nonsmoker avail mid 
Sept or Oct 1 964-6523 


NEWTONVILLE 2Fs wanted to 
shre 2 firs of Vict hse nr T shops 
sunny newly renov porch pkg no 
smkrs no pets avail 10/1 §; 7 
ut day 367-8022 eve 965-0149 


NEWTON-Prof F 25+ to share Ig 
half-house nr T busses & stores 
immed or Oct 1 527-0553 





NEWTON 2 SWM seek another 
to share pleasant spacious 6rm 
3br apt $170/mo + net le 

utils 494-2651 day 064-1259 eve 964-1259 eve 


NEWTON GWF needed immed 2 immed 2 
share spac new townhse apt 
w/2GWFs, prof & 22+ 
pref,$200+ utilities 254-0197 
after 6PM 


NO END F rmmt for wrm sunny 5 
rm apt w charm in safe wilkpt 
bidg $275 inci ht Call Alice Sun & 
wkdys 7-10 723-9023 


N END Prof M/F or grad stud 21- 
30 to share ige sunny 3bdr no 
cigs pets $250 + ht 227-4535 
Keep trying. 

OAK SQ-2 rmmts nded for 
spacious 3bdrm apt $475 no util 
incl habits sex age do not matter 
nr T 254-5346 


REVERE-1F seeks 1 responsible 
open-minded F to look for 2bdrm 
apt pref light or non cig. Smoker 
286-0588 keep trying 


Revere Beach GWM-26 seeks 
GM/F 20's to share 2 bdrm apt. 
Easy commute to Boston. Must 
be clean/neat. $185 + tel. Call 
284-1780 


REVERE- Roommate wanted 
own rm ht and util parking non- 
ones 1 block to ocean. St or 

dep 6-7 AM 7-1 7-12 PM 
264-7277. 


REVERE roomate wanted own 
room heat and util parking non 
smoking 1 block to Ocean st of bi 
225 dep 6-71m 7-12pm 284-7277 


ROSLINDALE F rmmte for spac 


brhd,no more pets,nonsmkr 
$140 + util 469-2248 eves 


2 GWM 22 24 sk resp GWM rmte 
20s to look for 3 bdrm apt in 
Somervilie.Some htd apts $150 
apiece avail. Hurry! 547-2264 


SOMERVILLE- F seeking F 
friendly neat mid to late 20's for 2 
br apt Sunny spacious 
$200/mo+ gas. 956- 

days 


SOMERVILLE 1 pers needed in 
6br hse for Oct 1 $150+ 666- 
1798 call after 6pm. 

SOM avail 10/1 w 2F & 3 cats 
$250 inc util hrdwd firs sunny 
parking quiet offstreet court 10m 
h Sqr near Inman 492-2397 





SOMERVILLE- F sks same 25+ 
for vy Ig 2br apt w/ frpic deck & 
grdn No smk no pets Prospect 
Hill $225+ $50 utils 623-5229 


SOM- Indep person wanted » 
share spac lov apt w/two peo 
artist & student $175 inci onc 
eves after 6. 666-3197. 





SOMERVILLE/on No Camb line. 
Mature F 28+, non-smker, to shr 
6 rm apt. Hdwd firs, porch. Quiet 
ngbhd 150+ No pets. 628-3769. 





2M looking for 1M or 1F to share 
5room apt in Som$100 All util no 
dep. Call 628-6482 


Looking for third roommate 
Medford St, Somerville. Conv to 
T, shopping, laundry. $165/ mo 
inc heat Call 776-9870 


SO END GWM 24 seeks resp 
GWM roomate to look for apt in 
So End for 10/1 hurry! Call eves 
783-2168 sinc only 


SOUTH END 2GM sk 3rd to shre 
3bdrm dup Oct 1 a/c dw wad w 
to w $190+ util call 357-4097 





SO END GWM share vry ige 4 
bdrm dpix furn w&d bkyd $50 
sec req 262-4302 aft 6pm bef 
— Chester Park pkng no 
pro 


STOUGHTON- 24 yr old F look- 
ing for same. $190 inc alli utils. 
536-7780 x290 wkdays 





WALTHAM- GWM sks resp discr 
rmmt to shr 4 rm apt $200/mo 
incl ht Call 893-3114. 


WALTHAM- Amt, 24+, for sunny, 
Ig, 2bdrm in duplex. Yd, W/D, 
pkng, attic, dog. Nr T & 128. No 
smoke. $200+ util 237-2304 
days/ 899-3920 eves. 


WALTHAM-M 26+ to share 
cohesive supportive 2bdrm en- 

ke/T/128/shop- 
ping avi 8/1 717 keep try- 
ing. 


WALTHAN- Nr 128 & Pike M sks 


WALTHAM 1 unfurn bdr avail 
Sbdr apt, quiet area approx 5 
mins wik from 

mo. 
Imo dep must 893-5245 befor: 
10am keep trying. 


WALTHAM-M sks prof M 27-34 


WALTHAM 2F &4M sk F for 7b- 
drm Vict hse on 1 acre w/prkg nr 
train & Mass pike no no 
smkng $80+ util 891-5978 


WALTHAM nr 128 & Pike M sks 
M /F 29-37 nosmk consid resp 


frndly to share well kept lux 2b- 
drm apt $300 inc ht call 
Tom 10am -2:30 pm 5456 


WATERTOWN- M 34sks resp M 
28 to shr 2br apt Sunny, wd firs, 


prch, yrd, quiet, nr T. En 
food $256+ util Bob 2a noes 


E WATERTOWN sk wkg persn 
28+ resp consid sns of hmr neat. 
shr ig 2 br easy going to Hrv 

no smk pets $213 + util Oct 1 
923-8830 8-10pm Iv msg or 661- 
8784 4-6pm 


WATERTOWN- prof F 27 sks 
same to shr sunny spac apt in 2- 
fam hse, no smoke/pets. Public 
transport avail $250 inci ht 924- 
6705 eves Avail Sept 1 


WAT-CAMB Line Absentee 
rmmte wntd to shr nice & clean 
apt Grt for person who nds a pic 
occ w/out commit $200 No pets 
No cigs 491-6077. 


WATERTOWN-rmate wntd to 
share large house near public 
transp & shopping. | dent 
7 non-smokers. 5, 923- 
1 


WATERTOWN- Prof F 25 Ikng for 
‘of F rmmte for 2 bdrm apt nr T 
¥ utils, nonsmkr pref, no 
eo Linda 253— 7845 9- 


WATERTOWN- F grad student 
sks same for ig quiet apt $200+ 
per mo. inci pwtne. 275-7723. 


WATERTOWN- 2W sk W23+ for 
sunny 3br 2nd fir 2 fam hdwd firs 
Sun deck pkng nr T $258 inci all 
Avail immed. Sara days 247— - 
6700 eves 924-2691. 


W Roxbury M sks M/F 22+ for 
mod lux 2bd apt incl ww carp, 
a/c, gb disp, tile bth, T, pk, laund, 
pool good deal! 327-1799. 


W ROXBURY- Prof M 28 sks 
rmmte to share 7 rms. Frpic, gar 
convenient to ee 50 
Call 327-4866 or 232-7710 


WINCHESTER-Roommate 
wanted to shr 3br half duplex w 
oung mar cpl M/F. Rent 
'50/mo inci util Near pub trans 
729-2328 after 6pm. 


FEMALE ROOMATE 
seeking open minded Female to 
share furnished apt West of 
Boston also have car to share 
many other benefits safe area 
best time to call before 8am or 
anytime & leave message 
available immed keep trying call 
Fred 481-2449 


F roommate 23+ to share 3bdrm 
apt W/ 2 prof F's. Lyngrm w/ 
frpic, dngrm, sunporch, & mod 
kit. Winchester. $183+ utils Call 
day or eves 729-2003 


Furnished apt 2 br full bath, mod 
kitchen, balcony, pool, parking, 
trees, basic telephone, ail utilities 
and roommate, $260 call 881- 
3441 Pearl or T.J. 

Looking for an apartment? We 
have apts of all sizes & prices in 
great locations. COPLEY SQ. 
ASSOCS: 266-1042. 


~~ MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC. 251 Harvard 
St., Coolidge Corner. Call Today! 
734-6469 or 734-6484 
Male to share apt own room con- 
venient location very warm apt in 
winter. Prefer self-sufficient gay 
male 21 to 30 absolutely no 
drugs. Call Paul 9 to 9. Space 
available for weight lifting equip- 
ment 536-2213. 





Wanted open minded female 
only to share mod apt with 
friendly male. Many benefits safe 
area you may call anytime 364- 
4611. 
Luxury 2bdrm 2bath hilltop apt 
pool, patio,tennis, a/c, carpeted 
sunny view Rts 93/128. 10 mins 
} Boston $240 shre Oct 438- 
141 





Rmmte for newly rennovated No 
End apt. Own bdrm. Must be 
clean & quiet. $300/mo+ 1 mo 
7 Jeff 482-6886 Home 523- 
717 





Women 30+ spacious 2bdrm 
Newton $187.50+ util Margie aft 
6pm 244-2745, work 542-0100 


ALLSTON-2F 1M seek person 
mid 20's for 8'x12’ room in nice 
apt. No tobacco or . non 
coop. $110 avail 9/1. 787-4209 

ALLSTON GWM 26 sks rmmte to 
shr 2bdrm mod apt: w to w crptg 


a/c, free pkg $250 ht inci Calli 
Alan 254-2293 


ARLINGTON F rmmte wanted to 
shr Ig 7rm apt nr Pond w/2 
adults. Lg bdrm pkg & util inci 
$200/mo 646-2721 


GWM prof 21 yrs sks same to shr 
yr apt or look for one in Boston 
area Will pay $250/mo Decrt call 
David 3: 270 9-5 


Young M student from Wisc look- 
ing for roommate(s) in Back Bay, 
Brighton, Camb, line, or 
Boston area. Can pay $200/mo 
Call 266-0170 after 6pm 


GWM 34 quiet cnsdrt resp clean 
eS ae ee ee 
or apt 2 share Newton or 

virons Box 12 Newtonville 92160 


roomate for large 
clean 2 bdrm apt. $187.50/mo 
inc! ht & hw. Bob 267-2635. 


BRIGHTON Cleve Circ 2 rmmtes 
nded to shr 1 rm in 3bdrm apt 
$163+ util needed immed Cail aft 
6 735-0079 
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Looking For 
A Roommate? 
Matching 
Room-Mates, Inc. 


ist & most experienced 
Room-mate service. 16 
years serving the public. 


Se 251 Harvard St. 
Brookline (Coolidge vey 





WESTWOOD-Prof F 25+ to 
share lovely 2 bdrm hse, yard 
W&D with same. Non smok, no 
pets. $275 + util. 326-4666. 
CAMBRIDGE F wanted for furn s 
ac 2br apt walk dist to Harv sp & 
Central Sqs. Hdwd firs Dsposal 
$320 htd. 547-4364. 


BEACON HILL-M or F to share 2 
bedrm apt w F $215+ util avail 
immediately call 227-5346 


BELMONT 2F grad students 25+ 

seeking 3rd F rmmte,prof or stu- 

dent to share spac furn apt nr 

are Sq $215+ 924-0871 aft 
pm 





BRKLN- 3F seek resp 4th, 25for 
Irg indep hshid. Avail Sept 15 
$125 unhtd. ist & Ist rent req. 
Call Diane 782-7529 


BRKLN 2GWMS seek rmte own 
room in ig very nice apt near 2 T 
lines d/d wash dry all utils includ- 
ed nice yard Be resp and con- 
siderate $215/mo & 1 mo sec 
dep call 232-6431 David & John 





N C AMB 2F mid 20s sk F mid 
20's to 30 non smk 3br $216 inc 
ht avail 10/1 497- 1261 





CAMB- 2M sk 3rd, politically 
progressive person 28+ to shr 
3br apt 7 min walk from Harv Sq 
Rent $175/mo incl ht 868-9041 


CAMBRIDGE- Looking for 
professional female to share in 
beautiful 2 bedroom apt in Fresh 
Pond area Call 491-6606 btwn 9- 
2 


CAMB 1F skng 1F for spac 2 
1/2bdrm apt off Brattie 
Woodstove & patio Vegts& 
plantiovers pref $300/mo 661- 
9860 evs wknds 


CAMB/SOM prof F 22 + to share 
clean. modern apt. w/2M 1F 
Safe, quiet neighborhood, conv 
to stores, T, Steve's $180/mo + 
(cheap) utils. No pets, cigs. Avail 
9/15 628-7811 


JAM. PLAIN- Amt 2 shr 2brm apt 
w 19 yr old M $150+ util avi Sept 
15 M or F stu or wrk 18-24 524- 
6301 morns 9-12 

JP-for Oct 1 quiet consid (pref 
grad stud) wntd to shr Ig sny apt 
w cpi. Nr T shopping Pond & Ar 
boretum. $150/Mo+ util & sec 
dep Jerry or Linda 524- 1402 





NEWTON rmmte prof F 30+ spac 
2bdrm apt $187.50 per mo plus 
utils Call after 69m Margie 244- 
2745 

NEWTON (Auburndale) 
Professional woman to share 2 
bedroom luxury apt: pool, park- 
ing. tennis ct $237.50 incl heat Nr 
T 536-5390 x451 





Newton- M rmt wned for 10/1 or 
earlier grad student non-sm 
preferred $300/mo inci ht/ht & 
a/c prkng $25/mo 763-2616. 





READING-Rte 128 & 93. Wig M 
30+ wtd to share large comf furn 
apt w/same. Quiet friendly non 
racist. Parking, trans, all util 
mod. Smoke drink OK-No par- 
ties. Avail immed. Ref req. 
$240/sgi or $160 dbi. Call 944- 
7074 eves 5-8 pm or wknd until 
10 





REVERE young prof to shr 2b- 
drm lux apt conv to transp cin 
quiet $250/mo + elec sec dep 
avail 10/1 269-9274 

Roslindale-Shr 2tloor apt in hse 
prch Ig kit close to T Rt 1 prof or 
grad 25+ ‘$175 inc ft 327- 2267 








ROSLINDALE shr 5 rm ‘apt. 1 use 
2 rms as office only a few hrs a 
day. Vry nr trans, nice hse & 
nghbrs $200 inci utils Call Larry 
323-9368 


STONEHAM F 25 + non ‘omk | to 
shre ig 2br new condo w same 
inc pkg ac & w tow nr 93 & 128 
call eves 438-7713 

N Shore prot GWM sks rmt 28- 38 
for 2 bdr apt in historic twn $200 
pis utils call eves 631-0558 


GWM ikg 4 same 4 rmte prefer 
liberal minded athletic rent $250 
incids ut! tel 266-4795 or 353- 
0089 


IT RUNS 
TIL 1T WORKS 





ROOMS TO RENT 


Share a spacious house in Camb 
nr Harv Sq off Brattle st rms 
$300-$400 cali 723-3564 





WOBURN-Large residential 
house in Woburn $250 all utilities 
call anytime 935-0732 





BOSTON room in execs priv 
home pref GB/Prof or grad stu St 
pkg sauna garden 451-0645 
BROOKLINE Walk to medicai 
area, nr T Lux old house in gar- 
den area, Lg carpeted furnished 
space for mature active non- 
trans nonsmk, wrkng/prot per- 
son 232-7477 





Boston-S End-newlyrenov Vict 
quiet Ig rm in priv home close to 
T beaut furn $350/mo 247-0213 


SEASONAL 
RENTALS 


SUGARBUSH-MAD RIVER area- 
members wanted for Vermont ski 
house-$325 for season (Nov 15- 
May 1)-frpic.mod kit,6bdrms,3 
bths, priv sauna, fully furn,beaut & 
conv location. Call Dave (776- 
7950) or Jeff (623-8095) aft 7pm 


Ski Chalet-Killington Vt 2 skiers 
seeking 4 persons for season 
Nov 1-May 1 4 mi to mtn $620 per 
person & util 329-0388 


Skiers 25+ Franconia NH hse 
seeks New friends for 81-82 meet 


us here or at foliage wknd in- 
terested? Call 438-7414 
ANS AARNE ORES 


STUDIOS 


BOSTON- Dancers- share prac- 
tice space at Bost Cent for Arts. 
$45/mnth. Call Dan 891-4203. 





BOSTON Artists studio, in 
Fenway studios bidg huge North 
winwindows 900sf heat hw inc 
live in option, avail Nov $500 mo, 
refs req- call 524-7148 eves 


THE 


OFFICE PLACE 


Student Desk 





Downtown loft 6 month sublet 
1600 sq ft S. Station sunny 500 a 
month. Nov 1 Call 482-7337. 





ALLSTON-ali sizes & 
available. Generation 
3200 
Boston & vicinity sublets. Al! 
sizes & prices available. 864- 
3200 RE 


prices 
 864- 








Wilk & Weich. it's our business to 
know where the best deais are. 
So stop in & we'll find you what 
you need. 739-2902. 


BRI-All sizes & prices availabie. 
Generation |! 864-3200 





BRKLN-AIll sizes & prices 
available. Generation tI. 864- 
3200 


ROOM-MATE? 


Then register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St. Brookline (Coolidge Corner). 
Cali today!! 734-6484 or 734- 
6469 








CAMBRIDGE- Short term sublet 
nr Harvard Sq. 661-1740 


NYC Sublet tiny furn studio w / 
kitchen & bath Columbia area on 
112 St avail Oct 1 Feb 1 385 inci 
heat (617) 628-8290 





Super File... Super Desk 








2 Drawer File $54.95 
3 Drawer File $64.95 
24” x 54” Top $34.95 
Other Size Tops in Stock 





ANGELL MEMORIAL 
ANIMAL HOSPITAL 
Haven for pet & owner? or house 
of horror? Write me your ex- 
perince at Ange.'. Respond so we 
can eliminate whatever is bad- 

privacy guaranteed. Box 3484 


BOOK CATALOGUE 


Hornbooks, casebooks, texts, & 
study aides from New ind's 
largest law book store. Call or 
write The Law Annex at Harvard 
Couk Stores 12 Plympton St. 


Cambridge, MA 02138 or 617- 
661-1150. We weicome mail 
orders 


BUMPER STICKER with thumbs 
up Make it logo emblazoned with 
NATIVE or SEMI-NATIVE or 
ALIEN or FOREIGNER $3 ea. or 
$5 for two to Blazing Bumpers 31 
Blaine St Boston MA 02134 


Rolling Stones tickets Sept 25 in 
Philly excellent seats next to 
stage bo 986-5821 


- POLICELOCK 


and installation $39.00.Bonded 
Locksmith. 247-8297. 
Books Books Books. Higest 
prices paid. Brattle Book Shop 5 
West St. Boston teo 542-0210. | 


CRIBBAGE/HEARTS 
Tournament Sun Oct 11 Cash & 
Trophy prizes! Two sections 
amateur & “pro” for each game. 
Entry form and details from: J D. 
Andrews; 36 Farrwood dr Brad- 
ford. MA 01830 (372-9200) 








24” x 40" 
w/Steel Base 


& Laminate Top 
List $195.00 


SALE $109.95 


PRIVATE 
MAILBOXES 
FOR RENT 


CY MAIL SERVICE 


Your Own Locked 
Mailbox 400 Comm Ave 
Boston. MA 247-9141 
Confidentia! & Secure 
Ask About Telephone 
Answering 





CARD 
COLLECTORS! 
Sportscards 


cards, sports 
buy, sell, 





Fenway 
Baseball 
memorabilia .. . 
trade. 
468 Comm. Avenue 
247-8021 
Open from 11 a.m. daily 


HIGH HOLLIDAYS 

Looking for a place to go? Join 
us at Boston University Hillel for 
a holiday experience you'll want 
to repeat year after year. One of 
our services will be right for you. 
Conservative and Reform ser- 
vices are wheelchair accesible. 
For tickets just drop by or send a 
self addressed stamped 
envelope to BU Hillel 233 Bay 
State Road Boston, Ma 02215 
266- 3880 Happy New Veer. 






















F cat, lyr, Siam-tabby mix neéds 
new home. Good-tempered, 
behaved, friendly, spayed, has 
shots. All white except for 1-2 
black patches. Pis call Lisa eves 
242-3528 


AKC ENGLISH 

BULLDOG PUPPIES 
3 males-1 white, 1 red, 1 brindle. 
Championship bloodlines. Ex- 
cellent apartment dogs. friendly, 
good with children. Great protec- 
tors. Cail weekends or evenings 
232-1245. 


LOW COST SPAYING 
Dont be responsible for any 
more unwanted animals Call 
Friends of Animals, 491-0735 (no 
purebreds) 

















Lhasa Apso puppies. AKC 
registered, exc bloodline & type. 
Shots, wormed, exc for small apt. 
Born 7-14-81. $200-300 Will 
show evenings. Call 459-9836 





Free to good home. 2 yr old 
beagle daschund housetrained 
obedient healthy and good with 
people call late 739-0050 





Help! Two lovely affectionate cats 
need new home now. They are 
sisters. spayed indoor adult cats. 
if you can give them a good 
home call Joan 522-1241 eves or 
weekends before 10pm. 


rree to qualified persons- Boxer 
AKC reg. Beautiful Loyal, trained. 
Will give to person with time & 
love Call 899-4954 


584 Commonwealth Ave. 
Next to Kenmore Square 


236-1000 


— Value Desk 





30” x 46" 
Heavy Duty 
List $269.95 


SALE $129.95 


(Limited Assorted Colors) 


MANY UNADVERTISED SPECIALS IN OUR SHOWROOM 
SUBSTANTIAL SAVING 


Breuer 





Steel 
Folding 


With arms 


$19.95 


Without arms 


$39.95 


List $13.95 
SALE 
$8.95 





BOSTON Wanted 1200- 1800 
square foot studio space with 
live-in option good light. 
reasonable rent secure lease. 
Colt Jeff, 482-4691 
Studio workspace Ft. Pt. Artist 
Loft 500 750 sq ft Gd It Nonlive in 
Call Peter 731-0014. 








CAMBRIDGE 2 spaces open in 
studio w other artists med sized 
Gd re non live Call 354-2742. 
492-2060 





CHARLESTOWN studio space 
600 sq ft-1300 sq ft ideal for pain- 
ting. woodworking light mafg etc 
from $200/mo inc all utils 232- 
9488 





Artist studio “SOMERVILLE 500- 
70 00 sq ft non-live-in $135-170 
Te! 623-1230 Please ieave 


JP entire 2nd fi/2ft apt bdrm & 
studio wk + shr rest of apt 
skylights hdwd fl per F pref 
$250+ u deposit 522-5053 


LYNN- POTTERY STUDIO space 

avail in fully equipped func- 

tioning co-op. Call Sandy 592- 

2449 or 204~ 4634 

UNION sa- Somerville 600 : sq t 

with high ceiling in former store 
ood for art use no musicians 
165 per mo 237-1041 


NorthStation Studio 1600 sq ft 
$320 or 800 sq ft $160. unhtd 
lease no kf no live in call 522- 
4578 or 482-8064 


Conveniently located downtown 
rehearsal space for rent by the 
hour Dance. theatre, martial 
arts. Call 926-2814 

GREAT STUDIO 
View of Boston faces park and 
gardens secure near T laundry in 
bidg Avail Oct 1 moving to Calif 
$300-mo evenings 596- 1684 


WORKSPACE 300saft $115 incl 
utils Light fair to good Aliston 
254-1867 or 254-3910 

Camb- artist's loft (live-in) 
renovated hist bidng new bth & 
kitch deck oak floors 900 sq ft 
$675/mo 491-2624 





Rehearsal/ Instruction space for 
fow noise small group use with 
piano. 4.50/hr 25.00 a day call 
Matt 254-6708 

NORTH STATION studio 1600 sq 
ft $320 or 800 sq fr $160 htd. 
Lease no k.f. No live in Call 522- 
4578 or 482-8064 

NR FENWAY 1500 SF 2firsstudio 
excel light secure $400 avail im- 
med 267-8961 Lv message. 

et 
1200 sq ft Ft Pt Chan lots of light 
many built ins + prof darkroom 
jong lease low rent key fee 547- 
3233 


~ SUBLETS 


CHAIRS 


f 18” Deep 


SHELVING 


Heavy Duty Steel 


12” Deep 
$35.00 


a 


$45.00 











BARTER BASKET 


BARTER, ANYONE? 

I'm looking for businesses offer- 
ing appliances, tires, auto parts 
and leasing, office supplies and 
furniture, and more. | will barter 
off advertising, auto repairs, 
bikes, printing, typesetting, 
carpet, and more! Call (617) 367- 
0810, ext. 390, or write: Barter, 
Box 390. 104 Charlies St, Boston 
MA 02114 








Agartment on “Tt” wanted will 
barter printing, typesetting, 
advertising, land, auto repair and 
more! Call 367-010 x390. 


BULLETINS 


INTRODUCTORY 
OFFER! 


NEW CATEGORY! 
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Black Corduroy Jacket with keys 
iN pocket. Lost Cambridge 9— 6 
Reward for return. please. sen- 
timental Gee 4272 





FOLDING 
TABLE 


Assorted Sizes 


$54.95 


and up 
30” x 60" 
HUNDREDS OF FIRST QUALITY ITEMS IN STOCK FOR IMMEDIATE DELIVERY 
— AT LOW DISCOUNT PRICES— 





LIVE HEALTHIER 
Learn the correct food com- 
bining methods which can lead 
to improved endurance and 
strength based on total body 
usage of everything you eat 
FOOD COMBINING HANDBOOK 
$2.95 plus $.75 for postage & 
handling. Send cash, check or 
money order to: FRANKLIN 
DISTRIBUTING, Franklin Center, 
PO Box 18421-M.161, Las 
Vegas, Nevada 89114. Order 
now! First 1000 orders receive 
free calorie counter. 

FREE LAW 
BOOK CATALOGUE 
64 pages of hornbooks, 
casebooks, texts, and study 
aides from New England's 
largest law book store. Call or 
write The Law Annex at Harvard 
Book Stores 12 Plympton St. 
Cambridge, MA 02138 or 617- 
661-1150. We weicome mail 
orders 


Man + van + bxs ‘avail 964- 1320 
14° *x18" COPIES 
or 11x17, now available at COPY 
COP. Dial C-O-P-Y-C-O-P. 815 
Boylston St, opposite the Pru 
T-SHIRT TRANSFERS 
(8x10) 
from your 35mm color slide or art 
work. $3.50 each. COPY COP 
815 Boylston St, Boston. 267- 
9267 Open 8-10 M-Tn, 8-8 Fri, 9- 
6 Sat 13 Congress St (Near 
State) Open 8-9 M-Th, 8-6 Fri, 9- 
5 Sat 





COLOR COPIES at Copy Cop 
815 Boylston St., opposite the 
Pru. Dial C-O-P-Y¥-C-O-P.7 


¥RESHEN- 


dil, 


“UP 


THE HOT TUB 
PLACE 


Relax and unwind in 

your own hot tub in 

Cambridge over- 

looking the city. 

To reserve your hot 
tub call 


492-7357 


Get something tor nothing- send 
a dollar bill & your name & ad- 
Gress to Phoenix Box 3340. Get 
something now!!ttI!! 


TV & STEREO REPAIR 





ROUND 
LAMINATE 





30” . 36". 42". 4g” 


»  « $19.95 


and up 





COLLEGE STUDENTS! Improve 
your grades. Termpaper catalog 
10,278 topics. Rush $1.00. Box- 


25916B, L.A. Ca. 90025 
(213)477-8226 
RECORD CASH$ 


When you have records to seil, 
call for tre most convenient way 
to get more for them. 641-0139 
any day or eve for top $$$ 


LOST & FOUND _ 


GLASSES FOUND 
Pair of Brown Tortois shell 
womans glasses found at Med- 
ford Hillside Call 628-5000 x702 
days (Abbe) 


$200 REWARD 
for info leading to recovery of 
Nikon photo equip taken from 
Central Sq apt no questions ask- 
ed call 868- 4935 


Lost Jewelry near Greyhound 
Bus station in make up bag 
generous reward no questions 
asked 623-1556 nights 


$200 REWARD 
Briefcase removed from car on 
Hurlbert St Camb irreplacable 
thesis materials, computer orin- 
touts & passport No questions 


asked please help Call 354-3366 
or 547-1772 


Music - - Lec tures - 
- Refreshments 


: Books ¢ Gifts 
“READERS 


in all phases of the occult 


New England 
Life Hall 


, Boston 
A We. 
Admission $3 


a9 


225 Clarendor 





DRAFTING 
LAMP 
Zhe 


ZA 


$14.95 


Assorted Colors 


BIRD LOVERS 
Need space must sell birds & 
cages. Will sacrifice to best 
ofters 628-4338 


LOVE FOR SALE 


for the price of their shots 
beautiful, loving, intelligent 12 
wk old M+F mixed-breed - 
puppies. Will grow to med. size 
Call Alex 1-745-7178 


Hector: my black neutered cat, 
declawed (not by me) nds home 
for 2 months beg 10/1. Wid like 
fenced yrd $50+ 926-2287 





FREE-one male kitten. Tiger 

striped 3 month old call Bill 623- 

2581 
AAO ARIS oo ROTORS 


SKIING 


STOWE-SUGARBUSH 
The Bartlett Ski Club of 
Mooretown, Vt has memberships 
‘avail for our luxury chalet w/ 
sauna, deck, X-C trails, etc 
Share meals 4& ¢Griving. Full 
share- $240. Call Karen or Gary 
731-9257 or Rosemary 527-8605 


TRAVEL 


MAINE WILDERNESS 
Vaction | nd 2-3 M or F to go to 
my family lodge on prvt Ike cin air 
wtr hike sail cnoe swm deer 
moose listen to loons see more 
Stars than you knew exstd Lv 
9/21 rtrn 10/2 $245 covers all 
cost incd flight in/onto lake Calli 
Brad 523-1698.625— 8214 


Airline ticket for sale save money 
one way ticket Boston to Minn 
Helena & Missoula Mont must 
use by 4 call Lynn at 739-0150 


One-way airplane ticket to Seat- 
tle for sale. Good for one year 
437-9170 

Boston San Fransisco tway act 
fast only good through end Oct 
$159.00 call 9-5 542-8133 





Carribean Adventure galiowa a 
54’ schooner sailing from Boston 
to the Virgin Islands late October 
3 week cruise trip of a lifetime 
share sexpenses. Cali 749-6075 
between 6am & 4:30 pm 


Amtrak coupons. Save money on 
trips to & from Wash. DC, Bait., 
Phil., &NY For more into 1— 617- 
661-9386 





For Sale. 1 way plane ticket 
Boston-Seattle-L.A. Only $150 
Must use by 1081 Call 235— 
4309 


Lking for someone to share e@x- 
penses On a trip out to west coast 

a wk in Oct. Cali Nigei 328- 
261 


AIRLINE COUPONS 
$50 off normal fare to Cafornia 
from New York.$40 each. Call 
Sarah at 536-5390 before 6. 


FREE VACATION? | 


That's right. For the same money 
you pay the airlines, GREEN 
TORTOISE to any western 
seaboard city. California & San 


Francisco $199.00 Portland & | 
Seattle $199.00. See America on | 
the GREEN TORTOISE extraor- | 


dinary 10 days cross U.S.A. 
Return trips are 
available over a different route - 
com- 
buses. 
White water raft, cook out, hike, 
swim, dance and enjoy good 
company. Stops at Great Lakes, 
Rocky Mountains, Bryce and 
Zion National Parks, Hot Springs, 
camp overnight in indian 
Canyons, visit Las Vegas, 
California beaches and more. 
Got off the beaton track in 
dependable coaches with ex- 
perienced drivers. Lega! but 
loose! GREEN TORTOISE, the 
only trip of its kind. Please call 
265-8533. Outside the Boston | 
area 800-227-4766. 


L86i ‘StL HAGWALdSS ‘OML NOILO3S ‘XINZOHd No1so8 3HL 


Donation of major appliances. 
ckng equip auto-van for free 
food prog non-denom church 
S.E. Min Sengor 267-8681 tax | 
ded'ict | 
Wanted: Celtic | tickets, two wntd, | 
‘. or ful season, center court 
preferred 720-1089 aft 8:30pm 

Will pay top price 





Wanted: paintings by Gaugengig 
566-3785 


Band seeking practice space in 
Sudbury, Maynard or Acton area 
Wilt pay depending on space Cal! 
Bill Bart 263-3187 x3625 days 
BETA-MAX OF 
ROYAL WEDDING 
wanted to copy or to have and to 


hold. Call Pau! after 6PM at 643- 
4530 Serious calls only! 


L 


ACTING 


NEXT MOVE 
ACTING CLASSES 
Next move theatre's fall 
classes beginning acting, scene 
study. comedy wrkshp, master 
class in improv, and childrens 
class Teachers Martin Ander- 
son.Gerri Librandi, Lanie Zera 
Thalia McMillion. Class size ts 
tunited, begin Sept 28 for more 
nto call Martin Anderson at 423- 

7588 or 738-0091 





Maxine Klein renowned teacher 
of acting to offer acting classes 
bog. i Oct call 232— 2666 


Day and evening acting classes - 
all levels Scene study. techni- 
que voice, movement. etc 
Limited enroliment at Lyric 
Stage. 54 Charles St. Boston 
742-1790 for info and appt 


The Fantasy Theater Workshop | 
17Call 864- | 


Starts Thurs Sept 
7079 


NEXT MOVE 
ACTING CLASSES 
Next move theatre's fall 
classes beginning acting. scene 
study. comedy wrkshp, master 
class mm improv, and childrens 
class Teachers Martir; Ander- 
son Gerri Libra it, Lar e Zera., 
Thalia McMillion. Class size is 
mited. begin Sept 28 for more 
nto call Martin Anderson at 423- 

7588 or 738-0091 





ARTS & CRAFTS 


PRINTMAKING 
Etching. litho, monotype 
collagraph classes begin Oct.6 
Call Experimental Etching 
Studio 29 Stanhope. Bos. 262 
461: 


Portfolio photos or portraits for 
modeis, dancers. actors, etc. Cal 
eves 536-5974 


fa 


DANCE 


Classes in Indian & Japanese 
classical dance taught by Arlyn 
Ray for info call 776-7028 


TAI CHI DANCE 
Classes everyday $5/visit 16 
Peterboro st Fenway 536-4115 


Modefn dance classes at the | 


Danceart studio starting 9/21 

Benita Bike instructor. 137 Pear! 

St Boston 926-2814 
‘DANCEWORKS 

Cont Mod & Ballet classes M-F. 

Susan Rose, Karen Williamson 

247-7498 


JAZZ TAP DANCE 

Leon Collins Studio offers the 
unique style of the master, taught 
by professionais. 
thru 9/26. wtor 247-7559 

MODERN/JAZZ 

BLUES/GOSPEL 
Dance classes. 10 week series 
begins Sept 21. Basics, level | & I! 
with Jude Barucna from Expan- 
sions Dance Co. Mon, Tue. Wed 
Thurs. Sat 3 Harvard Sq 
locations & E Boston. Cail 267- 
9640 or 1-371-0149 for registra- 
ton 








Registration 
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MODERN/JAZZ/ 
BLUES/GOSPEL/ 
DANCE CLASSES 

10 week series starts Sept 21 3 
Harvard Sq locations. Basic, 
level 1 & level 2. Mon, Tues, Wed, 
Thurs, Sat. Call Jude Barucha for 
schedule & information 267- 
9640. 


TAI CHI-STRESS 
Reduction. Extr effectv exer. instr 
w/8 yrs exp. 522-2756. 


Aerobics & jazzercise instructor 
for a coed facility. Phy.Ed. 
background preferred Katry 326- 
8095 


THE UN-COURT 


Indoor Tennis 
Teaching & Practice 
Center 


TENNIS-UP 
100 Mass. .\va. 
at Newbury 3t. 


247-3051 


LANGUAGE 


FRENCH SPANISH 
Priv lessons, reasonable rates 
Exp tchr, Master's degree, fiuent 
in Fr & Span. Cail eves or teave 
message, 267-3440. 


FOREIGN STUDENTS 
English as a second enguaae juage In- 
struction. Highly = nel oa 
structor, all \ 
rates. 247-0839 after to ask ask 4 
David. 


MEDITATION 


"CAMBRIDGE ZEN ZEN 
CENTER 
Zen master Seung Sahn Director 
daily meditation practice mont 
hly intensive retreats. Dharma 
talk Thursday 8pm call 254-0363 


Raja-Yoga Meditation 
The Natural Way to Realization 
Ram Chandra Mission 
No Fees 492-5094. 


MISCELLANEOUS 


WRITING WORKSHOP 
with Kathleen Spivak, a 
professional training for writers. 
Mon. aftns, Camb. Call 891-0869 
anytime 


ACADEMIC 
SERVICES 


FREE LAW 
BOOK CATALOGUE 
Hornbooks, casebooks, texts 
and study aids from New 
England's law book store. Cail or 
write The Law Annew at Harvard 


Cambridge, MA 02138 or 617- 
661-1150. we weicome mail 
orders. 


The Thinking Typist 864-1947 
Fast, Accurate Typing 547-5307 


FREE LAW 
BOOK CATALOGUE 


64 pages of hornbooks, 
case 8, texts, and study 
aides from New England's 
largest law book store. Call 

write The Law Annex at Harvard 


Sernise F 


orders. 


We weicome 


ANSWERING 
SERVICES 


BUDGET ANSWERING 
SERVICE 
For only $13/month we'll 


| you 24 hr service 825-6700. 


ACCURATE 
ANSWERING SERVICE 
Reliable Service for only $9.95 

per month. 254-2790 


FIELDS CORNER 
ANSWERING 
SERVICE 

@ As low as $10.00 
monthly so why 
miss important calls 
competent, 
professional, 
courteous 
Low business & 
professional rates 
personalized 
service 
our phone or yours 


265-0349 


ARTISTS’ 
SERVICES 


HOUSE PORTRAITS 
| will do a beautiful pen & ink 
drawing of your house or your 
triend’s house. Make's a perfect 
gift. Call Tony for appt 254-0603 


BUSINESS 
SERVICES 


COLOR COPIES 
At copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-YC-O-P. 
Reports - Resumes - Proposals. 
Typing, Tape Transcription, 
Word Processing. ACCUTYPE 
267-8063 


IT RUNS 
‘TIL IT WORKS 


yrs. as 
pol goer. Volume is 
counts.Free ickup/del.Rush. 
522-7044. “ . = 


POET PARTE | 


Having tow? on your joo? 
Need a new direction 
Call 731-2336 
CAREER & LIFE 
PLANNING ASSOCIATES 


indiwidual or counseling. Free 
initial imerwgwFaxiie tee’ cahe- 


SELF HYPNOSIS 
Relaxation confidence weight 
smoking anxiety depression. 
Lisc. psy. Institute for Rational 
Living 739-5063. Since 1964. 


PRIMAL THERAPY 
CENTER 


It works because reliving 
the pain is resolving 


354-0091 
678 Mass. Ave. 
Cambridge 


GAY PEOPLE a 
Hypnosis & tharapy to reduce 
anxiety and enjoy your lifestyle. 
Lisc. psy. call ins. Rational Living 
739-5063. Since 1964. 


“——FOoCus— 


Counseling & consultation for 
women & their friends. Providing 
short & long-term tharapy for in- 
dividuals, groups, couples & 
families. Insurance accepted. 
186 1/2 Hampshire St. Cam- 
bridge 876-4488. 


COUNSELING 
Problems with 
TENSION-SEX-ANXIETY? 
Call Heartspring Health 
Center 


492-7678 


stronger self confidence, 
fewer tensions, inhibitions, 
deeper, lasting relationships. 


To show its value for you, the 
first 2-hr. private session is at 
no charge. For appointment: 


924-2242. 


MENTOR 
Guidance to a life of achievement 
and adventure. We're ail in this 
together, it's time to take your 
place, start now, write Mentor PO 
Box 29 Hubbardston MA 01452 


Jungian analysis, humanistic 

therapy. John R. Haule, Ph. D. 

— without charge 964- 
1 


Vl; 


mane 5 


480 Boylston St. 4th Floor’ 
Boston, MA 02116 
(617) 266-3444 
Since 1975, 

The Only Professional 
Center in The Boston Area 
Specializing In: 

@ SEXUAL THERAPY 

@ MARITAL 
COUNSELING 

® PSYCHOTHERAPY 

@ SURROGATE THERAPY 


“Sexual well being is as 
important as any other 
aspect of health.” 
Health Insurance Accepted 


DATING | 


SINGLE? Meet that special or 
son! Call DATELINE now 
2330 


_-—— 


PERSONAL GROWTH 


Reasonable & humane fee scale, most insurance covered. Male & 
Female therapists available. We offer psychotherapy for individuals, 
couples & families; hypnosis for weight, smoking, & age regression; 
stress management, phobia work, assertiveness training, as well as ego 
state therapy & reflexology (ancient Chinese foot massage) by Aviva, 


just arrived from Israel. 





EASY-WAKEUP 
Wake up to a pleasant voice for 
only $8.00/mo. Call Martin 739- 
5039 5.30-8.45 AM. Mon-Fri 





Typing 491-5392. 24-hr. answer 





Typing Services-Manuscripts, 
medical-legal-techical. Rush. 
IBM Selectric Ili. Call Lee at 262- 
0092 


CALL THE COPS 


Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides while you wait ($1.25 
each). COPY COP, inc. (opp. 
the Pru); hours 9-9 M-Th.; 9-6 
Fri.; 10-6 Sat. 


COUNSELING 
eegoor Ma, 


ae ee 
= Institute for Rational 
| : 
739-5063 


Minister's wife gives , advice 
mail. Send $10 & SASE to P 
Box 35, Lincoin Center, MA 


Pequod 
Counseling 
Center 


A non-profit counseling 
center since 1970. 
Individual, Group, 
Couple, Family and 
Career Counseling 

1145 Massachusetts 
Avenue 

Cambridge, Massachusetts 


617-354-6259 


WOMEN 
it's difficult to balance care— er 
& relationships & do both well. 
Dissatisfaction with either can 
cause stress, anxiety attacks, 
sleep problems, headaches, etc. 
Consult with an experienced 
woman psychologist trained to 
help you develop important cop- 
ing skills, & clarify career & per- 
sonal needs, strengths & goais in 
short-term therapy. insurance 
acce For more information 
call Dr. Joanne Hager, Brookline 
Psychotherapy Assoc., 1101 
Beacon St. Brookline 232-4500. 


WOMEN 
Counseling & psychotherapy by 
a commited therapist. Sliding fee 
scale, ins. accptd. Brookline, 
Susan Odiand, MA 536-3503 


271-4776 


I. Doress, ed. d., lic. psy, Director 
1330 Beacon St., Suite 252 


ADOPTED? 
Feel isolated? Have ques- | 
tions? Share with other adult | 
adoptees. 
Explore issues and feelings. 
10-week group beginning 
now. 


Facilitated by 
Kathryn Sioan, M.A., 
L.C.S.W. 
Call 739-2283 


Smoking * Stress 
Weight 


HYPNOSIS 


Your individual program 
includes learning self- 
hypnosis as a lasting aid. 


Robert Pilato 776-7976 


~ SEX ABUSE GROUP 
Therapy group for Women incest 
Victims. Led by experienced 
therapist. Call Aimee at Parents’ 
& Children’s Services, 232-7950 


HOW TO BE THE PERSON 
YOU WANT 
UNIQUE SELF HYPNOSIS 
PROGRAM 
(CASSETTE TAPE) 
® SET YOUR OWN GOAL 
@ THINK THIN @ DEVELOP 
CONFIDENCE @ STOP SMOKING 
@ IMPROVE MEMORY 
@ UNLIMITED POTENTIAL 
“IMAGINE THE DIFFERENCE!” 


Send $12.95. Complete satisfaction 
guaranteed. Allow 2-4 weeks for - 


delivery 
ARLEX PSYCHO- 
EDUCATIONAL CTR., Inc. 
P.O. Box 14 - BOSTON, MA 
02175 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. Dorothy 491- 


HYPNOSIS 
RELAXATION 
SMOKING 
WEIGHT 
THERAPY 
GROUPS 


277-2618 





HYPNOSIS 





BOSTON 
COUNSELING 
SERVICE 
Psychotherapy, crisis assist- 
ance, consultation with indivi- 
duals and couples. Initial in- 
terview(s) of therapist free and 

encouraged. 
782-5753 


Gay/Bi Married _. you are not 
alone. Therapy Group forming. 
Francis, 451-1398/661-4070. 
Psychotherapy and | and hypnosis for 
people who want to overcome 
anxiety, depression, shyness 
Lisc. Psy. Institute for Rational 
Living 739-5063. Since 1964, ask 
around. 


MEN 
Women are changing. 
Men can too, but itedich. 


NEW DIRECTIONS 
FOR MEN 
421-9722 


SEXUAL HEALTH CTR 
Specializes in the treatment of 
impotence & precnnens aa ejacula- 
tion problems Call 266-3444 


PSYCHOTHERAPY 
REFERRAL 
CENTER 


Finding the right therapist is 
half the battle. We refer you to 
3 reputable therapists who are 
affordable, conveniently lo- 
cated and suited to your pref- 
erences. You select the one 
who is best for you through 
free initial interviews with 
each. All recognized profes- 
sions and therapies are repre- 


sented 
267-8055 


THERAPY 
WORKSHOP 


i ener 2. 3. For those 
v auting to explore the value 
(: therapy. and for persons 
iiterested in this field as a 
| Yssible careér. Sponsored by 
11@ Life Enrichment Program. 
by ee different modes 


y to ppt yt fs. 


All day Saturday and 
Sunday. _— 


Call Arlene, 
497-9549 


oHY SINGLES 

HAVE WAITED 

LONG ENOUGH! 
YOUR REWARD IS IN THE MAIL. 
Our One-of-a-kind System of 
Correspondance enables you to 
cultivate as many relationships 
as you wish at a pace that suits 
your own needs. Best of ail, it's 
as easy and natural as making 
friends should be. For our free 
brochure, contact PERSON TO 
PERSON INK, P.O. Box 573-P, 
Stoughton, MA 02072. Call (617) 
344-2222. 


SINGLE/LONELY! Boy East 
Coast Singles Magazine- 
newsstands $1.75 or Box 83K, 
Paim Beach FL 


the 
videotape 
introductory 
service 

for single 
business/_ 
professional 
men and 


women 


At The Couple Company, 
color videotape previews 
actually give you the ability 
to see, hear, and choose 
from hundreds of members 
those who interest or attract 
you. When the interest is 
mutual, you meet. Ne other 
service available gives you 
as much personal control 
and selectivity; that's 
exactly why so many first- 
rate men and women have 
chosen The Couple 
Company — and been 
delighted! 

Why postpone a good 
social life any longer? At 
The Couple Company, you 
can meet people you want to 
meet. Call and find out 
more. AWB2-TV 

Evening Magazine 


; 
SINGLE? 
ACTIVE? 


TIRED 
OF THE 
BAR SCENE? 


Call 


Together™ 
The nation’s largest 
personal dating ser- 
vice with 27 offices, 
we must be doing 


something right. 


Braintree 848-5318 
Framingham 877-9599 
Chestnut Hill 232-4800 
Wakefield 245-4667 


Bored with singles clubs and 
openers thers? Call 
SELECTIVE OMPUTER 
DATING of NEW ENGLAND, 617- 
587-7000. 24 hrs. Est. 1975 


met Av? CALL NOW 


oo Quick- confidential. 
legitamate. Steve (212) 232-5500 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlinaton MA baa 


SI 
SINGLE, 
eet that epecia 
ae ee 


be dati ing 
Next Week! 
brochure, Phone, 267- 


4600, nvime. ATIC Ate 


“very Large Membership” 
* FAST SERVICE « LOW 
COST ¢ SINCE oe 

DATIQUE ... 


AMERICA'S #1 


EATING PROBLEM? 
FEEDING OURSELVES 
propen on compulsive eating. 
ood/body awareness, 
behavioral chg., movement 

therapy. For info: 661-3727 


The Harvard Community Health 
Plan has openii in its Cam- 
bridge and Wellesley Health 
Centers for a limited number of 
non-group members. 
Applications will not be denied 
on the basis of current or past 
medical condition; provided 


major infirmity. 
Applications received at Member 
Services, One Fenway Plaza, 
Boston, MA 02215 will be 
accepted beginning September 
1 through September 30 or until 
257 members have been 
accepted. Benefits will become 
effective approximately 90 days 
from date of acceptance. Cail 
421-8819 for information, or app- 
ly at the above address between 
9 AM and 5 PM, Monday through 
Friday 


HOME SERVICES 


CARPENTERS 


Carpentry all types, re 
rennovations. Call 
1135. 


irs annd 
om 876- 


xperience ‘Carpenter 825- 8958 


CONSTRUCTION 


PAINTERS 


Great Painter 354-6088 


Xperienced-Low rates 825-8958 


MISCELLANEOUS 


HOME 
SERVICES 


Carpentry . 
Painting 
Cleaning 

Construction 


Any 
Home Service 


Call 
United Referral 


LEGAL SERVICES 


Uncontested divorces. $200.00 $200.00 
‘Cail Atty Mark Shaw 523-8070 


MOVERS 


DAN’S VAN 
MOVERS 


: oe ° Households 
fices © Large Truck 
° -Licensed & Insured 

. “Low Rates 


661-1683 


PIANO AND 
FURNITURE 
MOVING 


Low rates - 24 hr. 
service, 7 days a 
week. Storage. 


DANIELLE 
MOVERS, INC. 


186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 


Piano? MIVERIS! Expert piano 
mmoving/rigging/crane hoisting. 
Reas. rates lic/ins. 868-8787. 


Move cheaply in large new van. 
Fully equipped. 1 or 2 men 
available. 581-6299 ilable. 
58tilable. 581 


TRUCK & 2 MEN 
332-7022, 367-0810. 
MAN & VAN reasonable & 
dependable 332-7022, 367-0810. 


RABBIT TRANSIT. posneide, 
heavy appliances. Deliveries 
Short notice OK. 262-4015. 


Poor eof Movers. Short 
notice O 
pianos 


, appliances and 


Man & Truck $15/hr 547-9365 


Rabbit Transit Movers.Same day 
service. Expert moving. Licens- 
ed, insured. 262-4015 


N.Y. City, Washington, Phill 
anytime 332-7022, 7-0810. 


~ THUNDERBOLT ~ 


TRANSFER 
Special needs require special 
services. We specialize in 
transportation of any & all 
general commodities including 
household goods. Around the 
corner or across the universe. 
Canada to Washington DC. Call 
492-1350 


PIANO MOVING? 491-2211 


: STORAGE 


PROBLEMS? 
DO IT YOURSELF - Secure in- 
side Storage - Clean Firesafe 
Building - Low Rates - Rent by 
Month or Longer Individual 
Storage Rooms - Your Lock, 
Your Key ALL SAFE STORAGE, 
INC., 28 Fitchburg Street, 
Somerville, MA 02143,666- 
3510, MC & Visa accepted 


“RUSS MOVERS 
Low rates, licensed prof movers. 
Call 625- 9307 or 776-1321 


Marahkedh | 
Express 


@ storage 
Since 1979 
LIC. & INS./M.C. & VISA 
Inexpensive recycled cartons 
CALL 
661-0550 


ANYTIME | 





HARMONIU 


MOVERS 
——— 


Fully Licensed 
and insured 


Piano Rigging 
Apt @ Home 


CONTINENTAL — 
EASYWAY 


Discount Storage & Moving. Ful 
Lic., Ins., & equipped: 661-878 


~ BOB'S MOVING _ 
ARE YOU? 


Rich yy 8 Veteran 
Com . Clean Economy. 
547-6457. Storage too. 


Fireproof @Palletized 


STORAGE 


Warehouse 


491-2211 
= =@ @ 


PARTY 


Experienced DJ- for any occas- 
sion optional lighthow 232-5628 


BELLYGRAMS 
The most unique way to send a 
message! Whatever the occasion 
Suprise everyone with a 
professional bellydancer. Call 
Anoosh 536-9603 


Truck for Hire $15/hour 731- 
4512 


Co-vp movers Save $ & time 
876-1171. 


~ GENTLE GIANT 


Any job low rate exp. 864-1516 


HARVARD SQ. 
RENT-A-VAN 


Cheap Rates 
Free Mileage 


547-0695 


Mother Truckers-F's only 876- 
1171. 

RELIABLE MOVERSwith van 
Local and N.Y.C. 524-6892. 


14 Hi Cube Box 


Truck Handling 4-5 
rms of Furniture & 
Boxes Dothes & Fur- 
niture Pads Stand- 
ard Equipment Many 
years Exp. with Refs. 
Available 


Call Any time - 24 hr reception 
2 men & truck: $29 every hr. 
1 man & truck: $25 for first hr. 


$15 every add. hr. 


~~~ FREE ESTIMATES 
RIGGING AVAILABLE 


ARIES I 
MOVING AND TRUCKING 
Including Pianos & Appliances! 
CHEAPEST RATES IN ANCE 
LOCAL — LONG DISTANCE 
CHARLES COLLINS 
24 HOUR SERVICE 


(617) 497-0347 


Man with van $15/hr 899-4553 








Cheap man & truck will haul an- 
ything $8/hr Kyle 492-8678 


Poor Peoplesl Vavers 
expert mowing & packing 


Heavy appliances Deliveries 
Same Day Service 

Low rates 
Licensed 
Insured 


522-0826 


SHORT NOTICE MOVERS-NYC 
DC or local. Experienced 
promrt, MC Visa CK. 321-1017 


ALTERNATIVE 
MOVERS 
Specializing in small moves for 
economy mindec people. No tr-u 
uck rates. No gas charge . No 
minimums. No initial running 
time, No gimmicks. Cali now 

581- 6299 


=F. 


Pianos 


LOCAL - LONG DISTANCE | 
OVERSEAS 

No job too big or too small 
Frequent trips to all New 
Engiand, New York, New 
Jersey & D.C. Call anytime 
364-1927 or 364-3100 

ICC MC 1931 MODPU - 1498 


Mongoose Movers. Fast, cheap, 
and careful. NYC too 492-1241 


PACHYDER 
Dependable moving service 
Careful, courteous movers. Lic. & 
ins. Call Mike or Carol 646-9645 


“Stone Pony~ 


CExpiéss 


° Reasonable & Reliable 
° Large and Small 
Equipped Licensed & 
Insured 


Randall 354-2116 





SMALL MOVES ECT 
One day notice-18hr-825-8958 





Van n Man Local Moves and 
APPLIANCES 625-6164 





Truck n Vans Mover 787-9575 





BOB'S MOVING 
Professional & reliable Service 
Rates reasonable. 623-2753 





MOTION 
MOVERS 


~ ARBY VAN SERVICES 
Licensed insured Low rates Call 
for estimate 387-4799 


PRIME MOVERS 522-9610 625- 
6271 


2 men & van best rates 254-6145 




















ANTIQUES & 
FLEA MARKETS 


BICYCLES 


For Sale: Motobecane Nomad 
10— speed, 25” frame like new 
barely used $125. Call Werner- 
482-7832,, 223-0230 


GIRLS’ 24” 
3 SPEED 


orange. Aski 
Natick 655-77 


BIKE LOCKS 
Keep your bike safe, with a 
Citadel or Kryptonite Bike Lock, 
brand new, with a carrying 


Monday-Friday 10-3pm. 


Men's Fuji 27" 1 yr old rack, 
water bottle & cryptonite $150 or 
BO Bill 762-2624. 


Mens Kent 10-s bike great 
cond make in W $80 or BO 
also pr of new ski boots and used 
skis $10 for all 924-7775 


CLOTHING 


Moving sale-king sz waterbed 
$475 teak desk $240 sofa & 
chairs $250 wali sys $180 ail 
must go call 628-8218 day or nite 


Moving must sell: single bed, 
velvet sofa, high back velv 
armchair, end tables,pintstnds 
484-2471 


EVERYTHING 

MUST GOll! 
Moving to California. Six rooms 
of furniture from a Back Ba 
Condominium must be sold. 
Bedroom set, diningroom set, 
kitchen, livingroom and ail 
ee cet rugs, Tv 
bookcases by piano 
etc. Please call 247-0249 


Waterbed beautiful queen size 
Platform w/headboard, heater 
liner, fill kit. Must sell $250 648- 


USED FURNITURE 
Tables.chairs,.3pc couch,desks, 
4dr filing cab,.chests,bureaus, 
beds.lamps,rugs.cof table,more 
Delivery available 354-2116 
2 Sear Col types medicine cab 
new in box $85 ea Has side lights 
Call 438-5490 


PARISIAN DRAPES 

4 yrs old in exc cond beaut gold 
drapes 9 ft long 7 ‘e ft wide. 
Comp with crshed velt- side 
drapes & valance. Must be seen. 
Call aft 1 566-6671 

Almost new twin bed frame, mat- 
tress, box spring for $90 Joanne 
at 236-1166 


PLATFORMS 
We Handcraft 


Fine Hardwood Bed 
Frames. 

Tough solid oak 
frames, 
(Optional 
headboards, 
drawers and 
mattresses.) 


FOAM & FUTON 
_ MATTRESSES 


Wholesale-Retail: Six 
kinds on display. 
Different densities, 
firmnesses, lifetimes 
and eoretess give 
you the widest 
choice in town at the 
best prices ... Plus 
Bostdn‘s best Shinera 
futons. 

4 ~—- Shinera 
Feam 

$23 

$26 

$32 


Cot 
Twin 
‘Full 
Queen $45 
King $70 


THE BED WORKS 


686 Mass. Ave. (over Ken’s Pub) 
in Central Sq., Cambridge | 


492-2886 
Hours 10-6, Tues.-Sat. 
eT ee 


®& Pianos Bought & Sold — 
Consignment — Rentals 
Moving — Financing 


Grands, Uprights, Spinets, Antiques, 
New, Reconditioned, Rebuilt, hundreds of 
vintage Pianos. “Compare our lowest 
prices.” Steinways, Mason Hamlin, etc. 
Guaranteed workmanship, plus full re- 
building services at reasonable prices. 


J.D. Furst & Son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 





DM PRODUCTIONS 

Disc Jockeys for all occasions. 
Professional sound & light 
shows. Dan McCarthy 924-0125 


CARS AVAILABLE 
NOW; 262-4950 
Drive to Texas, CA, & midwest 
No rental or mileage fees. Liberal 
gas allowance. Call now! 


AAACON Auto, 25 Huntington 
Ave, 85 offices in USA 


to Florida, Calif, etc. Some gas 
allow. Good cars leaving daily 
Must be 21 & licensed. Call 267- 
4836 


‘ txt _OS'Os a 


Classifieds 
are having @ 
PARTY 
Department 
Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters Magicians - 
Performing Groups - 
etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-1234 


PIANO TUNING 


PIANOS TUNED CHEAP! $20 
thru mid Sept. Exclusive tuner 4 
yrs at Chateau DevVilles. Call 
Chuck at 324-4680 ONLY 


2 Riders to San Fran, Cal. Space 
and truck to take any belongings. 
Cheap. Leaving Sept 19th Kathy 
782-3214 





| want to share driving & ex- 
penses in a truck to Washington 
State leaving aft Sept 12 1-470- 
0850 





Share ride or driver needed by 
student from Beacon Hill to Con- 
cord weekdays at 7:30am for 
Pay. Call 227-1805 weekdays 


DRIVE-AWAY-ALL 
© Cars to ali states (Cai., 
Ariz., Fla., Texas, etc.) 


© Al kings of tere 
U.S. Driveaway 
367-3333 
1018 Comm. Ave., 
Boston 


_ NORTON | 


Dr. shock device, nippon & limog 
plates, carnival etc. ‘51 Plymouth 
mad artist tshirts 5.00 546-3328 
N.Rd Rockport MA 


150 yr old Stained Glass Church 
Windows-Mother Mary and 
StTheresa. 6 ‘2’ by 2’ in mint con- 
dition. Call for further info. 527- 
2888 after 6pm. 


FLEA MARKET 
ANTIQUE SALE INC. | 
| Qver100Dealers | 

OUTDOORS-EVERY | 


SUNDAY 
| AND MONDAY HOLIDAYS | 
Route 140, Norton, Mass 
Mansfield Exit off 95 
Adults 50¢ Children Free 


(617) 339-8554 








For information 
GINA MI ECE SN SE POET 


APPLIANCES 


| NEW & USED | 


APPLIANCES 
REFRIGERATORS 
$100 UP 
WASHERS 
$125 UP 
GUARANTEE & 
DELIVERY 


BaB 
REFRIGERATION CO. 
868-1077 


114 MAGAZINE ST. 
CAMBRIDGE 


HEAT. WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small, 
durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Call 
Steve at 536-5390 ext456 
between 1-4pm. 











Washer- Hoover apt size, works 
well, $125 or best offer, Call 
Valerie 395-2315 





GE Potscrubber Portable dis- 
hwasher. Great for apts. Asking 
$75 or BO. Call 483-4294.great 
wrkg 





APARTMENT FREEZER 5 
drawers plus fast freeze, Hirunda 
$275 or BO. 247-1670. 


Rainbow vac. cleaner. Needs no 
bags, cleans by water. Barely us- 
ed. $350.482-6000 . 


THERMO-TECH QUARTZ 
HEATERS dual elements 1500 
watts SAVE while k warm 
$e out of business orig- 

NOW.$42. Cash and carry 
Call Steve 232-9591 only 50 units 
left-hurry! 


7 days a week — 10 to 10 


and acc Over $3000 worth Brand 
new and waiting to be danced in 
b/o Leave message. 266-4021 


Hurry! 1 of a kind items mens 
new & used clothing all kinds & 
prices inc leathers. Sizes 39-44 
479-9123 9am-7 pm 


Antique ivory lace wedding gown 
Bianchi handmade-magnificent! 
Must sell immediately-$300firm 
lv message at 725-3696. 
CANVAS BAGS 

Cannondale Canvas Bags, two 
sizes and styles, duffle or suit- 
case. Heavy duty, well built 
Values up to $50.00, only $20.00 
and $25.00. Call Steve or C.ck at 
536-5390 


FUELS & 
FIREWOOD 


Buxton firewood tree length 
hardwood Call for quick delivery 
and low prices 603-428-3515 
FIREPLACE MANTLE. Large 
wooden painted white. Outside 
54x73". Inside 38"x51" $25 obo 
Also. scrap lumber firewood 734- 
9263 

HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small, 
durable, and money saving. This 
iS a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Cail 
Steve at 536-5390 ext456 
between 1-4PM. 


FURNITURE 


Mattress and box sprng- double 
bed. 1 for $50- 1 for $10. Call 
277-6925 or 527-8510. 


Queen mattress set little used gd 
cond make offer call 262-3768 
eves 


THE 
GUARANTEED 
CLASSIFIED 


it runs till it works 
Call 267-1234 


SOFA-MATTRESS 
Easily make your own all cotton 
futon call now 236-1473 Bos. 


STEREO CABINET 
From Hooper Ames. Holds 
receiver turntable records more. 
TV on top. 40x20 brown $35 Also 
cotton oriental rug $100 curtains 
$40. 254-3680. 


Contemp dining room set w/ 4 
matching chairs Very good cond 
Must be seen $125 387-5697 
aftet 7pm 


Sota 94 * long. Traditional style 
Upholstered in ivory broc. Exc 
cond $150 938-3131 


SOFA BEDS 


Brand new factory seconds 
heavy duty Herculon fabrics. 


'n SLEEP'SOFAS 


Rt. 27 oughten, MA 

Rt. 24 to Exit 18B - Ride 1% mi 

(630 Park St.) Daily 10-9, Sat 
til 5:30 


963-1980 


STUDENTS! 

Luxor desk lamp $25, 
Gooseneck floor lamp $50, Craig 
language translator $100, Aiwa 
AM/FM stereo cassette portable 
$100, other stereo components & 
small furniture items. 484-3413 
eves 

Beige & Brown 90” ha'tian cotton 
sofa, new $600 sell $300 or BO; 
Emerson $000 btu ac $125.; 2 
glass STISIL table lamps $135 
pair am-fm stereo cassete por- 
table $100; motorolia am-fm 
stereo car radio $30 ; Mahogany 
student desk $25 ; glass double 
bed headboard $40. ; other odds 
& ends. 484-3413 after 6pm. 


APT SALE-good upright piano 
cosmetically ugly-$250. Antique 
folding dining room table & 
chairs-$75.Call Scott at 524- 
3084 


3PC LIVINGROOM SET 
Contemporary, excellent condi- 
tion. Sofa, love seat & chair 
Earth tones. $300 or best offer 
Call 329-2220 ext 127 days 

HAND PAINTED 

CHILDREN’S 
ARMOIRE 


3 large drawers with 2 door top 
cabinet. White with yellow trim 
and hand painted with lovely 
children's design. Call after 6 pm 
484-7484 


REDWOOD- 
TABLE & CHAIRS 


Sturdy redwood table with 4 
matching chairs. Round table 
diameter apprx 36”. For outdoor 
Call after 6 pm 484-7484. 


LVINGRM SET 
A matching couch, loveseat & 
chair made of black naugahide w 
oak wood trim very gd cond $300 
or bo call 734-4069 eves keep 
trying 











PRICED 
FOR QUICK SALE: 

1 9 ft tufted vinyl sofa $100, 15 ft 
wood and upholstered sofa $50, 
1 high quality dinette set - 4 chrs- 
$80, 1 electric snow thrower $60, 
1 like new queen size black vin 
convertible sofa $200. Cull - 
6688 evenings. 

Sofa bed for sale 1 ‘ yrs old, 
very good cond $165 or BO Cali 


Must sell single platform bed, 
sewing machine, lane chest, 5x7 
wool rug, working artist table, file 
cabinet 254-7061 


HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small, 
durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Call 
Steve at 536-5390ext456between 
1-4PM 


Sofa, Table and End Corner Sofa 
comp set gold great cond $150 
Chester draws $25. Also sofa 
earth tones 2 yrs old $75 or BO 
Also two living room chairs good 
cond $30 for pair 924-7775 


Large contemporary sofa 89” by 
Rowe, durable black vinyl with 
wood trim $120 or b/o also bik 
swivel rocker b/o 646-5972 eves 


1910 Wood-backed sofa, nds 
reuphols $40. Stndrd double, dk 
brown couch, gd cond $50 
Upright uphol chair $35 734- 
9263 

Large wood desk for saie w 
hidden typewritter shelf asking 
$130 or BO day 739-3459 
5660520 


tones, 2 yrs old. $250 536-6976 


Moving-sell mod teak desk, ch of 
drwrd, velour sofa, full bed, 
humid, 120v a/c, din table, mod 
lamps, much more Steve 267- 
0631 


drawrs, velour sofa, full bed, 
humid, 120v a/c, din table, m 

7 drawer desk-glass protector 
for top chair incl $75. tw bed 
chrme hdbd $50. Chrme & glass 
TV/stereo entertainment center 
$60. Call 734-3025 after 5pm 


RUG REMNANTS 
6x9s $49, 9x12's $79, 12x12's 
$109. Others from $10. The Car- 
pet's End, 154 South St. Jamaica 

Plain. 522-3555 


Color Tv 19" $175 or 19° B & W 
w/stand $90 Schwinn men's 10- 
spd w/lock $90 small oak Rocker 
So menegany table $40 JP 522- 








Matching love seat & sofa 2 
lamps 2 5 draw dressers 3 wicker 
stools roll away bed gd cond 
547-3179 


USED FURNITURE 
& ANTIQUE 

LIQUIDATION 

SALE 


Fenway Market Place - 
J.D. Furst & Son 
200 Brookline Ave. 
Boston 
Open 9-9 Mon-Sat 
266-1125 
267-4079 
566-5901 


Rug dark aqua, 9x12, in ps but 
linty cond. $45. 661- 


Rugs Rugs, never used. 6 by 9 
$18. 9 by 12 $30, 12 by 15 $45. 
pad s $9, Orientals $29. others 
523-9533 


Moving Sate- 2 twin sofas 5 1/2 ft 
curved. chair, twin beds, drapes, 
rugs. bric-a-brac. Good condi- 
tion. 254-9192 


MUVING Must sell platform bed, 
desk, etc. Call 451-5188 
evenings. 


Single bed, includes Harvard 
frame, box spring & mattress tyr 
old $75.00 Cali 628-8294. 


Students;single size platform 
bed & mattress. Exc cond int 
— last Sept $165 or BO 522- 


WE BUY, 
MOVE & 
STORE 
FURNITURE 
ANTIQUES 
& PIANOS 


Call 
J.D. Furst 
& Son 


267-4079 
566-5901 


UNCLAIMED 
RUG SALE 


LARGE SELECTION OF 

COLORS AND SIZES 

FROM OUR CLEANING 
PLANT 


9x12’s 


AND LARGER RUGS 


510 w 


Abbany (arpet 
(leaning 


RUGG ROAD, ALLSTON 
(off Cambridge St. 





near Union sa) 
Open Mon. thru Sat. 


A.M. to 5 P.M. 
782-4200 © AMPLE 
FREE 
PARKING 


ODDS & ENDS 


Roller skates 30 pair leather boot 
street skates individ or in bulk 
$38 per pair 927-8349 922-8542 


Super Sterling” viectric port 
typewriter Exc cord Just $99, 
ncl case Call Wm. 864-0965 
before 2pm Camb area 


30’ SAILBOAT 
Holiday cruise sloop 22HP gas 
inboard built 1957 Holland oak 
magh fibergiassed five sails elec- 
tronics 4bunks many extras good 
condition in water Salem MA 
Call 617-593-1163 Lv name no 
or write HC Box 127 451 Essex St 
Swampscott MA 01907 


4-harness Hamet 36 in floor 
loom, used but in good cond 


$325 Call 894-9051 If notin keep | 


trying 


EXER-BIKE 
AMF Exercise bike. New $75 
Eves. 965-5844 


Fine Chinese aesthetic ivory 
tioral rug for $1500 or b/o 9-noon 
265-2769 


For Sale 4000 marvel comics & 


BW mags early 60 mid 70 multi | 
copies ask $1500 or BO serious | 


buyers 1-631-5180/1-663-4403 


CASH? 


We buy used paperbacks 
HARVARD BOOK 
! STORES 
1256 Mass. Ave.. Cambridge 


1979 15 ft Boston Whaler har- 
poon day sailer. Excel cond with 
trailer $3300 negotiable. Call 


864-2372 between 6-9 pm 
ROLLER SKATE 
Dominion-Ladies white leather 
boot w/biue City Roller wheels, 
double seal bearings, fits size 6 
‘2 - 7. $120 new, used 3 times, 


exc cond. Selling for $50. Call M- 
— after 6om 998-2264 





IT RUNS 
‘TIL IT WORKS 


NEED | 


ee 


L861 ‘St H3GW31Ld3S ‘OML NOILO3S ‘XINZOHd NOLSOG SHL 
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Small original oilpainting o' 
several flowers. 
use of reds and la \ 


Quality boards, brand new 
$12.00 each. Call Steve or Dick at 
536-5390 eext. 456 or 512. 


Tamborine $6 artists wooden 
paint box $6 566-3785 after 1pm 


KAYAK 
Save $250 on High Performance 
slalom kayak, Kober wild water 
paddie, 2 inflatable flotation , 
neoprene spray skirt. All very 
good condition. Complete 
renee only $500. Call 567- 
11 


BUYING 
DIAMONDS 


GOLD SILVER 
Heirloom & Antique 


Two pairs of women's shoes for 
sale: Eskil's backed clogs, and a 
pair of Bass shoes. Both size ten. 
Very good condition Call 536- 
5390 ext 556, noon to five 


Apache roamer tent trailer 21’ 
opened up furnace ac, dc or gas 
fridge sink stove etc. Sleeps 8. 
$1, Call 893-1768. 


1978 Aquarius23 ftw/Chrysier 
150 Sailor. Good condition $7500 
evenings 617-779-2728 


Artists/crafts people: Pure 


beeswax by the pound cheap . 


484-3903 


Woman's World mbrshp good 
any Woman's World. Their price 
one yr $290. My price three years 
to 12/28/84 only $450 755-1642 


3 piece slate pool table 4'X8’ 
maroon felt pool sticks & rack in- 
cluded $500 or BO 329-0876. 


Save money on your heating 
bills! Cover windows w/this 
crystal clear plastic. Available 
wholesale prices, call 891-6255 
aft 6pm 


INTRODUCTORY 
OFFER! 


NEW CATEGORY! 


THE 
BARTER | 
BASKET | 


| 
| 
ve something to barter — | 
services of goods, let 
,000 people know by = 
in The Phoenix cl: leds. With | 
Introductory rate of only $4.25 
| week for four lines you will | 
| Save $2.00 | 


FOR DETAILS ON 
THE BARTER BASKET | 
CALL 








| THE BOSTON @ 


267-1234 





PHOTOGRAPHY 


L 5 
Owen 135mm F2.8, 
automatic, in’ 
35mm SLR cameras. 


Complete Chinon 35mm sir 
camera inc 35mm, 50mm, 
135mm lense set also 2x con- 
verter winder mini tri: 

flash Dwayne 497 or 
732-1648 only in eves 


Used 35mm LicaSLR 
28,50,180mm lenses 100mm 


ais 


2 


3 
: 
{ 
Hf 


ei! 
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Lafayette receiver LA-910 35 


277-8098 mornings & weekends 


Realistic Stereo system Car 
amtm stereo casette 
Ox6 box 


Booster & 8x1 
$140 1-617-462-6178. 


CASSETTE 


HOLDERS 
Cassette Holders for 


= 


Phaze Linear 100 cab- 


inets 
Celestion 662 Loud 
Speakers 


Ohm F Loud Speakers 
Reconditioned 


fs 
: 


KLH 3 w/analogue 
computer 


Kenwood KT 815 Tun- 
er 

$SA2200 100 watt power 
amp 

Tanberg 2025 short 
wave Receiver 

AIWA 6700 Tapedeck 
demo 


5 ASR BE i 


Other phase linear cabinets 
well. 


fi: 


Aj 
[it 


Z 
g 


@ The Royal Treatment... 
G.L.C. ESCORT SERVI 


24 Hour Escort & Limousine Service 
Local and Long Distance 


Weddings 


Proms 


Airport Arrivals and Departures 
Sight Seeing 
Any special Occasion 





The best ever incredible variety. 
Sat Sept 12 10-6pm rain date 
Sept 19 544 Huron Ave Cam- 
bridge 


Yard sale multi-family, rain or 
shine, clothes, furniture, bikes, 
etc-103 Fuller St Brookline Sat, 
9-19-81 


Cambridge yard sale. Wide 
variety of items. Sat, Sept 19, 
10:30-4PM. 14 Copley St., in- 
tersctn Concord & Walden. 1st ift 
off Walden. E 


Outrageous Yard Sale 9/19 & 
9/20 10-4. 10 Sunset Rd, Newton 
off Centre St Nr BC law 
schoolfurniture, antique citng & 
more 

Moving; must sell. Quality items. 
Dining rm table, counter, cabinet, 
and more. Sat, 9/19, 9-5. 116 























AUDIO VISUAL 


USED STEREO 

And TVs. Two whole stores full of 
guaranteed used equipment. We 
buy, sell, trade and fix com- 
ponents & TVs. USED SOUND 
225 Newbury St. Boston, Ma. 
2477707 or 31 Holland St. Davis 
Sq. Somerville, MA 625-7707 


Harman/Kardon hk750 in- 
nee amp list $330 sell $225. 
ADS 710 loudspeakers, list$700. 
Sell $450. Brand now. Full warr. 


Top-end hi-fi equip: one pr 


Allison Ones, $600 or best offer: 
one Crown IC 150 preamp, $200 


Yamaha equip never used. 
EM100 mixer, list $725, $0112T 
. list $250. 2 AKG D120 
offer pm & wknds 


Hifi System: receiver, Cassette 
Deck w/ 


excellent condition asking $550 
call Dave at 763-0100 afterne 


Technics stereo cassette deck: 
aaa 10 Allan 


High end audio ipr AR-LST 


$75. 879-8720 Call 1pm-10pm. 


PRE-AMP 
H. H. Scott APhal amp brand 
new, never used. $219.00 or best 
offer. Call Sreve or Dick at 536 
5390 ext 456 or 512. 


HEADPHONES 
Koss Headphones brand new 
$24.00 or best offer. Cail Steve or 
Dick at 536-5390 ext 456 or 512 


Executive's stereo components. 
Technics SL-1350 direct drive 
ch w/akg Cy Age 
12 blank tapes $200; Dyna stereo 
1 lank tapes A 

120 power amp $120; On 
2500 30 watt receiver $150; 
Metrotec 5 band Eq $500 Epicure 
150 spespeaker $200/pair; 
Presage model 4 3 way tuner 
$500 . Misc hi tech phono car- 
pm yr new $20-50. 484-3413 
a 


A pair of stereo speakers in 
colonial type enclosures, 
measures 24 “"hight x 14” width 
x 14 %" deep. Containes a full 
12" woofer and a tweeter 
midrange. A good rock speaker. 
ideal as a second set for 
bedroom, den...$120 for the 
pair. Call evenings 266-8419 
days 482-7700 


Bell & Howell 1592 auto load 


16mm projector. Mint condition. 
Comp! w leath. cover & 
reel.$550Call Brian At 7 pm 687- 


Yamaha's best receiver CR-3020. 
200 RAMS per. Brand new full 
warranty $800. Stax SRA-125 
preamp w SRX-MK3 phone $400. 
923-1914 

Tascam model 5 mixer 8X4 
channels. Comprehensive 
equalization. Reverb capability 
immaculate. $1050 


Infinity Rs. 4.5 system mint $1950 
Boston Acoustics A200 3way 
— mint $449 & 603-883- 
84 


AIWA AM/FM Stereo Cassette 
portable $100, Garrard belt turn- 
table $35, Philips GA-212 Turn- 
table, $40, Dynaco Stereo 120 
$140, M AM/FM stereo 
car radio $20, New KLH 3 way 
speaker $130 for at ID! Power 
speakers $150 for palr, High teoh 
ers . 

phono corviense $25 &$30, 
Onkyo TX-2500 28 watts receiver 
$100. 484-3413 eves. 


Bang & Olufsen 5000 tape deck: 
electronic controls, dolby cir- 
cuitry, ultramodern design, 

or cond $400 or b.o. - 


Atari CX-2600 video wan 
Sticke 3 months old Exc ond. 
$150 Yours $95 846-0157 aft 


TEAC A-2300SX reel to reel, mint 
oe. 1980. Cali Peter 747- 


Mitsubishi stereo w/power 
meter, power 


amp,AMFM stereo ’ 
table & 2 ATR speakers & much 
more 837-2466 


322-8752 


T.V. and stereo 


Be it hard rock or dressy 


show, 

We have the styles to fit your 
act. 

Group discounts 

Personal checks accepted 
Master charge & Visa cards 
Hours: 10-8:30 P.M. Tues. & 


Fri. 
10-5:36 P.M. Mon., Wed., 
Thurs., Sat: 


Uniformed Chauffeurs 
Complimentary Champagne 


Armed Guards 


AUDIOPHILES! SAE 2400L 200w 
h Soundcraftsmen PE2216 Dual 
721 Onkyo T-4 dbx117 Infinity 
Q3’s Orig $3800 BRO 933-9554 
eves 


B&O 4002 radial tracking turn- 
table $500 DBX 117 Compander 
$100 soundcraftsmen 20-12 oc- 
tave equalizer $175 all with 
manuals & cartons, prices flexi- 
ble 773-6276 evenings 


Widescreen TV, 4 feet, brilliant 
color, brand new. A steal at 
$1100 call 232-2600 


7bAUDIOPHILE EQPT 
Audionics CC-2 70 WPC power 
amp $350: hafier DH-101 
eamp modified $225 infinity 
k widow GF $150 969-8232. 


Acoustic Research cabinets 
(new) with 10” woofer, 5" 
midrange, compression tweeters 
Sway x-over all new best offer 
681— 2791. 


Video cassettes at discount 
prices VHS or Beta list $2 (refun- 
dable) BLINC, 711 Walk Hill St 
Boston MA 02126 


Powerful/compact bass speaker 
st with road case. 
Same 


lead/keyboard. Also. 


lead amp. 482-2700 xt 2978 or 
881-2791. 


Loewe opts stereo am/fm radio 
tape recorder & cabinet in 
pe ay console $250 or BO 
optional BIC record player which 
fits console Call 661-4789 


PIANO MOVING? 491-2211 


UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 


Musicians looking for 
bands & bands looking for 
musicians: Call 267-4079 


or 566-5901 
space. Some equip- 
ment furnished. Call Northeast 
Sound after 7 PM 894-2973 


REHEARSAL 
SPACE 


Sound proof - 24 hrs. - 

security - loading dock - 

game room - low rates. 
186 Brookline Ave., 


267-4079 or 566-5901 


TALENT REFERRAL 
we place musicians & singers of 
all stylesincorig rock & nuwave 
ctry show T40 & GB into ixisting 
groups low fee 277-7235 


Bass & drums wid for pt time 
R&B band voc abil pref we have 
exc F voc 2 Guit pa sp call Ron 
324-4897 


PROFESSIONAL 
MUSIC 
STUDIOS 


Private lessons in all 
inst. — Voice and 
Theory. Call School 
of Contemporary 
Music, 186 Brook- 
line Ave.; Boston. 


267-4079 
or 566-5901 


Original Rock Bass player 
wanted trans & equip a must call 
289-2357 for interview Mark And 
289-5553 Jim 


Wanted: GB self-contained 
groups & exper GB musicians, 
also MC’s must be vocalist or 
musicians, capable of handling 
Te parties, & leading 
bands. nty of work days,222- 
4880 eves, 285-7661 


ACCURATE 
ANSWERING 
SERVICE © . 


@ Need someone to take 


your personal calls? 
@ Use our phone numbers 


rock sessions. Mike 277-6783. 


Exp drummer into rock/jazz ikg 
for band/musicians Boston/So 
hore.Have trans Chip 871-3747 


*Referred: Male and Female Escorts at Your Request 


Revere /Malden 


Original rock band seeks bass 
player. Must lead sing, read 
music & be willing to travel. Call 
864-3217 or 599-3042 


Handel and Haydn auditions. 
Positions available for paid 
professiona! chorus. September 
15-17 and 24-26 Call 266-3605 


Serious Bass player wanted for 
serious band. Must be heavy on 
Rock and mature minded. Vocais 
helpful. 288-6269 for more info 
after 9pm Med-Red area. Have 
mngmt and place to practice 


Experienced F vocalist read & 
have exc stage appearance look- 
ing to work w Top 40 band R&B 
& mellow rock 497-0631 


Cheap van rental Call 547-0695 


KEYBOARD PLAYER 
Wanted for working 60’s-80's 
rock band. Call 964-7497 after 
noon. 


F voc wanted for vy popular local 
rock band Exp and prof attitude 
needed For more info and audi- 
tion call 448-5193 after 4 


Musicians wanted jobs for Oct 
Top 40 50s 60s 70s and 80s Must 
be serious and mature no drugs 
Bernie 267-6960 7-10pm 


People in Stores seek drummer. 
Creativity & inspiration meet the 
big-beat psychedelia. in 
terested? David 254-4265 Ken 
492-4266 


paeye | FM R&R band needs 
lead guitar w/ good vocal. Prefer 
So Shore. Equip & trans a must. 
Ron 767-1948 or George 963- 


9568 

CCCP-TV 
is looking for an independent, in- 
ventive organ, synthesizer, or 
guitar player to experimen- 
tal new wave. Call 782-3194. 


oO Watts influence for 
R&R/R&B band. Work now, 
record soon Jeff 254-4322 John 
354-0306 


Bass & Guit sk drums & 4th pc for 
orig rock/nu wave. Steady reh 
sched a must. Vocais a + call 
Herb 547-8396 


Licks seeks bass player and sax- 
/flute player to join our versatile 
working band. Must be ex- 
perienced, icated, have abili- 
ty to play a little funk and a lot of 


ment, and transportation. 
backup vocais a plus. 254-5774. 


GUARANTEED $300 


, JOHN PAYNEs 
MUSIC CENTER 
TIRED OF BEING 


P rd g 
gigg n ‘ reco n 


MULTI KEYBOARDS 


po B ov L 
eadng hipfl exc ear nex. 
Serious only. 625-0481. 


Versatile drums, guitar, & reeds 
needed to play bright originals 


with poetic sense & solid 
eoouste feel. Gary 646-2834 


Audition:Bass kybds drms for 


ys 
wrkng NE Rock act Must be resp, 
able to travel drive truck & have 
some equip 617-964-7458. 


Pro estab wking Bostonrock 
band sks ass into 
originais&covers must sing trans 
exp pros only 668-6324 


Exper soundman wntd by estab 
rk bnd. Wkng 3 nights a week. 
Call John aft 5:00pm 617-897- 


R&R bass & drums pref w/trans 
needed for ORIGINALS band 
into Clash/ Who/ Kinks/ Stones/ 
Beatles. We have space. Call 
720— 0889. 


Lead Vocals, keyboards for for- 
ming progressive rock band(lE) 
Dregs, Rush. Lookin or 
-_— musicians. Call 783— 
1 ‘ 


Determined singer/songwriter 
seeks energetic lead guitar, 
bass, drums, to form original 
rock band. | have major label in- 
terest on my first demo. Serious 
replies only Bob 783-9417. 


MIDNITE STAR 
Pro heavy rock power trio seek- 
ing male or female dynamic 
| vocalist/front person 
© attitude, h ance+ transp 
a must. 47: 7, 543-6995 


Rock band with practice space 


must, to do original rock and 
roll.Some covers. Serious need 
only apply. Call Steve at 598- 
3817 between 5.30 pm & 7.30 
pm. 


C&W singers & musicians wntd 
for pt time band. Nded are F 
singer, fiddle, mandolin, bass, 

die steel, drums, anyone in- 
terested cali Dennis 7-10pm 
wkdys 663-8606 


N E SONGWRITERS 

ASSOCIATION 
Join us! Collaborator, research, 
lead sheet services. Hotline, 
meetings, brainstorming, etc Call 
401-767-3130 or write: NESA. 
3261 Mendon Rd, Cumberland, 
Ri 02864 


Drummer seeking working 
weekend band. yrse. Le vocal 
ability. Resp. & easy to work with. 
263-1143 after 5 


Bass player wanted for strong 
vocal band. Good lead vocais 
and high harmonies a must. Pre- 


Keyboard Man wnid for es- 
tablished N Shore Weekend GB 
band. Must have own electric 
plano & trans 245-4104 


& innovative biue 
grass fiat picker w solid vocais 
wntd for wkg bnd. 643-4059 or 
547-4836 


Wanted M Rock voc that can also 
play Guit & or keys full time road 
aroup 374-4792 


W/lead vocal ability for T 
Spectra Showgroup salaried 


Kerk or Tony 2fa-si7ae 
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Drummer needed for full time es- 
tablished Rock Group road work 
required details at 374-4792 


PERCUSSIONIST 
Skg quality wk conga bongos 
timbales much more & vocals 
vers creative prog Steve am 384- 
2171 pm 384-7 


Ld Guit wntd for wrkg Country 
band msut have gd equip & trans 
Milford area 473-6729 anytime 
ATTN BANDS 

Tired of garages & Cellars? We 
now have 18 rehearsal studios 
built & ready (along witha sound 
stage & game room) 24 hrs 
securelsound proof, a/c, fur- 
nished, etc. So. Shore Rehearsal 
Studios, Call 588-6519 or 588- 
6299 

Exp drummer avail for local 
working band Willing to travel 
into funk-jazz-rock Have trans 
equip rehersal sp Pete 628-8939. 





Great bass player needed for an 
original classical-rock/jazz/funk 
band. Cail Dan days 271-3046 
eves 568-8463. 





MACHINE 
INC. 


DISC 


JOCKEYS 
For All 


Occasions 
COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
At 436-2992 


Also Available For 
Proms, Sports 
Banquets, 
Wedding Receptions, 
Christenings, School 
Dances. 


Composer/ guitarist looking for 
unique group situation to step 
into and take large resp of com- 
posing/ arrang. Exploring new 
horizons. PreferM/L vocal and 
exper keyboard with syn- 
thesizers Have conn. with Boston 
musician/ prof. infil. Bowie Wen- 
dy Carlos Davies Furs Call 
Holland 284-7868 










Vocalist Wanted. Working R&B 
Funk band seeks exp. vocalist w/ 
gees Stage presence Call 354- 
432. 





Sound- Light person pref w own 
lite equip for F.T. working band 
Salary neg 617-477-9353 





: LAMBERTI 
AND ASSOCIATES 

Guaranteed musician 

referral service 

* Personal management and 

booking 

Musical consultation 

We have gigs and players 

A full service entertainment 


agency 
CALL NOW 783-3580 


— 


INSTRUCTION 


TOM 


Jazz, Pop, 
Classical 


277-1527 





Bass lessons or adv elec or 
acoustic nr T 522-1659 Lou 


Fine vocal instruction with prof 
singer $15 hr 367-0919 


CLASSES AT 
The Music School begin Sept. 
28. All levels and styles offered 
on guitar, banjo, fiddle, dulcimer. 
piano, mandolin, voice, bass 
and more. Children’s classes. 
Workshops, Concerts, Pickin 
a For more info call 661- 
977. 


GUITARIST RANDY 
ROOS 
OFFERING PRIVATE LESSONS 
a@ personalized approach aimed 
at developing your own style. 
254-0958 


JAZZ SAXOPHONE 
| can help you develop your 
sound as you ey the s 
of Bird Trane pry nette. 
$10 hr John Purcell 497-4420 


DRUM LESSONS 
Drummer 7 yrs prof exp. now 
oars students Rob 492- 


Voice. NYC/Bost soloist. Masters 
degree.Student of Oren Brown 
reas rates: Mr Walter 783-0340 


Piano Instruction -NE Conser- 
vatory grad-supportive 
atmosphere-first lesson free 661- 
6026 


Serving Rhode Island, Boston 


& nearby areas 


ENCORE tr. 


The escort & model referral service with the largest 
selection of charming & attractive young ladies & 
gentlemen. The most reasonable referral fees avail- 
able for men, women & couples at your home, office, 


or hotel. 


Gay escorts also available. 


; 


[-A 


A 





All original punk funk band seeks 
singer with unique style. We have 
rehearsal space, gigs, recording 
time, etc. Call Bill 787-4291 
evenings 





El. Bass player looking for 
Working! GB Band Call 437-9257 





Electric Bassplayer looking for 
working! Funk band Call 437— 
9257 





Exp drummer wanted for orig R 
& R band no beginners call Jo 
266-7162 





Experienced female vocalist avail 
for rock n wave (Bowie police)hv 
equip presence etc pros only 
Nancy 783-1872 





Guitarist seek musicians to form 
biues-rock-jazz fusion band. 
Dedicated pros only. Call Rick 
232-5723. 





MANAGER-WILD 
ACCUSATIONS, New Orleans 
R&B band nds person to do 
bkngs, promo, etc. or welcome 
inquiry fr est mgmt/agncy 7.1 
Have gigs from Bangor to N.O. 
Call Scott 491-2724. 





Harmonica player sks band work 
Various styles-very serious. Call 
Ben (401) 274-1955 





Singer & guitar sk bass, keys for 
pt soft rock, jazz trio. Mature 
responsible 277-6783 Eric 





Bass w/equip exp and back voc 
needed for cov and orig R&R We 
have PA,gigs and fulltime future 
Don:661-8852 Doug:646-8746 





Steady working band looking for 
multi keyboard and bass player 
Pros only inquire 617-566-1674 
232-1195 449-1483 





Drums and bass needed for orig 
prog. nu-wave band with 
managmnt connects and 
material. Pro att. only 776-3312 
Frank 


Bass keyboard and drummer 
wanted for middie of the road 
band. Must have vocal ability call 
Terry 479-2289 professional only 
Alcase 


Multi keyboardist sks to join 
working fm cover rock band or 
rhythm & biues band in Lowell 
vicinity Pete 458-7532 


AMERICAN SPEAKER 
SYSTEMS INC. seeks 
fulltime/prttime house sound 
engineers & monitor mix 
engineers for local shows & US 
tours. Please submit resume to 
38 Landsdowne St Camb. MA 
02139 (ABSOLUTELY NO 
PHONE CALLS PLEASE) 


Nr wkg band auditioning 
drummers to play late 60's to 
current rock cover we are bass, 
kybrd, gtr, id sing, flute must be 
willing to play off record as is 
ce ree Doug 387- 


Funkdrummer uitarr needed 
immed. for Funk & R&B band. 
Work avail. immed. 445-1981. 


‘JAZZ GUITAR ,.., | 


Immediate emphasis 
on soloing, comping 
chord-scale_ relation- 
ships, tunes and analy- 
sis. No boring exercises. 

Learn solos of Pass, 
Benson, Metheny, Hail! 
Carlton, Coryell etc. Ap 
ply their licks to your play- 













ing and learn how to make 
up your own lines 

Convenient Harvard Sq. location 
12 yrs. teaching experience. Rea- 
sonable rates. Beginners and Rock 
Classical, Folk students also wel- 


come’ ELLIS POSNER 
547-4606 





LEARN GUITAR AT 
OME 


Steve Widman will teach 
you to play guitar in the 


relaxed atmosphere of 
your own home. For more 
information call Steve at 
266-9531. 








— 


VOICE LESSONS 


For the Professionally 
Minded 
Highest Quality 
Instruction 


Sidra Cohn 
Evenings 876-1931 
Studio 566-4498 
Fall Registration Now 











SING! Voice lessons & coaching 
w/ exp teacher. Call Eve 776- 
5350 


Private piano instruction. 
Openings avail for Fall semester. 
All ‘levels accepted inc 
beginners. B.Mus. & M.Mus. in 
Performance from N E Conser- 
vatory & Boston Univ. Doctoral 
study at BU. Asst Prof of Music 
(piano & theory) at local college. 
Call 232-2751 


LOOK INSIDE YOU 
and find a singer. Learn to 
develop your unique vocal and 


musical abilities. Susan Brodie 
492-1602. 


VOICE LESSONS exp teacher 


and singer in many styles of sing- 
ing. BU music + quality in- 
struction. 875-4916. 





GUITAR-BEGIN folk rock classic 
flamenco to adv-mark F 782— 
7971 





Harpsichord instruction MM NE 
Conservatory convenient Back 
Bay studio call 267-2762 


PRO DRUM INSTR 
Mature, exp. teacher in many 
styles of music. Emphasis on 
hand, foot devel., coordination. 
Ref's on request perc. depts. 
Berklee and New England 
Conservatory. Tom Tordi 437-90 





Call 
1-(401) 738-8770 


Open every day 


from 10 a.m.-12 midnight 

Openings for attractive and 
‘; personable female models & 
escorts in the Boston & 


{ Worcester area 
‘ 





Female voc looking for original 
Rock band | have lyrics if in 
Boston area call 262-2182 





Piano lessons NE Cons grad 
beginners welcome. free 
— Ms Frederick 247- 
14 





GUITAR LESSONS 


Experienced teacher. All levels, 
all styles. First lesson free! Gor- 
don O'Connell 491-8913 


FRANK 
HAMILTON 


Former member of folk 
singing group 
THE WEAVERS 
and co-founder of 
THE OLD TOWN 
SCHOOL 
OF FOLK MUSIC 
in Chicago 
offering music instruction 
for guitar, five string 
banjo, music theory, 
electric guitar and bass. 


661-6585 


If no answer 
please call evenings 


JOHN PAYNEs 
MUSIC CENTER 


SAX AND FLUTE LESSONS 
W/JOHN PAYNE 






































Patient. experienced (10 yrs) teach 
er with 3 albums under own name 
recorded w/Bonnie Raitt. Van Mor- 
rison. been on Johnny Carson. Sat 
Nite Live Beginners weicome 


GUITAR, PIANO, VOICE, 
BASS, DRUM LESSONS 


Patient, 
handpicked by John 
weicome 


JAZZ ENSEMBLES 


Gain experience and confidence 
playing w/others in a relaxed at- 
mosphere 


BUSINESS FOR THE 
WORKING MUSICIAN 
COURSE 
Learn inside tricks of the trade from 
John Payne and his guest speakers 


CALL 277-3438 FOR 
INFORMATION 
SEE THE JOHN PAYNE BAND 
AND STUDENT SAX CHOIR 
EVERY MONDAY NITE AT THE 


experienced teachers 


Beginners 


OXFORD 
ALEHOUSE IN HARVARD SQUARE. 


Lessons in composition, theory 
counterpoint, orchestration and 
piano-pupil of Nadia Boulanger 
with BM, MM, ,FA, ABD 787- 
25120 


lusic is for everyone, not just 
»xceptional talent. Study voice 
with experienced, kind teacher. 
Call 262-4576 eves. 





Creative Piano Lessons. Concert 
artist. Award winner. MM New 
ps Conserv. Experienced 262- 
2 





CLASSICAL 
GUITAR LESSONS 
Call Skip 547-6884 


Conga Classes deg-Ady 492- 
6642 


MR. JOHN 
NORMAN SWAN 


SCHOOL OF PIANO 
Specializing in Madame 


Maragret Steidman Chal- 
off, Madame Isabelle Van- 
gerova Piano Technique 


524-4782 


call after Sept. 14 





MUSICAL 
INSTRUMENTS 


Armstrong baby grand piano, 
about 50 years old. in fine cond. 
$1500 or BO. 491-8642 or 267- 
3275. Keep trying. 





Hammond B3 organ with Leslie & 
bench. Fine cond. $1875. 846- 
4793. 





2 complete systems inc JBL cabs 
electrovoice horns piezo 
tweeeters peavy & Bi amp power 
100’ snake mikes 6 monitors 
277-7235 


Arp Pro Soloist w carrying case 
(hard) $950; Arp Omni | w hard 
carrying case $1200; Wurlitzer 
electric piano 200 $500; Arp syn- 
thesizer stand $65; Kustom 2-15 
bottom 2 15" BI speakers $200; 
Boomerang Wah-Wah pedais 
$45; Mike stands & booms $5-15; 
Shure 565 mikes low impedence 
$50; Tapco mixer 6100RB $400; 
Peavey S400 power amp stereo 
$300; Shure column $100: Shure 
moniter solumn $75; Hot spot 
moniters $75; trap case w wheels 
large $80; phase shifter Mutrone 
$60; music stand solid and stable 
$20; Bose speakers w stands 800 
and equalizer $650; Peavey con- 
tinental PA speakers pair $300; 
Peavey PA head $200; Peavey 
head $175. Call Dick 603-889- 
7591 

Rhodes piano 73, Buescher bari. 
sax 4 sale or trade Call Nik at 
661-9497 9am to 11pm Leave 
name & number if I'm out 


Yamaha steel string guitar for 
sale. Exc. cond. Beaut sound 
$200. Pm & wknds, 387-0312 
Cerwin Vega V35 spkrs 3 way full 
range 300w systems w 18" bass 
handles + wheels pair new 
$1300;$800 or BO 969-1781 





Lighting system-3 spots, 6 pars 
dimmer, controller, all cables 
less than 1 yr old. New $1800; 
$1200 or BO 969-1781. 

50 wtt Guild Bass Amp $150, 
MXR: env fitr $35, Blu box $35, 
Distortion $40, EH: mcro synth 
$110, Maestro wa $40.524-4735 
1969 GMC Bus v-6 rns grt $1500 
Gold Label Marshall 45watt 
hehead $250 traynor bass hd 
$190 mxr 6eq $25 B-3 with 
dollies pedais+ non-working 
Leslie $1700 462-1047 or 686- 
1900 





PA eqpt Peavy CS 400 amp Tap- 
co 62oir mixer in road case $700 
4 gilco dove monitor on akg 
stands $500 454-3945 


LUDWIG DRUMS 
26” Bass 15" tom 18” floortom 6 
ve x 14 supersensitive hardware 

00d condition 550.00 Jimmy 
91-7866 








Guitar Gibson ES335 Cherry Mid 
‘60s Model Perfect Cond All 
origional $675 Jim 787-4317 
evenings 





ARP 16 voice piano. 8 mos old 
Exc, $1300. SG System amp. 120 
wts 4-10in. Phase, fuzz, rvb w/ 
als & case $350. Moog prod 
25, 787-2025 


Kay upright bass in fair cond with 
pick-up $250 or best offer623- 
6518. 


LIGHTING STUFF 
Genie tower w/ ladders 
$1350/pr, dimmer packs from 
$400, tars $50, ellipsds $70, 
Fresnelis $30 and pwr dist com- 
ponents. Call 617-853-8050 
617— 853-8050 & leave number 
Baidwin Spinet piano exc cond 
$10000r BO 566-1376 ask for 
Mark or leave message 








ORGAN 
Wrsi professional portable draw- 
bars with rotating speaker 
sound. Piano, strings, sythsr built 
in Two 150 watt amps for serious 
musician $7,500 or BO Call 401- 
725-7983 


Jenco vibraphone 3 octaves 
ood condition $300 or best offer 
1-4098 

Fender bassman amp head & 
speaker cabinets, exc cond, 
$250. Hondo 2 bass guitar, 
Seager copy $50 Call eves625- 
3050. 


Guitars for sale. Telecaster semi 
hollow bod $290 Aspen Les Paul 
Copy $150 Reh sp avil 592-9496 
days. 


Fender pro reverb exc cond 
Balisy sound $225 944-8076 
Crumar T1 organ exc cond & 
sound w/draw bars, vol. controll 
pedal & Rotovox for Leslie effect 
$825 call 1-603-893-1544 


Dean explorer Dimarzio pickups 
$650. Crate1 amp 20 watts 125. 
Aria bass precision Dimarzio 
ee $150. Call Chris 458— 


Hohner clavinet E7 1 year old 
used only for studio work exc 
cond $800 Call Joni 782-4257 





Chickering Grand for sale Excel 
cond Also Haillit & Davis upright 
536-0661 Keep trying. 


FANTASY 


PHONE 


M/C — Visa 


VISA 
antl 





Haynes flute no. 44161 solid 
silver handmade B-foot open 
hole french model $3500/best 
offer 862-6348 


Lowry organ ‘good condition 
$395 double keybd bass pedals 
28 tabs suitable home church 
lounge orig cost $1500 tel 731- 
6106 

Higa end stereo 4 Klipsch 
LaScalla industrials 4 Crown DC 
300A 2 Crown EQ2 2Crown 
DCI50 TEAC 3000 12in reel 
Harmen Kardon cass 268-6047 
eves Will separate. 


Arp Omni synthesizer w hard 
carrying case $1200 522-7604. 
Silvertone twin twelve spk 
cabhead good cond Best offer 
call between 12-1pm 256-0525 
1981 Flatiron Mandolin mint 
cond barely used check list price 
then come see. $195!! Must sell 
call 787-4061 

Beatle bass guitar by Hofner 
brand new full warranty must sell 
$425 cost $850 458-8020 
Hammond X5 dbi kbos ft pdis dr 
bars reverb used with amp or Les 
gd cond very port ask $1000 
days 679-1048 nt 679-4042 
uments 
Mosrite Ventures model bass 
uitar. All orig. white w/case 
300. Call 426-0984 eves. 


Rhodes, mint,675,clav,550,acoust- 
ic 870,PA head,500,Shure 5— 
chan.mixer,50,Gibson ES- 
330,350, will consider BO 696- 
8751 

GIBSON 345 dual sound Dimar- 
zios stop tailpiece coil switch & 
varitone Schailers walnut $575 
FENDER Musicmaster bass orig 
& precision pickups black finish 
like new $225 924-2887 





Bass Eq: Altered Gibson EB3 vy 
comft hdshi cs $300 sunn cab w 2 
Altec 15's whis handis $180 
Trade? Robby 354-0396 eves. 











King baritone sax w/case, stand, 
mouthpiece. Full sound, good 
cond $750, b/o Cail Dan 593- 
4218. 


68 MARSHALL gold 50w lead 
head mstr vol gain sw pre ont 
$475 obo Ampeg V4 cab 4-12” 
— $325 or $725 for both 729- 


Leaving the country must sell 
baby grand piano Wheelock circ 
1940 Good condition and nice 
tone $2400 Call 491-3395 


Beautiful recond Haines Bros 5 
ve’ mahogany baby grand Mov- 
p= Re or b/o 266-6608 or 


SUZANNE PEREL 
QUINTET 


Bruce Katz-piano, Carl 
Armstr -bass, Peter Fraenkel- 
drums, Peter Murry-reeds, 
Suzanne Perel-vocals. At the 
Elliot every Sunday and Satur- 
day, Aug. 29. At the Winery every 
Friday. 


TRUMPETS! Benge MLP silver; 
bach C tuneable ; bach D/E 
flat silver; cases . Bob 522-3829 
anytime. ENTS 





JBL SOUND EQuiP 
(2)2440 mid horns w McCauley 
lens, (2)2405 slot tweeters, 
2)3105 xovers in road cases 
1200 call Jim Flowers 825-6700 
Seventies Fender Stratocaster 
with an alembic pre-amp 
Dimazio dual sound p u in middie 


poston good cond. $370. 666- 
962. 
1978 Gibson les Paul Std 


Schecter Brass bridge brass nut 
Dimasio su distort exc action 
& co $450 -8076 


Slingerland 7 pce drum set inc 
road cases & Zild cymb mint 
cond must sell cali eves 331- 
0283 


1 muton digital delay brnd. New 
$325 or trade for decent pwr amp 
Peavy 800 mixer $200 10 am to 2 
pm only 628-8385 


Yamaha alto sax Syrs good cond 
$250 poss 225 Cali 661-6242 
GRAND PIANOS FOR RENT 


Piano technician is owner- Free 
tuning & repair Call 262-0538 





Fender Rhodes 73 piano twin 
reverb. Never used on gig $950 
Call John Tues & Thurs aft 5pm & 
Sat morn aft 10 666-9852 





Available 24 hrs. 
Hi! I'm beautiful, sexy, 


uninhibited, and would 
love to be your 
fantasy girl! 
Call me 


(401) 738-8778 ~- 





Piano upright: great meliow tone. 
Exterior in good shape, made by 
R.S. Howard of New York. Asking 
$600 call eves,Pat 734-9075 





Alto sax new seilmer super action 
80 never used $1500. Selmer 
Mark Vii tenor exc cond w case 
$1100 Eric 523-4745 





Fender super twin amp w eqizr & 
distort, ft pedal $300 or bo ‘79 bik 
strat ex cond $350 or bo, peavey 
TNT100 bass amp $175 or bo call 
Dennis 479-1072 





Voice lessons exp teacher/per- 
former. MM/post-grad Boston 
Cons. Secure vocal technique for 
singers & actors. 267-0659 


BEST BUY ON 

BASS STUFF 
EVM 12" spkr $60; MXR 
Dynacomp new in box $50; 
Cerwin Vega 18” spkr, reflex 
bass cabinet; 300 watts RMS 
$275; also JBL L19 stereo spkrs 
$200 783-0481 eves 338-8654 
days 





PIANO MOVING? 491-2211 





Upright Piano excellent condit- 
sound, cosmeticly ugly $250 call 
Scott 524-3084 

ARP Omni 2 $1300 Les Paul 
Custom $650 63 Gibson 5200 
acoustic $1300 All exc cond. An- 
vil cases Fender 12 $225 922- 
7368. 








NEW IBANEZ 
BASS 
Ibanez EQ Bass brand new with 
hard shell case. Excellent sound, 
full warranty. Will sell for $649.00 
Call Derek at 536-5390 ext. 511 
Mon-Friday 10-5pm 





For Sale: Arp Omni Ii with Anvil 
rad case, $750; 1963 Gibson J- 
200,&750, includes case. Call 
Steve-775-2439 





Peavy Combo 260 bass amp, 15” 
black window spkr, comp, eq, 
130 watts rms perfect cond $300 
call after 6 547-7339 


Hoyer Les Paul Style elec bass 

uitar, 5 pos stcr knob. Exc cond 

liectors item, must see. $350. 
Call 547-7339 


Double bass; approx 30 yrs old, 
German plywood, French bow, 
bridge pick-up & case. $800 or 
BO Call Dan at 756-4099 


Hand-made electric guitar; “tele” 
neck, solid maple Gibson like 
body, all top of the line hardware, 
DeMarzio pick-ups, a true 
screamer. i've made similar 
models for top artists. $600 Call 
Dan at 756-4099 

























RENT A PIANO 


By the day, week, 
month or year. 
Call J.D. Furst & Son 


267-4079 

























Marshall head & angle cab $650 4 


firm 272-5742. 


ALLSERVICE 


ATTENTION WOODWIND 
& BASS PLAYERS 

Save on Selmer, Yamaha, Buffet, 
Benge, Hotton, Conn, King, H. 
Couf, new and used. Call 
Rayburn Music Co. 263 Hun- 
tington Ave. (next to Symphony 
Hall) 266-4727. 


ATTENTION 
FLUTE PLAYERS 

New & used flutes: Armstrong, 
DeFord, Gemeinhardt, Emerson, 
Yamaha, Bundy. Call Emilio at 
Rayburn Music Co. 263 Hun- 
tington Ave. (nest to Symphony 
Hall) 266-4727 


ATTENTION 
GUITAR PLAYERS 
Big savings, selection: Fender 
Gibson, Guild, Martin, Aria, Pro 
ll, Rickenbacker, Alvarez etc. 
Call Don at Rayburn Music Co. 
263 Huntington Ave. Boston 266- 
4727 
WE BUY 
USED INSTRUMENTS 

Sell/trade your used instruments 
for high prices. Rayburn Music 
Co. 263 Huntington Ave., Boston 
(next to Symphony Hall) Cail 
Emilio 266-4727 








Tascam 80-8 with DX8 nr, Teac 
3300 SX 2 track, DBX155 nr, EV 
90 x 40 horns with drivers in 
cases. All priced to sell Call 273- 
1548. 

South Indian classical veena (sim 
to sitar) from Madras. Exc tone. 
custom silk cover $250. 734-4811 


PA SPKRS & MORE 
Peavy sp 1 Spiders loud & clean 
$550 or BO Fender Bassman cab 
2-12” JBLS $180 or BO mxr dis- 
tortion $18 big muff $14 224- 
3591 





Novaline Elec Piano 88 2 yrs old 
w/star road case good cond 
$995 or BO Beverly 922-9029. 


Mountain D28 1968 vint 
rosewood $900 5 pc set ludwi 
light pearl w stands $550 lab 
amps w 2 12” 120w mint $425 
ludwig or slingerland chrme 
snares $75 664-4713 


Mesa Boogie 60-100w JBL 12” 
graphic eq reverb 3 vol $900. 
Ovation custom balladeer exc 
cond $350. Conn strobe ex cond 
$200 242-2748. 

Bass equip Rodie jazz bass sun- 
burst ex cond $225 w/case. Sunn 
bass amp 150w ex cond $210 
w/cover. Both $400 969-2764 
Russ 














Selling Pre-CBS L-Series Fender 
Jazz Bass Orig finish Sunburst 
Exc cond $1000 Call Stacy 357- 
4000 days. 696-5214. 





Yamaha console organ model 
CSY with built in synthesizer. 2 
layer keyboard, full octive foot 
pedals. $1400. 581-1538 





Rickenbacker 12 string guitar 
Model 360 - early 60's. Cherry 
sunburst. Best offer. 643-6626 

Fender Rhodes Suitcase model 
73 $750 Aiso Yamaha amp 
model thirty 112.50 call 698-6825 
mornings ask for Don 





Pianos! Univox compac w/case. 
Never used for gigs $350: Old 
Hntgtn Uprite ex tone (must be 
moved prof.) $350 Jack 254- 
6823 

Trumpet Conn with case & books 
$85. (401) 751-1635 days (401) 
949-1266 eves. 








Ashley 4-way Xover $300. Biamp 
1282 mixer $700. Mutron 
DDL$350 12 channel snake $200. 
Monitors $75. Guass 5831F $150. 
923-1914. 





Must sell acoustic 271 2 155 w/ 
horn & gph eq $700 Yamaha mn- 
tor S21 15H $200 Mstrd Echopix 
$175 & Fuzztain $60 tik box 100- 
A $75 Volum pedal $20 Sure 
MicPE585 $40 Steve 582-9056, 
401-724-9828. 


PEDAL STEEL 
MSA D-10 string w 7 pedals pius 
4 knee levers. Rosewood mica 
finish, exc. cond. w/case $800 
Days 435-5355, eve 969-9271 








JBL Spkrs Urei 521 st el xover 
$1000 Truoper 20X4 monitor mix 
anvil case $1200 SAE amps mics 
el xovr Much more Gary 584- 
0080 

Conde Hermanos & Ramirez 
class Guitars $450 + $950 
respectively. Good action & 
sound. Call David at 522-3518 
after 6 








Pedulla fretiess buzz bass new 

1980; mstr vol, straplock mint 

$650 Odyssey w/ touch kybrd 

ae $625 or BO 536-1722 /262- 
1 





EMC 350 guitar amp reverb 

Tremelo 2-15" JBLs sound great 
jood condition $450 or BO 275- 
256 Greg aft 5:30 


ORGAN & LESLIE 
Hammond M3 Drawbars percus- 
sion bass pedals & 122 rv Leslie. 
Rebuilt both Exc deal $750. (401) 
751-1635 days (401)949-1266 
eves 
PA System for oe: uitar, & 
so forth. Traynor 1 w four 
channel. Like new, hardly used 
Best offer. 685-7215 Lawrence 


BALDWIN SPINET PIANO 
weighted keys plays like a grand 
$1 rB.O. 247-1670. 


Chickering er 6 ft 5S in Exc 
cond Beau full sound Must sell 
—— $4000 or b/o Call 324- 


Meise! % size upright bass. 
Ebony fittings. Excellent condi- 
tion. $700.00 or Best offer. Cail 


Bob 603-742-2497 
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| Kay string bass, 15° spkr w/cab 
for sale- new JBL spkr Cali 738- 
7394 Ask for Henry for further in- 
go 
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INTRODUCTORY 
OFFER! 


NEW CATEGORY! 


THE 
BARTER 
BASKET 


If you have something to barter — 
whether services or goods, let 
390.000 people know by placing an 
ad in The Phoenix classifieds. With 
| | the Introductory rate ot only $4.25 
| | per week for four lines you will 
' | save $2.00 


FOR DETAILS ON 
THE BARTER BASKET 
| | CALL 


| pheaiiix 


267-1234 
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Guitar Sigma DR7. Martin made 
| excel cond. tel 497-1213 early 
|am or eve. Keep trying. 
ham ‘ 
|For sale: Moeck blackwd 
;soprano recor, $150 (worth 

$261): sheet music $25 worth 

$50; calll 895-3120, 9am-5pm 

Wini 





Peavey PA-2-112 International 
speakers w/stands-XR-500 mix- 
er and 5 chan-reverb- graphic 
EQ 130 watts $800 David 625- 
0176 


RARE HARP GUITAR 
Turn-of-century German 2 
necks: 9 string unfretted 6 strin: 
fretted playable & scarce B 
864-5745 





GIBSON HUMMINGBIRC 
flawless in every respect. 10 yrs 
old & very rarely played. Feels 
new. sounds 10 yrs mellow. 
W/nhardshell case $795. Dr 
Kfoury 862-7670 days or 245- 
9189 eve 








ibanez Artist guitar DiMarzio 
pickups-great sustain Mint con- 
dition Hardshell case Must sell 
$400 497-9505 eves 
tbanez Johnny Smith guitar gold 
plat a beauty;also classical 
brought from Spain Taurus BO 
for bot” 277-6783 

Yamaha electric grand piano CP 
80 $3300 9 months old, great 
cond. Also Univox speaker cab 
w: 15' SROS Lv msg Jim 262- 
7789 








PIANOS 


Bought-Sold 
Rented-Moved 
Serviced-Rebuilt 
Tuned. 


Grands 
Uprights-Spinets. 
$99 & up. 
Lowest prices | 

Highest quality 
Open 7 days | 
a week, 
9-9. | 
| 


J.D. FURST 
& SON 


186 Brookline 
Ave. 
Boston 


267-4079 
| and 
| 566-5901 







































= teimeainbaenibaiehamiatginaesiiddnantl e 
¢ibson SG guitar 1961 $375; ri 
| eder irinesion Reverb $200; RAYBURN | 
(a MXR Phase 100 $90; all in exc | MUSIC | 
cond Call John 277-2113 or 232- | aiee 
0050 New-Used- | 
va -_— - UW oodwind-Guitar-Drams | 
Pignose 30/60 amp 5 hrs use Sales-Repair-Trade in | 
$150. Peavy TNT bass amp $150. 263 Huntington Ave. | 
Phase 400 stereo amp $300. Best 266-4727 
Ovation 12 string solid body elec- nie OR. AI FS Se 
tric $325. 272-5742 ext to Symphony Hall 
o “Miller upright piano. Excellent 1979 re:.cer Strat with rosewood 
conditon, well maintained. Mov- neck exc cond $425 or best offer 
ing Sept. Must sell. $750. Cali Call Fritz 1-603-880-4322 
§24-2501 - . . . 
Fend twin pre bs oun ae voc eee eee aera 
boosted pwr exc cond new | 
TEAC 3440 4trac & 2A mixer | 
| $1700 John 254-4322/354-0306 GOOD USED | 
~~ MESA BOOGIE AMP 
| Amp head & separate hardwood 
| speaker cabinet. Graphic 
| equalizer. reverb, 60/100 watts & d 
; more The best for the best price 
Also Les Paul custom Korg ! 
rhythm Machine Must sell Call N 
623-5842 | 
se a Are available at 
I] j reasonable prices & | 
| ; top quality from | 
| Das 
{| hes | 
| '| AHEARN | 
! 
| | PIANO | 
| | | | 
' | | i 
| ‘| €oO 
j | a 
j | 
| | | 354-3304 
| IS SATURDAY | | os 
. 
- | 
| SEPT. 12, 12-4 PM | Your best deal since 
| nt 1966" 
'| AT JIM AHEARN’S BOUGHT 
| PIANOWORKS RECONDITIONED 
a RENTED 
1 
|| « ave ot tase $100 to tte tna | | SOLD 
offering before prices go up in | | 
the fail on 
Conveniently located from 
* Reasonable prices & quality that , | y | 
can't be beat anywhere — even all directions at } 
i! by mat part 0. as | 33 RICHDALE | 
| uprights, : recond 
} | $395 & up. = AVE. 
* Super-specials on grands §=6 | 6©| 6©©CAMBRIDGE | 
(currently $995 & up) } | f 
| | © unconditional guarantee on , | 
recond. instrs: at least 1 yr | Take Mass. Ave to Upland Rd | 
against ANY problems (check . % the Ist right. By T only afew | 
| | Our! 2putation) mins from Harvard Sq. week- 
days get Trolley 77A from Har- | 
| vard. Eves & Weekends. Bus | 
DON’T DECIDE be Paty Harvard/Brattie <A 
ri wi.t out visiting Jim Ahearn's Piano ES 
| | Wo ks, 33 Richdale Av., 
| ) Car bridge. Easy to get to in Porter 
| Sq are: take Upland Ad. off Mass. 
vt argu var enya?! OSE DOCTOR 
| | few mins. from Harvard j 
“Othe | Lead sheets $20, Arrangements, 
times possible by appt , instruction. Send cassette. 48 
354 3304 Atwood Rd., Southboro, Ma. 
4 01772 
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MESSAGES 


ITHICA... 
8/27 at Eliot. U w/brother. Lent U 
matches; want ‘em back! Me 
shy/U Jane/other guy pain. Way 
to contact. Box Do it. 


_ JEFF-COMM AV 


Near Ritz. We met at beach on 
8/28 You work for airline. Lets try 
to meet again. Call me or write. 
Bob you're cute. Box 3469. 





Buddies-saw you 9/5. You liked 
my buns. | wore athletic t-you in 
pink !zod please contact 5 
ween no. 15 Nashua NH 


Att. John Desantis the drummer | 
live at 45 St Botolph No.7 The car 
is fine- sorry about that. Come by 
and pick up Paul 


LOUISE 
Welcome to Boston!!! The best 
city to enjoy schooll!! We made 5 
months, Lets go for 50 years 
Love, your super Bruce 





PERSON TO 
PERSON 


Its me to start over again at 40 w 
an unquenched thirst for new 
frontiers & new loving | write this 
blind message w hope to hear an 
answer from a creative young 
positive woman who is also 
pleasing to the eye & inwardly 
beautiful. | can offer love of 
nature & travel affection for art in 
all forms & desire & ability to 
create & care for a new family. 
Hope you'll write Box 3412 


SWM 30 145 Ibs attr MBA serious 
runner |ks travel romance advn- 
ture diverse interests finance 
languages aero space democrat 
sks attr SWF 20 -36 to shr in- 
terests exercise & feelings Ik 
enterprenural creative fit woman 
w/ high energy acinievement per- 
sonality scientific technical or 
medical interests Box 3348 


Attr prof SWF 32 non smkr w/A 
passion 4 travel history, film cats 
& dancing amg other things sks 
to settle down w prof secure S or 
DWM 30-40 w/sim passions 
sense of humor a must Box 3430 








Interesting, kinb strong smart at- 
tractive guy seeks peaceful 
relationship with special girl Box 
173 Belmont MA 02178 

Gentile but friendly SWM 29 seif- 
employed woodworker sks SWF 
27+ for casual dating and 
friendship Should have positive 
= and be independent. Box 





WM40+ tall warm virile with 
sense of humor seeks WF30+ of 
inner beauty warmth & passion 
Box 272 Needham hts Ma 02194 








SOLO WOLF DGG 
Pretty, cold-hearted, ignorant, 
insensitive, non-romantic, 
macho, SWM 31 slob seeks lone- 
ly single pretty woman 24-34 for 
@ temporary relationship sipping 
beer in an alley. No tennis or 
jogging, just wicked cold times. 
Anyone who wants to and doesn't 
answer this ad- it's your loss! 
Send description and phone 
number to Box 3383. 

Biond, slender, at'-active, 40, in- 
tellectual yet down-toearth, in- 
dependent yet lonely, trying to 
Start over after a ioss of love. 
Searching for a tall slender, 
bright attractive, sincere, sensual 
man 36-43 who feels he’s miss- 
ing someting too. if there’s no 
Spark at least we each may gain a 
sharing, caring friend. 

reply with photo, phone no. & 
letter to Box 3416 

GWM 26 '11 150 Ibs dk hr + eyes 
former model ‘sks other for 
movies, talk frndship fun if ur 18- 
40 warm sincere + gdikg we 
could share ourselves PO Box 
608 Central Sq Cambr MA 02139 


Rt. 1 No 


OPEN 7 DAYS A WEEK 
11 A.M.-12:30 A.M. 


28 yo sensitive, intell, man in- 
terested in psychology, polotics, 
science, cooking, movies, folk 
music. Looking for intel! 
stimulating, attractive woman 
Box 3448 


GENTLEMAN 

DWM 50 5'9 educated cultured, 
very presentable, multi talented 
will be companion to ladies to the 
extent you define on those rare 
occaisions when you require a 
high caliber man and no one else 
is available. Am familiar in depth 
with greater Boston & suburbs. 
PO Box 241 Carlisie MA 01741 
Wanted: F who's aware of basic 
angst yet optimistic can speak in 
metaphor, well educ & smart as 
hell, thrives on intamcy psych v4 
vy attuned 35-45 fmly oriented 
humanistic w overdeveloped 
sense of humor. Be all that & 
together we can outfox the grim 
reaper! I'm DWJM tall, vy gd 
looking, cultured, successful prof 
secure in and out active, tender 
passionate selective, alarmingly 
deep, joyfully iconoclastic, hap- 
pily cynical , a chronic irony 
collector, into skiing ocean sail- 
ing bkstores intense conversa- 
tion, provoc films Bach etc ad 
nauseam. Flip and hides sincere 
sensitive soul. So reach for 
adventure even in this _un- 
orthodox way. Its time! Send 
brief note. Let's talk, laugh, ex- 
plore together. Box 3464 





DWF 38 privately desires a sweet 
young man who likes shows, 
talking in cars, eating and drink- 
ing with. Box 3478 


WF very pretty single 37 5'4" 118 
Ibs Interested in meeting attrac 
sincere WM 37-45 like dancing 
tennis, theater Box 3475 


NEED ROMANCE? 
Very attr intell sincere SWM 
seeks S or DWF for excit 


romance Perk up your life by do- 
ing something different. Box 
3472 


SWM 28 sks SWF 23-30 who en- 
joys music sports outdoors 
nitelife or just quiet times 
together If you are warm and 
sincere and seeking a lasting 
relationship with a nice person 
please write me at PO Box 705 
Framingham ma 01701 

SBM grad stud enjoys long walks 
good talks, film, plays, writing, 
music, etc. Interested in people, 
giving&receiving on all levels 
Believes in respecting each 
others space&differences. Seeks 
intel SF to share experiences, 
feelings&activities. Box 3417 





DJM 40s vy gd Ikg. Home ortd, 
quick, witty, prof succ non 
smoker. Enjoy skiing, golf, cook- 
ing. Sk vy gd Ikg, trim woman., 
suff. intell 35-40, well org, stable 
athletc. A serious ad. Box 3461. 





| am a DWM looking for a relat 
with a WF poss lead to marriage | 
am v bright have PhD(hum) am 
Ccreative(writing, cl. music) fin. 
secure. | enjoy travel, hiking, x-c 
skiing, films, reading, gourmet 
food. ice cream, humor. As a 
person I'm a contemplative sen- 
sitive type who knows how to 
relate honestly openly & is v 
warm affectionate & giving. Also 
dependable liberal nonsmoking 
attrac slim 5'8 & 43. | usually feel 
compatible w a Woman who is a 
contemplative warm affect even 
shy or bookish kind of person 
who enjoys an intellectual 
lifestyle but also likes ha fun, 
who is slim or medium 30's or 
40's & who would rather meet ina 
less unusual way than this. 
Please do not be too proud, too 
modest, or too timid to answer: 
this is likely to be the only way | 
have of reaching you Box 3404 
GWM 5 10 155 attr trm appr 40+ 
sks attr GWM into reg rec swim 
ski bke hke and natr stdy intr in 
offbeat jazz film thter etc and 
towkey lifestyle rich in exercise of 
mind/body. Explore poss of 
emotnal bonding monog futr rel 
Write ptse to Bos 3454. 


SCRABBLE LOVERS 
Don't waste ali that good brain 
power at work or school. Join us 
for some enjoyable competitive 
play. Mondays 6:30-9:30PM 
Jackson Mann School in Allston, 
$1.75. Thursdays 7-11PM First 
Parish Church, Lexington, $2. 
For more into call Edith 259-9108 
or Alien 776-1742 hm or 247- 
6650 wk 
DWM 38 professional. | enjoy 
theatre movies dancing music 
traveling dining out or eating in. 
You should be 30-40 intelligent 
caring sharing & have a sense of 
humor Box 3427 


My name is Bill I'm 38 yo I'm in- 
terested in meeting ladies from 
25-35 I'm self empl div & in- 
terested in poss marriage in 
future I'm a college grad Box 
3317 


M 35 honest kind happy hiker 
cander sks together F partner 
outdoor type no-cig-smok pi wr 
PO Box 148 So Attl Ma 02703 


LAKE TOBA Kathmandu, Shiraz, 
Afghanistan, a lot to share at Thai 
lunch Pls write Stephen Box 70 
01773 
SWM pa 306"170 Ib ikg for 
gdikg SWF 20-30 who enjoys gd 
smk | live alone have car & house 
like long walks tv playing pool 
eating out shows & staying in & 
honest & sinc Box 3132 





SJF 34 prof into gourmet cooking 
dining music travel want to meet 
down to earth man to share 
friendship laughter Box 3401 





Tall attr 29 SWF wants to meet 
SWM who is tall (over 6’) attr in- 
tell over 170 Ibs, over 30. | have a 
wide range of interests which in- 
clude the arts, sciences, travel- 
ing, sports etc. Box 3413 


SWM age 35 like sailing flying 
tennis biking jogging cooking 
and theater would like to meet 
SWF for a ood 
friendship/relationship. ould 
like to meet fun-loving easy go- 
ing person. | live in Boston area. 
Box 3494. 


Extremely successful 
professionali SWM humor 
despite teaching at Harvard 
lover of art theatre cinema 
museums as weil as dancing ten- 
nis animals classical musician in- 
terested in ideas and especially 
interesting jon seeks ex- 
traordinarily intelligoent and 
talented mantic affectionate 
classy SWF 25-32 who is as 
aghast to be answering this ad as 
he is to have placed it. Write PO 
Box 278 Cambr 02138 


DWM 33 5'11 sks S or DWF 26- 
33for open & honest rel. U should 
be attr intel career-or. ath loving 
sincere My ints Some of which U 
share incl jog tennis racqb! din- 
out biking fireside eves, theatre 
Please reply w/ tel. PO Box 714 
Newburyport MA 01950 


ELEGANT WOMAN 
Attractive, prof, educated, not 
dependent-mostly secure, 31, w 
affinity for antiques, class, music, 
chocolate & gardenias SEEKS 
DEBONAIRE GENTLE-MAN at- 
tractive, tall, prof, artistic, 
physically fit, emotionally secure, 
mentally alert, nonsmoker, 30s 
city gent w country heart for 
TIME WELL SPENT rsvp Box 
3489 
SWM bright attractive prof 29 
new to area would like to meet an 
attractive sincere SWF 20-30 to 
share interests, ideas, good 
times. Enjoy tennis, the beach, 
movies, dining out. Appreciate 
good sense of humor. Please 
describe yourself & interests. 
Box 3372 





An Experience To Remember 


* WHIRL POOL, STEAM ROOM 


¢ 14 MASSEUSES ON DUTY 
e HOT ROCK SAUNA 
e WIDESCREEN T.V. 


rth at Lowell St. 
Peabody 


535-4550 


iain: alin: ealiinlia:’ colitilin®) colin’ colnlin® Cohantee coterie’ 


! am looking for a sincere 18+ 
girl who would like to build a 
lasting relationship with a 45 yr 
old divorced WM who is hard 
working sincere & lonely & will 
work hard to make the right girl 
happy. Box 3483 


Need 2-3 M or F to share vac at 
family lodge on prvt lake in 
Nrthrn Maine chance of lifetime 
See my adv under travel 


LIFE IS SHORT 
And too sweet to be wasted 
where is my special unique lady? 
I'm a physician musician 31 6' 3” 
good looking humorus athletic 
sensitive caring. My lady is 20+ 
tall beautiful musical vivacious 
please write to Box 101 82 Albion 
St Wakefield 01880 
Country gentleman seeks stylish 
tall lady for music love laughter 
tears hugs kisses sun fun Box 
305 Beverly Farms 01915 


vivorced 45 yr old WM looking 
for a girl who would like to build a 
lasting relationship with a sincere 
hardworking guy Box 3247 

Tall. slim, vy attr, prof OWF 38, 
warm, bright, sens, sks sim attr 
DWM 32-45 for compan/ing term 
rel. Box 3251 

SWF. 34, would like to marry a 
mature. professional man and 
have a REAL HOME. Jane. PO 
Box 5217 F.D.R.STATION 
N_Y..N.Y. 10150. 


'm a girl 25 looking for com- 
panionship | like ice skating, 
roller skating Please contact Box 
3308 

Handsome divorced executive, 
43 tall and trim. A rare normal 
man who needs to restart life with 
@ very attractive slender woman 
who wants only the best. To save 
each other the aggravation of 
half truths and wasted time, | will 
reply only if you send a picture 
which | will return with my pic- 
ture. Surely something this im- 
portant is worth the extra effort. 





WM 32 5'8 165 ge ik shy quiet 
type sks trim attr F dinner movies 
rball rskate hiking N Shore 
Boston area Box 3337 

SWM 30 would like to meet a 
down-to-earth woman for enjoy- 
ment of New England autumn. 
Like travel, —~e museums, 
walks & theatre. Box 673- 104 
Charlies St Boston, MA 02114. 
Gentle prof male, 40's, wishes to 
meet single, attractive lady for 
sensitive, caring friendship. Box 
96. N Andover, MA 01845 
Attractive bright athletic 
cultured? me too. Sensitive 
selective DWF 42 non smkr lively 
personality warm radiant smile 
beaut lithe figure seeks warm 
humorous edu SWM who desires 
loving enduring relationship. Box 
112 104 Charlies St. Boston 
02114 


eit tale 

| 
= eS 
= Cnet J 














LDN Ce COE CaO Ce CORO ONCE To) 


pang? Join the Sunday Brunch 
Club. Write PO Box 245 Chestnut 
Hill Ma 02167 for bulletin. 





SJF 36 vital attractive slim sks 
—-? exciting JM 30— 50 
to share Autumnal pleasures 
Phone No. Pis. Box 3422 





Exciting/playful M 35 nds 
lifeful/beautiful woman to share 
city adventures/country trips 
Lots of loving. Box 3481 





GWM mid 20s, professional, 
Californian now living in NYC, 
and travel frequently to Boston 
for business & recreation. | have 
been told that | am very attrac- 
tive. Ivy League grad, biond, biue 
eyes 6ft 155ibs athletic in very 
good condition. | enjoy new wave 
music, movies, fine food and a 
good laugh. Hoping to meet a 
good looking, intelligent & ar- 
ticulate young man 18-25 yrs for 
a frienfriendship. Be lively, fun- 
loving & discreet. etter & 
snapshot is great.Box 3449 


GWM 34 6’ 150 Ib extremely 
goodlooking now Las Vegas resi- 
dent will be coming home for two 
week vacation seek GWM same 
qualities to share nice times 
with.Only sincere need reply 
Photo u request, reply 
Box 34: 


SWM lawyer 32 bearded hand- 
some tall nds a special woman 


phot 
return by mail w my picture. Then 
if we want, we'll meet for an en- 
joyable evening Box 3502 


BIKE HIKE XPLOR 
Childman 31 tall consid sks 
amiable chiidwom 18+ advirs 
enthus to share fall by bike foot & 
car Let's share a summit soon 
Box 3506 





Warm sensitive Harv grad stud 


LTD TIME OFFER 
Unattachd prof F 30's 5'6” trim v 
gd-lk t into loving giving 


sharing likes sailing outdrs gq life 
sks sim M for wknd adventures, 
eventual LTR Box 3494 


Wife wanted kids ok | will support 
your style of life and you will do 
work write Richard G Box 3402 


26 yo SWM doctor sks slim attr F 
22-30 for relat | like music 
art play. Enjoy new thi 'm 
6'1" Write & lv no. Box 3471 
SJM 28 tall dark & sardonic sks 
intel! crtve F for mind/body rel 
Like cats bks autumn woods Wit 
reqd Need yr lov Box 3493 


- RUPROFDJIM 


if U R vry attr comp sens prof 
DJM 38-43; if U wrk hard and 
play hard; if U tke tennis & class 
mus; if U do not like Reaganism, 
y not respond? | am DJF Phd 
feminine & attr Box 3407 











NORWOOD AREA: divorced tell 
non cigarette smoking engineer, 
49, would like to meet an attrac- 
tive active intelligent uner- 
cumbered woman who lives 
southwest of Boston Box 3477 


Special woman 35 vry attract w 
warmth & wit prof succes finan 
secur emotion stabi been fultme 
orgnzatn womn to ing needs 
dynamic caring sharing man to 
help re-discovr outdoors montns 
music laughtr & life 10 Mild St 
Suite 1206 Boston 02108 





Please Address 


PERSONALS 


FIRM BUT GENTLE 
This tall handsome well educ. 
Male wishes a sincere & sensitive 
long lasting and meaningful 
relationship with a Female who is 
beautiful of mind. Only after our 
compatability is proven in ail 
areas will | then teach this special 
woman the joys of total boudoir 
submission, fantasy and highly 
creative erotica. Write Box 222, 
Newton 02159 





Mstrss wanted w Male aver looks 

kind consid late 30 married 

wishes to meet attractive fem 18- 

30 for discreet get togethers 

rewards numerous for the right 
ir! Send brief disc pict if poss 
ox 2965 


~ FOR PLEASURE 
ONLY 


Sweet and loving MWM desires 
same qualities in Female. A lover 
of many gentie arts am |, and 
you? Only the desire to desire 
and the fulfillment of ecstasy. 
Best time to be in touch, please a 
photo? Box 207 Stoughton, Ma 
02072. 
DIVORCE KIT 

The Career Transition kit, the 
new business kit. Consulting ser- 
vices by IDEA RESEARCH, Dick 
Gruning Box 8651 Boston 02114 











Free catalogue. Mindpower, Box 
518, Newton, Ma. 02158 
You are a pre-op looking for a 
secure, long relationship. I'm a 
mature, sincere professional 
WM. DLD 85, 310 Franklin, 
Boston. 02110 

PHYSICIAN 
37 yo WM M.D. hetero only, 
squeaky-clean discreet seeks 
WF of sim quals. int in adulttoys 
for Fs, mastur, fr. Have invented 
100% effectiv cit stim..guar multi- 
org.Piease respond w descrip 
&/or photo, best way to contact 
PO Box 3,Bedford MA 01730 





WM 34 sks mature submissive Fs 
who are into spanking, light B&D 
and etc. PO Box 214 Mor- 
ningdale MA 01530 


NO STRINGS 


Love in the afternoon with a 
sweet sexy lady N of Boston 
Suite 150 82 Albion St Wakefield 
MA 01880 

GWM 5'8 135 tanned, athletic 
likes outdoors, jeans,cut offs, 
jock gear. Seeks slim cin shvn 
guys 18-28 w sim interests for 
frndshp & gd times. Shy, inexp 
ok. Send way to contact to Box 
3249 


Attr MWM sks F 18-37 who luvs a 
nice Ikg no ties hangups or $ & 
no return favor expct. Check out 
Box 252 Bev farms 0915 


Attr WM avail for WF's cplis for 
fantasies spec pisurs etc safe 
sincere dsctr snd photo Itr to Box 
833 Derry NH 03038 

WNK-cp! sks Bi 25-40 for 3somes. 
Must be cin & disc. Lettere w/ 
phone & photos answered imm- 
ed. Box 204 Worcester 01613 


See Dating section-Steve. 





Straight WM 35 will give pants 
down bare bttm spanking to 
naughty boys 18-32 yr over due 
for a trip to the woodshed Box 
3409. 
BLWM SKS BIWM’s 

Att yng masc div so shore BIWM 
33 5-11 160 bk bn sks other yng 
ath! BIWM jocks 20-30 only. No 
fats fems BD SM good act-pass 
fr. No troubles. Pis be masc sin 
hon disc cin. No pay fone. Send 
reply & way to contact to Box 771 
Bos Mass 022690771. 


SWM attr wibit sks WF int n bd 
spank hndcts vibrs fr gr mass no 
phy pain fun 4 U vry dert Box 
737 onset Ma any area 


SWF 48 130 ibs, redhead, own 
home, established, business 
minded, looking for same to en- 
joy life. No phonies. Box 3441 


GBIM’'S 18-35 
GWM45,6'1",220,br eyes, hry 
so mediteranneanprof sks M 
18-35forsincere,wrm gentile dis- 
creet, rel notintobars enjoymusic 
thtr trvi outdrs sprts &quiet rspns 
prmptly answd P.O. Box 171 
beverly, mass 01915 

GENTLE 

WOMEN 18-23 
BiWM45,6'1", 220,shy, prof sks 
wrm discr gentie rei with yng 
college age SBi no shore or 
Boston area woman 18-23 
P.O.Box 171, Beverly, Mass 
01915 





GWM-32,masc,G Iking, disc & 
sinc 5°10" 295, ikng for G/BiM 
21-40 not intimidated by ny 
object-frndshp, poss re! Bx 34 
WM sks F to model nude exc pay 
PO Box 214 Morningdale, ma 
01530 
GWM 22 5'7 145 Ibs seeks gdikg 
sim GWM 18-25. Enjoy music 
movies Outdoors Must be strght 
acting, discrt, no drugs Steve 
Box 346 Stoneham 02180. 
























BI-F SEEKS F 
This 20 old Female who is 
loveable hugable cuddable who 
keeps it clean shaven for more 
pone rma desires to share her 
times both intimate & en- 
yable with you. | hope that you 
can be aggressive since | tend to 
lack it at times. | will answer all 
who answer me those with photo 
& phone will be answered first. 
Hope to hear from you soon hot 
box 3226 


Middle a professional male 
seeks 18-25 year old GWM who 
wants or needs a secure home 
for the winter. Many oppor- 
tunities including Carribean 
vacation. Must be straight acting 
and able to function in straight 
world. Long and stable 
relarelationship possible for 
some special person. Please 
reply with telephone contact and 
recent snapshot. All replies 
answered Box 3394 


Will gv take hd all clean male this 
area Reply nect pic it tel no JK 
Box 412 Wrentham MA 02093 


NUDE PARTY 
No Shore cpl invites cpis, SF&SM 
to an enjoyable evening of fun 
and sharing Write for info inc 
phone,photo,descript Box 3393 
Perceptive, gentie honest man, 
34, trim and muscular, very 
bright, who enjoy art, classical 
music, books, science, the out- 
doors just about everything 
seeks a vibrant, responsive ex- 
tremely slender (preferabiy 
anorexic) woman for caring, 
playful sensual intimacy. 


Very attr clean slim wepi 20's 
wishes to meet clean attr slim WF 
for first time menage a trois suite 
58 So Artery Quincy MA 02169 


HEAVAN'S GATE 
Beautiful European Woman open 
love's door with interlude contact 
Box 3435 discretion assured tel 
nos only Box 3435 


ROOMMATE NEEDED 
Part-time Massuese seeks 
Easygoing Female roommate or 
partner to share expenses of 
apartment. Box 256, 118 Mass 
Ave, Boston 02115. 


FRENCH 


CONNECTION 
Sweet & saucy French-American 
girl of 23 years will tease with 
her blonde tresses, luscious 
lips and sensuous body. 5'3, 115 
ibs. Gen. businessmen may re- 
quest my favors. Send your 
daytime phone no. to le 
Box 3365. Merci Monsieur. 


TO PLACE YOUR 
Phoenix 
Ci ifi | 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 





LIFE SO SHORT 
| am 35 yrs old handsome trim, 
married, successful gentieman. | 
realize how short life is so | would 
like to meet WF 20-45 with same 
proton for fun and pleasure. 
© 2538 Woburn 01888 


WMC seeks couples 30s for st 
sensual! closed fun sincere cpis 
only w photo & phone PO 341 W 
Yarmouth MA 02673 

JOEY HEATHERTON 

LOOK ALIKE 

This young blonde miss, 24, 
strongly resembles one of the 
world's most beautiful women. if 
you are a high caliber gentieman, 
under 40, seeking first class at- 
mosphere, and the opportunity 
to make a dream come true 
please write Box 3051 


DAYTIME LOVER 
Tall vy beau 39-25-38 vivacious 
WF sks successfl men for disc 
day/night encounter in my cen- 
trally loc lux apt.Hurry on over to 
keep me company!Box 995 
Boston, MA 02123 
SANITARY 
GROUP 

We're a small fussy group of sub- 
urban swingers who are very 
concerned about venerial dis- 
eases (i.e. herpes is incureabie). 
You must guarantee to swing 
only within our own small safe 
circle. Equally concerned 
couples only may inquire. Photo 
helps. Unrevealing OK. Box 94 
Newton 02159 











CROSS-DRESSERS 
Dress in beautiful feminine 
fashions in a comfortabie at- 
mosphere. immed reply w/ tel 
number. Ree’s, PO box 2099 
Peabody, MA 01960 





Worc area 40 year old White 
male 6 ft 185 ibs w hng would like 
to meet well endwd tall slim 
woman for sensual relationship. 
Wite Phoenix Box 3360. 


Muscular SWM 25 6’ 185 sincere 
& tgs seeks pleasingly plump 
SWF 18-25 for intimate possibie 
long term rel. Box 3363 


Mature WM wouid like to meet a 
lovely & gd natured WF in 50's for 
@ good lasting relationship write 
letter & ph no PO Box 298 Camb 
MA 02141 


THE JOY OF SEX 


que, warm , sensual & selec- 
tive. You be mature WM, 
generous & clean. Discretion 
assured Box 3419 








Adventurist F by tail slim 
M 32 to attend adult swing club 
for couples only no has po 
Box 445 Medfield 02052 





Squeeky clean —_ women 
18— 40 who enjoy orl WM 55 tall 
slim will service Box 3321. 
Goodilooking intelligent well built 
GWM, biond, 36, 5'7" 135 ibs en- 
joys jocks, bodyworship etc. 
Seeks muscular or jock WM. 
Talk dirty and show offl! Your 
photo gets mine. Will travel. Box 
435, Springfield, Ma 01101 


Atrac GWM 34 Harvard man 
camb author wide interests 
wants love affair w/gdiking man 
25-35 life's better in 2's Box 3339 


NOT SURE 
White attr prof Bicpl M52 F42 
would like to meet prof Bicpi for 
fun&égames & gd smoke 
cleanliness & discretion assured 
4 £ must pics optional. Box 


FOOT MASSAGE 
Ladies, If receiving good foot 
massages & foot pampering is 
your “cup of tea” then write this 
attr WM 29 PO Box 161 Chartley 
MA 02712. LADIES ONLY 





lf you're a discriminating Hi— 
calibre mature marr man 
seeking a pleasurable discrete 
encounter this bright attr WF with 
a lovely body a lively libido and 
inventive mind would like hearing 
from you. PO Box 138 Boston 
MA 02101. 


Designed as a corkscrew 






XXX 

rated movies on video. Along 
with 1200 regular tities. Best deal 
in town. VHF & Beta. CCA, 
Quasar, Panasonic, Sony video 
recorder and camera. The ins- 
tant Replay, 479 Winter St., Exit 
48, west at Rt 128. 890-9262. 


Oriental ladies want to write you. 
Not porno! Blossoms, Honokaa, 
Hawali 96727 





Amoral atheistic hedonistic attr 
6ft 160ib 43 SWM Harverd JO 
seeks attr F sleepingmate PO 
Box 2115 MB FLA 33140 

Attr vigorous WM 38 Ph D 
desires smar. petite WF student 
18+ as a cnce/week long term 
mistress. P.O. Box 266 
“toneham Ma 02180. 





California man, 30 discreet in- 
telligent, well ndwd seeks swing- 
ing new friends. Prefer relaxed or 
experienced couples. Box 312 
Cambridge 02238. 


GWM 34 attr love biking jogging 
& relaxing Ikng for sens lover 18- 
34 for priv rel of quality. Fram MA 
& photo Box 3278 

MILFORD area GWM 6'1" 165 Ibs 
gikg. seeks trim WM 20-30s who 
seta or & some light s&m. Box 

14 








GWM 28 needs GBIWM 18-30 to 
care about am in sch! need good 
sexy frnd send addr pic Jnn Box 
680 104 Charles St Boston 02114 













~ BOX 
INQUIRIES 


For box mail inquir- 
ies. phone 267-4437): 
between 11 am. ‘2 

p.m. daily. Box mail 
may be picked up be- 
tween 9 am. - 6 p.m’ 
Mon.-Fri. 


STUNNING BEAUTY 
sksovr 6’ big strong rugged 
macho yt tnder athietic-type 
who's mature dwn-to-earth confi- 
dent vy fin/men stabi unseifsh 
sens gr sen humor outgoing per- 
sonalty preferably nonsmokr & 
jst a gd guy w/trad values. Im tall 
vy beau 29 outgoing brite classy 
fun to b/w & have many grt qual. 


_Am_ sking chem/compatabilty 


w/1 mn so if you know for surur 
wht | wnt pis resp & u wont b dis- 
appointed. Snd photo if possible 
Box 3322 





GWM 31 5'10" 160 will give gd hd 
to Straight/Bi WM 20-30. Write 
BD PO Box 12 Winthrop MA 
02159 


DWMMDfrom Spring. area freq 
visitor to Bos has many interests 
sks an intimate compan w an attr 
F bet 25-40 write PO 3912 
Springfield 01101 ph & phon pise 














B&D 
Consid gdikg WM wants to find 
attrac a WF to explore 
B&D or take relationship PO 


Bx 4 E Weymouth MA 


Adit women vol to participate in 
sexuality study. Strictly conf & 
anon. Write Freemore, Box 102, 
Glastonbury, CT 060330102 


PORNO CAKES 
AND COOKIES 
iFor all occasions .... 
stags, birthdays, meet- 
ings, and just-for-fun 
parties. Male or fe- 


male. 
Cali 366-5753 
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GWM tri 
sincere caring friends for possbi 
lasting POBox 1043 
. Concord 017 


YOUNG ADONIS 
Handsome young man 18-20 
with a firm, tight, smooth body is 


pon for 


= 


Trim WM offers single or marr F 
very discrete satisfaction at his 
place. Free to whatever 
you like. Contact in confidence. 
Pay phone OK. Your pleasure is 
mine. Box 3425. 


NEWTON AREA 
Personable witty SWM mid 20s 
tall att wid Ik to meet & entertain 
WFs marr or div am warm 
passionate & caring wid Ik to 
meet for coffee or drinks Send 
reply to Box 3420 


MWM 37 att educd has pentup 
nd very disct attr wth lonely hrny 
F. Any age,18pref you b sngi or 
1st affr 2. Tak a chance Box 3500 


“CORKSCREW NICK” 


IMMORTALIZED IN HEAVY, GLEAMING, FORGED 


SOLID BRASS! 


This HIGHLY COLLECTIBLE, LASTING, FUNCTIONAL and 
most AMUSING CONVERSATION PIECE makes a Wonderful 
GIFT or PRIZE POSSESSION. 


ORDER NOW and receive, as a bonus, the HUMOROUS legend of the Infamous 


“CORKSCREW NICK,” 


TORY EDITION.” Only $5.95 each & 5% MA Sales Tax. 
Money CHEERFULLY REFUNDED if not DELIGHTED 


and functional 
bottle opener base. 


WANTED BIF 
Att Middle aged cpi seeks BiF for 
pleasurable times We are dis- 
creet and fun PO Box 3066 
Brockton MA 02401 


Girls18treat yourself to a hee fr 


massage by a gdikg 32yr WM 
answer a . write suite 164 
p2Albion st Wakefield ma 


GWM 49 5'7 133 gr/blue sks 
G/Bi 18-55 for occ meeting no 
commit or hassle discretion 
assured beginners & students ok 
no sm or bd can travel allow 1 wk 
Box 3406 


MARRIAGE MINDED 
SWM 35 sks submissive F for 
fulfullment of my absolutely 
painiess bndg fantasys seeking 
sive girl 18+ not pain lover photo 
helpful returned promptly 
marriage possible & desireable 
PO Box 673 Springfield 
MA01101 


MALE NUDISTS 
Two avid WM nudists seek guys 
who enjoy partying nude with 
other guys. Be friendly, discreet 
20-40 Write Box CY418 400 
Comm Ave Boston 02215 





SWM tall slim 51 discreet sks at- 
tractive 30-45 WF fr love 
friendship fun Box 3410 


NEED A FIRM 
GNTLE CARNG MAN? 

lf you yearn for masterful treat- 
ment at the hands of a handsome 
SWM who sks @ woman ad- 
mirable for her mind & 
creativeness as well as for her 
beauty & submissiveness in bed. 
Don't hold back. Send me your 
note & phone no today. Photo will 
speed my call confidents 
assured Box 3441 


MWM SEEKS MWF 
Tall slim Harv grad 54 intell 
athletic succ prof sks friend 
/lover. Am gentie caring sen- 
suous,sensitive to others 
feelings;vaiue ay! and 

° 





humor. PO Box 689 ston 
02102 

LONLEY? 
Are you seeking someone & have 


a hard time? this BIWM 45 is in 
the same boat. Do you live in NE 
Ma or So NH then write to PO 
Box 1353 Lawrence Ma. 01842. 
Hurry, winter is coming!! 


Black Male seeks W females and 
couples for sexy funtimes Send 
= no and photo Get ready 
lor action Box 3243 


GWM 29 5°10” 140 ib sks othr 
GWM 35-40 marr or Bi ok Its not 
just for sex Honest geome 
only r Ltr a must Box 252 104 
Charles St Boston, Ma 02114 











PRIVATE MAILBOXE 
D.L.D., 310 Franklin St., 


Boston’s original mail 
drop. establicned 1972, 


can meet your needs. Call 
423-3543 to rent a private 
mailbox immediately. 5 
minute waik from Faneuil 
Hali/Quincy Market. i 









PASSIVE FEMALES 
Dom 38 WM presently seeking 
unemployed submissive females 
in need of help many rewards 
Box 653 Natick 01760 ali ans 


UNINHIBITED MEN 
Gdikg athletic college students 
wanted for nude foto sessions 
discreet. Send foto phone Box 
228 104 Charies St Bosotn 02114 


Claen retired MGWM seeks 
M18+ for occasional day meets 
your place or motel FALMOUTH 
HYANIS area for or. Box 3326. 
OR. SEX FOR WOMEN 

MWM enjoys the tste of women 
If you are attractive and over18 | 
will gladly & expertly ik you until 
you cm. Satisfaction A+ PO Box 
4844 South Framingham Ma 
01701 











SOS - BiWM 

Tall attr prof BIWF sks above avg 
BiWM 25-35 over 6 ft tall. Must 
be secure sincere open, & 
honest. Into quiet times as well as 
wild times. Lets meet for coffee 
and talk. If you fit the above qual. 
send photo & phone (answered 
1st) to Box 3379. 





Sucsfl busnsman GWM33 wnts 
one unique rmmt situatn!No rent 
4 discrte studnt 18-23 in Newton 
luxury $180,000 townhs Box 
3392 


SHES MOVNG EAST 
SWF model 5'6 110 ‘% perfectly 
proportioned ocean biue eyes 
with lovely lines n a very pretty 
face If u r sensitive gentleman 
with refined taste articulate write 
me send stamp calling card 2 
Maureen PO Box 1632 Chola 
Vista CA 92012 








Gdikg disc prof respectable bIM 
mid 20s desires reg or servic by 
M or F 18+ Any race. Lg F in- 
vited. No pros pis Box 3373 


BiWM Busman sks yng gdikg Col 
boy 18+ for discrete mut rew 
relaship inexp OK snd photo 
phone Serious only Box 3374 


GAY DIRt BIKERS 
GWM 28 gdiking st act & appear 
160 5°10" enjoy off road motor- 
cycling seek sim GWM 18-28 into 
dirt bike riding & gd time with 
own bike. Prter rugged outdoor 
Lea jacket typ. Sin vry discreet. 
Send letw/ Box 3361. 


NAUGHTY BOYS 18+ 
R U looking 4 a old fashioned 
spanking bare bttm over 
brothers knee Box 846 1 
Charles St Boston MA 02114 
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Please RU 


See: 
VISA, Master Cd., Ck. or MO. 


TO: Name: 
City 


St. 
St. 


Credit Card # OVisa OMasterCharge 
LIGHTHOUSE ADVERTISING & TRADING CO. 


and Numbered, from our “LIMITED INTRODUC- 


qty “CORKSCREW NICKS” 


‘ 
Exp. Date __ 


P.O BOX H-3007, NEW BEDFORD, MA 02742 


Free Catalogue. Mindpower, Box 
518, Newton Ma. 02158 


SENSUOUS BLONDE 
Statuesque, provocative, lovely 
blonde sks kind successful 
gentiemen for pleasure filled 
rendezvous at my place. Discre- 
tion assured. PO Box 663 Boston 
Ma 02123. 





Att MWC both 34 would like to 
meet other couples for friendship 
and good times. Send phone and 
tell us about yourselves Box 
3432. 





MWM 29 beg grad sch 9/14 
wife's career doesn't allow for 
love. Seek MWF 22-35 
educ,attr,fun-loving. I'm 6'2, 
athletic, attr. Please write w how 
to cont-Jim Box 125 118 Mass 
Ave Boston 02115 





Gd looking but lonely WM 24 
seeks attractive F roommate. 
Have many ideas, interests incl 
own business. Please respond to 
Box 3453 





Studs 18-48 lie back relax enjoy 
super hd by attr GWM no recip 
nec phone no pis Box 83 291 
Huntington. Av Boston MA 02115 


ATT COUPLES 
SWM 25 single good looking 
likes to watch straight couples 
between 18435 years old in hot 
action Please no weirdos photo 
and phone will travel Box 3467 


PRIVATE MAILBOXES 


¢ Secure & confidential 
* Open Mon.-Sat. 

8 am - 10 pm 
© Open Sun. 9 am - 6 pm 
@ Near Boston Symphony 
*Complete protessiona 













YNG BOYS 18+ WANTED 
Yng boys 18+ who R hot & have 


7 gd Ikg have own car & apt Am 
vry discret & reg type guy 
Nothing weird. Box 3474. 


Fun loving Irish man 38 sks 
jayful gal for pleasure partying 













Secure & Confidential 
P.0. BOXES — $5/month 
Mess-ge Service — 

$1 /month 
Mail Forwarding — $6/ 
82 Albion Street, 
Wakefield, MA 9‘:580 


CALL 245-0024 


OLDER WOMEN 
Would you enjoy a unique 
relationship with a yngr WM 25 
our discrt liaisons will be roman- 
tic &fulfilling Box 3463 








Gdiking WM 32 desires attr & 
horny F possibly select cpls | will 
strp massage or take part in any 
fant you desire Photo & phone 
Box 3840. 


DIRTY OLD MAN 
sks sweet yng 18+ thing. Hndsm 
SWM prof, 35, sks attr yng F for 
passion and pleasure Box 3465 








Yng attr 3some, all W & Bi 22— 
28 y.o. seek sens times w/ disc bi 
cpl or F's. Have X films Photo & 
phone get quicker reply Box 
3482 





MWC 24 sk BiF for 1st threesome 
good smoke music must be cin 
discreet send phone pict Box 
3403 allow 4 wks 





Attractive black male 30 desires 
females w attrac legs for mutually 
enjoyable times. Couples are 
welcomed Box 3405 





New to ——_> 40 & safe she 
24 new to sex iking for help = 
ting into yy scene PO Box 
457 Maiden MA 02148 


DWM seif emp contractor 40 sks 
athletic creative W 30+ in- 
terested in urban lifestyle. Box 
3476. * 


Hot, solid well rounded BIWM 28 
5'11" 180 ibs very masc hand- 
some bodybuilder. seek similar 
ro type. Photo, let. Tony Box 


Tali slim attr WM 29 sks cpl into 
ee oer cone Im 
discrete Pis send photo and 
phone if possible Box 3462 


COLLEGE FEMALE 
18+ ATHLETES WANTED 
4 tennis, skiing w sucessful 
businessmen it will help you 
through college. Can't a thing 
about your cafeteria food. 
though. Hey who wants to eat 

anyway. Box 3457 

FREE RENT-BOARD 

Boston grad student not into per- 
manent relationship will share 
luxury apt. with Female student 
willing to cook some meals & 
keep place clean. Send full 
dotalls Box 3443 


id 30s very exp w/ gentle 
0x New fo area wid like to meet 
other cpis tor same. Anxious Box 
33¢9 


Win 


r¥ WANTED 
Dor 12" 195tb seeks sub 
sexy ‘v bd sm spnking etc NH 
or Mass ok, cin discreet send 
phone no w itr Box 3431 


FRIENDS NEEDED 
Young man incarcerated —e 
to correspond with sincere 
friendly people. | can't explain 
the loneliness. Box 3400 
Wanted Bi or GWM 18-25 
slender smooth tight bod intel 4 
sex & frndshp by BIWM yng 30s 
5'11 135 gdikg well toned masc 
warm caring clean discreet prof 
PO Box 321 Belmont MA 02178 


SURROGATE 
THERAPY 


Enhance your sexual functioning 
with women via sex education 
and therapy by professionally 
trained female surrogates. For 
more information write Phoenix 
Box 2097 


MARK TWO 



























Our socials are where New 
England’s most congenial 
swinging couples come to 
make friends and have a 
fantastic evening. 

Next social 
Oct. 17 in Woburn 
453-6414 
P.O. Box 372 
North Billerica 01862 


BOX 
INQUIRIES 


For box mail inquir- 
ies, phone 267-4437 


between 11 a.m. - 2 
p.m. daily. Box mail 
may be picked up 
between 9 a.m. - 6 
p-m. Mon.-Fri. 


Budget 
Teiephone 
Answering 

Service 


825-6700 


BIBM att 34 6'1 185 estb into 
solid life indep warm seeks Bi att 
M to provide alt to runnin around 
Must be intel! self suff,open to 
mean rei.Willing to talk it out over 
smoke and sex Reply 114 310 
Franklin St Boston MA 02110 


_ WHYME? 


Because | am a lovely F of color, 
beautiful eyes, alluring smile, 
gorgeous long legs. Discreet prof 
gentlemen Box 3090 


NATIONWIDE 
DIRECTORY 
of F's meeting traveling men for 
sex, fantasies, & dinner dates. 
Send $5 to Box 3414 


- ALL MYBEST 


| am young, shapely, lovely, and 
loving. You are a gentieman of 
great taste who demands only 
the best, so | can't wait to meet 
and delight you. Let's enjoy the 
ultimate in sensual pleasures in 
the privacy of my lux high rise 


apt. Discretion absolutely 
assured. Rush your card or 
SASE to Box 3390. 


GWM, 23, 5'9", 125 brn hr . 
intel attr artistic sks GM's 2 fr 
frnds relatshp w/ rt wre & pic, 
POB 2122 Pawt, Ri 02861 


BARE YOUR BTTM 
NAUGHTY GIRL 18+ 





n 
s 


abigé 


YOU KNOW WHO UR 
You know who you are. Prim & 
‘oper outside, you long to act 
ike a trmp. This hndsm, wi ndwd 
SWM will treat you the way you 
deserve.3508 box. 


MWM looking for females- 

couples-pre-ops for fun and 
leasure Write PO Box 25 Lowell 
A 01853 (inc photo if poss) 


GWM 6° 145ib 28 yrs br hr/bd 
Harvard grad sks warm intel slim 
man 25-35 for friendship/pors 
rel. Must be sincere Box 3451 


OLDERWIDOWS 
MWM 47 6ft 180 would like to 
meet WF 50-70 who still have the 
desire and need to be heid 
petted and caressed. Box 3499 


Ladies Have you dreamed of Be- 
ing tied up and teased heipless 
to be explored White MAle 25 
5'11 will tie and please you Box 
3507 

WMC 30s sk BIF for wine & sen- 
suous times reply w desires 
desc, phone photo gets ist resp 
discreet Box 3440 











Bi woman 25 sks Bi/gay woman 
for non-monogamous 
love/friendship. | am a freckled 
artistic musical dancing com- 
puter hacker who likes Doris 
Lessing, Tom Waits & old movies 
Box 3442 





DWF attr edu 55+ vy active sks 
romantic compatible male for 
wkend fun & winter warmth Sox 
131 Waban MA 02168 





Anyone out there interestec in 
sharing safe erotic B & Dfunwa 
couple who have a playrm? Box 
43 Waverly MA 02179 
TWO/THREESOMES 

Safe exp Bi-WM36 seeks 
couples &Bi Fs for erotic 
play&massage -all forms of adult 
fun- send descript & phone 
to:Box MS219 719 Washington 
St Newtonville, MA 02160 


Watch your wife or girlfriend 
pose for a SWM It 20's. My F 
friend may join also. Send 
phene. Ages 18-50 Box 3485 


WM Calif Executive 37 married 





Single Male 29 desires to meet 
si women 18-35 to share 
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THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 15, 1981 


NOW OFFERING 
® Private postal box 
© 24 hr. telephone message 
service 


© instant copy machine 
© Mail forwarding 


© Free tel. calls to check box 


for mali 


104 CHARLES STREET 

BOSTON 367-2810 

BI FANTASY! 
BiIWF wntd 18-30 by fem 22 for 
sensuous loving fun filled days or 
nites also male companion of 33 
is having birthday soon & what 
would a better gift then to fulfill 


his seer A any current photo 
& phone "t delay!! Box 3439 


| Bi WM 23 occas xdresser wid like 
to hear frm oth Bi or tv WMs 18- 

.23 who also enjoy dressing in 
panties bras slips dresses etc. 

| Wid Ike to write back & forth. Tell 

| how & when started & any ex- 

| periences.Jon Pis respond PO 

Box 2 Waverly MA 02179 
| 





| EXTRA RUSTY- this handsome, 

| 42 year old prof man would like 

;to meet you. Wgt, » no 
problem, don't be shy, couples 
welcome. Pis write: Box CY4 400 
Comm Ave, BO 02115 


| Attractive, slim, naughty w/m 

needs bare bottom spanked 
| soundly with a paddie by a no- 

nonsense lady 18-65 who will 
| enjoy making me squirm & 
| squeal. Real woodshed dis- 
| sipene is sorely needed. Box 
| 


| ASSERTIVE WOMAN 
Attr SWM, 30, successful 
professional, has it all but the 
right woman. She is assertive, 
strong-willed, even bossy, and 
likes being pampered and 
catered to. Box 3384 


SENSUAL WOMAN? 
SWM 31, attr successful, or ex- 
pert, seeks sensuous woman 
who enjoys pleasuring and 
cultural activs esp fr Box 3386 


BIWM 27 5'5 sailor sks school 
boys 18+ for a little Fall 
“Cruising” No Recip necess 
Inexp shy OK Discreet PO Box 
122 No. Scituate MA 02060 Be 
sincere | am. 


ON FEET ALL DAY 


WM 30 will ick soothe sweaty feet 
toes of yng handsome 


cleanshaven guys after in 
= work Schoo! Wrhe Bos 


COLLEGE MEN 18+ 


WM 27 will B parttime servant for 
yng men of hndsm cinshvn 
athletic gdiks who think it wid b 
fun 2 have own slave 2 do 
errands laundry chores serve Un 
friends hand n foot with respect 
B sincere Box 694 104 Charlies St 
Boston MA 02114 


DIAPERS AND YOU 
Man 32 desires to hear from 
Woman into erotic diaper games, 
W/S mild B&D Let me gently care 
for You. You won't be sorry- 
You'll be snug and happy PO Box 
843 Boston MA 02103 





BiF 37 sensuous attractive sks 
gentie shapely F for joyful 
moments friendship Lets greet 
Autumn together Box 3421 





Hrny MWM seeks female with 


| same condition. Let's make in 


Massachusetts real soon. Photo 
& phone to Box 3458. 


SHAPELY! 
Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
apartment West of Boston I'll 
tickle your fancy! Box 9737 








WM 26 180ibs 6’ gdikng sks WF 
18-30 for vy discr encounters 
day/night hv car & place. Send 
photo if possim nice person. 
Single or married ok lets have 
some fun, nothing kinky no 
drugs. Framingham area best 
but anyplace ok Box 3505 





Siave wanted for SM sessions. 
18-35 Im GWM 26 6'2 160 Tell me 
what you will do! Box 326 118 
Mass Ave Bosto MA 02115 


Sensuous petite redhead will 
entertain discriminating gents in 


| her beaut city apt. Your pleasure 
is mine. Box 1306 


FIRST CLASS 
Successfull 30 year old gentile 
man would love to meet young 
| 18+ coed to sip champagne and 
discuss mutual interests Box 
3436 








BUSY F STUDENTS 


Overworked Ivy grad student 
WM 23 seeks to meet busy 
MF18students for casual sex. 
Honest. discreet kind. Phone to 


729 BOYLSTON 
| STREET, 
BOSTON, MA 
02116 
(617) 424-1007 
New Yorke Los Angeles 
*Las Vegas 








Tom Peno and 
The Ellis Island Foundation 
Present: 
THE OFFICIAL 
BIRTHDAY 
TRIBUTE 


TO: 
JOHN LENNON 


7% 


October 9 
Florian Hall, Dorchester 
From 8 p.m.-1 a.m. 
Tickets $10. 

Call for Reservations 


361-4436 


EXTRA BSTY — 


This handsome, 42 yr old prof 
man would like to meet you. Wgt, 

no problem. Don't be shy. 
Couples weicome. Pis write Box 
CY 4, 400 Comm Ave Bo 02115 


Are you a queen size F? with a 
large sex appt so does this 
huhulky male. 30 endwd tan 
mustch & healthy Box 533 
Mariboro MA 


Richard’s 
Rt. 138 


Attrac MWCpl! both 36 seek same 
25-40 for discreet fun but not sw- 
ing initially- write us with ideas 
photo a must, will return Box 
3468 





Females int in discreet B&D by 
one or two virile males send 
descrip & way to contact to Box 
3418 Couples OK 


GET USED 

Submit yourself before ali power- 
ful home entertainment 
products: used audio, hi-fi & 
stereo. Let yourself go & be taken 
control of. Pleasure & satisfac- 
tion assured or your fantasy 4 
money returned. Q-Audio 95 
Vassar St Cambridge, corner of 
Mass Ave 





Attractive, intelligent, sincere 
SWM 34 seeks mutually 
beneficial situation with attrac- 
tive, intelligent, sincere 18+ 
female. Prefer coed but any 
worthy cause okay. No strings 
but potential for freindship 
desirable. Send phone Box 3408 


For an adult relationship of an 
unusual kind possible live in if 
you're a female who is interested 
in bndg sexual tormen— t being 
a sex slave even just a little bit 
Give it a try PO Box 374 Newton 
MA 02160 Your limits will be 
respected 


Very attractive white male 32 in- 
terested in women 27-50 who 
prefer a joyful and discreet ex- 
perience Box 3492 








Attr Discreet exp WCPL in 20's 
seek easygoing bi eS 
for sensual times. He 6'170. She 
5'9"145. Pils send discriptive 
letter w/ ph&photo to Box 3490. 


———— 
WILD THING WHIPS INTO 
SHAPE attr dom F likes succ 
busmn Send cards Box 3491 


FEMALES ONLY 
Middle age white male looking 
for loving time, most any day | 
will makeit worth your time and 
effort. Box 3487. 


SMOOTH DUDE 18+ 
Skg very yng looking male mode! 
to pose (torso only, no face) inst. 
pics only. Mst hv swimmers bid, 
no chest hair. Total privacy, ab- 
solutely no gay sex involved. Prtr 


Boston Ma 02114. Snd descr. 
(pic?). No phone nos. 


Nude ore nace penne 
swimmers bui! you 
SSAE _——- foto 56 Bos 445 
Medfield MA 02052 


NEW BEDFORD AREA 
GWM 33 sks same 18-35 must 
enjoy x-dressing & good smoke | 
ork pass Ff act & pass for 
daytime meetings only those with 
descriptive letter & phone no 
answered send to pobox G 287 
New Bedford MA 02742 


Gd Iking 32 WM gd body Iking 4 
yng, slim nonhairy, passive WM 4 
FF & related rr activities Desc self 
& interests Box 3452 


WHAT'S 
COMING 
BETWEEN YOU & 
ME? 


NOTHING 
BUT YOUR 
TELEPHONE 


| know what you want 
and I'll give it to you 
just the way you want it 
— so hot it wil make 
your line sizzle. 


OP 


Call the Gay 
Fantasy Phone 
(401) 728-5730 


12 noon-2 am 
Give your VISA or 
MC 


then it will be just 


MASSAGE BY WOMEN 


TO PLACE YOUR 


Phoenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 


WM Escort 26 lookin 
or Women, girls 26-48. Write P 
Box 505 North Dartmouth MA 
02747 Include Name and 
number. 


Rebecca 


Escort Service 
12 Noon to 2 AM 


COLLEGE ESCORT 
Are you a professional requiring 
the right pid aed | for 
dinner,theatre, etc? Blond GWM 
collegiate could be your escort! 
Cali Brad at 267-5631 5-11pm 





The service for people 
—— 


Attractive people 
available to the 
discriminating 
individual or couple 


When quality makes 

the difference — one 

encounter will tell you 
why! 


DA1-5605 


Exclusive outcalls. 
Calls must be 
verified. 
Discretion. assured. 


Richard’s Athietic Chub 


230 Turnpike St., Canton, Mass. 


. Featuring 


e@ Seven Massage Rooms 
@ Ten Lovely Masseuses 
© Always on Duty 


$10.00 Discount Saturd: - ° Sunday 
$5 Discount with this ad KN 


OPEN 7 DAYS A WEEK 


(N/A on Swedisn) 


Rt. 128 to exit 64S Rte. 138 Stoughton - 
Go two miles and Richard's will be on your left. 828-4000 


1 - Friday 


MON.-SAT., 11 AM-11 PM SUN., 1 PM-12 AM 


Attr hairless WMTV, 26, seek WF, 
cpl, TV 18-30 into hot letters, 
toys, mild B&D, for occ fantasy 
games. Box 3424. 





Attr sensitive fun M 38 sks F 
companion 25-35 for 10day 
motor trip & to enjoy best along 
the way. New Orleans, Houston. 
Write now so we can check the 
vibes. Poss longer term rel. Box 
3423 


Handsome GWM master seeks 
men for sex slaves cum 2 me a 
ickng oppty po box 803 fitchburg 
ms 01420 foto please hurry!!! 


THEY SAW HIM? 
When? A long, long time ago ina 
alaxy far away? Where did their 
$od-like knowledge come from. 
Why are they always wrong? 








Swedish lady extr well built is 
looking for successful man to 
share joyful hours. Box 3307 


ESCORTS 


finest escort referral 
service with the 
most attractive 
young men and 
women available 
when you're 
counting on quality, 
count on us. 


CALL 
266-5913 
To arrange 


for your 
encounter 


OUTCALLS 
ONLY 
ALL CALLS 
VERIFIED 


ESCORTS NEEDED 


- 
- 
* 


j s 
4 


Boston’s newest 
and finest 
escort referral 
service. Don’t 
be alone. 
Attractive male 
and female 
escorts 
available. To 
arrange for 
your escort 


Call 926-0446 


Open 7 days a week 
between 10 AM 


and 12 midnight 


All calls verified 
Openings for escorts 
always available 
e 


= 


BOX 
INQUIRIES 


For box mail | 
inguiries, phone 267- 
4437 between 11 
a.m.'2 p.m. daily. Box 
mail thay be picked 
up between 9 a.m.-6 
p.m. Mon.-Fri. 


Escort. Call 484-1816. 





ALL OCCASION 


Boston's oldest and best 
escort agency offering es- 
cort referrals to the dis- 
creet professional. 
| 12 p.m. = 1 a.m. 

All Calls Verified 


482-0714 


MASSAGE 


Body-builder will massage men 
only. Cail anytime 324-5815. 


Massage near MGH. Cail 367- 
1432 


NEW 
YOUNG PROF WOMEN 
+ massage ref 783- 


Massage svc for women 625- 
3353 
Enjoy a sensuous massage 341- 
1144 


Handsome talented WM 6’ 165 in 
or out 266-5091 Thanks 


WE'LL WEAR 
YOU OUT 
a by Pre- 

ps 


Brandy & Karra 
266-6724 
if you’re man enough 
Tom-Air Conditioned 


massage 
for men by und normal 
guy in Pru area 536- . 


‘ 


Nobody does it better... call 277- 
3493 for a delectable massage 


PENTHOUSE 


PLEASURE 


For the man who belongs 
at the top 


CALL 625-6810 


Spec. in the “Deep 
Rub” 


2 black males will fulfull your 
erotic massage fantasies call 
739-0346 


Do it with David Limited to the 
select few Thank you 776-8258 


Man to man rub w/flicks 24 hour 
service Call Bili 524-1273 


1 or 2 GWM will service you sen- 
sously & discreetly call 566¢ 77 


DEAN 


Hot masseur into all 
scenes. An uninhibited 
masculine dark blond 
does it in or out. 
266-7970 


AIR CONDITIONED 


Best Service in BosGWMyng 
gdlooking in or out hotel or high 
rise loc Back Bay 536— 1762. 


GAY MASSAGE 
Total body massage 24 hrs 21yr 
blond discretion assured Call Bil- 
ly 783-4765 now. 


Desiring — 


Voluptuous, 
Elegant 
284-3877 
9 am-11 pm 


Yng gdikng GWM for 
Chris in/out 262-4617. 24 hrs 


Massage by 1 or 2 GWMs Marc- 
19 Jimmy 18 262-4617 24 hrs. 


MASSAGE 
All day all night Mary & Ann call 
267-9717 


Ted 277-1251 
Psst preops 227-5158 


Let a pretty girl 
your troubles. Boston 


away 
Camb. 
Outcalls only. 262-2299. 


Young, handsome well- 

built Athlete type. Vers. 

for reg and dom ses- 

sions. When you're ready 

to be tackled call Rob. 
(in calls, out calls) 


236-1265 


BUD 


Stimulating a for men by 
hot Italian. 267-8774 


it ee 


Shiatzu Massage: 266-4885. 


Paul-J's massage is nourishment 
for a woman's body-food for her 
soul-but more, it lends content- 
ment to her mind 581-9064 


Come. Get a load off your mind 1 
or 2 girls for massage 262-4617. 


LOVELY 
LACEY 


RELAX & ENJOY 


367-3454 
10 - 10 


Massage by pre-op 267-4694 


WOMEN ONLY 
Very well bit, weil enwd 25 o M 
Gdikg. Discreet. Dom ses. Avail. 
Call after 6pm 864-5480 


Daytime massage. Relax with a 
yng well bit male 471-2312 


AREAL BEAUTY 
pA Candy for a real thrill! 289- 


GORDON 


Handsome student offers 
complete satisfaction in 
total privacy for the dis- 
creet gentleman who de- 
sires the very best. 


720-0695 


Massage by Pre-Op, 266-4355. 
Massage by Gretchen at 277- 
6339. 


Fantasy! Share your wildest fan- 
ps Aneel the best masseur 497- 


Beautiful escorts for beautiful 
clients, 497-9512 





BUSINESSMAN’S 
COMMODITY 
EARLY MORN. APPT. AVAIL. 
Genuine massage by this 
charming, attractive mod- 
el with gorgeous shapely 
legs. Exclusive, 
Luxurious, Discretion 
guaranteed. 
266-3939 


Massage and fantasy fulfillment 
for women only Bill. 524-6133. 





JACK 267-4925 


Set your troubles free with a 
delightful massage at its best by 
sensual Dee. Call 267-4684 


GENE 


Hot dominant stud will ful- 
fill all fantasies. Submis- 
sives, slaves, fantisiers — 
When you need it, call 


720-2103 
Out call only 266-3574 Sue 
BiWM men only Vince 277-5908. 





Handsome uninhibited 
guy does it just the =— 


a ye it done. In call 
Boston outcall. 


EDEN’S GARDEN 
F in her As 
, Pr. ci n 
mission. Cali Eden 730-1168. 


Massage open 8 am 566-1819 

Massage. Outcall . No & 
So Shove areas 24 hre 586-3963. 
Soothing relaxing massage out 


calls only sincere gentlemen 
Barbra or Natalee 787-9319 


THE 
ROLLS ROYCE 
‘ OF PRE-OPS 

SATIN LATIN 


fantasy massage 
566-1325 


LILA 


Raven haired beauty. Call 
me at your “weak” mo- 
ment and let me make you 
“strong” again. 


266-8106 





massage Tony (22) hot hand- 
some! 482-5721 Bob (35) Stu- 
dent 18+ rates! 482-5721. Jason 
(33) experienced ! 482-5721. 





Hot blonde Brian or hot tv Sophia 
267-3655 


FOR WOMEN ONLY 
Fantastic healing massage by 
strong soothing masculine hands 
female presence poss 266-7972 


FANTASY & 
DREAMS, INC. 


1. Long Luscious Legs 

2. Beautiful Aqua Eyes 

3. Soft Biond Curls 

4. Shapely “90-60-90” cm. 
5. Ivory Sensitive Hands 
6. Ultimate in Discretion 


625-6810 





ROCKY 


Biond 5'8” 145 ibs 40” chest 28” 
waist muscular smooth body 
rates 4 bdybidrs 266-4795 


Professional relaxing m 
near Harvard Square. Feel your 
essence. 491-0376. 


DON’T GIVE UPI! 


Find what you've always 
dreamed of. Phone Dyann 
284-4596, 


and you'll be disillusioned 
no longer. 


MANDALA 


HOUR LONG- 
TOTAL BODY 
MASSAGE 


Where the Supreme Art of 
Relaxation is Practiced. 
Newton: open 7 days, 8:30-9 


965-1066 
965-5535 





two wonderful flavors 
491-8268 
10-10 
Fantasy! Share your wildest fan- 


tasy with the best masseur 497- 
9512. 


Relaxation 
Retreat 


/ 


$7 EARLY DISCOUN 


15 MASSEUSES 
Credit Cards Accepted 
Whirlpool Sauna 
and Massage. 

10 AM-1 AM 7 Days, 
212 Central Street 
Downtown, Lowell 
Call 459-0191 
Public Parking on 
Hurd Street 





] 
| 
| 


WAY 


HEALTH CLUB 
| “AN ISLAND | 

RETREAT | 
IN THE CITY” | 


| ®Large Screen T.V. Lounge 
* Complimentary Coffee & | 
Juice Bar 
* Tropical Room with 
Whirlpool & Sauna 

® Massage by Masseusses 
Available | 
® Open Mon-Sat 11 a.m.-12 | 
am 


OPEN SUNDAYS 


599-0329 
821 Lynnway, Lynn, MA 


15 min. from downtown 
Boston acrg 








Lovely lady for the 


ANGIE 


The Supreme Art of a 
relaxing massage is like 
nothing you have ever 
experienced so far unless 
you Call: 


566-6471 


Massage Males good rub erotic 
movies versatile student rates 
call Jeff 877-6380 24 hours 


Gav wht male Dana 536-0938 


AMERICAN 
WEREWOLI 


TARA HAS 
RETURNED 
FROM SAN FRAN. 


Looking for a real turn on? 
Others have tried but | 
really know how to please 
a@ man. Garters, heels, 
stockings & leather. I'll 
make you feel as if you left 
your heart in San Fran. 


JOHN «¢ 
BELUSHI BROWN 
CONTINENTAL 


PG IVIDE 


MASSAGE 
Men get your MASSAGE 
at ELFIE’s GARDEN OF 
EDEN. Expert Swedish, 
Powder. or Russian Oak- 
leaf Massage. Unlimited 
use of sauna and steam 
room. Come to 65 Mid- 
diesex Tpk., Burlington or 


call: 272-8660 
New Hours: Mon.-Sat 
ti am to 11:30 p.m 
Ask for our 
EVERYDAY SPECIAL 


| SHEE 8-2-3 50 Dalton St. opp. Sherat 


ion Bos. 536-2870 
Sterts Ends Thers 


GIMEMAST %? 200 Stuart St. near Park Sq. 482-1222 


“D! crs BIGGER! rrs BETTER! it's 


OMIN’ AT YA! 


A GEORGE LUCAS / 
STEVEN SPIELBERG FILM 


RAIDERS OF THE 


LOSTARK pg 


Pi ALLEY 822 237 Wash. St. near Gov. Ctr. 227.6676 


a — Alli 
PARIS 2678101 


841 Boylston Opp Pru Ctr 


DUDLEY mMoORE 
LIZA MUNMELL) 


DEBBY 


discrimjnating 
professional male 


Outcalls Only 
All calls verified 
Discretion assured 
262-7135 





} 
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FIRMNFOXY | 


Petite, slim n attractive blonde 
will massage at your conveni- 
ence betwee Mon.-Sat. 10-6 
Located nr. corner of Harvard 
Ave. n Commonwealth, Brigh- 
ton. Discretion expected n as- 
sured. Parking good. Inquire | 
738-1151 








male TRANSSEXUALS. 


gentiemen with an eye for 
| perfection. | 


SEE IT TO 
BELIEVE IT! 


Boston's two finest she- 


For the discriminant 











566-3848 





| 


GORGEOUS 
BLACK 
QUEEN 


Massage by appt 


267-8710 





WI 


SAKOR 542.4600 


219 Tremont St near Boylston 


GENE HACKMAN 
CHRISTOPHER REEVE 
P 


CHINESE 
ea} |a CONNECTION/FIST OF FURY 


' TOUCH OF || 
ELEGANCE 


Experience the soothing touch 

of elegance and the lovely 
warmth of Sunshine. Striking- 
ly attractive, college edu- | 
cated, professional moder: | 
dancer. Convenient, tux- 
urious Back Bay location 


266-7484 
GENTLEMEN 


Enjoy your relaxing mass- 
age with the South 
Shore's finest ladies in 
garters and stockings. 
Whirlpool available. Also 
available for parties. Air 
conditioned. 


344-5630 








RAIDERS OF THE 
pc LOST ARK 


RAIDERS OF THE 
PG LOST ARK 


MISTRESS 
JOANN 
IS BACK 


You're ordered to my 
den immediately! Bow 
down at my 
commands, you ser- 
vant. Submissives, do- 
ciles. Bizarre 
dominance at its best. 
(Old cust. disc. 


720-1761 


OF THE 


Pc LOST ARK 
3-D! irs SecGen! rrs BETTER! rs 


’ 
COMIN’ AT YA! 
DAVID HAUGHTON JENNY 
N AMERICAN WEREWOLF 
IN LONDON 


A GEORGE LUCAS 


TOTAL 
HEALING . 
MASSAGE 

Our gentle, cheerful atmo- 
sphere will ease your 
mind, while you experi- 
ence a complete thera- 


peutic massage at its fin- 
est. Call Linda's 


7 days 
965-5535 965-1066 


3-D! rs eeaeant rrs setran! is. 


Sait! COMIN’ AT YA! 2 








4 GEORGI LUCAS 
STEVEN SPIELSERG Fume 


CONTINENTAL 


GOT THE SUMMER 
BLUES? 
Try a Fresh, new exciting way 
to end your summer vacation 
Enjoy a pleasing massage 
at my place, and chase those 
summer blues away 

Call Kathy at 662-0454 

10 a.m. to 10 p.m. Mon. ‘tru Sat 


Diswretion Assured 
Calls veri fied 


LOVE GODDESS 
PRE-OP 
Hot blooded pre-op tran- 
sexual needs gentiemen 
that appreciate all the lux- 
uries a true dream god- 
dess masseuse can give. 
WEAR ME OUT IF YOU 
CAN 
266-4060 


DiviDE 





| ’ Hi 
SONIA’S r 
RELAXATION 4 
CENTER 3 
18 Appleton St., 
Lowell, MA 
452-8009 
WHIRLPOOL 
WALK-IN SAUNA 
\Staffed by fully-trained 
masseuses | 
| Open 9 AM-1 AM | 


$15. % Hour 


Proper Dress Required | 











FOR EXCITING 
MASSAGE 


Enjoy the pleasures of 
Swedish biond bombshell 


Call Barbara 
536-5690 
Sincere Gents Only 


ATTENTION 


MASSAGE & 
~ ESCORT 
ADVERTISERS 


The deadline for ads 
(line & display) is 5:30 
WEDNESDAY eve- 
ning. 


— There will be late 
fees of $10.00 for any 
line ad & $15.00 for 
any display ad re- 
=— after the dead- 
ne. 


Thank you. 


MASSAGE 
OPPORTUNITY _ 


F massueses who think big 
money cali 395-3428 for appoint- 
ment 


STUDENTS 18+ 


Earn full time pay for part time 
work. Up to $40 per hour. Hours 
flexible. Boston location. This is a 
professional massage service 
with a screened, by appointment 
clientele. Training provided 
Send name & phone number to 
Box 3445 


MASSEUSES 
Boston area's leading health club 
needs individuals willing to learn 
the art of massage. iop pay, but 
must have serious interest & 
willingness to work. Must enclose 
photo with inquiry to Box 3444 


MASSEUSES 
WANTED 


Finest Health Club 
in New England 
offering employment to ladies 
* Highest wages 
* Medical and Dental Coverage 
¢ Will train if needed 
© Excellent working hours 
¢ Close to Boston 
Please Call 535-4550 


Buy the 2-week Guarantee. It runs fil it works. 


*THE GUARANTEE: 


If your non-commercial ad in 


the Apartments, For Sale, Roommates, Cars, Cycles, House- 
mates, Musical Instruments, Pets, Rides, A/V, Studios, Seasonal 
Rentals, Travel or Wanted categories doesn't work after you've 


bought it in advance for two consecutive weeks we will keep run- 
ning the same ad FREE until it works. All you have to do is call us 


by WEDNESDAY during the week of the ad’s second appearance 
(and every successive week by WEDNESDAY) & tell us to rerun 
the same ad. You must call EVERY week — missing a week voids 
the Guarantee. Cancellations, changes & corrections must be 
made by TUESDAY of the week of the ad's first appearance. (No 
change in Guarantee ads after this time.) 


PRICING YOUR AD: 


Lines 

Extra lines 

7 pt. light headlines 
7 pt. bold headlines 
9 pt. bold headlines 
Capitalized words 
Box numbers 


TOTAL 


payable in advance 


NUMBERS: 


Commercial Rate 


4 tor $6.25 
2 for $3.75 
$4.00 
$8.25 
$7.50 

50 

$5.00 


minimum cost $6.25 for regular classifieds 


The following information is strictly confidential. We cannot print your ad without it 


Name 
Address. 
City 


at $4.25 
at $4.25 
$5.50 
$8.75 
$9.50 
50 
$5.00 


TO CALL IN 


267-1234 
INSERTION DATE 


PLACE ADS 


DEADLINES: 


AT: 


CLASSIFIED OFFICE: 367 Newbury St., Corner of Newbury St. & Mass. Ave., Mon.-Fri. 8:30-6. 
IN BOSTON: NEXT DOOR: CHRISTY’S, 359 Newbury St., Boston, Mass., until 2 AM 


ABSOLUTE DEADLINE — 5:30 THURS. 


DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. No changes can be made in 


guarantee ads after the first two printings 
ALL CLAIMS FOR ADVERTISING ERROR 


PUBLICATION. 
BOX NUMBERS: Service charge is $5.00 for each week advertised. Advertisers may pick up mail 


BOX 


Classifieds, 367 Newbury St., Boston, Mass. 02115. 
in PERSONALS and PERSON TO PERSON only: Only our boxes and P.O. boxes may be used if 
you desire a response: Phone numbers and addresses are not acceptable and will result in 
rejection of your ad. 
The Boston Phoenix reserves the right to edit or reject advertising which may result in legal action or 
which we consider to be in poor taste. We also reserve the right to determine category 


AN AD, 
DIAL 


CATEGORY 


HEADLINES 


Regular Rate 


8 MUST BE MADE WITHIN 7 DAYS FROM DATE OF 


at our office 9-5 weekdays. Mail is held for 4 weeks after the last time the box number appears in 
the ad and will be forwarded if a large self-addressed stamped envelope accompanies the ad. 


Readers who wish to respond to a box should address their replies to Box ____ c/o Boston Phoenix 


placement and suitability. For your protection, ail advertisers must enclose full name, address and 
telephone number. This information is strictly confidential; however, we cannot print your ad 
without it. The Boston Phoenix has no control over classified advertisers. Hence, we cannot assure 
you that your inquiry will be answered or that the product or service is accurately presented 
PLEASE NOTE! No ad will be accepted without an individual's phone number. 


To place a Job Opportunity ad, please call Dick Denzer at 536-5390 x554 or 536-5390 471. 


Commercial Rate 
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Card# 
Bank # 
Exp. Date 
Signature 


















































NOTE: When placing classified ads through the mail or drop-off points, DO NOT SEND 
CASH. Checks or money orders only. Cancelled checks or money orders or register 
receipts MUST accompany ALL refund requests. 





SPECIAL PERSON TO PERSON RATE: $4.00 for 4 LINES. $5.00 BUYS BOX NUMBER SERVICE FOR 4 WEEKS. 





Step into Component Stereo 
at Low Cost and Sull 


CAMBRIDGE ¢ DANVERS * DEDHAM 
FRAMINGHAM ¢ SPRINGFIELD * MANCHESTER, N.H. 


Kenwood 28 Watt* Receiver 


Feature-Packed! With Star Tracer tuning, 
Touch Sensor Servo Lock tuning, LED power 
and tuning indicators, 2 tape monitors and 
2 pairs of speaker connections. *28 watts 
per channel, min. RMS at 8 ohms from 20- 
20,000Hz with less than 0.08% THD. 
Reg. 199.99 


Pioneer Belt Drive Turntable 
With Belt Drive DC Servo Hall motor, 0.5% Save 10.11 


wow and flutter, S/N 58dB, plus polymer 


graphite straight tonearm, coaxial suspension 88 
and automatic arm return. Reg. 99.99 


More Economy! Low Lechmere Prices on 
Smooth Brand Name Speaker Systems 


SCOTT 3-WAY 10”’ SPEAKER SYSTEM-Con- 

trolled-impedence loudspeaker, high power Save 50.11 ea. 
construction woofer, midrange and tweeter 88 
Handles from 10 to 90 watts. Reg. 149.99 ea! 9 
EP! 200B SPEAKER SYSTEM-With 8” woofer, 

12” passive radiator for low frequency per- Save 60.11 ea. 
formance and deep, accurate bass response. 

Reg. 199.99 ea. T 3988 

a. 

PIONEER 3-WAY 12” SPEAKER SYSTEM 


High efficiency with 12’ woofer for deeper Save 100.1 1 ea. 


bass, ducted port. 100 watt power-handling 


capability. Snap-in front grill, vinyl cabinet. J 88 
Reg. 249.99 ea. ea. 


Now...3 Great Ways to Charge! 
Use Your Lechmere Account 
Or Open One Today! 











W. Eugene Smith, courtesy of Photograph ‘Inc. 






e 





by Stu Cohen 


wouldn't say that W. Eugene 
[:=: who died in 1978, was 

a better photojournalist than, 
say, Robert Capa, or Henri Car- 
tier-Bresson. Such comparisons 
are invidious at best. But in 
significant ways, Smith was a 
more influential photographer 
than the other giants of his field. 
The retrospective of his’ work, 
“W. Eugene Smith: A Photo- 
journalist's Commentary on an 
Age,’ currently on display at 
Polaroid’s Clarence Kennedy Gal- 
lery, includes some of the most 
familiar images from the golden 
age of photojournalism. And 
some surprises as well. 

You have only to compare 
Smith's pivotal “Country Doc- 
tor” sequence, published by Life 
in 1948, with the standard Life 
photo spread of the ‘30s and ‘40s. 


“Soldier and Baby” (Saipan, 1944) 


BOSTON AFTER DARK 





ENTERTAINMENT 


A ee 


Revelations 
black and white 


W. Eugene Smith's portraits of an age 


Smith's photo essay was pivotal 
in a literal sense; it straddled the 
middle ground between what the 
genre had been and what it would 
become. Rather than merely fol- 
lowing his subject to capture the 
surface texture of a life, Smith 
probed deeper, exposing the doc- 
tor’s uncertainty and vulnerabil- 
ity. What resulted was a glimpse 
into his subject's humanity; it 
was gritty, it was real, and it was a 
long way from the banality of 
“Life Goes to a Party.” 

Of course, ‘‘Country Doctor” 


‘could not, by itself, effect a 


revolution on Life's pages. If the 
photographs, and the sentiments 
they revealed, were forward- 
looking, the layout and accom- 
panying reportage were reaction- 
ary (reflecting upon those as- 
pects, curator John Szarkowski 









once quipped, “It might have 
been titled ‘Life Visits a Country 
Doctor’ ’’). 

During the next six years, how- 
ever, Smith published a series of 
truly exciting photo essays in Life 
(examples from several are in- 
cluded in the exhibit). ‘‘Nurse 
Midwife’ (1951); ‘Spanish Vil- 
lage’ (1951), and ““A Man of 
Mercy” (1954), to name the best- 
known, achieved an emotional 
power and a consistency of vi- 
sion that altered the nature of 
photojournalism. Smith's influ- 


, ence begart to be seen in the work 


of younger photojournalists, and 
it persists today, despite the de- 
cline of the photojournalist’s tra- 
ditional markets. 

In the period fram the major 
Life essays until his ‘death, Smith 
was best known for-two signifi- 


“Welsh Miners” (1950) 


cant bodies of work. In 1956, 
supported by the first of several 
Guggenheim grants, he began a 
massive photographic study of 
Pittsburgh (though intended as a 
book, A Labyrinthian Walk, little 
of the project has been pub- 
lished). Just prior to beginning 
the Pittsburgh study, Smith had 
quit Life in a dispute over artistic 
control; he had hoped the new 
venture would, provide a prece- 
dent for photographers’ deter- 
mining the layout and design 
with which their pictures wére 
presented. That battle has yet to 
be won. 

In the late ‘60s; Smith began 
the project for which he is most 
widely known: Minamata. Mina- 
mata was a small Japanesé fish- 
ing village whose waters had be- 
come. contaminated. with -mer-> 
cury dumped by «a large local 
chemical company. Smith docu- 
mented the terrifying effects of 
mercury poisoning upon the vil- 
lage’s adults and, especially, its 
children. He became active in the 
campaign to force the Japanese 
government to compensate the 
victims and control the com- 
pany. His pictures became a 
powerful part of the villagers’ 
argument, and Smith was beaten 
and seriously injured by com- 
pany-hired thugs. 

Finally published in book 
form, Minamata (1975) is one of 
the most powerful of contem- 
porary photo-essays. Its pictures 
are set off by a detailed recitation 
of what is known about mercury 
poisoning. At once it is a superb 
documentary, a tribute to the 
people of Minamata, and a weap- 
on in the fight against industrial 
pollution. What happened in 
Minamata, and how Smith 
reacted, helps to explain the 
strong influence he has exerted, 
waiticularly among young 
photographers. 

There is a powerful legend 
about Smith, you see. It is the leg- 
end of an uncompromising, com- 
mitted, humanitarian artist. And, 
as with many legends, it is funda- 
mentally true at base, though per- 
haps occasionally overblown in 
detail., The youngest combat 
photographer in World War II, 
Smith was grievously injured in 
the battle for Okinawa. He 
struggled back from years of hos- 
pitalization and medical treat- 
ment to begin photographing 
again, producing (as his very first 
effort, the legend tells us) the 
well-known “Walk to Paradise 
Garden.” He quit Life once, twice, 
thrice (the legend is imprecise 
here) over the right to control his 
pictures. And, of course, there 
was the beating and subsequent 
triumph in Minamata. 

What Eugene Smith had to say 





large prints from obviously. ‘dif- 
-Figule smal negatives has been’ 


ee Med 





about photography became part 
of the legend as well. ‘““Human- 
ity,” he told his students, “‘is 
worth more than a picture of 
humanity that serves no purpose 
other than exploitation.” And of 
his World War I] photographs he 
had written, “I would that my 
photographs might be not the 
coverage of a news event, but an 
indictment of war... .”’ 

But the words, the legend, are 
of the moment only because of 
the. photographs themselves. 
Smith was a superb photog- 
rapher, in every sense, His abil- 
ity to produce beautifully grained 


marveled. at by many photog- 
raphers: The fine highlights and 
rich dark tones of his prints have 
occasioned similar responses. The 
choice of his photographs for mu- 
seum collections helped to estab- 
lish photojournalism as an art. 

The sensibilities that produced 
Eugene Smith’s significant 
achievement are evident in the 
photographs on display at the 
Kennedy Gallery; these» pictures 
span the most important years of 
his career, from World War II to 
Minamata. The exhibit is taste- 
fully presented and includes a 
brief statement about Smith and 
his work. It is arranged chrono- 
logically, with examples from the 
important photo essays grouped 
together. 

Although a small exhibit, “A 
Photojournalist’s Commentary”’ 
does include many of the most fa- 
mous images. “Soldier and Baby” 
(Saipan, 1944), the image of a GI 
holding and bending over a small 
baby found barely alive in the 
jungle is one of Smith’s most fa- 
mous. ‘‘Walk to Paradise Gar- 
den” (Smith’s young children, 
walking literally and meta- 
phorically from darkness to light, 
1946) is perhaps his most widely 
reproduced picture. ‘‘Welsh 
Miners” (1950) is a magnificent 
study of three grimy miners re- 
turning from the coal face, stand- 
ing on a rise above the long rows 
of houses-in which they live. 

Included, too, are the best- 
known photographs from the ma- 
jor photo essays: ‘‘Delivery,”’ 
from ‘‘Nurse Midwife,’’ and 
“The Spinner’ and ‘’Wake 
Scene,” from “Spanish Village.’’ 
Toward the exhibit’s end appears 
“Tomoko-in Bath,” in which a 
Minamata mother lovingly bathes 
her mercury-poisoned, severely 
handicapped child. An old and 
particular favorite of mine is 
Smith's gentle, contemplative 
“Waiting for Survivors: the An- 
drea Doria Sinking, 1956.’ Fo- 
cusing upon a nun seated in the 
crowd, her eyes looking up but 

Continued on page 17 
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This year’s model movie 


Fred Wiseman films the world of fashion 


by R.D. Rosen 


hen Frederick Wiseman re- 
leased his first major work, 
Titicut Follies, in 1967, re- 


action was mixed. While critics ex- 
tolled the lawyer-turned-documentarist's 
unsparing but unstrident examination of 
the criminally insane in Massachusetts’s 
Bridgewater State Hospital, . the state 
legislature, the corrections commission- 
er, and the attorney general attacked. The 
film was banned in Massachusetts and to 
this day is enjoined from being shown to 
general audiences here. On top of that, 
four Bridgewater guards sued the film's 
distributor for invasion of privacy (cit- 
ing the very thing at which Wiseman has 
proven himself so cunningly adept in the 


'13 documentaries he has since released at 


the rate of one a year). 

His latest film, Model — finished last 
year and premiering on television this 
Wednesday, September 16, at 8 p.m. on 
Channel 2 — will ruffle little institutional 
fur. In fact, the subject of the 130-min- 
ute film — the powerful New York 
modeling agency of Zoli Management, 
Inc. — is throwing a gala party in Model's 
honor, By insinuating himself and his 
camera (adroitly and discreetly handled 
by John Davey) into the preening, 
mannered business of high-priced 
models, Wiseman has chosen his least 
politically and socially charged topic. 

Model eases us into the world of fas- 
tidiously merchandised appearance’ and 
image, where the deepest truth is still 
found on the surface. The screen is filled 


_with cheekbones so taut the faces have 


the look of deflated basketballs; there are’ 
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the laborious preparations for print and 
television advertisements, cameras click- 
ing away, Zoli personnel interviewing 
applicants and dealing over the phone 
with requests for models for a network 
prime-time pilot. We see models, their 
hair and clothes blown by a helicopter 
hovering just overhead, pose and “pout 
like children in the act of imitating adults; 
models dancing and massaging each other 
backstage before an Oscar de la Renta 
fashion show; a leg model enduring 
hours of studio work with grace in every 
sense. Although there is an irony about 
filming this world in black and white 
(which puts it at.a distance, like some- 
thing that happened long ago), the people 
themselves in Model provide the best in- 
advertently ironic moments: a_ black 
model saying, “I’m aware of inner things. 
I look from within’; a photographer try- 
ing to converse with a male model who 
has little to say; a Zoli personnel execu- 
tive telling an applicant from~’New Joy- 
sey” that she’d be better off with the 
“Avon look”: ‘It’s not quite sophisti- 
cated, but it is soft.”’ 

Of all the institutions and realms of 
authority that have fallen under Wise- 
man’s cinematic gaze, the world of fash- 
ion modeling is the first with real intrin- 
sic commercial appeal. And coming on 
the heels of three military-oriented docu- 
mentaries (Manoeuvre, Sinai Field Mis- 
sion, and Canal Zone), Model promises a 
far more conventional, frivolous voyeur- 
ism than the graver invasions of institu- 
tional privacy perpetrated in High 
School, Hospital, or Welfare. There is 





nothing ostensibly painful, and much, 


that is ostensibly attractive, to watch in 
Model; but how Wiseman responds to 
this suggests a departure for him. 

In other work, where the subject mat- 
ter could not deny its own seriousness 
and suffering, Wiseman came as close as 
anyone to that specious ideal of cine 
verite by imposing no obvious symbol- 
ism, by arranging the camera’s ex- 
perience in such a way that critics and 
viewers were hard-pressed to say how it 
had been arranged, or whether it had 
been at all. In the late ‘60s and early '70s, 
when Eastern philosophical notions of 
non-judgmentalism and the virtues of 
having no point of view enjoyed a smug 
vogue in America (interestingly so, since 
it was also a time of great political and 
cultural factionalism), Wiseman’s films 
satisfied a spiritual longing for the thing- 
in-itself. His films were — and still are — 
Rorschach tests, open to infinite inter- 
pretations. Back in 1972, New York 
Times critic John J. O’Connor could 
speak of Wiseman taking strides ‘‘to- 
ward what might be called the purifica- 


tion of his filmmaking form ... away 
from editorializing and the easy illustra- 
tion of preconceptions, toward an ob- 
jective and sensitive re-creation of actual 
experience.’ 

Wiseman, however, entertains ‘fewer 
illusions about the pristine nature of his 
work; in a recent article he wrote for the 
Guardian, he reminds us that “a docu- 
mentary, by whomever made and in no 
matter what style, is arbitrary, biased, 
prejudiced, compressed, and subjective 

‘ But still, the economy of Wise- 
man’s documentaries is undeniably lais- 
sez faire, and he has always avoided 
narration and ideological posturing, 
wisely leaving the universes of activity he 
records to speak for themselves: His films 
do not have plots or protagonists; they do 
not cohérently argue any case; his scenes 
do not confront each other in hard, pur- 
poseful juxtaposition; the films do not 
climb a narrative curve, reach a climax, 
and subside. They may not, as O’Con- 
nor grandly put it, be a “re-creation of 
actual experience,’ but they do a fairly 
good impersonation. If there is a direct- 
orial doctrine in Wiseman’s work, it re- 
mains on an instinctive, pre-conscious 
level. Wiseman himself is not interested 
in answering questions about what he is 
“trying to do.” 

Yet now, in Model, a topical light- 
weight that does not beg for editorial 
comment, Wiseman feels freer to be 
pointed, to use some of the symbolism 
and visual commentary only faintly im- 


plied_in his previous work This, of scene in- 


course, is not to say that Model has main 
characters or a story line or, God forbid, a 
message; just that there are recognizable 
elements in Model, and a more legible 
subtext. Time and again, for instance, 
Wiseman cuts from a shooting session or 
a tactile close-up of a model’s smooth face 
to Manhattan streets populated with fat 
venders, baggy old women, even a black 
protest march and a group of black- 
garbed Orthodox Jews walking down the 
sidewalk. During a long passage, ex- 
pertly and amusingly shot, of a televi- 
sion hosiery commercial being produced 
on the street, the camera keeps cutting 
away or panning to lumpen onlookers. 
They are of a different race from the 
models; they cannot participate in, or 
even benefit from, the curious world they 
observe. Since the value of these shots — 
as reminders of the fashion and advertis- 
ing industries’ insulation from “‘real life” 
— is fairly quickly exhausted, one 
wonders about, Wiseman’s relentless use 
of them. Does. Wiseman, who is un- 
accustomed to trafficking in obvious vis- 
ual metaphors, simply overestimate their 
artfulness — or underestimate the view- 





er’s ability to pick up on them? Maybe 
Wiseman is trying to mirror the self-con- 
sciousness of the modeling world by be- 
ing studied in his editing, by returning 
again and again to the shabby passers-by 
just as the actors shooting the commer- 
cial must perform take after take. Per- 
haps I’m thinking too hard, and Wise- 
man just sees these people as inextricable 
parts of the scene. In any case, it is not al- 
together like Wiseman to let us see so 
much of what is happening beyond the 
borders of the business at hand, to let us 
see “the world out there’; usually he likes 
to immerse us in the subject’s waters and 
keep our head under. In fact, since Model 
struck me as much more allusive and edi- 
torializingly than his other films, I wish 
he had shown us more of the models’ 
lives outside their work, so that we could 
participate more knowledgeably in his 
judgments of them (Are they superficial 
people? Are they vain around their good 
friends?). 

The scenes of the commercial being 
shot on a New York sidewalk serve as 
commentary of a different kind, for 
through them we grow aware that Wise- 
man is shooting a movie about people 
shooting a movie (the commercial) in a 
manner largely alien to Wiseman. In the 
commercial, everything is premeditated, 
manipulative, and manipulated, and the 
actors keep doing it until they get it‘right. 
In Wiseman’s movie, the actors are al- 
ways getting it right, just by doing what- 
ever it is that they’re doing. 

Wiseman has in Model introduced an- 
other motif so heavy-handed — for him, 
at any rate — that a didactive motive must 
be suspected. At least half a dozen times 
throughout the film, we cut from a scene 
involving models to lovely montages of 
Manhattan street scenes, somewhat like 
the opening of Woody Allen’s Manhat- 
tan. Many of these are low-angle shots 
that emphasize the city’s hugeness, per- 
manence, and activity. The camera fa- 
vors skyscrapers, bridges, stores, buses in 
a way that makes me think we are meant 
to see these substantial things in contrast 
to the ethereality of the modeling busi- 
ness and the transience of physical 
beauty. If so, these images too outlive 
their usefulness. One is almost embar- 
rassed to be thinking thoughts like this 
around a Wiseman film, but what else are 
we to make of his almost plodding de- 
vices? In an excellent review of Model in 
the Monthly Film Bulletin of the British 
Film Institute last April, Richard Combs 
hypothesized that “‘Wiseman seems to 
have reached the point where his classi- 
cism is about to transcend itself — to be- 
come metaphorical fiction, perhaps, a 
new career in which Model might be the 
prototype of his Manhattan or, in a more 
far-flung sense, his Nashville.’ 

Despite this feeling of constructed- 
ness in some of Model's sequences, 
the bulk of the movie is familiar Wise- 
man — the unobtrusive camera that 
appears to stumble innocently on an alien 
culture and, not knowing enough about 
that culture to determine what is signifi- 
cant about it, simply films what's there. 
This is what he does well: to make us 
think of the film as not having been 
edited. There are, to be sure, long pas- 
sages that strained my patience; it’s as if 
he couldn’t let go of scenes because that 
would be cheating. The rhythm is rag- 
gedy; Michael Arlen has said of Wise- 
man’s films that they’re ‘not necessarily 
jarring but somehow unsatisfying to the 
untrained ear.’’ | even wonder whether a 


two male models in a hotel room isn’t 
Wiseman’s oblique acknowledgement 
that he is at times able to rival Warhol's 
movies in terms of tedium. The pace of 
the second half of Model is particularly 
slow, though that section offers fascinat- 
ing information about the painstaking 
process of making commercials. The first 
half feels more like a story, with its suc- 
cession of applicants to Zoli proffering 
their portfolios and being told either that 
their photos are ‘‘great’’ or ‘‘adorable’’ 
and will be shown to Zoli himself (‘I’m 
going to have a heart attack!’’ says one 
lucky woman) or that they are too short 
or don’t have the right look. A different 
filmmaker would have traced one or two 
of the applicants and fulfilled some crass 
narrative desire on the viewer's part, but 
to Wiseman these people are just stray 
pieces of the experience he is trying to get 
a cinematic handle on. 
~ ~ * 

The Richard Simmons Show, one of 
my favorites, is moving from 9 a.m. 
weekdays on Channel 38 to 11:30 a.m. on 
Channel 5, beginning Monday, Septem- 
ber 28. O 
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The power brokers 


by John Tirman 


Kremlin an aging, paranoid Josef 

Stalin is mulling over information re- 
ceived from agents abroad, clippings 
from US newspapers and magazines, and 
various documents of Congress and the 
Pentagon. The sources all point to one 
conclusion: America is embarked upon 
the massive build-up of atomic weapons 
of the kind exploded in Japan two years 
before. 

The public utterances of US leaders 
must have reinforced the Soviet leader's 
alarm. Typical was Senate leader Brien 
McMahon’s declaration that strategic 
bombing with atomic warheads was “‘the 
keystone of our military policy and a 
foundation pillar of our foreign policy.” 
General Curtis LeMay later summed up 
the anti-red sentiment of that era, la- 
menting, ‘‘We might have destroyed Rus- 
sia completely and not even skinned our 
elbows doing it.’’ Responding to this tidal 
wave of anti-Soviet furor and the frene- 
tic pace of the US nuclear buildup, Stalin 
charted the ‘‘necessary’’ course for Rus- 
sia. He had himself suffered through 
three invasions from Western powers; 
the absence of Russian defense was prac- 
tically a national tradition. Since Hiro- 
shima, of course, the USSR had been 
working on making its own bomb. Now, 
with the US attitude so firmly im- 
planted, there would be no turning back, 
no disarmament: the Soviet bomb proj- 
ect would be accelerated. ‘‘Joe One’ was 
detonated in the desert »f Kazakhstan, 
Soviet Central Asia, in August, 1949. 
Harry Truman, who thought that the 
Russians would be incapable of building 
nuclear weapons for decades, had a quick 
response: increase the atomic stockpile, 
alert America and its allies, build the H- 
bomb. The arms race was on. 

We're never allowed a peek into Stal- 
in’s inner sanctum in The Nuclear Barons 
(Holt, Rinehart and Winston, 578 pp., 
$16.95), because the authors maintain a 
scrupulously factual narrative in their 
chronicle of the world’s 40-year nuclear 
nightmare. Yet we cannot escape the 
omnipresent forces of human nature in 
this history. Peter Pringle, a Washington 
correspondent for the London Observer, 
and James Spigelman, formerly a senior 
adviser to the Australian government, 
have produced that rarity of nonfiction: a 
detailed, human drama about an 
immensely complicated topic. The sub- 
ject is nothing less than the use of nu- 
clear energy for weapons and electricity 
production throughout the world; the fo- 
cus is on the men responsible for that 
monumental enterprise. No small task. 
And, along the way, no small number of 
complexities, emotional pitfalls, shrouds 
of official secrecy, and determined obfus- 
cations by scientists, businessmen, and 
technocrats. Still, The Nuclear Barons 
emerges as a remarkably lucid assess- 
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ment of how and why our time is cursed 
by the fissionable atom. 

The importance of the subject couldn't 
be greater. With the new White House 
spirit of global intimidation, the pos- 
sibility of a nuclear war is again worthy 
of serious thought. The administration 
will soon afinounce fresh efforts to re- 
vive the nuclear-power industry. Push- 
ing. risky hardware like the plutonium 
breeder reactor and reprocessing radio- 
active wastes are central to Reagan’s pol- 
icy, with the taxpayers in a supporting 
role. Given such official nuclear advo- 
cacy, it’s essential. for concerned Ameri- 
cans to understand how we got to this 
point of madness. The Nuclear Barons 
provides this perspective. 

Much of the book is devoted to the 
crucial early years of nuclear develop- 
ment. The weaponry was first targeted 
for Nazi Germany. Indeed, the Manhat- 
tan Project has passed on to the revered 
status of folklore — dozens of scientific 
geniuses, many having fled from fascism 
abroad, frantically unlocking the hor- 
rible secrets of atomic fission while also 
devising a bomb mechanism. Their “‘suc- 
cess” was confirmed by the first test 
explosion in Alamogordo, New Mexico, 
three weeks before Hiroshima; the test 
prompted J. Robert Oppenheimer, the 
bomb’s ‘‘father,” to recall a few lines 
from the Bhagavad Gita as he watched 
the atomic fireball: “If the radiance of a 
thousand suns/were to burst at once into 
the sky/that would be like the splendor of 
the mighty one /I am_ become 
death/the shatterer of worlds.” 

The rush to Hiroshima and Nagasaki 
was a prologue to the superpower stand- 
off that has dominated the last 30 years. 
Pringle and Spigelman expend most of 
their efforts uncovering the miscalcula- 
tions, paranoia, bravado, and self-inter- 
est that accelerated nuclear R&D after 
World War II, particularly the pivotal 
years after fhe war when disarmament 
was within reach. The authors do this by 
focusing on the great personalities, not 
only the highly visible men like Oppen- 
heimer, Edward Teller, or David Lilien- 
thal (first chairman of the Atomic Energy 
Commission), but the engineers, scien- 
tists, businessmen, and assorted techno- 
crats-in the US, England, France, Japan, 
China, India, and the Soviet Union, the 
nuts-and-bolts guys who consistently 
displayed those human traits so certain to 
fail in political decisionmaking: passion- 
ate nationalism, belief in unlimited 
technical prowess, a smugness about their 
own destinies,.and a total lack of moral 
introspection. Those few souls having 
some doubts or intellectual integrity — 
like Lilienthal or Oppenheimer -- were 
drummed out of the nuclear cadre. With 
the doubters gone, the future was secure. 

Left to the zealots, nuclear policy was 
heated up by headline-grabbing _politi- 





cians, inter-service rivalries, and scien- 
tists seduced by their sexy atomic play- 
thing. Remarkably, the process was simi- 
lar in other countries, though none had 
the resources available to America. The 
US attitude toward the weaponry was to 
plunge ahead and consider implications 
later. Even the most careful attempt at 
disarmament, a plan devised by Lilien- 
thal and Dean Acheson in 1946, was 
badly botched by Secretary of State James 
Byrnes and the man he appointed to man- 
age the effort, Bernard Baruch. Truman 
hadn't the courage to recall Baruch, 
political and economic pettiness pre- 
vailed, and the possibility of US-USSR 
cooperation was doomed. Generally, the 
Soviets were believed to be untrust- 
worthy, so the US conducted one bomb 
test after another, flashing its strength 
and contaminating the earth’s atmo- 
sphere. 

The authors stress several crucial de- 
velopments in the history of. nuclear 
power. Foremost is the tie-between mili- 
tary and commercial uses of nuclear 
energy. The proponents of nuclear pow- 
er plants have hastened to-assure the pub- 
lic that the connections are slight, vir- 
tually nonexistent except in the twisted 
minds of protesters. But as a matter of 
policy, the two have in fact been closely 
linked. And as we've seen repeatedly, it’s 
difficult to distinguish their technical 
applications. Reprocessed commercial 
fuel is eminently suitable for bombs. 

As Pringle and Spigelman show, com- 
mercial nuclear power — “Atoms for 
Peace’’ — itself was launched practically 
as a public relations campaign. President 
Eisenhower, just eight months in office, 
received a staggering analysis of the 
probable human losses in a US-USSR nu- 
clear exchange. Around the same time, 
the Russians exploded their first H- 
bomb. The horrific news led Eisenhower 
to the notion that some arms control was 
needed, perhaps by having both sides 
donate some nuclear material to the UN 
for ‘peaceful’ purposes (which would 
still give the US an advantage derived 
from greater materials production). Ike’s 
speechwriter, C.D. Jackson, loved the 
idea. So did Lewis Strauss, the head of the 
AEC (and later to earn eternal notoriety 
for his prediction that electricity pro- 
duced in nuclear plants would someday 
“be too cheap to meter’), and Atoms for 
Peace was the resultant Jackson-Strauss 
gambit. This is how it’s recalled in The 
Nuclear Barons. ‘‘What Eisenhower 
sought was a modest proposal; what he 
was about to achieve was a Cold War 
propaganda triumph. ‘Atoms for Peace’ 
was swiftly turned into a ‘buzz phrase,’ in 
the best traditions of Madison Avenue, 
firing the imaginations of leaders of na- 
tions seeking the magic of the atom. 
America, eager to capitalize on this pub- 
lic relations success, unlocked the secrets 


of nuclear technology and, in an expan- 
sive gesture, offered them free to anyone 
interested in pursuing the atom’s power 
to make peaceful things like electricity. 
The aftermath of the speech saw a world- 
wide spread of nuclear materials and 
know-how. The original aim, the one 
Eisenhower had sought, a first step to dis- 
armament, was quickly, and con- 
veniently, forgotter. More important, the 
long-term effects of the spread of atomic 
knowledge and of giving other countries 
the materials to build a bomb were simply 
ignored.” 

The speech had been delivered at the 
United Nations, and Ike had scared his 
worldwide audience with the forecast of a 
nuclear holocaust while proffering hope 
through Atoms for Peace. The Soviets 
balked at the idea, seeing the plan as a 
ploy of the US to maintain nuclear hege- 
mony, but Ike was rewarded hand- 
somely in political dividends for his bold 
vision. Following the speech, ‘’a frenzy of 
public relations activity’’ led to an al- 
most insane hype of atomic fission; this 
included atomic railroads and axes, mov- 
ies like “Atomic Zoo’ and “Atomic 
Greenhouse,” x rays in shoestores. While 
the peaceful atom campaign was picking 
up speed, lethal bomb testing in Nevada 
and the Pacific was making casualties of 
thousands of civilians. In retrospect, the 
peaceful atom appears to have been a red 
herring to divert attention from the inten- 
sifying arms race. As the authors put it, 
‘The public relations diversion of ‘Atoms 
for Peace’ could not have come at a bet- 
ter time for the Eisenhower administra- 
tion: it had just made the important pol- 
icy decision to rely exclusively on nu- 
clear bombs for U.S. defense. It was 
called the New Look.” 

There are other important tales in The 
Nuclear Barons. Some intelligent specu- 
lation about the enormous economic toll 
imposed by nuclear R&D is especially 
welcome. The example of England is 
particularly illustrative: having been rav- 
aged by World War II and desperate to 
rebuild, the country squandered billions 
of pounds to develop both power plants 
and bombs. It pays the price today. India 
was similarly foolish. In fact, one can 
argue persuasively that the economic 
doldrums of the Western alliance are due 
in no small part to the technocrats’ ob- 
session with the atom. In the US, we con- 
tinue to subsidize ‘‘commercial’’ atomic 
use to the tune of $3 billion yearly. A 
DOE study last year (suppressed by Rea- 
gan) estimated US subsidies for nuclear 
power at $38 billion over 20 years; other 
analysts suggest twice that figure. This 
for four percent of our energy, far less 
than what we get from either wood or 
hydropower. 

In its review of later developments, 
The Nuclear Barons falters somewhat — 
perhaps because the authors’ access to 
1970s data and documents is restricted. 
There could be, for example, a fuller 
assessment of the impact of dissident 
scientists on the change of nuclear policy 
during the Carter years, when reprocess- 
ing was suspended and the breeder pro- 
gram slowed. One also tires of the in- 
creasingly remote relevance of events 
among the lesser members of the nuclear 
club. And there is a problem with the 
authors’ chronological treatment of the 
subject. Weapons systems, proliferation, 
and commercial applications become 
more complex as years pass, yet most of 
the book focuses on the 1940s and 1950s. 


Still, we are more familiar with recent 
events: Three Mile Island, neutron 
bombs, SALT, and the like. Pringle and 
Spigelman might have organized and 
trimmed a little more efficiently, but their 
approach is valid: it’s the origins that 
need the telling, the scenes behind our 
present dilemma. The fatuousness of 
world leaders, the waste of resources, the 
cynicism and costliness of the peaceful 
atom plan, the neglected chances for dis- 
armament — this is the history of .the 
early years. The veteran investigative re- 
porter and the former diplomat make a 
good team to tell this story. Their baldly 
opinionated conclusion is worth quot- 
ing: ‘The problem, as the entire nuclear 
history illustrates only too forcefully, is 
that we have never been able to devise 
human institutions dedicated to mini- 
mizing their own activities. We must con- 
tinue, therefore, to treat the claims of 
those in charge of the nuclear complex 
with suspicion; by their-past actions they 
have not earned our trust or our confi- 
dence .... Those who want to expand 
nuclear power continue to repeat the old 
refrain that we have no’ choice, yet that 
has always been wrong and it is wrong 


today.” Oo 
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Downer from 


down under 
Peter Weir’s dog of war 


by Stephen Schiff 


GALLIPOLI. Directed by Peter Weir. 
Written by David Williamson. With Mel 
Gibson and Mark Lee. Opens Friday, 
September 18, at the Nickelodeon. 


hy do so many people who 
complain about the dearth of 
originality in American movies 


feel buoyed and refreshed by the new 
Australian cinema? True, Hollywood has 
been manufacturing a lot of comic-book 
fantasies and psycho-killer hack-’em-ups 
and ‘car-crash comedies. But the film in- 
dustry down under makes ours look like 
a cornucopia of invention. The Austra- 
lians turn out three kinds of movies: the 
aborigine kind (The Last Wave, Picnic at 
Hanging Rock, The Chant of Jimmie 
Blacksmith, and Storm Boy), the turn-of- 
the-century-feminist kind (My Brilliant 
Career, The Getting of Wisdom, Caddie, 
and, again, Picnic at Hanging Rock), and 
the wartime-injustice kind (Breaker Mor- 
ant and the new Gallipoli). And these, of 
course, are all variations on the Aussie 
ur-film, in which Australians spade up 
their colonial past: the lives of down- 
trodden aborigines, downtrodden 
women, or downtrodden soldiers be- 
come mirrors in which the filmmakers 
seek their country’s long-fettered soul. 
But haven’t the Australians ever been to 
the movies? Don’t they know that The 


Last Wave is just a voodoo picture set in 
the outback, that the feminist films are 
scaled-down versions of a dozen Bette 
Davis movies, that Breaker Morant is a 
rehash of Paths of Glory and parts of 
Mutiny on the Bounty? 

Gallipoli, the new film by Peter Weir 
(who made The Last Wave and Picnic at 
Hanging Rock), is a very pretty war 
movie, 
carefully orchestrated set-pieces, but 
apart from its visual splendor, it’s the 
same World War I picture people have 
been making since All Quiet on the West- 
ern Front — the one in which a nation’s 
golden youth are seduced by the promise 
of glory only to be overwhelmed by the 
actual horrors of war. As Gallipoli wends 
its sleepy way from the Australian waste- 
lands to the clutter and confusion of the 
battlefield at Gallipoli (which is the 
Turkish peninsula between the Aegean 
Sea and the Dardanelles), the laid-back, 
anecdotal style comes to seem annoy- 
ingly arbitrary. All these scenes of exu- 
berant innocence and determination are 
so transparently devised to set us up for 
some vast final tragedy that we hear what 
they're telling us before they say it. And 
it seems to me that people will love this 
movie partly because of the very things in 
it that are most predictable and cliched. 
Gallipoli stirs up the simple anti-war 
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BLACK AND WHITE 
LIKE DAY AND NIGHT 


44 ut of your mind” has always 
O struck me as a rather strange 
term for craziness; most 
crazy people can’t get out of their minds. 
That's why literature has generally been 
better than film at dramatizing psychic 
delirium. A book can chart every intri- 
cate twist and turn in the river of 
thoughts, whereas movies must rely on 
action to convey inner states. Occasion- 
ally, though, a filmmaker happens upon a 
metaphor for madness that’s especially 
pungent. The last time I saw this was in 
David Cronenberg’s flawed but fascinat- 
ing horror thriller Scanners, where the 
suffering heroes were mutant telepaths, 
tortured by all the voices in their brains. 
The heads that exploded so graphically in 
that movie had a special psychological 
resonance; it was as if the characters 
couldn’t stand being trapped in their 
minds anymore, as if they'd succumbed 
to the ultimate Excedrin Headache. 
In a German film called Black and 
White Like Day and Night, director 
Wolfgang Petersen has come up with an- 


A night move from Black and White 


other provocative madness metaphor — 
though it’s less visceral and somewhat 
more obvious than Cronenberg’s. Peter- 
sen’s hero is Dr. Thomas Rosenmund 
(Bruno Ganz), a brilliant computer pro- 
grammer who enters the world of grand- 
master chess and sinks into the quick- 
sand of his mind. What's fascinating here 
is the way Petersen goes about demon- 
strating the connections between insan- 
ity and extraordinary intellect. Thomas's 
driving obsession springs from his com- 
petitiveness — the film’s ‘‘primal” scene 
is a childhood flashback in which our 
young egghead loses a chess game and 


with awesome landscapes and: 
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sentiments other war movies have al- 
ready given us. 

In the Australian movies, we get the 
sort of soothing, predigested values that 
American filmmakers like Stanley 
Kramer and Frank Perry used to give us. 
After all, for anyone who’s not a teen- 


ager, today’s Hollywood movies — and 
today’s movie critics — may seem an irri- 
tating puzzle. One can no longer account 
for the feelings American movies some- 
times arouse; one can’t always figure out 
what a ‘‘good movie” is supposed to be; 
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throws a tantrum — but as he wins 


tournaments and, finally, the world 


championship, we realize it’s not only the 


lust for victory but the limitless concep- 
tual complexity of the game that spells his 
downfall. At one point, he plays a 60- 
game simultaneous exhibition, blind- 
folded, memorizing over 3500 chess- 
board squares. It’s a feat worthy of a 
computer — which is just about what 
Thomas has become. 

Bruno Ganz, the star of Knife in the 
Head (a perfect alternate title for this 


movie) and Wim Wenders’s The Ameri- 


can Friend, is perfectly cast as Thomas, 


‘Stevie’ the second time around 


Boston moviegoers are used to re- 
ceiving New York's hand-me-downs, so 


one, even for the movie 
“see, when Stevie was released, its dis- 


we can be forgiven for gloating over the 

i movie called 
Stevie is getting & the Big Apple. After 
all, we saw it first. A stagy but captiv- 
ating film about the reclusive British 
poet Stevie Smith, who received a few 
years of belated recognition before she 
died -in 1971, Stevie came to Cam- 
bridge’s now-defunct Central Square 
Cinema back in September, 1979, and 
we at the Phoenix reviewed it then, 
never suspecting that it would break 
box-office records in New York two 


» years later. There’s an explanation for 


the hiatus between the Boston run and 
the New York run, and it’s an unusual 
. Yous 


tributor, First Artists, decided it wasn’t 
much interested in movies any more. It 
was interested in shirts. 

First Artists, as some will recall, was 
the company set up by Sidney Poitier, 
Steve McQueen, Dustin Hoffman, Bar- 
bra Streisand, and Paul Newman to pro- 
duce projects supervised by the stars. 
(The results Included A Piece of the Ac- 


tion, Agatha, A Star Is Born, and The 


Hunter). But it also did some distribu- 

tion on the side, principally of foreign 
films like That Obscure 
sire and Pardon Mon Affaire. When the 
actress Glenda Jackson and the pro- 
ducer-director Robert Enders came to it 
with Hugh Whitemore’s play about 
Stevie Smith (Enders and Jackson had 
already produced films of The Maids, 
Hedda Gabler, and Nasty Habits), First 
Artists joined with a firm called Grand 
Metropolitan to put up some $500,000. 
But by the time the film was ready, First 
Artists was in disarray; its stars were 
finishing up their final aig 3 for the 


productions like 
tin Hoffman's Straight Time, and a 
corporation was losing some of its most 


capable executives. Stevie opened in Los 
Angeles in 1978 to qualify for the Acad- 
emy Awards, but, according to Enders, 
it was advertised only the first week of 
its four-week run. Meanwhile, First 
Artists decided to take the profits it had 
made (principally from A Star Is Born) 
and put them not into movies but into 
men’s wear; the firm bought Joel Cal- 


ject of De-- 


Made, Inc., a shirt-nanufacturing con- 


_ cern that it owns and operates to this 
day, and Stevie got lost in the shuffle. 


Perhaps in order to demonstrate to En- 
ders and Jackson that they were doing 
something with it, First Artists opened 
the film briefly in Boston, Washington, 
San Francisco, and a few other cities 
(with very little advertising 

port) and then sold it to pay-TV and 
certain PBS affiliates. It wasn’t until the 
Samuel Goldwyn Company picked it up 
from First Artists that, after a carefully 
cootdinated publicity campaign, the 
film opened at New York's Thalia for 
two days, and then, following an enthu- 


siastic review from the New York 


Times’ Vincent Canby, moved to its 
‘record record-breaking run at the 68th Street 


Playhouse. 

And what do we think of Stevie? 
Well, our David Chute saw it in 1979, 
and we've condensed his review here. 
“The story of a poetess who lived a de- 
terminedly uneventful life in a dingy 
London suburb with her dotty and fi- 
nally bedridden maiden aunt seems a 
nearly hopeless subject for a movie. But 
to his considerable credit, Enders’s 


and sup-— 





the chilly, paranoid genius. With his re- 
ceding hair and his brooding, steely stare, 
Ganz has the knowing glint of a mad 
genius. When the corners of his thin 
mouth curl into a patronizing smirk, we 
see the way the character's sore-loser 
mentality has crippled his emotional life. 
The most dramatic portions of the film 
are marathon championship matches in 
which Thomas faces off against the Rus- 
sian (Ljuba Tadic). In scenes clearly in- 
spired by the Bobby Fischer-Boris 
Spassky matches, we watch the two play- 
ers act out their cerebral charades. The 
Russian puffs on his ubiquitous cigar- 
ette, waiting patiently and oozing confi- 
dence; Thomas plays the eccentric, twirl- 
ing a little glass ball around in his fingers 
as if in contemplation of the Infinite. The 
sight of him staring at that bauble is 
highly suggestive. To me, it seemed to say 
that Thomas was drifting into that ex- 
treme mind-set which looks at every- 
thing aesthetically, detaching it from its 
practical function — chess, after all, is a 
game that worships the aesthetics of log- 
ic. Thomas has the traditional madness of 
“the artist,’’ but his is an art stripped of 
emotion. 

The whole conceit begins to weigh on 
one just a bit; director Petersen has built 
the sort of impeccably thought-out, 
Freudian problem play that a man like his 
austere hero might best appreciate. The 

Continued on page 10 


movie isn’t boring, and it does avoid the 
specious cause-and-effect melodrama 
that plagues, most fictionalized biog- 
taphies of artists. Enders’s worthy in- 
tention is to let Stevie Smith speak for 
herself. Generous selections of her verse 
are brought to life in superb, subtle 
readings by Trevor Howard. And Jack- 
son's performance is almost a mono- * 
logue; (she) speaks most of her lines di- 
" rectly at the camera, or reminisces with 
Mona Washbourne, who does a glor- 
ious Margaret Rutherford turn as her 
zucchini-shaped aunt. The first-person 
approach is sensible for this material, 
-but it’s probably much better suited to 
_ the stage or to television than it is to 


~~ movies; (nevertheless), as our discom- 


fort dissipates, we can begin to absorb 
what's being said, to appreciate the im- 
pacted Maes! of peed perform- 

her interplay 


~ ance and the high skill of 


with Washbourne. Stevie is needlessly 
vague about dates, omits the names of 
her friends, and barely hints at how she 
came to terms with fame — an im- 
portant. question when the subject's 
whole life was dominated by the urge to 
solitude. The movie is evocative and 
moving — it’s worth seeing if you don’t 
go expecting a ‘real movie.’ ” And it’s 
back in Boston again, at the Exeter. 
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by Alan Stern 


THE KING AND I. Music by Richard 
Rodgers. Book and lyrics by Oscar Ham- 
merstein II. Based on the novel “Anna 
and the King of Siam” by Margaret Lan- 
don, Produced and directed by Mitch 
Leigh. Settings designed by John Jay 
Moore. Costumes by Stanley Simmons, 
based on the original costumes by Irene 
Sharaff. Lighting by Ruth Roberts. Ori- 
ginal choreography by Jerome Robbins, 
reproduced by Rebecca West. With Yul 
Brynner, Kate Hunter Brown, Hye- 
Young Choi, Richard White, and Pa- 
tricia Anne Welch. At the Metropolitan 
Center through October 4. 


words “I’m a sentimental sap, that’s 

all,’’ because they perfectly describe 
Oscar Hammerstein II, the man who suc- 
ceeded him as Richard Rodgers’s lyricist. 
“Tuneful and tasteful, schmaltzy and 
smart, music by Rodgers, lyrics by Hart,”’ 
was how Irving Berlin described the Rod- 
gers/Hart collaboration, and though Ber- 
lin never attempted to rhyme Hammer- 
stein, one can imagine what he would 
have come up with — valentine, or iodine. 

It is, of course, fashionable, and a little 
unfair, to denigrate Hammerstein and his 
antiseptic wholesomeness. After all, Rod- 
gers and Hart may have written great 
songs, but nobody pretends they came 
from great shows (except, perhaps, for 


Pal Joey, with a book by John O’Hara). 


L:: ironic that, Lorenz Hart wrote the 


Rodgers and Hammerstein's Oklahoma, ° 


on the other hand, unveiled new vistas 
for the American musical, and Carousel, 
their second and best show, transcends its 
fey tendencies and attains a level of genu- 
ine tragedy. But later in the ‘40s, the 
freshness they brought to the musical 
would begin to turn. You can see it in 
their movie State Fair (1945), one of the 


kitschiest tributes to middle-American™ 


virtues ever concocted (as Pauline Kael 
says, “It would have been a better mu- 
sical if the lyricist hadn't been fond of 
words like ‘grand’ ’’); and in South Pa- 
cific, with its emotional overstatement 
(the magic word here is ‘‘enchanted’’) and 
strained metaphor (‘Younger than 
springtitne,” etc.). South Pacific had a 
novel opening — two Eurasian children 
scamper onstage to sing “Dites-moi”’ — 
and Hammerstein must have been so 
pleased with the results that he set his 
next show in a palace filled with almond- 
eyed little charmers. The King and I may 
have been construcuted around the tal- 
ents of Gertrude Lawrence, and it may 
have made Yul Brynner a star, but let's 
face it: it’s those-Siamese children that 
pluck at an audience's heartstrings. As 


exander 


The Yul tide ebbs 





by Carolyn Clay 


HEDDA GABLER by Henrik Ibsen. 
Translated by Eva Le Gallienne. Directed 
by Edwin Sherin. Scenery designed by 
Marjorie Bradley Kellogg. Costumes by 
Nancy Potts. Lighting by Marcia Mad- 
eira. With Jane Alexander, Edward Herr- 
mann, Jan Miner, Pamela Payton-Wright, 
Lee Richardson, David Selby, and Leigh 


- Curran. Presented by the Hartman Thea- 


ter Company at Boston University 
through September 20. 


number of young women entered 
Are University last week, in- 

cluding Hedda Gabler — who 
came with the Hartman Theater Com- 
pany, BU’s answer to the ART. Ibsen's 
pent-up heroine is not your typical jeans- 
clad BU coed, of course; she probably 
even sleeps in an Iron Maiden. Nor does 


. she champion the usual liberal collegiate 


causes; she carries a handgun — and 
nothing as tiny and discreet’ as Nancy 
Reagan’s. But if ever there was a walking 
case for ERA, Hedda Gabler is it. Ibsen, 
her creator, was a great believer in will 
power, and, while Hedda is loaded with 
will, she has no power. Had she been an 
egotistical man in the 19th century, she 
might at: least have accomplished some- 
thing. And if she had been born a little 
later, she might have found some less 
drastic means of ‘women’s liberation’ 
than suicide. 

In terms of its subject — a woman un- 
able to make any mark on the world ex- 
cept through manipulating men — Hedda 
Gabler is one of the most fascinating of 
classical plays. Freud would have eaten 
Hedda for lunch, then had Ibsen for des- 
sert. But just as the seething Hedda is vir- 
tually straitjacketed by the social stric- 
tures of her day, so is the play. No mat- 


ter how much poetry there is in Ibsen's 
attic, Hedda Gabler is trapped in the 
drawing room — which is, for a change, 
in the Hartman production, as_hide- 


ous as it should be. (By day, when sun- 


light turns the looming, leafy walls quite 
red, it looks more like Dante’s Inferno 
than home sweet home.) You realize, 
when you see the play as intelligently 
rendered as it is in this beautifully staged 
but nonetheless slightly stiff production, 
that a little tampering wouldn't hurt. At 
least it wouldn't hurt the play; it might 
hurt the box office in this, an Emily Post 
town when it comes to the classics. 

The notable Broadway and regional 
theater director Edwin Sherin, who is 
also, since the recent affiliation of BU and 
the Hartman, head of the BU Theater 
School, gives us a formal, tightly cinched 
Hedda Gabler that intrigues and im- 
presses but never quite catches fire. Of 
course, as ART’s Robert Brustein, who 
let experimental director Lee Breuer go 
wild with Wedekind’s Lulu, can tell him, 
igniting the classics is more likely to be 
considered arson than creativity. So 
Sherin’s approach, especially for the 
Hartman’s inaugural offering at BU, is 
probably prudent. So what if it smells, as 
Hedda says of her living room, “of laven- 
der and dried roses’’? 

If Sherin does not bring a passel of new 
ideas to Ibsen's play, he does bring his 
wife, Jane Alexander, who gives an ironic 
and artfully restrained performance as 
the bourgeois housewife we love to hate. 
Alexander, the hair around her face 
stiffly permed and rinsed black, her long 
thin body girded in pale gold, sweeps into 
that awful red living room like a prisoner 
who's running the joint. Haughty, im- 

Continued on page 16 





the revival at the Met Center now makes 
clear, The King and | is, for the most part, 
‘Annie and the King: of Siam.” 

Nor are the children the worst of it. 


This is the show, you'll remember, in: 


which people whistle happy tunes to 
keep their courage up and sing songs 
about getting to know one another. (And 
I still haven’t figured out. why the chil- 
dren say ‘‘aaahhh” in unison after Anna 
introduces the song — maybe ‘‘getting to 
know you” is Siamese for “stick out your 
tongue.’’) In fact, if someone wanted to 
write a parody of a Rodgers and Ham- 
merstein musical, the first act of «The 
King and I would do nicely. It’s filled 
with big Hammersteinian themes — 
clashing cultures and star-crossed sweet- 
hearts — but be assured that any time the 
atmosphere ‘gets tense, a moppet will 
come out to mispronounce an English 


. word, or someone will put in a call to 


young lovers. And Hammerstein’s repu- 
tation for integrated musicals is belied 
here: though the subplot about Tuptim, 
the King’s reluctant concubine, is given 
four songs and a lengthy ballet, it-seems 
to have been wedged into the dramatic 
machinery with a crowbar. 

Rodgers was in better form than his 
partner, though his score is about as up 
and down as they come. ‘‘Something 





Wonderful’ is just that (though Hye- 
Young Choi, as Lady Thiang, delivers it 
in a singsong yowl), and his music for 
“The March of the Siamese Children’ 
and the second-act ballet are clever, 
lovely exercises in an Oriental idiom. 
(That these last two were written with- 


out lyrics makes me wonder whether 
Hammerstein wasn’t getting on Rod- 
gers's nerves as well.) But “I Have 
Dreamed” and “We Kiss in a Shadow’ 
are pure Broadway, and other songs seem 
inappropriate to their function — “I 





by Carolyn Clay 


arl Sandburg said of actors that 
i “they all want to play Hamlet.’’ 

But merely playing Hamlet — one 
black-clad, wishy-washy guy in a-cast of 
35 or so — is not enough for Tim 
McDonough. In his one-man meditation 
on Shakespeare’s play, he also im- 
personates Claudius, Gertrude, Ophelia, 
Polonius, Laertes, Horatio, Rosencrantz 
and Guildenstern, the Gravedigger, all 
the Players, the ectoplasmic Hamlet 
Senior, the ghosts of famous Hamlets 
past (from Burbage to Burton), and as- 
sorted crashers. If there is something rot- 
ten in this Denmark, it’s got to be 
McDonough. Thank God it’s not his act- 
ing. 

The play is called They All Want To 
Play Hamlet — though it ought, perhaps, 
to be called Hamlet Plays Them All. Di- 
rected by Vincent Murphy and ‘‘co- 
sctipted’’ by Jon Lipsky and William 
Shakespeare, -it opened last January at 
Theater Works, where it was liked by 
many, including Newsweek's Jack Kroll, 


who called the American Repertory 
Theater's Robert Brustein to give it a 
plug. As a result, the show is to be resus- 
citated, for one week only, September 15 
to 20, at the Loeb Drama Center, as the 
inaugural offering of the touring ART’s 
Special Guest Series. 

Tim McDonough has been around for 
a while — though not as long, of course, 
as Hamlet. The Player King of Boston 
experimental theater, he appeared in 
Maxine Klein’s Tania and in assorted 
Cambridge Ensemble and Reality Theater 
productions before co-founding Theater 
Works a year ago. (In fact, it may have 
been the Cambridge Ensemble produc- 
tion of Gulliver’s Travels in its entirety, 
with a cast of four, that sparked the 
audacity behind the McDonough Ham- 
let.) He has been called ‘‘the best actor in 
Boston’”’ so many times, in and out of 
print, that it’s getting to be a sort of title 
— like ‘‘Prince of Wales.’’ Asked whether 
he thinks he’s the best actor in Boston, 
the actor replies, quite rightly, that ‘‘it’s a 





silly thing to say.’’ After all, you never 
know when Olivier may be passing 
through. 

McDonough is an unusually serious 
actor with an unusually serious back- 
ground. He did not, as the cliche would 
have it, spend his childhood tap-dancing 
in front of the bedroom mirror and di- 
recting neighborhood kids in Peter Pan. 
In fact, his only theatrical experience 
prior to college was painful; as the prose- 
cuting attorney in a school play, he mis- 
called a witness, thereby cutting four 
eager thespians out of the show. No 
doubt this did nothing to increase the so- 
cial stature of the otherwise towering 6'5”’ 
McDonough, who was called “Lurch,” 
after The Addams Family's butler, in his 
youth. Actually, it was his impressive size 
that drew McDonough back into the 
theater, via a college production of 
Antony and Cleopatra; he was drafted 
because “they wanted somebody big” to 
play Enobarbus. 

, Continued on page 16 
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The melancholy McDonough 
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Back from exile 
Getting blood from a Stone 


by Mark Moses 


t's hard to feel sorry for the Rolling 
| Stones. Cagy operators, they always 

leave themselves an out. They evaded 
identifying with the working class (‘Salt 
of the Earth’) and with Paris student- 
radicals (‘‘Street Fighting Man‘’) with the 
same elusiveness that they fudged their 
debts to black music and their apologies 
to women (‘Brown Sugar’). And ever 
since ‘Brown Sugar” performed the neat 
trick of tying their music to slavery, mis- 
cegenation, and woman-battering and 
made it sound, God help me, honest, it 
seems that the Rolling Stones themselves 
have been their own Grand Theme. Their 
meditations on their own celebrity have 
been by turns heartbreaking (Exile on 
Main Street) and unflinching (“Beast of 
Burden’), dully self-conscious (‘‘It’s 
Only Rock ‘n’ Roll’) and randomly 
sleazy (‘Some Girls’). Indeed, how can 
you have sympathy for devils who have 
sympathy only for themselves? 

Tattoo You (Rolling Stones) has its 
moments of gratuitous star-mongering, 
but more often you hear the Stones shirk- 
ing that stardom. (True, as the first 
Stones studio record since 1974 to be 
released just a year after its predecessor, 
Tattoo You demonstrates how cagy 
operators protect their stardom.) The gos- 
sipy nudges and winks of Some Girls and 
Emotional Rescue — and these records’ 
flipside, the strained triviality of their 
mid-’70s work — have been replaced by a 
looser, less self-advertising tenor. 
Moody, surprisingly impassioned, the 


Rolling Stones, archetypal bad boys 
(men?), are on Tattoo You less con- 
cerned with sounding merely tough than 
they have been in a long while; even their 
stock moves seem fresh, passionate. Cut- 
ting away some of the sludgy, fake-spon- 
taneity that has been creeping into their 
rockers since Black and Blue, Tattoo 
You’s first single, ‘Start Me Up,”’ has a 
crisp authority — from’ Keith Richards 


- and Ron Wood's agile guitars right down 


to Charlie Watts’s hollow drum beats. In 
the midst of the din; the band’s singer 
plays, of all things, the supplicant. ‘You 
make a grown man cry” (and, scarily, at 
the song’s fade, “You make a dead man 
come’) doesn’t sound much like a stud’s 
hustle. It’s a lot closer to a dirty old man’s 
drooling lurch. 

“Start Me Up” kicks off ‘the album's 
‘fast’ first side, which can actually stand 
up as a refreshingly mundane testament 
to the dull little horrors that even aging 
Don Juans face. There’s ‘Hang Fire,”’ a 
mock-heroic ode to deadheaded pas- 
sivity; ‘Black Limousine,” a jaded blues 
about fame; and ‘‘Neighbours,”’ a good, 
healthy thrash about the people upstairs. 
Matching the funny, hopeless leer of 
“Start Me Up,”’ the foul-mouthed chaos 
of ‘‘Littlhe T&A” alternates between its 
title phrase’s faded sexism_and the greasy 
irony of a line like ‘The (51's in/But the 
patio ain't dry.’ You can tell by the 
gloriously out-of-tune vocals and career- 
ing guitars that the singer (Keith Rich- 
ards here) is too whacked out to realize 





that his lure is just a high-toned version 
of “Wanna come upstairs and see my 
etchings?’ This same humor pops up 
again on ‘‘Neighbours,’’ where Jagger 
preaches, ‘‘Neighbours/Do unto 
strangers/Do.unto neighbours/What you 
do to yourself,” while Watts’s drums 
bang against fhe ceiling, as if he were tell- 
ing the people upstairs to turn down REO 
Speedwagon. | 

“Neighbours,” funny and brutal as it 
is, creeps perilously close to the forced 
frenzy that has characterized the Stones’ 
rockers for five years. Although. the 
Stones have always swung even at their 
hardest, their recent rockers have heaved 
and tramped:. Not only was Keith .Rich- 
ards the most nimble disciple of the al- 
ready light, fast style of Chuck Berry, the 


Stones usually cut their classic fast ones 


with airy instrumental touches. Both 
“Satisfaction” and ‘‘Brown Sugar’ were 
buoyed by an acoustic guitar. ‘‘Under My 
Thumb” had its marimba and ‘Tumbling 
Dice’’ its braying sax and heavenly 
chorus. Some Girls, critically hailed for 
its «devil-may-care “‘live’’ sound, had 
some of the least various, most con- 
sciously heavy playing of their career 
(Lies, ““Respectable”). You could blame 
the guitar overdose on thén-newcomer 
Ron Wood — that is, until you recalled 
his’ spry, heartfelt work on Rod Stew- 
art's early records. More likely, though, 
the Stones viewed the bratty, three-guitar 
attack of Some Girls as their response to 
punk, the kind of one-upmanship prized 
amdng the Stones’ black heroes. Seeing 
Jagger stuck with a guitar during the 
promotional film for the album, I could 
just hear him thinking ‘See, all you dole- 
queue upstarts, I don’t just prance 
around in funny outfits and pose, I per- 
form a function!’’ On Some Girls, the 
Stones’ insistence on playing it hard, 





Peter Sellars goes to war 


by Lloyd Schwartz 


onadnock Music’s fascinating 
M production of Haydn’s Armida 
(Keene State: College, Septem- 
ber 3 and 5), inevitably raised as many 


questions as it answered — not only about 
the quality of the opera (receiving its 


American premiere) and stage director’ 


Peter Sellars’s interpretation of it, but 
also about the inherent difficulties of put- 
ting on an opera. Armida itself seems a 
worthwhile though far-from-inevitable 
choice. Monadnock’s director, James 
Bolle, has been an advocate of Haydn 
operas and opera seria (few others are), 
but has never had one staged before. 
According to Kobbe, there are more 
than 50 operatic versions of Tasso’s 
story, itself clearly descending from Ho- 
mer (the Circe episode) and Virgil (Dido 
and Aeneas) and taking for its theme the 
classic(al) battle between love and duty. 
The only other Armida opera I've heard is 
Rossini’s, revived in the early ‘50s as a 
vehicle for the young Maria Callas, and 
now forgotten again (it requires five ten- 
ors — Haydn's asks only for three). The 
Rossini is a sizzling, plotty melodrama 
with a spectacularly florid score. Haydn's 
opera seria is more inner, though oddly 
detached and formulaic in places, and for 
all its occasional bravura, essentially re- 
strained. Sellars argues that it is deeply 
autobiographical — suggesting Haydn's 
long-standing love affair with the young, 
married, mezzo-soprano Luigia Polzelli 


while he was in residence at Esterhaz 
(that palace of dubious enchantment); 
and topical — suggesting analogies be- 
tween the Crusades and the recent Aus- 
tro-Turkish military imbroglios (the first 
performance, in 1784, was in contempo- 
rary dress, with Austrian and Turkish 
army uniforms among the cosfumes). It 
was Haydn’s most popular opera in his 
lifetime. The relentlessness of the Cru- 
sader Rinaldo’s obsession with the Sara- 
cen princess — and sorceress — Armida 
and its ultimate lack of resolution seem 
peculiarly modern (Sellars calls the love 
duet “the closest the 18th century could 
come to Tristan and Isolde’’). But for a 
modern audience, the single-minded 
repetitiousness of the plot presents a 
problem. Virtually nothing happens be- 
sides Rinaldo’s continual comings and 
goings. In the touching, painful duet that 
ends the first act — the first of only a 
handful of moments in the entire opera 
when voices join and blend — he stays. In 
his second-act aria, melting over a rest- 
less, rocking accompaniment, he finally 
wrenches himself away, then yet again, 
with equal torment, in the terzetto at the 
end of the act. And they’re still debating 
in the third act. 

Sellars’s staging of these scenes con- 
tains some of his best work. The duet is 
practically a mating dance; when the lov- 
ers are finally together, they are back-to- 
back. Rinaldo sings his aria; “Card; ‘e 


vero,” in a spotlight encompassing Ar- 
mida’s unconscious body; suddenly, 
twice, he bursts out with a cry of insup- 
portable pain — the overhead lights ig- 
nite, and he rushes frantically around the 
stage. The trio also has some expressive, 
emblematic stage pictures — Rinaldo 
circled by Armida and by his command- 
ing officer, Ubaldo, she pointing an ac- 
cusing finger, he his weapon. There are 
moments when the emblems become too 
formal and inflexible, the symmetries too 
mechanical and calculated; but they are 
never without point. 

I didn’t mention that this production 
was set in Vietnam, did I? Does it sound 
vulgar? (Just as it sounded vulgar that 
Handel’s Saul was going to be ‘‘about’’ 
Watergate, or that there’d be Big Macs in 
Don Giovanni.) But in actuality, neither 
Sellars’s stage images nor his ideas are 
ever vulgar or meretricious. If there were 
enough money, it might be interesting to 
see what he'd do with a strictly conven- 
tional (i.e., historically conventional) pro- 
duction — a Baroque opera with elab- 
orate, authentic costumes and complex 
machinery. But Monadnock can’t afford 
glitz, and there’s little worse than seedy, 
secondhand elegance. If there was any- 
thing wrong with the way Armida 
looked, it wasn’t the modern dress, the 
model whirlybirds, the pistols and M- 
16s, or the flaming-red Agent Orange 
“extinguisher,” but how classically clean 
everything was (the shiny Jeep too show- 
room-new for Nam, if not for Haydn). 
Those stage pictures, however, were/ex- 
citing. When Armida tickles Rinaldo with 
the muzzle of his gun during the rou- 
lades of his first-act aria (he’s calling her 


loud, and breathless seemed like a heart- 
less dare, a reflex chore. 

And Tattoo You's first side for all its 
self-depreciation and amphetamine drive, 
sounds forced next to what follows. The 
second side, a quirky.mix of R&B ballad- 
ry (“Worried About You’’), country soul 
(‘No Use in Crying’’), and even some 
blurry voodoo (‘‘Heaven’’), sdunds as if 
the Rolling Stones were singing and play- 
ing from their hearts. Freed of the 
professional impulse to cram their 
known specialty down our (and their) 
throats, they delight in the homemade 
intimacy of honky-tonk piano, knocked 
percussion, and high, lonesome ‘vocals. 
Through these songs — as blue as any 
they've recorded — the Stones seem to be 
saving that the standard-bearing hard 
rock on which they have built:a career is 
not enough — it’s only money in the 


‘ bank. Although I'd like to be proven 


wrong, | doubt that you'll be hearing the 
second side of Tattoo You much on your 
local rock ‘n’ roll air force/mutha/home 
of the hots, where the first side is already 
popular. Too slow, too soulful, too damn 
human, these songs just don’t kick ass, I 
guess. Or is that kiss? 

The circumstances of these songs are 
vague, murky; the singing is equally 
cold- and warm-blooded. ‘Worried 
About You” starts off in a joky, cracked 
falsetto, in much the same soul-man-as- 
con-man vein as ‘Emotional Rescue.” 
Yet there are no campy “knights in shin- 
ing armor,’ no “fine Arab chargers” this 
time around. Jagger coyly confesses his’ 
infidelity in the high register (‘I guess 
you know by now/You ain’t the only 
one’) and then swoops down to his 
normal range to express concern (‘I’m 
worried/And I just can’t seem to/Find 
mx wavy’), Backed by some gospelly 
piano, heated by some fervent gui- 
tar soloing, the song has one foot in 
church and the other in the red-light dis- 
trict. The equally bluesy ‘“Tops” is sim- 
ilarly divided between a rogue’s guile and 
a lover's prayer. You can’t tell whether 
the song's B-movie cliches (‘I’m gonna 
make you a star... . I’m gonna take you 
to the top’’) are an ardent boyfriend's 
metaphors or.a sleazy director’s rap. 

Jagger has always enjoyed subverting 
the idea of conventional soul testifying. 
He'd just as soon phrase a blessing as a 
dare, or make open-heartedness sound 
like a pick-up ploy, as he would worry a 
line to death. This hardness — well, along 
with always having the best white rhy- 
thm section in rock — kept the Stones 
from being reverent white R&B stylists 
on Sam Cooke's ‘Good Times” and Solo- 
mon Burke's “Cry to,Me.’’ This rich- 
ness, or ambivalence if you wish, leaked 
into Jagger and Richards’s own compos- 
itions, culminating in the chilling ‘Beast 
of Burden,”’ a contingent love song posed 
as a one-night stand and cushioned by 
the Stones’ tenderest playing. ‘‘No Use in 
Crying,’’ the most beautiful song on Tat- 
too You, suggests an equally disparate 
Continued on page 11 





“mia tiranna’’ — “my tyrant” — and the 
music is distinctly military), Sellars gives 
the phallic cliche a lively new point. Two 
huge red dropcloths, reflecting the scar- 
let of Armida’s oriental’ robe, descend 
from the rafters and are waved furiously 
by a pair of stagehands during her bril- 
liant aria of hate and despair. And the fi- 
nal scene, with its four graves gaping on 
the floor of the stage, the huge metal fire 
door (marked CAUTION’) rising to reveal 
the delicate young trees of Armida’s en- 
chanted grove and the silky blue-green 
vertical shaft of her magic myrtle, and the 
souls of the war dead (who are also the 
furies that haunt the soldiers who sur- 
vive), played by children in pastel PJs 
inching forward through Haydn’s most 
eloquent, love-inspiring pastoral music 
(flute and bassoon over plucked strings) 
— this was one of the most sublime and 
moving visions I’ve ever seen on a stage. 
I suspect that your willingness to ac- 
cept Sellars’s equation of two complex, 
unwinnable “Holy Wars’ depends less 
on how strongly you feel the stylistic dis- 
parity between Haydn and Vietnam than 
on how strong a grip on you the produc- 
tion is able to maintain. At the opening 
performance, the grip tightened as the 
evening progressed. The middle-drawer 
Haydn preceding the duet had little 
power of its own, especially at conducter 
Bolle’s sluggish tempos. The acting 
seemed self-conscious — the vigorous 
caressing, timed to the music, was espe- 
cially unconvincing, and the enchant- 
ress’s tugging at her too-revealing ki- 
mono a case of misplaced shyness. The 
costumes, it turned out, had arrived only 
Continued on page 12 
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Debbie Harry on 


by Ken Emerson 


he choice of H.R. Giger to illus- 

trate the jacket and sleeve of Koo- 

Koo, Debbie Harry’s first ‘solo al- 
bum, was chillingly apt. Giger designed 
the sets for the film Alien, and though 
Harry's records with Blondie often in- 
cluded parodies of monster movies, this 
_ was her first album that is itself a mon- 
ster movie. Despite her switch from the 
formal “Deborah” to the more familiar 
“Debbie,” Harry comes across on Koo- 
Koo as inaccessible, invulnerable, and 
creepy. The congealment of her charac- 
ter that began with the success of ‘’Heart 
of Glass” is now complete: she’s an ice- 
cold icon. 

True, there has always been some- 
‘thing frosty about Harry’s perform- 
ances. From the beginning, she was, as 
her paramour Chris Stein wrote in ‘‘Sun- 
day Girl,’’ ‘‘cold as ice cream but still as 
sweet.” The cream has curdled, how- 
ever. No longer a seductive caricature of 
Marilyn Monroe, Harry is an unsexed 
Lady Macbeth barking orders: do this, 
don’t do that, dance, drop dead. All the 
imagery on KooKoo is harsh, and most of 
it is hard-boiled or military. Harry is a de- 
tective, a drill sergeant, an entire army. 
Her pose used to be tongue-in-cheek, but 
she isn’t putting us on anymore; she’s 
putting us off — and down. 

The creature in Alien metamorphosed 
and grew. Harry has matured, too, and 
though KooKoo lacks the playful energy 
and innocence of Parallel Lines (1978), 
Blondie’s best album, it’s far more ac- 
complished and fully realized than either 
of the band’s subsequent LPs. In 1978, 
Blondie really was a group (as buttons 
protesting the spotlight cast on Harry 
proclaimed), and a high-spirited one. Af- 
ter Parallel Lines, though, the band and 
its members’ interests seemed to diverge. 
The empty imitation-Phil Spector pro- 
duction of Eat to the Beat (1979) and the 
pseudo-cinematic, everything-but-the- 
kitchen-sink eclecticism of Autoameri- 
can (1980) underscored the group’s loss 
of cohesion and direction. 

You may dislike the destination, ‘but 
KooKoo knows exactly where it’s going. 
The general agreement is all the more re- 
markable because the album was pro- 
duced by Nile Rodgers and Bernard Ed- 
wards, the masterminds and musicians of 
Chic, who are as strong-willed as Harry 
and Stein and miles apart musically — or 
so one would have thought. Rodgers and 





Cellars 
ree 


Vroom, vroom 


by Doug Simmons 


Before we give up any sensual pleasure 
we should have explored it thoroughly, at 
least in sympathetic imagination; other- 
wise, history moving forward primly on 
its moral bicycle (in morals, nothing as 
complicated. as the internal combustion 
engine -has been invented) may leave 
something primal and essential behind. 

— Alexander Trocchi, Cain’s Book 


ike McDonald's, Family Feud, and 

the Ramones, drag racing is dis- 

tinctly American. It’s not the sort of 
thing that could be exported to the Third 
World. The sport is greasy, wasteful, and 
terrifyingly loud (more deafening than 
the ballsiest Van Halen arena riff); 
violent, too, if you consider the punish- 
ment top-fuel cars sustain in 200-mile- 
per-hour streaks down quarter-mile 
straightaways. Standard 17-inch slicks, 
for example, wear out after 10 runs, two 
and a half miles. Transmissions are torn 
up, engines are blown up, and- the 
amount of gas, that omnipresent (so far), 
sacred liquid in American life, drag racers 
burn up is ridiculous. Undeniably cool by 
adolescent standards (probably still 
America’s dominant cultural force), drag 
racing is also reassuring. How bad off can 
we be if dragsters are permitted to slurp 
six gallons of nitro-fuel ($20 a gallon) on 
a seven-second run? That adds up to 24 
gallons per mile. At those prices, a zip 
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Edwards successfully produced Sister - 


Sledge because the girls were relatively 
immature and - inexperienced. Appar- 
ently, the sisters weren't even shown the 
lyrics to the songs Rodgers and Edwards 
had written for them until they were 
plunked in front of the microphones — 
after the instrumental tracks had been re- 
corded in theif absence. Perhaps it was 
because she wouldn't lend herself to such 
manipulation that the Aretha Franklin al- 
bum Rodgers and Edwards. were to have 
produced was aborted. And their work 
with Diana Ross, though it yielded sev- 
eral delightful tracks and the hit single 
‘Upside Down,” was not so much a col- 
laboration as a compromise — according 
to Edwards and Rodgers, Motown re- 
mixed the album without consulting 
them. 

Even so, Rodgers and Edwards would 
seem to have a lot more in common with 
Diana Ross than with Debbie Harry. 
‘Heart of Glass’’ may have been a pio- 
neering fusion of new wave and disco, 
but it was always European disco that 
Blondie and its producers, Mike Chap- 
man and Giorgio: Moroder, drew upon; 
the mechanistic beat and synthetic sheen 
enhanced the artificiality of Harry's 
dyed-platinum persona. Edwards and 
Rodgers, on the other hand, despite their 
fondness for French phrases, reacted 
against European disco, eschewing syn- 
thesizers and drum machines, emphasiz- 
ing acoustic strings and piano, and de- 
veloping a refined funk that, no matter 
how soigne, never altogether sacrificed a 
warm, humane feel. Whereas Blondie was 
brittle, one-dimensional — the right pro- 
file, please — and sarcastic, Chic has been 
supple, ambivalent, and ironic. These lat- 
ter attributes reached their apotheosis on 
Chic’s finest album, Risque (1979), and 
its hit single, ‘““Good Times,’’ which wist- 
Fully celebrated the spirit of disco while 
subtly reminding listeners of its illusion 
and anachronism in an era of anything 
but good feelings. 

After precariously balancing dance and 
doubt on so high a pinnacle of aware- 
ness, what do you do for an encore? It 
may have been the relative disappoint- 
ment of Chic’s follow-up, Real People 
(1980), a curiously convictionless call for 
authenticity and rebellion that ripped 
over the tautologies of its lyrics and fell 
into a musical rut, which encouraged the 
collusion of KooKoo. To Harry and Stein, 





Rodgers. and Edwards: offered a dance- 
able dexterity that Blondie had never been 
able to command, a pipeline to a black 
audience that Blondie’s single, ‘‘Rap- 
ture,’ had only begun to tap, and, per- 
haps most.important, plenty of material. 
(Stein and Harry have never been pro- 
lific or consistently inspired writers, and 
it’s too often forgotten that songs written 
by keyboardist Jimmy Destri were cru- 
cial contributions to Blondie’s reper- 
toire.) To Rodgers and Edwards, the duo 
from Blondie promised (in addition to 
cash on the line and royalties to come) a 
hard-rock route out of their musical cul 
de sac and a vehicle to drive home their 
darker thoughts 

You can dance like crazy to KooKoo, 
which is precisely one of the problems its 
lyrics and music dramatize. The album's 
first track, the startling “Jump Jump” 
(written by Harry and Stein), transforms 
a dancer into a dog on a leash and then 
into a man on a ledge. The segue from 
disco to enslavement to suicide — swept 
along by male voices ominously urging 





the listener to “Jump! Jump!” — is one of 
the record’s chief concerns. Sure, dancing 
is subversive, a threat to established so- 
ciety (in the next song, Rodgers and Ed- 
wards's “The Jam Was Moving,” it flum- 
moxes the CIA), but this doesn’t neces- 
sarily mean it’s liberating. ‘What's the 
hidden power lyin’ in the grooves that 
em crazy, crazy, crazy?’, Harry 
The Jam Was Moving,” and in 
this context, coming from writers as de- 
liberate as Edwards and Rodgers, that 
lvin’ ’ cannot be overlooked. Worse, it 
may be an invitation to tumble into an- 
archy Stein and Harry called 
Inner City Spillover’ in a grim reggae 
tune that depicts the descent of Man- 
hattan, “isle of dreams,’ into a chaotic 
nightmare of bricks bashing people's 
heads in and zombies bor-ping to the beat 

of their Walkmen 
KooKoo is an album about revulsion, 
Harry's rap on the jaunty ‘Backfired”’ 
puts down rapping and sneers at a suit- 
ors jive-talking. The nursery-rhyme air 
Continued on page 13 
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from Boston to New York, if it were pos- 
sible, would set one back $96,000 not 
counting the tolls. In other words, serious 
money is being spent on this foolhardy 
pursuit — just as in professional base- 
ball, football, and basketball. A promo- 
tional-sales adjunct of the automotive in- 
dustry, drag racing itself is a huge Ameri- 
can business. Russia doesn’t drag. 

Who does? On the most basic level, 
nearly everyone who has steered a tri- 
cycle, bicvcle, or dad's sedan has gunned 
it past the speed of good sense. Among 
these risk-takers are the people who 
appreciate the pros. ‘‘Most people have a 
fascination with speed,’ says Don 
Roberts, a driver and the publicity 
director for New England Dragway in 
Brentwood-Epping, New Hampshire, 
the major strip between Canada and Con- 
necticut. ‘Most people would like to go 
200 miles per hour, would like to sit right 
in the seat. Most people are never going 
to have the chance.” 

In the future, even fewer speed-fiends 
are going to have that chance, according 
to conversations during and after an 
August 21 visit to NED. It was a mild, 
sunny Sunday afternoon, and.7000 fans, 
paying $15 a head, turned out for the 
races. The day's main competition was 
(deep breath) the National Hot Rod Asso- 
ciation Division One Winston World 
Championship Series. But that event, one 
of many competitions and exhibitions 
during the day-long racing, didn’t draw 
the big cheers. Those went for the wheel- 
standers, jets, and funny cars, especially 
for the day’s victor in the latter category 
— the Boston Strangler. 

Wheel-standers and ‘ets are not raci>z 
machines. The drivers are hired by the 
tracks to put on a spectacular show De- 
signed for entertainment, not speed. tne 
vehicles are drix en by showoffs, not com- 
petitors. This dvesn’t mean they get no 

Continued on page 12 





L86L ‘StL HSGW3ALdSS ‘SSYHL NOILOSS XINSOHd NOLSOS SHI 





THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 15, 1981 


LAST 
WEEK 


| os 


NOOMOwsr 


sa 


LlStoeal lI Al loeSanw 


COOnans Wr — 


THIS 

WEEK ARTIST TITLE 
Bella Donna 

Don Sy Ha 

The Pretenders I 


STEVIE NICKS 

THE ROLLING STONES 
BILLY SQUIER 
FOREIGNER 

THE PRETENDERS 


JOURNEY 

PAT BENATAR Precious Time 

THE GO-GOS Deo ad te Bat 
THE MOODY BLUES ren en oul 
KENNY ROGERS Share Your Love 
TOM PETTY/HEARTBREAKERS Nard Promises 
SOUNDTRACK 


Endless Love 
KIM CARNES Mistaken 
BOB DYLAN Shot of Love 
DEBORAH HARRY Kookoo 
RICK JAMES Street Songs 
BLUE OYSTER CULT Fire of Unknown Origin 
E.L.O. Time 
AL JARREAU Al Jarreau 
RICK SPRINGFIELD Working Class Dog 
THE ALLMAN BROTHERS BAND Brothers of the Read 
THE KINKS Give the People What They Want 
VARIOUS ARTISTS Heavy Metal 
I've Got the Rock & Rolls Again 


a 


—_>_ — wh 


~ 
NM + —$ SON WNWNOCUINWADAOODWOaOs-= w 


THE JOE PERRY PROJECT 


THE ROLLING STONES 
BOB SEGER 
THE GRATEFUL DEAD 
THE KINKS 


Tattoos You 


THE PRETENDERS 

STEVIE NICKS 

BILLY SQUIER 

HALL AND OATES 

TOM PETTY/HEARTBREAKERS 
LITTLE FEAT 

NILS LOFGREN 

BLUE OYSTER CULT 


CLASSIX NOUVEAUX 


DONNIE IRIS 


— 


—_ 


King 

As Far As Siam 
Beauty and the Beat 
Nove Combo 


‘ve Got the Rock & Rolis Again 
yee am mma 


_ ~~ 
-~ WOM @NM = $Y — DWM OOM Ww 


Full Moon/Asylum 
Columbia 


WBCN’S MOST PLAYED ALBUMS 


Rolling Stone 
Capitol 


Motown 


Charisma (imp.) 


JOHN BUTCHER AXIS. = 
THE LINES 


Bedtime 
1G MATTRESS SONG OF THE WEEK: 
BILLY 100L Meny Meny Chrysalis 


Selected by Kit Rachlis, Beston Phoealx Music Editor . 


“Every Grain of Sand” (Columbia) — Bob Dylan 

Trying to explain these days how important Bob Dylan once 
was is as difficult as trying to explain in the "70s how impor- 
tant Elvis Presley once was. The fall has been that cruel, that 
Swift. Shot ef Love, Dylan's new album, won't change this. It 
contains the worst song Dylan's ever written, “Lenny Bruce” 
(“They stamped him and they labeled him/Like they do with 
pants and shirts’). Going after a dirt-floor gospel sound, the 
record seems dangerously off-kilter most of the time. And al- 
most all the songs are fist-shaking testaments to his born- 
again faith. But there's one exception to all this — “Every 
Grain of Sand,” the most tender, embracing, precise (the best) 
song Dylan has written since his conversion. The album's la 
cut, it feels like an epilogue, a melancholy look back to what's 
happened to him over the last three years. For the first time, 
you have some idea why he might have turned to charismati 
Christianity, the awesome security it must have offered to wha’ 
had been an awesomely insecure life. As is often the case with 
Dylan, the song's most expressive moment comes when he 
plays the harmonica. Like Van Morrison's dancing, Dylan's 
harmonica playing gives him a chance to defy gravity, to-un- 


ises, skips, dances with one arm waving free 











George Russell 
VERTICAL FORM VI 
(Soul Note) 


Russell admitted that he felt no great compul- 

sion either to perform or to hear his music per- 
formed. The first revelation came as no great 
shock, since Russell is primarily a composer and 
theoretician, but the second was a blow to those of 
us who consider him a great unappreciated force in 
contemporary writing. Although never terminat- 
ing all public activity, Russell did maintain a low 
profile through most of the last decade. Bosto- 
nians enjoyed the luxury of annual concerts by his 
New England Conservatory students, and he 
briefly organized a big band in New York during 
1978, but no new recordings followed. What an 
unexpected pleasure then, to find the situation 
changing so suddenly. This past spring, Soul Note 
released the third version of Electronic Sonata for 
Souls Loved by Nature, which was recorded by a 
sextet last summer; and now werhave Vertical 
Form VI in its 1977 premiere performance, the first 
new Russell work since Living Time in 1972. 

The title refers to a system of orchestral scoring 
that Russell began developing in the early ‘60s and 
that he has applied to five previous works. By mix- 
ing aleatory techniques/ with conventional no- 
tation, he has developed a music of densities and 
space, where ‘‘qualitative scale (is) the principal 
standard used for establishing a relationship’ 
rather than linear duration. Russell suggests as an 
analogy the shifting mix of sound one might hear 
while standing on a Manhattan street corner, 
though the term “‘vertical’’ by itself captures the 
feel of this music, the way it seems to amass and 
grow in space rather than across time. 

Vertical Form VI could be considered the most 
purely orchestral of Russell’s later works, to the 
extent that it relies on no prerecorded tapes (Elec- 
tronic Sonata), vocal choruses (Listen to the Si- 
lence), or featured soloists (Othello Ballet Suite, 
Living Time). It. is also an engagingly balanced 
work, with the densest and most strictly vertical 
episodes (each of the five parts is called an Event) 
separated by extended sections that employ more 
familiar rhythmic settings. ‘Event I’’ establishes 
the vertical atmosphere immediately, as bass-clef 
instruments, synthesizers, and percussion edge out 
of the gentle opening toward the more muscular 
thrusts of the full orchestra. The music proceeds in 
breaths — expanding a bit, then settling, each time 
a bit more discursive — until the ensemble gains 
strength and the phrases begin to surge and re- 
treat in waves. All the parts are composed, but they 
are joined in loose synch, giving some interpretive 
license to the players while leaving composer 
Russell (and conductor Carl Atkins) with sub- 
stantial control. 

“Event II’ brings horizontal contrast, as the 
melodic material: hangs within the measured 
elation of a jazz-rock rhythm section and the late 
Sabu Martinez adds vigorous conga-drum punctu- 
ations. Portions of the Event may suggest early 
Miles Davis fusion (when the emphasis was on 
keyboards rather than guitars) and Gil Evans’s or- 
chestral use of synthesizer, but these are like- 
nesses rather than sources; the ensemble dynamics 
here are pure Russell and can be traced back at 
least as far as his 1947 ‘‘Cubano Bop.’’ Emphasis 
eventually shifts to the bass line, then to the wind 
instruments, with enough drama and vitality along 
the way to refute the notion that Russell's retreat 
from performance has made him a stuffy 
academic. . 

Development is compressed in the remainder of 


I n a 1973 interview with this paper, George 


the work, and the final three movements unwind 
in the time “Event II’ had to itself: ‘Event III’’ 
achieves a stunning cumulous effect, with a 
scurrying clavinet figure at the center of the storm. 
After some rich and intricate opening scoring, the 
bass line in “Event IV” straightens out and Vlodek 
Gulgowski appears for a fairly conventional elec- 
tric-piano solo. The orchestration here is also sure 
prisingly routine, until the trumpets interrupt Gul- 
gowski and distort the focus. By the time Bertil 
Lovgren enters for a trumpet solo, the ensemble is 
mushrooming. “Event V,”’ a partial recap of the 
opening, ends the work with a concentrated 
flourish. 

The only disappointing aspect of Vertical Form 
VI is the soloing, since neither Gulgowski nor Lov- 
gren can match the individuality of the surround- 
ing ensembles. It is difficult to fault the rest of the 
playing, though, as the musicians sound precise 
rather than rigid, and free rather than indulgent. 
They have given themselves totally to Russell's 
vertical form, and the results stand up like few 
other recent works for jazz orchestra. 


— Bob Blumenthal 


Kevin Dunn and the Regiment of Women 
THE JUDGEMENT OF PARIS 


The Swimming Pool Q’s 
THE DEEP END 
(DB) 


had one of the country’s most fertile local 

scenes. The B-52’s and the Brains are its most 
visible members, and Pylon’s debut EP earlier this 
year established it as a band to watch. But amid all 
this activity, one name keeps popping up — Danny 
Beard of DB Records. 

Kevin Dunn’s version of ‘‘Nadine’ was DB’s 
second release (the first was the original version of 
“Rock Lobster’). That song didn’t carry over to 
The Judgement of Paris, but Dunn has indulged in 
his taste for recasting classics with a lobotomized 
synthesizer/rhythm-machine rendition of ‘‘Some- 
where over the Rainbow.”’ Although at more than 
four minutes the joke is a bit overextended, 
‘Somewhere over the Rainbow’ is probably 
Dunn’s warmest offering. He performed and pro- 
duced The Judgement of Paris himself (the Regi- 
ment of Women is for touring purposes), and. it 
shows. Too often, Dunn merely sets the rhythm 
machine going and tries to create atmosphere over 
it. The instrumentation, though, is too sparse 
(keyboards, some filtered guitar) to carry the load, 
and with his heavily mannered singing (ersatz 
British worldly indifference) Dunn ends up with a 
record that sounds like an extended conversation 
with himself. This probably owes more to the limi- 
tations of the “do it all myself’ approach than 
Dunn's own shortcomings, but Judgement of Paris 
is one Atlanta record that you can’t dance to. 

The Regiment's weary plodding brings the more 
limber Swimming Pool Q’s into sharp relief. The 
Pool Q’s (get it?) aren’t at all afraid to be silly (‘Big 
Fat Tractor,’’ ‘Rat Bait’’) yet danceable, in the B- 
52's mode. But while the B-52’s present them- 
selves as silly and then attempt to raise silliness to 
the level of a cultural bond, the Pool Q’s use silli- 
ness as a means of making the audience comfor- 
table, like the kid who instinctively begins an oral 
report by imitating Donald Duck. 

Onstage at the Paradise, the four male Q’s (Jeff 
Calder, vocal and rhythm guitar, Bob Elsey, lead 
guitar, Pete Jarkunas, bass and new drummer Scott 
Gleode) came out looking goofy and slightly 
disheveled. Anne Richmond Boston (vocals), with 
her large horn-rimmed glasses, braids, and dime- 
store straw hat, looked like she’d wandered in from 
a summer-stock production of Huckleberry Finn. 
Nice decoy. Elsey dove into the frustrated chords 
of “Restless Youth” (their best song) and Boston 
opened up. Her voice is big — clear and powerful 
as chilled Stolichnaya — but it’s how she uses it 
that’s so remarkable. Unless she has a distinct solo 
part, she sings behind (buttresses, seally) Calder’s 
flatter, more limited voice. Not only does this sacri- 
fice make both voices more intriguing; but the 
combination generates a feeling of unity and sup- 
port. The only comparison would be to 
Slick/Kanter/Balin of the Starship/Airplane, 
particularly ‘Crown of Creation,” “Volunteers,” 
and the soaring. ending to “Caroline.” (It must be 
an effort-for Boston to hold back. Imagine Robin 
Lane at her steamiest and you're almost to Boston’s 
“Overheated.’’) In fact, the Q’s resemble the old 
Airplane in several ways: Elsey/Jarkunas ap- 
proach their roles much like Kaukonen/Casady — 
namely, “‘let ‘er rip & we'll meet up along the 
way”; there’s a strong dose of self-conscious 
infantilism (‘Walk like a Chicken,” ‘Black Bug’’); 
and they have the ability to play complex arrange- 
ments without losing their populist sheen. 

It would be unfair to demand that a record 
measure up to a live set, but The Deep End comes 
close. ‘‘Restless Youth,”’ ‘Big Fat Tractor,’’ and 
“Overheated® are standouts, and if Boston's 
singing is less impassioned, it also bounces off 
Calder’s more precisely. The songs (almost all by 
Calder) are droll tales of oddball characters (‘Rat 
Bait’) or slightly askew situations (“Stock Car 
Sin,” ‘Stick in My Hand’’) brought alive by the 
players’. energy and the singers’ selflessness. It's 
not a “‘major’’ record, but it would do almost any 
band proud. 


FE or the last couple years, the Atlanta area has 


— M. Howell 
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Art 


Graphic descriptions 


by Kenneth Baker 


uring the past 15 years, publish- 
D ers of contemporary prints have 

come into their own as a force in 
the art market. Such major publishers as 
Gemini Graphic Editions Limited and the 
Tamarind Lithography Workshop have 
made their reputations in part by offer- 
ing the finest technical assistance to fam- 
ous. artists who don’t usually work in 
graphics. Collectors who can’t afford a 
painting by Jasper Johns or Ellsworth 
Kelly may well be able to afford a related 
print. Moreover, by producing prints of 
the highest quality, these publishers have 
also encouraged collectors and curators to 
consider the reputation of the publisher 
as well as the size of the edition and the 
reputation of the artist. 

Genovese Graphics is a Boston print 
workshop that was started three years 
ago to collaborate with artists wishing to 
work in silkscreen media. Through 
September 23, the Magnuson Lee Gal- 
lery on Newbury Street is showing prints 
produced with Genovese Graphics by art- 
ists David Sullivan, Sarah Supplee, and 
Jake Grossberg. 

The technical quality of the prints on 
view is very good, though David Sulli- 
van’s multi-sheet image, “Musgrove,” 


seems to have suffered a bad framing job. 
The aesthetic quality of these prints is 
erratic. Sullivan's work predominates in 
every way. f 

David Sullit#an has evidently experi- 
mented a good deal with the aesthetic 
possibilities of silkscreen technique. The 
key feature of the medium is the flatness 
of the images it produces. Of course, 
images in any two-dimensional medium 
are flat, but we don’t necessarily see them 
that way, even in focusing on their de- 
tails (think, of any photograph). In silk- 
screened images, however, the details 
appear to have no thickness at all (or only 
enough to be opaque). So one of . the 
strengths of silkscreen technique is that it 
maximizes the tension between the act- 
ual flatness of marks on the page and-the 
impression of space these marks can be 


cused to create. 


David Sullivan’s prints seem to me 
good silkscreen works because they make 
the most of this tension. In the ‘Emily 
Dickinson Series’’ he has chosen images 
of walls as his basic format. These works 
are almost abstract, and one is so dark in 
color as to appear totally black at first 
glance. Although they are not terribly 
distinguished as images, the pieces in this 


series make use of color and process to 
get us to look more slowly than we might 
otherwise. 

Si P 

Sullivan demonstrates quite a range of 
imagery and emotional tone in the Lee ex- 
hibit. I particularly like the two simplest 
pieces, which are also the most recent. 
One presents a single cloud shape in 
variegated sky blues isolated just above 
the center of a large, otherwise un- 
marked white page. The reversal of sky 
and cloud colors (and corresponding play 
on figure and ground) is evidently what 
the work is about, but it has a visual pow- 
er beyond the simplicity of its means. 

A related work, entitled simply ‘’C-3,”’ 
looks something like a brush stroke (or 
perhaps the paint-spattered side of a 
single brick) placed in the middle of a 
white field. This image is not abstract so 
much as irresolvably ambiguous. Be- 
cause you can’t really tell what, if any- 
thing, is represented here, you con- 
stantly revert to seeing just the marks 
themselves, which turn out to have their 
own aesthetic charm. 

Jake Grossberg’s prints are very dif- 
ferent from Sullivan's and are somewhat 
overshadowed, in this context, by his 
own sculpture. The affinity between 
Grossberg’s graphics and sculptures is 
hard to miss: both involve irregular pro- 
files, suggestive of landscape horizons, 
that are stacked up, or peeled away to re- 
veal empty spaces. The compositional de- 
vices Grossberg uses seem to make more 
sense in sculpture than in two-dimen- 
sional media, and it is not really clear to 
me why he was moved -to make silk- 
screens. 


By contrast, when you see Sarah Sup- 
plee’s silkscreen alongside the pastel 
studies on which it was based, her rea- 

- sons for choosing this technique are easy 
to understand. Translating. a landscape 
view of a highway juncture into crisp, flat 
terms, Supplee shows clearly how satisfying 
it is to see. the illusion of light in a 
landscape develop from the adjustment of 
many small color areas to one another. 
You can also see this illusion in her paint- 
ings and pastels of similar subjects, but it 


is thematic in the silkscreen as opposed to 


being adventitious in the other media. 
Genovese Graphics has a way to go to 
distinguish itself among graphics pub- 
lishers, but it will be off to a good start if 
it can sustain the quality evident in the 
works now on view. 
- * * 
For a change of pace, before the art sea- 
son gets rolling, | suggest you check out 
“ the MIT Museum (265 Mass. Ave., Cam- 
bridge) where a special exhibition is 
bringing together. some of the institu- 
tion’s finest examples of 18th- and 19th- 
century scientific instruments. Among 
*the really extraordinary artifacts on view 
here are a pocket globe of the world and a 
Chinese geomancer’s compass. In con- 
trast to the massive instrumentation that 
contemporary scientists often handle, 
these early instruments were meant for 
personal use in a time when the profes- 
sion of science was scarcely distin- 
guished from. the experimentation of 
curious amateurs; consequently, they 
tend to look more antiquated than they 
really are. The show continues through 
October 30. 0 





Trailers 


Continued from page 4 
supporting characters — Ganz’s con- 
cerned, loving wife (Gila von Weiter- 
shausen) and the old chess master who 
takes him on as a pupil (Rene Deltgen) — 
are used schematically, as touchstones for 
us to measure Thomas's erratic behavior 
by. Yet the movie works, because Peter- 
sen, unlike some of the more intellectual 
filmmakers of the new German cinema, is 
able to integrate his metaphor (however 
oversimple) into the drama. Watching 
this movie is, I imagine, something like 
playing a good game of chess. It never 
moves you to your soul, but it makes for 
an interesting time-killer. At the Galeria. 
; — Owen Gleiberman 


CHARLES ET LUCIE 
harles and Lucie are a middle-aged 
‘ French couple who've lost their 
home, their furniture, their car, 
their money, and their clothes. A raw 
deal, you say? Perhaps, but in a win- 
some, croissant-light French comedy like 
this one, it’s just whimsical happen- 
stance. In fact, this unfortunate scenario 
turns out to be the best thing that ever 
happened to Charles and Lucie. 
At the start of the movie, their rela- 


tionship appears headed for the proverb- 
ial rocks. Charles, an ex-antiques dealer, 


is an insensitive bum who hawks his 
wife’s most sentimental trinkets on the 
streets. (When his watch suddenly goes 
on the blink, he puts that up for sale, 
too.) Lucie, a former chanteuse who once 
sang on a bill with Edith Piaf, takes daily 
housecleaning jobs and gets by on her 
memories and the dim hope that some- 
day her lazy, sponging husband will land 
himself decent employment. But a sec- 
ond chance appears in the offing: an ob- 
scure second cousin of Lucie’s has died 
(in Boston, we're told) and left her a fabu- 
lous mansion on the Riviera, a snazzy 
sports car, and a monthly income of 
$2500. There’s only one hitch: the couple 
needs to come up with a $3000 deposit 
before laying claim to the inheritance. 
And after they’ve sold everything they 
own to raise the deposit, it turns out 
they've been had — there’s no mansion 
and no money. They do get the car, but 
it’s a stolen one, and the cops think 
they're the thieves. Left with nothing but 
each other, Charles and Lucie hightail it 
across the French countryside and turn 
their escapade into a raggedy second 
honeymoon. They become born-again 
renegades, penniless and hungry but as 
happy as a couple of giddy teenagers. 
Director Nelly Kaplan wisely 
underplays the film’s out-of-the-frying- 
pan-and-into-the-fire scenario. Her 
middle-aged Candides get stranded in the 
ocean on a motorless boat, terrorized by 
a psychopath, crop-dusted, and, finally, 
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assaulted by punks. Most of these 
predicaments are, in fact, so ludicrous 
(every damn cop in France seems to be 
looking for the stolen car) that it’s easy to 
laugh at them; Charles and Lucie are as 
carefree in the face of disaster as Laverne 
and Shirley. Still, the movie might have 
seemed annoyingly slight were it not for 
the two lead performances. Daniel Cec- 
caldi’s big nose and long, lumpy body 
give him the look of a dim-witted clown, 
yet his natural buffoonishness is bal- 
anced by a core of intelligence; in spite of 
everything, Charles manages to hold onto 
his dignity. As Lucie, Ginette Garcin is 
alternately level-headed and flighty, and 
she makes the contrast genuinely comic 
without sliding off into cutesiness. Best 
of all, Ceccaldi and Garcin really do act as 
though they'd been married for too many 
years to count. Their obsessive squab- 
bling has an amusing, realistic redun- 
dancy, and it’s believable when Lucie tries 
to wedge Charles’s leg out of a bear trap 
and he calmly reaches into her overcoat 
and cops a feel. 

It’s to the actors’ credit as well that 
Charles and Lucie seem more human — 
less purely farcical — than the weirdos 
they run into. The cast of sideline crazies, 
who might all be wearing placards bear- 
ing the words “Comic Relief,’” include 
the pop-eyed Mad Killer, a spaced-out 
gypsy, and a bus driver who begins bab- 
bling like a Mongoloid on uppers when 
Charles and Lucie hijack his bus. None of 





will laugh 
cry. 


“If, on an astral plane, Melville and Max Shulman could 


marry and have a kid, the kid might be John Nichols. This 


last volume of his ‘New Mexico Trilogy’ is transcenden- 
tally profound; also achingly funny... .its profundities 
are offered to us in a great, gibbering shower of humor, 
combining considerable learning with great lunacy.” 


Los Angeles Times Book Review 


“There used to be, writers that cared about people... 


Algren. ..Dos Passos. ..Steinbeck. Nichols, now, seems 
almost alone upon this inherited terrain. . ..John Nichols 
has left us with a classic American trilogy... . 
it will be one of the most significant 
contributions to American literature 
in some time... .It will endure.” 
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them is very funny. What is funny is the 
bemusement with which Charles and 
Lucie accept their various trials. On re- 
ceiving word of their inheritance, they do 
a kooky, marvelous little dance together, 
but that’s their only moment of exuber- 
ance. Most of the time, they simply toss 
little asides back and forth in that dead- 
pan, quasi-literary manner that often 
makes the French seem so absurdly 
solemn. It’s touching, too, when their 
clothes are stolen and they romp nude 
through a green field, eating apples like 
some aging Adam and Eve. Charles and 
Lucie may have lost their possessions, but 
not their innocence. That’s what finally 
turns this silly little yarn into a genuine 
romance. Closed. 


— Owen Gleiberman 
HEART THROBS 1981 


ames Thurber and E.B. White once 

posed the question, ‘Is sex neces- 

sary?”’; after viewing these short 

films on the subject I’d have to an- 
swer, no, it’s not even desirable. Heart 
Throbs 1981 is thé third collection’ of 
erotic’ films I’ve seen at Off the Wall, 
and the third strike. The original Heart 
Throbs, which was closed down by the 
Cambridge police in 1976 (because of two 
explicit gay films) and revived last 
month, was tasteful and arty — oh, was it 
arty. Every film, it seemed, either had 
naked figures running in slow motion 
across verdant meadows or featured mi- 
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croscopic close-ups of hair follicles. 
Erotic was the last word I'd use to de- 
scribe it, soporific one of the first. The 
1980 collection was even worse: though 
the emphasis was on humor, the wit was 
exceedingly dim. 

Heart Throbs 1981 is also slanted 
toward the tongue-in-cheek, but the 
tongue seems to belong in the mouth of a 
junior-high-schooler. And in only one 
case was this intentional. ‘Rolling with 
Love,’ with animated tennis balls, was 
designed to help students examine their 
attitudes toward sexuality, and on this 
level it’s a neat, successful film. But most 
of these movies deal with sex by dressing 
it up in the most puerile fantasies. 
‘‘Brides,’’ which begins as a warped take- 
off on documentaries (‘Why are men 
afraid of brides? The imposing white fig- 
ures remind them of dinnerware ... .”’) 
degenerates into a silly piece on vampire 
weddings. And “Naughty Nurse” looks 
at a threesome whose “kinky” sex in- 
volves rubber bands and paper clips. 
These films don’t lampoon sex, they hide 
from it. 

The adolescent mentality is also pres- 
ent in ‘The Sculptress of Policka,” a 
Czech sex farce in which animated dolls 
give the film a sickly, fairy-tale flavor. 
And it’s especially evident in the live skits 
presented by the Hard Core Puppet Thea- 
ter, which uses life-size reproductions of 
the reproductive organs. I don’t know 
about you, but to me talking genitalia are 
about as appealing as singing and danc- 
ing genitalia (in fact, one of the skits fea- 
tures a sittging uterus). The skits deal 
with a flasher and a couple having sex for 
the first time, and, in both, the writers 
seemed so excited by the novelty of what 
they were doing that they didn’t give 
much thought to substance.. ‘‘The 
Flasher,” for instance, is a shaggy-dog 
story that finally ends with a flaccid 
punchline: the offender is sentenced to a 
penile institution. 

Not surprisingly, most of these films 
and skits are anti-erotic. In ‘Buried Trea- 
sure,” an animated film from the ‘20s, the 
hero, ‘‘Everready Hardon,” looks like a 
very well hung Groucho Marx. Made af- 
ter hours at either the Disney or the 
Fleischer studios, the film has an inter- 
esting conceit: Hardon’s equipment is 
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given an autonomous personality: it be- 
haves like a frisky dog. But the coup- 
lings are so mechanical, that they inspire 
no feelings whatsoever, erotic or other- 
wise. This is an argument that’s often 
leveled at hard-core pornography, and it 
applies even better to arty pornography 
like ‘“‘Responding,’’ a very somber film in 
which heterosexual couplings dissolve 
into homosexual ones (on a stark white 
bed against a stark black background). 
Only three of the films seem to have 
been made by adults, and all are Euro- 
pean. In “Night Flights,’’ an animated 
Polish film, the night sky fills with hang 
gliders carrying men escaping from the 
husbands they’ve cuckolded. The draw- 
ing is characterized by exaggerated per- 


.spectives, and a spooky but sensual pal- 


ette of greens and grays. Italian animator 
Bruno Bozzetto offers the only two genu- 
inely funny films in the program. His 
“Striptease” features a live stripper per- 
forming before an audience of jumpy ani- 
mated men. And his “La Cabina’”’ is a sur- 
realistic live-action film in which an un- 
suspecting young man finds sex, re- 
ligion, and death in a beach cabana. It’s 
mysterious, enticing, surprising, and 
droll. In other words, it’s the only film 
here to suggest what real sex is all about. 
At Off the Wall. 

— Alan Stern 


THE SECRET LIFE OF 
PLANTS 


t's happening all over the world. In a 
I San Francisco tea garden, a woman is 
trying to teach her cactus Japanese. In 
Moscow, Scientists have shown that a 
cabbage plant not only sympathizes when 
one of its comrades is turned into cole 
slaw but can also identify the .assailant 
(just think: in a few years, plants will be 
witnesses at murder trials). At the Baxter 
School of Lie Detection in San Diego, 
Cleve Baxter is studying telepathy in 
plants. And in other parts of the world, 
Venus’s flytraps are being tapped for 
their energy potential, rhododendrons are 
being monitored for responses to erotic 
movies, mustard seeds are picking up sig- 
nals from the stars. 
It’s true: the planet has gone to seed. 


Although The Secret Life of Plants is the 
title, the movie is probably more notable 
for the secret ravings of its human sub- 
jects. And director Walon Green, who 
previously explored the secret life of in- 
sects in The Hellstrom Chronicles, takes 
their metaphysical musings very, very se- 
riously. This is no snide, canny docu- 
mentary like Gates of Heaven; on the 
contrary, Green approaches his subjects 
like Moses approaching the burning 
bush. 

If the movie had focused solely on its 
blissed-out experimenters, The Secret 
Life of Plants would fall into that cate- 
gory of film known as the pseudo-docu- 
mentary. Fortunately, Green seems less 
interested in braving new frontiers of sci- 
ence than in staging a cellulose celebra- 
tion — a bean-in, so to speak (this film 
wasn’t produced by the Head Group for 
nothing). And provided you’re willing to 
check your brains at the door, the movie 
can be a blast. The wondrous score was 
written by Stevie Wonder, and between 
experiments, his songs are presented in a 
variety of imaginative, phantasmagorical 
ways: with the words flashed across the 
bottom of the screen so that the audience 
can join in (all that’s missing is a bounc- 
ing ball), or with Wonder himself, stand- 
ing in a sea of yellow sunflowers as he 
sings the title song. And in what looks 
like a parody of Jules Feiffer’s modern 
dancer, a woman in a green bodystock- 
ing does a ‘‘dance to plants” in-her tene- 
ment window, as ‘Wonder’s ‘Black Or- 
chids” plays on the soundtrack. 

The Secret Life of Plants also features 
superb time-lapse photography by Ken 
Middleham. The shots of mushrooms 
mushrooming, green tentacles creeping, 
and exotic flowers opening and closing 
like animated gargoyles are more spec- 
tacular than any of the special effects in 
Invasion of the Body Snatchers. These se- 
quences, interspersed among scenes of 
plants learning languages and watching 
dirty movies, remind us of two things: 
nature is more awesome than any science 
fiction, but people’s imaginations are 
more fertile than nature’s: Because 
though only God can make a tree, only 
man could teach it Japanese. At the 
Nickelodeon. 


— Alan Stern 
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Stones 


Continued from page 6 

juxtaposition, with Jagger threatening 
‘Ain't no use in crying/Stay away from 
me” against the most melancholy piano 
and delicate group vocals. He’s as scared 
of his lover's tears as She is of his warn- 
ing. 

The album’s last song, ‘Waiting on a 
Friend’’ (one of three tracks where the 
Stones reduce Sonny Rollins to being 
Bobby Keyes), has the Stones entirely out 
of the fray and relishing their per- 
spective: ‘Making love~and breaking 
hearts/Is a game for you... . But I’m not 
waiting on a lady/I’m just waiting on a 
friend.’ If the easy distance, the cool 
bounce, of “Waiting on a Friend”’ feels 
like a step down from the lovers’ turmoil 
of the earlier songs, well, the Stones al- 
ways leave themselves an out. And 
though I wouldn’t exactly call it Mick 
Jagger’s Dictionary of Soul, the second 
side of Tattoo You (along with ‘‘Beast of 
Burden’) has the most gracefully or- 
chestrated performances from the band 
and the most committed singing from Jag- 
ger since Exile on Main Street. A concept 
album about — surprise ~ mortality, 
Exile, | think, scared even the Stones 
themselves. After Exile (and it’s been half 
their pro career since then), they re- 
treated into mere entertainment (Goat's 
Head Soup, It’s Only Rock ‘n’ Roll), into 
the comforting recesses of their boho- 
hooligan persona (Some Girls). Traces of 
Exile’s doubt and self-laceration have 
continued to crop up, but they've usually 
been only cosmetic. Chiefly, have you 
noticed that the last four major Stones 
releases have covers that disfigure or tool 
around with the hallowed iconography of 
those famous faces: biting them, making 
them out to be girls, exposing them to 
heat sensitivity, tattooing them? On the 
other hand, tell Mick and Keith this the 
next time you run intgthem at the Stop & 
Shop, and they'll just say that it shows 
their mugs can weather such attack, like 
Mount Rushmore, say. I'm more im- 
pressed by Tattoo You's small revela- 
tion: that even hearts of stone can 
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Cellars 


Gontinued from page 7 

respect. When Smokehouse 
Curtis's Superbug, a mutated 
Volkswagen, streaked the 
quarter-mile on two wheels, at- 
taining 113 mph, everyone 
was deeply impressed. When 
Tommy Ivo took the track in his 
black 25-foot jet, which is no 
higher than a man’s waist and 
tapered so sharply that it re- 
sembles the tip of a giant pencil, 
the crowd cowered. First, Ivo 


FRANK Jj. RUSSO in association with. 


revved the sucker, which emitted 
a jaw-clenching sonic boom and 
forced us to jam fingers in our 
ears. The booms were followed by 
balls of orange flames the size of 
single-family homes. (As I stood 
50 feet away, my heart leaped into 
my throat. Until the smoke 
cleared, I thought Ivo had blown 
up.) Then he rolled into the box, 
waited for the Christmas tree to 
count down, and blasted 238 mph 
down the runway, smothering us 
in an oily mist. Everybody 
cheered. 

The stuff was so dazzling that 


the oh-wow factor diminished for 
the traditional dragsters. Still, it’s 
no small thrill to see two awe- 
some machines go head to head, 
especially funny cars. Mechanic- 
ally, these cars are similar to 
“rails,” a descriptive term for the 
dragster’s long, narrow frame, 
which is designed solely to sup- 
port a mammoth engine and a 
driver's seat. A funny car differs 
only in that a traditional car body 
(a 1981 decal-covered, red-white- 
blue-yellow Dodge Challenger in 
the Boston Strangler’s case) is also 
attached to the frame, thus giv- 


; proudly presents 


AN EXHIBITION OF ORIGINAL ART BY. 
JOHN LENNON 


~ John Lennon/bag one 
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TWO DAYS ONLY 


© Vb Buinan 
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ing it an ironic street exterior. 
Like the jets and wheelstanders, 
pinball-hued funny cars are in 
themselves enough of a novelty to 
earn fees for parking on display 
at shopping malls and fairs. But 
their reputations and invitations 
are earned by beating the com- 
petition. 

There isn’t a funny car east of 
the Mississippi that the Boston 
Strangler hasn't beat, according 
to Keith Hughes, one of the car's 
four owners, though there are a 
few in California, the year-round 
capital of drag racing, that it has 
yet to race. In an unofficial quali- 
fying round earlier this summer, 
the Strangler scored an elapsed 
time of 5.94 seconds, acing but 
not supplanting the world rec- 
ord, 6.63. But in a sport that is 
measured, like baseball, in 
thousandths, outcomes change 
day by day. The Strangler’s im- 
maculate methanol-fueled 503- 
cubic-inch aluminum racing 
engine may put out 1500 horse- 
power, but the slightest tuning 
maladjustment or driving error 
will mute the power and lose the 
race. ‘To win a major race,” said 
Strangler driver and co-owner 
Arnie Karp, “you've got to get a 
break.” A few months ago, for 
example, at the Canadian na- 
tionals in Montreal, the Strang- 
ler burned a piston on the first 
heat. Within 45 minutes the five- 
man mechanical crew had it re- 
placed, in time to win the next 
heat. In the finals, however, the 
Strangler lost to Ace Manzo by 
.03 second — about nine feet. 
“The difference in prize money,” 
Hughes said, “was $4000.” At the 
race I attended, the Strangler 
avenged the loss, beating Manzo 
and winning the $800 first prize, 
and it won again the following 
week, in Englishtown, over 
Manzo and 30 other funny cars. 
(As I write, the crew and car are in 
Indianapolis, one of 70 entrants 
vying for the national champion- 
ship, and ranked fourth going 
into the finals.) 

Yet for all its trophies and 
national stature, the Strangler has 
an uncertain future, partly be- 
cause of pressures on drag racing 
in general. In 1974, the sport was 
staggered when Detroit, switch- 
ing its priorities from miles-per- 
hour to miles-per-gallon, quit 
producing high-performance 
equipment. Gone forever were 
the days when anyone could buy, 
say, a GTO and drag it stock, or 
find and modify an old Chevy 
and take it to the track. As Karp 


| pointed out, this decision profes- 


sionalized the sport, limiting it to 
those who could afford old parts 
or build new ones. (The headers 


| and fuel-injection system of the 


Strangler were hand-tooled by the 
owners, hardly a back-yard proj- 
ect.) Technological barriers alone 
prevented a lot of people from 
entering the sport, and attend- 
ance nationwide has dwindled ac- 
cordingly. This drop at the gate, 
along with increasing property 
values, especially in California, 
has also led to a shutdown of 
many tracks. Although Don 
Roberts at NED feels the decline 
has bottomed out — 96,000 
people attended last year, and this 
year he expects an increase — ris- 
ing costs are pushing the little 
guys from the pit. It’s become the 
Boston Strangler’s prime con- 
cern. . 

The Strangler is an oddity 
among top funny cars; because, 
despite its professional status, it’s 
financed almost entirely by its 
four owners, Karp, Hughes, crew 
cWief Bob Ellison, and mechanic 
Rick McGarvey, who work, re- 
spectively, as a laundry operator, 
a high-school shop teacher, a 
parts manager at a Ford dealer- 
ship, and a machinist. All are in 
their early 30s; three are married, 
two have children. Hughes esti- 
mated that in the six years of rac- 
ing the Strangler, the team has 
$80,000 invested in it. The 
$30,000 it costs to operate each 
year, mostly for travel expenses, 
comes from prize money and con- 
tingencies, which are cash awards 


' an automotive company pays a 


winning driver if the car has its 
decal on it. Although hindered by 
its limited budget, the Strangler 
still beats cars with big money be- 
hind them. It’s not unusual for a 
funny car to be backed by a large 
concern like Budweiser and get an 
annual budget of $50,000 to 
$100,000. Perhaps the most 
Famous funny car is the Blue 
Max, which is not merely a car 
but an enterprise. With English 
Leather among others backing it, 
the operation spends a million a 
year. This includes a highly paid 
full-time crew and a chromed, 
customized semi-truck with a 
huge Iron Cross on its side to haul 
the Blue Max around. : 

So why can’t the Boston 
Strangler find a corporate 
sponsor? ‘They're put off by our 
name,”” Hughes said. ‘We keep it 
because the fans like it. They 
know who we are and cheer when 
we are announced.” Karp added, 
“You've seen the crowd, 16 to 30, 
beer-drinking, T-shirts and jeans. 
They’re not offended, but I could 
see how a little old lady might be, 
which is what the companies are 
worried about. We'd change the 
name if the money was there. 
That's. our big goal, to find a 
sponsor and do this full-time. We 
have to. In 10 years, if we don’t 
have a sponsor, drag racing will 
be out of our reach. Paul Candies, 
a big racer down in Houma, 
Louisiana, who owns a factory 
and has unlimited resources, once 
said, ‘If the cost of drag racing 
keeps going up I won’t have any- 
one to race.’ That’s what we're 
facing.” 

Late flash from Indianapolis: 
the Strangler has blown two en- 
gines and is out of it. Maybe next 
year. 

+ * - 
ODDS ‘N’ ENDS. The 15th Annual 
New England Funny Car Na- 
tionals at the New England Drag- 
way on the 20th (call 603-679- 
5945 for info) ..... Hank Wil- 
liams Jr. and John Lincoln Wright 
at Shriners Auditorium in Wilm- 
ington on the 13th (call 657-4203 
for info) .... Dr. John at Jona- 
than Swift's on the 15th .... 
Johnny Copeland same place next 
night .... The Individuals at 
Streets on the 16th .... Bow 
Wow Wow, Malcolm McLaren’s 
latest project, at the Paradise on 
the 18th .... The Stompers, jon 
Butcher Axis, and Face to Face at 
the Bradford Hotel on the 19th. 
Someone and the Somebodies, V;, 
and Native Tongue will be play- 
ing the same night at Fitchburg 
State College in a benefit for its 
radio station WFRC. Oo 


Classical 


Continued from page 6 

minutes before the curtain went 
up — we had been watch- 
ing a “‘first dress.’’ At the next 
performance (the last), Bolle 
took 10 minutes off the first act; 
the singers were more confident, 
moved more easily — embodying 
the music rather than reacting to 
it 

Not that problems didn’t re- 
main. Sellars never quite solved 
the question of the repetitious 
structure. Clumsy moments 
needed ironing out, empty ones 
needed details. More rehearsal 
time, especially for the youngest 
children, could have reduced the 
number of squirming, yawning, 
and giggling distractions from 
one of the most moving scenes in 
the opera. It’s hard to imagine a 
better orchestra than the one as- 
sembled, or more imaginative 
conducting; and it was a nice idea 
to use the tinselly sound of early 
instruments. But the players 
clearly hadn't mastered this un: 
familiar and difficult score on 
those unfamiliar and recalcitrant 
machines. 

No such problems, however, 
riddled the singing. Tenor Gene 
Tucker has’ been establishing 
himself nationwide as an ora- 
torio singer (not yet in Boston, of 
course), and he proves to bea 
sympathetic singing-actor of ex- 











traordinary gifts. There were only 
glimpses of how enormous his 
voice can get (that stunning out- 
pouring of pain, when all the 
lights go on), since his singing 
was mainly scaled sweetly down 
to Haydn size. His Rinaldo had 
the deep poignance of The Hero 
tormented but humanized by 
what he is unable to control in 
himself. Soprano Sarah Reese is 
also a comer. By the second per- 
formance, her Armida was thrill- 
ing in its conviction, power, se- 
curity, and stylishness. There’s a 
delicate throb to the voice that 
conceals in its plush a saber-like 
attack, especially in coloratura. 

For Bostonians, Susan Larson 


isn’t much of a discovery, but she’ 


~ revealed a new side in this pro- 
duction. Her Zelmira, described 
by Sellars as ‘‘a multi-national 
borderline espionage case,’’ was 
played largely for laughs in the 
first performance (she looked like 
something between the Dragon 
Lady and Rosalind Russell as 
Auntie Mame). The second night, 
she had completely altered the 
tone of her characterization — 
making Zelmira more vulnerable 
but project. a stronger moral 
center. By th.t performance, her 
voice was not only beautiful, but 
completely free, especially in her 
touching rendition of her last-act 





aria, singing to Rinaldo across the 
grave of her loVer (an aria vaguely 
anticipating Susanna’s ethereal 
‘Deh, vieni, non tarder” in Fi- 


‘garo). Tenor Kim Scown was also 


a happy surprise. Having lost a 
great deal of weight, he trucked 
loosely-limbed around the stage 
as if he’d just emerged from the 
set of M*A*S*H. The new flex- 
ibility seems to have softened the 
hard edges of his voice, too. 
Smaller roles were taken by the 
likes of James Maddalena (in re- 
verberant sound as an inscrut- 
able Ho Chi Minh type) and 
Frank Hoffmeister (rough- 
bearded but vocally refined as 
Larson’s paratrooper lover). 
With such performers, and 
with Sellars’s wild and serious 
imagination, Armida was bound 
to be a rich and stimulating ex- 
perience. I wish I had more room 
to describe further details and to 
think out all the problems more 
fully. The two performances | 
saw left me with sharply distinct 
impressions (‘The trouble with a 
Peter Sellars production,” a 
friend of his wryly remarked, “‘is 
that you not only want to see it 
twice, you have to”). Sellars him- 
self remarked at the reception fol- 
lowing the closing night: “‘Now 
I'm ready to start working on Ar- 
mida.”’ O 


Harry 


Continued from page 7 
recalls Diana Ross’s ‘Upside 
Down,” but ‘Surrender’ de- 
clares that Harry never will; the 
beat is jerky and men are, too. 
The record’s lone ballad, for 
which Harry assumes a girlish 
soprano that’s disconcerting on 
this braying album, kisses off a 
lover. No one stands a chance 
against Harry’s withering scorn. 
All this is pretty unpleasant 
stuff. So much so that when the 
album reaches its final track, 
“Oasis,’’ and Harry hops on her 
camel and, mewling like a muez- 
zin, lopes into a desert sunset (as 
horns hilariously quote the 
“Theme from Shaft’), you're 
glad to see the bitch go. But 
KooKoo’'s music, even though the 
album expresses so many mis- 
givings about it, is marvelous. 
Freed from the constraints of 
their customary formulas, Rod- 
gers and Edwards seem to be hav- 
ing a ball. This is exactly what 
Edwards does with his bass on 
“surrender,” dribbling ic irickily 
up and down the court. The 
familiar chicken scratch of Rod- 
gers's rhythm guitar is juxta- 
posed to whining psychedelic 


solos, one of which begins with 
an incongruous echo of “Eight 
Miles High.” 

KooKoo’s sleeve doesn’t indi- 
cate which guitar solos are Rod- 
gers’s and which are Stein's, and it 
doesn't distinguish between the 
contributions of keyboard play- 
ers Robert Sabino and Raymond 
Jones, who have appeared on 
nearly all Rodgers and Edward's 
albums. Sabino and Jones are the 
unsung stars of several tracks 
here. The dark, doom-laden 
chords and jittery treble alarums 
of an acoustic piano get ‘Jump 
Jump” off to a dramatic start. A 
funky organ plays a delightful 
game of hide-and-seek with the 
synthesized handclaps that set the 
beat of “The Jam Was Moving.” 

In the past, Edwards and Rod- 
gers have usually achieved an airy 
elegance and clarity, with every 
instrument and its function with- 
in an interlocking arrangement 
instantly identifiable. KooKoo is 
just as meticulous but denser, the 
sound frequently echoed, fuzzed, 
and distorted. One striking solo 
begins as if it were being played 
on a suitar and ends up sound- 
ing like an organ. The 1. -d-rock 
power and darting dramatic 
development are brand new to 
Rodgers and Edwards, whose 
songs have ordinarily depended 
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on more languid, mesmerizing 
repetition. KooKoo moves rather 
than dancing in place, and even 
though Harry's hortatory vocals 
are front and center, leaping out 
brazenly from the mix, the music 
never plays second fiddle. (In- 
deed, there are no fiddles on this 
record, Edwards and Rodgers’s 
first without a string section.) 

If KooKoo is a departure for 
Edwards and Rodgers, it’s no less 
of- one for Stein and Harry, 
though ‘Rapture’ pointed the 
way. That song has been widely 
and wrongly dismissed as merely 
a rap rip-off when infact it’s a 
foray into non-Western song 
structure and polyrhythm — the 
same turf Talking Heads have 
been praised for exploring.‘ Jump 
Jump” is another such excur- 
sion, and it bears more than a 
passing resemblance’to the Heads’ 
“Once in a Lifetime.’’ Most of the 
rhythms on KooKoo are more 
conventional but no less ingen- 
ious, adroitly fusing funk, disco, 
and new wave into an irresistibly 
danceable alloy. 

‘All right, you maggots, get 
up!’’, Harry hollers at the outset 
of the hell-bent ‘Military Rap.” 
“Do you love me?’’ Well, since 
you asked, no, but you and your 
partners have made a damn good 
record. 
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Weir 


Continued from page 4 

and one feels perplexed at how a 
Raiders of the Lost Ark or a Dra- 
gonslayer can seem so empty and 
yet so thoroughly satisfying. 
People who don’t want to be chal- 
lenged by a movie — particularly 


a deceptively bright-looking 
“summer movie” like Blow Out — 
may find themselves yearning for 
the staid rectitude and rehearsed 
outrage of Breaker Morant or, 
probably, Gallipoli. There’s noth- 
ing mysterious or provocative 
about these Australian movies, 
nothing in them that you chew on 
afterward, nothing that stays 
with you at all except the ex- 
hilaration you get from being 






agreed with. (The single power- 
ful and unsettling Australian 
movie I know of, The Chant of 
Jimmie Blacksmith, is the only 
one released here so far that has 
done abysmal business wherever 
it's played.) Good-looking, de- 
cently acted, carefully struc- 
tured, the Australian movies must 
seem as reassuring to some 
moviegoers as a clean, dry island 
beckoning from a turbulent sea. 





Gallipoli is an altogether pleas- 
ant experience —-which may not 
be the best thing for a war movie 
to be. Weir approaches every- 
thing in his boyish pictorial style, 
and even the punishing empti- 
ness of the Australian deserts and 
moors comes to seem somehow 
cozy and quaint. We meet our 
two heroes at a jolly provincial 
track meet (they come in first and 
second in the 100 meters), and 
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what a handsome, likable pair 
they are. Archy (Mark Lee) is a 
blond, bland 18-year-old with a 
ready grin and lots of dimples, 
and dark-haired Frank (Mel Gib- 
son, who was quite good in Mad 
Max) is a debonair city boy who 
occasionally gets an incredulous 
look in his eyes that, despite his 
even features, reminds me tick- 
lishly of Andy Kaufman. The 
year is 1915, and though Frank is 
reluctant to get himself shot at for 
the sake of the British, he lets 
himself be seduced into enlisting 
by his fervent pal. Together, they 
hop a freight train to Perth (where 
they plan to join up), and when 
they discover that it’s taken them 
directly to the middle of no- 
where, they trek 50 miles across a 
blinding white desert just so they 
won't have to wait two weeks for 
the next train. The photography 
here is gorgeous — the tiny fig- 
ures, one in white and one in 
black, pinned between the va- 
nilla sand and the china-blue sky, 
remind one of the stark Death 
Valley scenes in Greed — but the 
irony is ponderous: these bright 
young lads are defying death now 
in order to meet it later, in a for- 
eign land, in the name of an in- 
comprehensible cause. 

Most of the movie is con- 
cerned with the getting there: the 
enlistment procedures, the fare- 
well at the docks, the training ses- 
sions in the Egyptian desert, the 
rambunctious outings into teem- 
ing Cairo. There are lots of heart- 
felt spectacles of male camarad- 
erie, and Frank’s rascally buddies 
do lots of nose-thumbing at the 
haughty British. Although Weir’s 
set pieces are hampered by a cer- 
tain amateurishness (his Cairo, 
for instance, feels like a movie set, 
and his war scenes look too clean, 
too small-scale and underpopu- 
lated), his airy, wide-screen com- 
positions can turn a night land- 
ing on the Turkish beaches or a 
tent city in front of the pyramids 
into mysterious encounters with 
time and destiny. The film is full 
of close-ups and fast cutting, and 
most of the shots are short and 
sharply defined. And so you get 
the feeling that a lot is going on, 
even when very little is. 

But by the time Archy and 
Frank find themselves in the 
trenches at Gallipoli, you may 
well wish that Weir and his 
screenwriter, David Williamson, 
had spent less time demonstrat- 
ing our heroes’ winsome ways 
and more time elucidating the 
complexities of the British cam- 
paign_ against Turkey. Weir 
shows us how the naive Austra- 
lians sacrificed themselves for the 
British, but hedoesn’t hint at how 
quixotic the British attempt to 
capture the Dardanelles was from 
the start, how poorly prepared the 
Allied troops were for the Turk- 
ish terrain, and how Australians 
and New Zealanders weren't the 
only lambs led to this absurd 
slaughter; British and French 
losses at Gallipoli were stagger- 


ing. By the end of the movie, 


we've learned very little about 
Gallipoli, and also very little 
about the men who fought there. 
Archy and Frank never come 
alive as characters, never seem 
more than pretty canvases on 
which the hopes and anxieties of 
every soldier can be broadly 
sketched (the final scenes in the 
trenches, are, of course, full of 
tearful prayers and reverently 
scrawled letters to sweethearts). 
What we do learn is that the road 
to war is paved with picture-post- 
card dreams. It’s not enough of a 


lesson — not enough of a movie.O 
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Hedda 


Continued from page 5 
peccable, and trapped, she’s a 
19th-century Jean Harris. And 
she manages, in the early scenes, 
to convey the tautness 
of the character while seem- 
ing ever so languid. We all 
know she’s pregnant, of course, 
but the way she withers Tesman 
with every blase phrase and ges- 
ture, it’s hard to guess how it hap- 
pened. Jan Miner’s Aunt Juliane 
is a lot heftier and more assertive 
than Edward Herrmann’s Tes- 
man, and when she tries to give 
her niece-in-law a_ perfunctory 
kiss> Alexander just stands there 
buzzing like a Frigidaire, refus- 
ing to bend, and the buxom old 
biddy winds up laying a smooch 
on her collarbone. I'd like to see 
Herrmann do better. 

Later, when the plot starts to 
boil, so does Hedda, but Alex- 
ander plays everything from the 
frenzied burning of Ejlert Lov- 
borg’s manuscript to her horror at 
Lovborg’s messy end as if she, 
Hedda, saw her life not as trag- 
edy but as absurdist farce — 
which does not necessarily make 
it less painful, just less melo- 
dramatic. When, for example, she 
tells Judge Brack, that insidious 
excuse for a friend of the family, 
that the only thing she’s fitted for 


is ‘‘boring (herself) to death,” she 
follows the remark with a bored, 
ironic little laugh that is almost a 
cry. And when Brack informs her 
that, rather than shooting him- 
self in the temple as Hedda com- 
manded, Lovborg accidentally 
wounded himself in the bowels — 
one_of the numerous parts of the 
body with which Hedda wants 
nothing to do — Alexander's 
whole, sleek, black-velvet body 
trembles for what seems an eter- 
nity in which we have no idea 
whether she will [Zugh or scream. 

Finally convinced of the im- 
possibility of engineering an act 
of ‘spontaneous beauty’ by 
proxy, and unable to face double 
henhood with both,‘cock of the 
walk’’ Brack and turkey Tesman, 
Hedda resolves to do it herself — 
with General Gabler’s pistol, here 
as phallic as. the Washington 
Monument and as shiny as some- 
thing out of Star Wars. Marjorie 
Bradley Kellogg’s lurid set, like 
the play, has several ‘‘layers,”’ 
separated by musty drapes, and 
Hedda retires to a sort of inner 
stage for the final, inevitable 
bang. This is the first production 
I have seen in which the corpse is 
displayed, and the unveiling re- 
veals more than Alexander’s still 
body; it reveals Sherin’s under- 
standing of the play as poetry 
sheathed in realism. In fact, a gun 
the size of the one Hedda wields 
would probably blow your head 
off. But there she slumps, under 





General Gabler’s portrait, with- 
out a mark on her. 

Except for Leigh Curran’s 
somewhat awkward Berte and 
David Selby’s overwrought Lov- 
borg, Alexander's supporting cast 
is as competent and as controlled 
as she. Edward Herrmann is well- 
cast as the well-meaning Tes- 
man, as dense as he is methodi- 
cal, though the blown-dry fluff of 
hair, which keeps falling into his 
face as if he were Marlene Deit- 
rich, seems inappropriate. And 
while Herrmann lacks Alex- 
ander’s ability to totally trans- 
form himself — he’s still Frank- 
lin, while you don’t think once of 
Eleanor — he is especially effec- 
tive in the scenes where Tesman, 
confronted with any kind of 
threat to his security, blows his 
cool. It’s nice to see a little petti- 
ness spread on this quintessen- 
tial milquetoast. 

As the courtly, scheming Judge 
Brack, Lee Richardson blends oily 
charm and monocled menace. 
Pamela Payton-Wright is an 
appropriately simpy Thea, who 
usually manages to stop blubber- 
ing before you want to shoot her. 
She also manages to survive both 
her abundant blonde wig and the 
line, ‘‘There is nothing but dark- 
ness before me.” But the biggest 
surprise is Jan Miner as an 
unusually strong and brusque 
Aunt Juliane. It can’t be easy to 
move from Madge the manicur- 
ist to classical roles, but she does 
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it: never once did I picture her 
sticking Hedda’s fingers into Pal- 
molive Dishwashing Liquid. O 


Yul 


Continued from page 5 

Whistle a Happy Tune,” for 
instance, always worked better as 
samba music than as an inspira- 
tional. 

Still, when you're stuck with a 
lemon, you make lemonade. Rod- 
gers’s music is the best thing 
about The King and I, and, if I 
were the director, I’d have 
squeezed those songs for all 
they're worth. Curiausly, pro- 
ducer/director Mitch Leigh — the 
man who wrote the music for 
Man of La Mancha and Sara Lee 
cheesecake — rushes through the 
songs as though he considered 
them a personal embarrassment. 
“The March of the Siamese Chil- 
dren,”’ for example, goes so fast it 
virtually swings, and Anna 
whizzes through ‘‘Hello Young 
Lovers’ as if’ a meter were run- 
ning. Leigh was probably con- 
cerned about length: even at 


double-time, The King and I runs: 


just short of three hours. But the 
songs are the only way an actor 
can establish some emotional 
depth so, at the current pace, this 
show is about as compelling as a 
Chinese fire drill. 

Fortunately, The King and | is 
one show that improves with the 
second act, thanks to two famous 
dance sequences: ‘‘The Small 
House of Uncle Thomas” ballet, 
and ‘Shall We Dance,” the num- 
ber in which Anna and the King 
finally come cheek-to-cheek. This 
polka was klutzily handled on 
opening night, but the ballet, 
based on Jerome Robbins’s ori- 
ginal choreography, was stun- 
ning; it had a grace and elo- 
quence that eluded the rest of the 
production. 

I suspect that when The King 
and | made its debut in 1951, the 
evening was more palatable be- 
cause Gertrude Lawrence played 
against the sweetness with her in- 
telligence and irony (though not, 
apparently, with vocal clarity — 
Rodgers used to complain that 
Lawrence sang off-key). In the 
Met Center production, Kate 
Hunter Brown, as Anna, has a 
bright, crystalline voice, but she 
seems to embrace the show’s in- 
anities wholeheartedly and so 
spends most of the evening 
simpering like a ninny. It’s a pity, 
because she appears to have tal- 
ent: when Anna rails against the 
King, in the privacy of her bed- 
room, by asking, ‘Shall I Tell 
You What I Think of You?”, 
Brown drops the smily facade and 
reveals a wry, cutting sense of hu- 
mor. (The song also shows that 
Hammerstein wasn’t completely 
in his lyrical dotage — it’s got a 
rhetorical sarcasm that antici- 
pates Alan Jay Lerner’s work in 
My Fair Lady.) 

Yul Brynner isn’t bad as the 
King, but he isn’t terribly good, 
either. Over the past 30 years, 
Brynner has played the King 
thousands of times, and he and 
the role have grown old and com- 
fortable together. There's less im- 
periousness in his King now, and 
more languor; in his run-ins with 
Anna, she clearly has the ad- 
vantage. Brynner also seems to 
have picked up some of the 
cutesy-poo techniques that work 
so well for the children: he makes 
his voice go falsetto when ex- 
cited, and flounces when miffed. 
In a king, this kind af behavior is 
unsuitable; in a Broadway leg- 
end, it’s intolerable. Oo 


Hamlet 


Continued from page 5 

But the time came for 
McDonough to put away such 
worldly pursuits. Always a good 
Catholic boy with an eye toward 


pleasing others, he entered a 
seminary after two years of col- 
lege, intent on becoming a priest. 
And this was no passing fancy; 
he stayed four years. The semi- 
nary, he recalls, ‘was sort of like 
college, but you had to go to bed 
on time.” Nonetheless, all he 
wanted to do when he finally un- 
frocked himself was ‘‘go to a 
good, non-Catholic college’ — 
which he did, graduating from 
Williams in 1967. He then taught 
school to avoid the draft, did 
some graduate work in theater, 
took odd but colorful jobs. In 
1970 he came to Boston hoping to 
join the Theater Company of Bos- 
ton — which was in the midst of 
falling apart. (So, good timing 
isn’t everything, even for an 
actor.) Instead, he worked in a 
bookstore for two years. Then he 
saw Tania, ‘‘was knocked out by 
it,’ wrote a (professional) mash 
note to director. Maxine Klein, 
and wound up back in the thea- 
ter for good. 

The experimental theater, that 
is. McDonough seems to have no 
interest in parlaying his good no- 
tices into a commercial career. He 
couldn't even bring himself to test 
for Channel 5's Park Street 
Under, though he tried. ‘‘It’s not 
that I’m above it; I just don’t 
know how to do it.”” He did go as 
far as Providence’s Trinity Square 
Repertory Company, where, last 
spring, he played a disintegrat- 
ing American reporter in Amlin 
Gray’s Vietnam vaudeville, How | 
Got That Story. (They needed 
somebody big to play the Yank, 
so that the Yank playing all the 
Vietnamese characters would look 
tiny.) And They All Want To 
Play Hamlet did a one-night stand 
— an audition, really — at New 
York’s Public Theater. But these 
glimpses of the larger theater 
world haven't’ turned 
McDonough’s head. He’s com- 
mitted, both to ‘‘the experiment- 
al process’’ and to Boston. “I 
really care what the material is 
about,’’ he says. What’s more, he 
cares about having a say in what 
it’s about — as in the case of Ham- 
let. As for New York, he’s not 
interested. ‘Doing this sort of 
work in New York, your living 
conditions would be even worse. I 
like to have at least two rooms to 
live in.” It ain’t much, of course, 
but remember, this is a man used 
to the monastic life. 

An _ unreformed philosophy 
major, McDonough is also used 
to reading, thinking, and specu- 
lating on the meaning of things. 
About three years ago, he got 
interested in the meaning of 
Hamlet. ‘It occurred to me that it 
might really be about something. 
Too often audiences don’t expect 
Shakespeare. to be about any- 
thing; they expect it to be cul- 
ture. It’s safer that way.” In 
which case.the McDonough 
Hamlet is about as safe as a kami- 
kaze mission; it’s about every- 
thing — Hamlet, Hamlet, and the 
Hamlet in Tim McDonough. 

When McDonough first 
started thinking about Hamlet, 
one-man shows were in vogue. 
Of course, the one man usually 
played one man — Truman .-or 
FDR or somebody — not the en- 
tire dramatis personae of one of 
the greatest plays in the world. 
Which seems a brave and aw- 
fully egotistical thing to do, even 
before you consider that one of 
the tricks of They All Want to 
Play Hamlet is that it merges the 
actor’s personal history, in partic- 
ular his conflicted relationship 
with his father, with that of the 
melancholy Dane. “It was Jon 
Lipsky (Shakespeare's latterday 
collaborator) who kept pressing 
me for more and more personal 
analogues with the story line,’’ 
McDonough recalls. But he says 
that now he’s comfortable with 
the play's egocentric aspect. 
Hamlet,” he says, “is very pre- 
occupied with himself.’ 

In the beginning, it was not 
McDonough’s intention to make 
himself part of the play — except 
insofar as They All Want To Play 
Hamlet was to be about actors’ 
choices: (And anyone who can 


mitral 





Tim McDonough and friend 


spell Stanislavsky knows how 
personal they can be.) In any case, 
Hamlet became McDonough’s 
pet project, his obsession. When 
he waded into it, he says, he had 

* no idea it was the most written- 
about play in history, but he soon 
learned. He did all th® consider- 
able research that informs his 
Hamlet, which has as a sort of 
subplot an ironic commentary on 
the play’s history. 

“| was intrigued,’’ he says, ‘‘by 
the ways in which the play had 
been changed, even rewritten, 
from age to age. And I thought it 
could easily become a play about 
acting, especially since it has such 
a strong theatrical motif.’’ 
McDonough isn’t just talking 
about ‘‘Speak the speech, I pray 
you.” ‘My reading of Hamlet,”’ 
he continues, ‘‘and this is why I 
really identify With it, is that 
when crisis hits, Hamlet finds no- 
body home. I see him as a kind of 
void — very much like me up 
until the time I left the seminary: 
a golden boy, an A student, a 
holier-than-thou seminarian, but 
no self. That's Hamlet’s prob- 
lem. That’s why he’s touchy from 
the start about ‘seeming.’ He's 
beating himself because he’d like 
to feel what he thinks he should, 
but he isn’t up to it. The whole 
play is a journey to the ‘readiness 
is all.’ Until then, he gets by, by 
play-acting.”’ 

Needless to say, McDon- 
ough’s Hamlet. is unorthodox. In 
the first place, as he says in the 
play, he’d never get to play Ham- 
let in the conventional theater; 
he'd have to play Claudius, the 
heavy.” Tall, lank, and hairy, 
with a set of teeth each of which 
seems to march to a different 
drum, McDonough is not your 
typical, soulful Dane. And he 
plays the part in overalls and a 
billowing Laurence Olivier shirt. 

But the strangest thing about 
this bound-to-be-controversial 
Hamlet is that it merges the ghost 
of Hamlet Senior with that of 


McDonough’s own father, a 
burly Irish World War II hero 
given to watching wrestling on 
television, who appears via old 
photographs projected into the 
swirling fog around Elsinore. 
There are those, like me, who feel 
this trivializes Hamlet. And there 
are those, such as Joe Papp, who 
reportedly suggested McDon- 
ough eliminate Hamlet and focus, 
a la Spalding Gray, on his auto- 
biography. But McDonough sees 
the marriage as valid in that Ham- 
let is, on one of its many levels, 
about working through the myth 
that one’s father is a hero. ‘’A lot 
of men, in particular, whom I’ve 
talked to have had this experi- 
ence — of making the father into a 
hero and hating the mother.”’ 

Among its distinctions, They 
All Want To Play Hamlet was, 
when it opened at Theater Works, 
the longest one-man show I'd 
seen, running three hours with 
two intermissions. (And McDon- 
ough says that, shortly before the 
opening, he was juggling five 
hours. worth of material!) 
Memorization was-no problem 
since McDonough clearly knows 
his Hamlet cold. When he isn’t 
talking about it, he tends to mut- 
ter long snatches of the play 
under his breath, like some aca- 
demically inclined bag lady. But it 
was long. According to the actor, 
the play has been cut to just over 
two hours for the Loeb run and 
“completely redesigned.’’ Its 
funky pictorial set, cluttered with 
gilt-framed photos of famous 
Hamlets, has given way to some- 
thing more abstract. ‘‘We had 15 
lighting instruments; the Loeb 
has 260. With 260 lights, who 
meeds a set?” 

Even primitively lit, the show 
boasted some startling special ef- 
fects. And at the Loeb, we can 
probably count on at least one 
more: the sight of assorted Har- 
vard academicians and Shakes- 
peare purists blowing their 


stacks. 0 





If you're ready for the ultimate au- 
Se Sis ene Bee genenitte 
a prestigious Threshold 
audio components. : 


Available now, exclusively at Sound 
West. Caii Chris or Lee for in- 
formation or an audition. 


gound west 


The Hi-Fi Professionals 
319 Main St., Mechanics Hall, 
Worcester, MA 01608 
Mon.-Fri. 11-9 Sat. 10-5 754-6856 


Look to — 
Lake for 
Fostex 


For information or a 
demonstration contact: 
The P-o Audio Group. 
Lake Systems Corporation. 
55 Chapel St, 

Newton, MA 02160 

(617) 244-688) 


ES ’ 
‘is 
7) 


LAKE SYSTEMS 
CORPORATION 


Smith 


Continued from page 1 


- not at him, and her fingers grace- 


fully pressed against her lips, 
Smith created a subtle image that 
has haunted me since I first saw 
it. 

The surprises in the exhibit are 
of two types; there are photo- 
graphs you likely will not have 
seen before, and there are often- 
seen .images presented in’ less 
common formats. Prominent 
among the former is an alternate 
view of the “Mother and Son” 
(Saipan, 1944). Indeed, the other 
photograph of this scene (a terri- 
fied mother and son being flushed 
from a cave in which they were 
hiding) is so well known that it 
took me a moment to realize this 
was a different view. In the stan- 
dard version, both mother and 
child face the camera; in the alter- 
nate the mother has her back to 
Smith, and her hand is raised 
above her head. The perspective 
is slightly different as well. 

Another rarely seen print is 
“The Dance of Flaming Coke,” 
from the Pittsburgh series (1955- 
‘56). In this stunning picture, a 
lone steel-mill worker stands be- 
tween two railroad tracks and 
uses a long metal hook to adjust 
the cover of a pit from which 
smoke and flame billow forth. It 
is at once dance-like, graceful, 
and satanic. 


Among the other surprises are 
“Planes and Trucks in Field,’ 
from World War II; several 
photographs from the 1958-'59 

Haiti’ series; ‘Monkey Re- 
reiving Injection,” from ‘‘Life 
Without Germs” (1949); and 
“Child Drinking Milk,” from the 
1966-'68 ‘Hospital for Special 
Surgery’ series. This last photo- 
graph and ‘Young Girl on Bed,”’ 
from the Haitian series, create an 
apt juxtaposition on the wall. 
Both children are victims — one a 
Haitian girl living in poverty and 
hunger, the other a young child 
without hands drinking milk 
from a paper carton. These are 
gentle photographs, compas- 
sionate, which seem somehow not 
to intrude upon their subjects. As 
such, they embody the best 
characteristics of Gene Smith's 
work, 

In addition to these seldom-seen 
Smiths, there are others pre» 
sented rather differently from the 
usual. By and large, the differ- 
ence has to do with size. ‘‘Wake 
Scene,’ for example, is here 
shown in a one-by-13-inch print. 
This famous picture of a family 
mourning a relative — the center- 
piece of the “Spanish Village’ 
essay — ‘is generally exhibited in a 
much larger format. The picture 
is the same, yet the feeling is dif- 
ferent. It would be a magnificent 
picture whether on billboard or 
postage stamp, but the smaller 
print adds to: the somber and re- 
flective quality of the moment. 
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At the other end of the scale, 
“Welsh Miners’ is exhibited as a 
20-by-25-inch. It dominates the 
wall upon which it is hung and, in 
fact, becomes an anchor for much 
of the exhibit. At this scale, the 
image is even more -powerful, 
minutely exposing both the grit 
and the ‘character etched into 
these three faces. 


The Smith exhibit will be on 
display at the Kennedy Gallery, 
770 Main Street, Cambridge, 
until October 16. 


On September 24 at 8 p.m., in 


conjunction with this exhibit, the 
Kennedy Gallery and the Photo- 
graphic Resource Center will pre- 
sent a panel discussion on Eugene 
Smith's work, at Boston Univer- 
sity's Morse Auditorium. The 
participants will be New York 
Times picture editor Fred Ritchin, 
photojournalists Mary Ellen 
Mark and Eugene Richards, and 
filmmaker Frederick Wiseman. 


It is particularly important that 
Eugene Smith’s achievement be 
the subject of continuing interest 
and discussion, perhaps even 
more so now than in the past. If 
Smith spoke to any single idea, it 
was to the humanity of the sub- 
ject in front of the lens. As the 
number of cameras in use con- 
tinues to proliferate, it is worth 
being reminded that curiosity and 
interest are not sufficient justi- 
fications for an intrusive picture 
if there was no compassion in its 
making. 
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THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 15, 1981 


by Clif Garboden 


SUNDAY 


12:30 (7) Football. The New York Giants vs. the 
Washington Redskins. 

1:00 (4) Football. The Houston Oilers vs. the 
Cleveland Browns. 

2:00 (5) Baseball. The Los Angeles Dodgers vs. 
the Cincinnati Reds. 

2:00 (38) Baseball. The Sox vs. the New York Yan- 


kees. 
* 3:00 (2) Great Performances: Ormandy at 80. A 


birthday celebration concert, with Eugene 
Ormandy conducting Rachmaninoff's symphony 
No. 2. Simulcast on WGBH-FM (which is at 89.7 on 
your dial, despite the station's insistence on pro- 
peng | itself inaccurately as FM 90). 

4:00 (2) The Duchess of Duke Street, part XV. Re- 
peated from last week. Charlie decides that it’s 
time to settle down and chooses London in which 
to establish his roots. 

4:00 (4) Football. The Patriots vs. the Philadeiphia 


Eagles. 

5:30 (2) Vikings! Haifdan Was Here. The Nordic 
raiders introduce spongy cheese to mainstream 
Europe. 

6:00 (56) Star Trek. “This Side of Paradise.” 
8:00 (2) Evening at Pops. John Williams and the 
Pops are joined by Oscar Peterson to afford the 
full symphonic treatment to “Sweet Georgia 
Brown” and “Body and Soul.” 

8:00 (5) Force 10 from Navarone (movie). Robert 
Shaw, Barbara Bach, and Harrison Ford star in this 
1978 sequel of sorts to the explosive 1961 WWII 
adventure in which David Niven and company 
toppled the Nazi's big guns. 

8:00 (7) The 33rd Annual Emmy Awards. Seemed 
like a short season, didn't it? Well, there isn't much 
that's subtle on television, so it’s no secret that the 
primary interest here is to see how many of its 21 
nominations bear fruit for MTM's Hill Street Biues, 
the season's sleeper (thanks to NBC’s ridiculous 
schedule juggling) and the critics’ darling long 
enough now that it’s about to become fashionable 
to start saying it’s not so hot after all. We won't say 
that. The Blues is probably the best thing that's 
ever been on the tube, and it deserves all 21 sta- 
tues. As for the Emmy show itself, the hosts will be 
Edward Asner and Shirley MacLaine, and we can 
only hope that the producers have finally figured 
out that people would rather see clips from nomi- 
nated shows than glitzy production numbers. 
8:00 (38) Hockey. Canada Cup action — the final 
round of international play. 

8:00 (44) Favorites: Sunset 
Song, part Ill. Repeated from last week. Chris 
spends a merry week tending her bedridden 
father. 
9:00' (2) M Theatre Favorites: Sunset 
Song, part IV. The ‘entire population of Kinraddie 
shows up to celebrate Chris’s wedding. To be re- 
peated Friday at 9 p.m. 

10:00 (2) ; Promises to Keep. A 1979 
documentary by David Gerrard focusing on the 
darker side of childhood around the world. Sort of 
a Mondo Kiddo anthology. 

10:00 (44) Great Performances: Moliere, part Ili. 
The acting collective finds success after 15 years 
on the road. 


Airwaves 


by Billy Pope 





SUNDAY 


8:00 a.m.-noon (WBCN) Boston Review. 
Thomas Bowman and George Giuliani, authors of 
Finding Your Best Place To Live in America, com- 
pare living in Boston with other cities; Ben Bova, 
editor of the sci-fi Galaxy, previews the future; 
participants look ahead at the labor march on 
Washington to protest Reaganomics; and Timothy 
-Leary talks about sex, drugs, and rock 'n’ roil. 
10:30 a.m. (WICN) An Age of Tunes (live). Voice of 
the Turle performs a recital of music of the 
Sephardic heritage in Hebrew and Ladino. 
Noon (WICN) Afternoon at the Opera. Julius Ru- 
del conducts the New Philharmonia Orchestra in 
Massenet's Manon, with Sills and Gedda. 
Noon (WGBH) A Note to You. Part V concludes 
the series examing Leonard Bernstein's Mass. 
2:00 (WITS) B il. The Sox vs. the New York 
Yankees. 
3:00 (WGBH) Ormandy at 80. Celebrating his 80th 
birthday, Eugene Ormandy conducts the Phila- 
delphia Orchestra in Rachmaninoff's Symphony 
No. 2..Simuicast on Channel 2. 
3:00 (WCRB) Sunday Symphony. A performance 
of Del Tredici'’s Final Alice. See Fave waves. 
4:00 (WEE!) Football. The Patriots vs. the Phila- 
déiphia Eagles. 
5:05 (WCRB) Boston Pops. Harry Ellis Dickson 
conducts a program that includes Liszt's Piano 
Concerto No. 1, with Myron Romanul. 
6:00-10:00 (WRKO) The Thought Process. See 
Fave waves. 
6:00 (WICN) Milwaukee Symphony. James Paul 
conducts Elgar's The Dream of Gerontius, with 
vocalists Carison, Lewis, and Duvall. 
6:00 (WBUR) NPR Journal. “White Collar Crime.” 
An examination of crime by the affluent — the most 
profitable rip-off going. 
6:30 (WBUR) Taking . From the New 
England Poets Conference: Mark Strand reads 
from his work. 
8:00 (WICN) Music for a Sunday Evening. Bruce 
Miller conducts the St. James Chamber Orchestra 
and the Holy Cross College Choir in Mozart's Mass 
in C Minor (Great). 
8:30 (WCRB) Sunday E at the Opera. Ric- 
cardo Muti Conducts the Philharmonia in Bellini’s / 
Puritani, with Caballe, Hamari, Kraus, and Manu- 
uerra. 

200 (WBUR) Jazz Alive! A feature on rhythm and 
percussion in jazz, with performances by drum- 
mer Jack DeJohnette. avant-garde drummer Barry 
Altschul, and Brazilian percussionist Nana Vas- 
concelos. 

:00 (WCOZ) Off the Record. Music and conversa- 


tion with Supertramp. 
9:00 (WROR) of the Week. A musical pro- 
file of Bette Midler, including an interview with her. 
9:15 (WERS) Metrowave. “Preview of Rock 'n’ Roll 
Spectacular XII." This show of local music is a pre- 
_lude to the WERS-sponsored night at the Para- 
dise, with performances Keeper and the (Qs. 
10:00 (WBOS) Reggae Peter Simon 
returns to Boston radio, with his show that covers 
the full range of reggae. 

10:00 (WGBH) ‘Aloud. Our Mutual Friend. 
This month-long reading of the Charlies Dickens 
book is heard each night through Thursday. 
10:00 (WROR) 98% A review of the week's 
top stories, including the strike postponement by 
the Boston teachers and the continued bickering 
on Beacon Hill around the bottle bill. 

10:30 (WROR) Boston's Other Voice. Virginia 
Bartlett, producer of Ail God’s Children, talks 





MONDAY 


7:30 (38) Baseball. The Sox vs. the Detroit Tigers. 
8:00 (2) The Shakespeare : Henry Vill. Oh, 
those wacky Royals. John Stride stars as HRH, 


. Timothy West plays Wolsey, Claire Bloom does 


Queen Katharine, and Barbara Kellerman takes 
Anne Boleyn’s part. 

9:00 (4) Family Plot (movie). Hitchcock's 1976 
semi-spoof, starring Karen Black, Bruce Dern, 
Barbara Harris, and William Devane, has its mo- 
ments, but too few of them. 

9:00 (5) Football. The Oakland Raiders vs. the 
Minnesota Vikings. 
10:00 (44) National Geographic Special: The /n- 
visible World. Repeated from last week. A close 
fook — real close — at microscopic stuff, atoms, 
and far-flung galaxies. Checking out the dust on a 
policeman's buttons. 

10:30 (56) Mary Tyler Moore, “Didn't You Used To 
Be .. . Wait, Dom Tell Me.” Mary's high-school! re- 
union. We mention this only to alert you that Mary, 
Lou, and the gang will show up. nightly this season 
on WLVI at 10 or 10:30 p.m., depending on the 
length of the Clint Eastwood movie that will inevit- 


pre By ay me them. ¥ 
11:30 (2) My Son, My Son, part V. Oliver returns 
from war, beaten up but not beaten. 

12:30 a.m. (4) Hawali Five-O, “Over 507 Steal.” 
Prime time's long-running big-budget cop show 
has, you may have noticed last week, bumped Tom 
Snyder off WBZ. Snyder books some of the best 
guests on network talk shows, but since they al- 
ways end up talking to Snyder, we won't miss 
Tomorrow too much. 


TUESDAY 


7:30 (5) Omni: The New Frontier. The first install- 
ment of Penthouse publisher Bob Guccione’s 
science-for-the-people TV series. 

7:30 Baseball. The Sox vs. the Detroit Tigers. 
8:00 (2) : A is for Atom, B is for Bomb. And H, 
by the way , is in this case for whey oa A visit with 
H-bomb father Dr. Edward Teller. be repeated 
Wednesday at 10 p.m. on Channel 44 if nobody 
drops anything in the meantime. 

5) with Fear. A documentary pro- 
du by TV stations from five big markets, in- 
cluding Boston. The topic is crime in the streets — 
here, there, and everywhere. Reporter Martha 
Bradlee and host Tom Ellis will check in with a seg- 
ment on women and crime, plus more local cover- 
age of Aliston-Brighton’s Green Light program of 
designating certain safe houses in neighborhoods 
where victims are welcome on the spot. 

8:00 (56) Five (movie).. Kurt 
Vonnegut Jr.'s sweet. antiwar fantasy remains 
interesting, if not very powerful, on film. Michael 
Sachs, Ron Liebman, and Valerie Perrine star. 
9:00 (2) Hostage. An interview with Massachu- 
setts schoolteacher and former hostage William 
Keough about his last 14 months in Iran. 

9:00 (4) The of the Golden Gun (movie). A 
1979 made-for-TV Western with a light touch, star- 
ring Jeff Osterhage, Hal Holbrook, and Keir Dullea. 
10:00 (44) The of Duke Street ll, part |. 
The first episode of the second DDS series, in 
which Louisa has trouble mixing blood and money 
when her relatives: move in to help her run the 
hotel. 

11:30 (2) My Son, My Son, part Vi. Bill comes to 
the belated conciusion that he loves Maeve. He 
loves to guess how to pronounce her name. 


— her documentary's behind-the-scenes look 
at Boston's gay community. rR 
10:30 (waBH) The Era. “The Reac- 
tionary Radical.” The series concludes with per- 
formances of Schoenberg's Third String. Quartet, 
Music for an Imaginary Film Scene, and A Sur- 
vivor from Warsaw. 

11:00 (WBCN) Night Live. The Psyche- 
delic Furs, in a performance recorded live at the 
Metro in June. 

11:00 (WR Black Issues. Harry Elam, chief jus- 
tic of the Boston Municipal Court, discussés Proj- 
ect Commitment, a new support program for chil- 
dren. 

11:30 (WROR) Mass Communications. Candi- 
dates for Boston school committee and city coun- 
cil try to distinguish themselves and their views. 


MONDAY 


12:15 (WITS) Up Close and Personal. Gordon 
Parks, photographer/artist/composer/filmmaker, 
discusses his new book on Ireland, Shannon. 
6:00 (WMFO) Contacto. This show of Portuguese 
music, news; and discussions is heard Monday 
through Thursday. 

6:30 (WGBH) The Spider's Web. No Promises in 
the Wind. This story, by Irene Hunt, continues each 
weekday evening this week. 

6:30 (WBUR) the News. Alex Dressler, re- 
porter for the San Diego Union, offers a firsthand 
account from behind guerrilla lines in El Salvador. 
7:30 (WITS) Baseball. The Sox vs. the Detroit 


Tigers. 

8:80 (WEE!) Football. The Oakland Raiders vs. the 
Minnesota Vikings. 

9:00 (WCRB) Baltimore . David Zin- 
man conducts Mozart's Symphony No. 36 (Linz), 
Griffes's Poem for Flute and Orchestra, and 
Strauss’s Symphonia Domestica. 

10:00 (WRKO) David Brudnoy Show. A special on 
the Herald American's changeover to tabloid, with 
guests from the paper. 

10:30 (WGBH) The Taj Express. A journey to In- 
dia through music, literature, and sound. 

11:00 (WGBH) Late Concert. “Sound- 
scapes.” Composer/pianist Frederic Rzewski per- 
forms his The People United Will Never Be De- 
feated, a set of variations for solo piano inspired by 
the resistance to military repression in Chile. 
Midnight (WITS) Larry King Show. Donald 
Woods, the South African journalist who had to 
fiee his homeland for speaking out aginst apar- 
theid, discusses race hatred in his former home- 
land. 





TUESDAY 


7:30 (WITS) Baseball. The Sox vs. the Detroit 
Tigers. 

oT David Brudnoy Show. A discussion 
with Peter Pringle, author of The Nuclear Barons. 


WEDNESDAY 


8:00 (2) Model (movie). Frederick Wiseman's latest 
film covers the day-to-day flurry of the New York 
fashion-modeling biz. 

8:00 (7) All Quiet on the Western Front (movie). A 


made-for-TV remake of the 1930 Lewis Milestone . 


treatment of Erich Maria Remarque’s popular WWI 
complaint. Richard Thomas and Ernest Borgnine 
star. The production is quite good, but the stand- 
out here is Borgnine, as the seasoned trench war- 
fare officer who wants to go home as much as his 
troops do. . 

8:00 (56) Kung Fu (movie) Keith Carradine and 
Barry Sullivan star in this 1971 exploration of 
Buddhist life in the Old West. Tread lightly, my son, 
but you can always kick people in the face if they 


catch you. 

10:00 (a4) Nova: A is for Atom, B is for Bomb. Re- 
from Tuesday at 8 p.m. 

11:40 (2) My Son, My Son, part Vii. The final epi- 

sode, in whictr Oliver finds himself fighting Rory. 


THURSDAY 


8:00 (56) The Great Northfield, Minnesota, Reid 
(movie). A 1972 re-creation of the Cole You 
and Jesse James ’ last stand, starring Cliff 
Robertson and Robert all. The bad-guy heroes 
are realistically grubby here, but if you've seen The 
Long Riders you've seen a better action sequence 
of the famous bank robbery. 

-— gem The Philadelphia Eagies vs. the 

ju : 

9:00 (4) Jennifer: A Woman's Story (movie). A 
1979 made-for-TV movie about the widow of a 
shipping tycoon and her corporate struggles. 
Elizabeth Montgomery and Bradford Diliman star. 
9:00 (7) More. Channel 7’s monthly magazine-for- 


. mat news magazine this time features Ron San- 


ders with the National Guard at Otis Air Force 
Base, Charlene Mitchell chatting with four seif- 
made millionaires, Mike Levitt floating over 
Georges Bank In search of oil, and Shirley McNer- 
ney r= 4 with 80-pius-year-old photographer 
Lotte Jacobi. 

9:30 (2) Hidden Places: Where Lives: 
Boom and Bust — The Mining Towns. The title is 
almost as long as the show. Philip Abbott tours 
what's left of three Western_mining centers from 
the late 1800s. 

11:30 (2) The Prime of Miss Jean Brody, part |. 
Muriel Spark's novel about a progressive school- 


_ teacher and her charges, adapted for the small 


screen and starring Geraldine McEwan. 


FRIDAY 


7:30 (38) Baseball. The Sox vs. the New York 
Yankees. 

8:00 (56) The Groundstar C (movie). 
George Peppard and Michael Sarrazin star in a 
1972 thriller about the sabotage of a top-secret 


space project. 

300 (2) Theatre Favorites: Sunset 
Song, part IV. Repeated from Sunday at 9 p.m. 
9:00 (4) (movie). Rock Hudson and Diane 
Ladd star in a 1976 horror movie about a woman 
and a dog born without benefit of a mother. Test- 
tube terror. 

9:00 (5) Fly Away Home (movie). Bruce Boxileitner 
stars in a dramatic look at Vietnam during the war 
from the perspective of a young photojournalist. 
11:30 (2) The Prime of Miss Jean Brodie, part |i. 


6:30 (WBUR) National Hispanic Week. “Latino 
Business.” An examination of Hispanic-owned 
businesses ih the US and their small impact on the 


, American marketplace. 


7:30 (WITS) Baseball. The Sox vs. the Detroit 


Tigers. 

9:50 (WCRB) Cleveland Orchestra. Yoe! Levi con- 
ducts Berlioz’s Roman Carnival Overture, Proko- 
fiev'’s Piano Concerto No. 3, with Israela Margalit, 
and Mahler's Symphony No. 1 (Titan). 

10:00 (WDLW) Live at the Biue Star. This locally 
produced country show includes a performance by 
John Hicks. 

10:30 (WGBH) Los Angeles Chamber Orchestra. 
Gerard. Schwarz conducts Dvorak’s Serenade for 
Winds, Haydn's Cello Concerto, with Yo-Yo Ma, 
Rossini’s A/ Coventelio Sinfonia (US premiere), 
and Cherubini's Symphony in D. 


THURSDAY 


7:30 (WITS) Baseball. The Sox vs. the Detroit 
Tigers. , 

(WEE!) Football. The Philadeiphia Eagles vs. 
the Buffalo Bills. 
9:00 (WCRB) New York Philharmonic. Zubin 
Mehta conducts Verdi's Requiem, with Caballe, 
Berini, Domingo, and Plishka. 
10:00 (WDLW) Jamboree USA. A Harper Valley 
PTA session, with Jeannie C. Riley. 
10:30 (WGBH) Late Night Concert. “Music Moun- 
tain.” A recital by violinist Alexander Peskanvo and 
pianist Mark Peskanvo. 
11:00 (WBUR) Boston . Performances by 
jazz pianist Andy Jaffe and his quintet and by 
saxophonist Ken Holman and his quintet. 


« 





FRIDAY 





11:00 a.m. (WGBH) Live Performance Series. A 
Hard yavnte recital by Lionel Party. 

6:00 (WMFO) Great Atiantic Radio Conspiracy. A 
documentary on the civil war in El Salvador. 
6:30 (WMFO) Pacifica Radio M . An exam- 
ination of the US empire as a way of international 
life. 

7:00 (WGBH) The Adventures of Sheriock 
Holmes. The Red-headed League. While Jabez 
Wilson copies the encyclopedia word for word, a 
crime is being committed right under his feet. Time 
to bring iff Sherlock. 

7:30 ( 8S) Baseball. The Sox vs. the New York 
Yankees. 

8:00 (WGBH) Bing Crosby Tribute. This special on 
Crosby inciudes interviews and a sizable sampling 


of his a; 

9:00 (WGBH) Rotterdam Philharmonic. David Zin- 
man conducts Beethoven's Egmont Overture, 
Mozart's Oboe Concerto, with Thomas inder- 
muhle, Stravinsky's Symphony of Psalms, and 
Tchaikovsky's Swan-Lake Suite. 

9:00 (WCRB) BSO. Eugene Ormandy conducts a 
Rachmaninoff program: Vocalise No. 14, /sie of the 
Dead, and Symphony No. 2. 

9:00 (WBOS8) Centerstage. A musical profile of the 
Doobie Brothers. 

11:00 Earplay. “The Coffee Room.” A dis- 
affected professor hangs out in-the 
only igteresting area of the university's English 
department 


SATURDAY 
11:00 a.m. (WGBH) Live Performance Series. A 


B50 (wna) Coane ond Grane: le Jazz Band. 


Sandy and Jenny discover romance and decide to 
write a journal. 


Midnight (5) Fridays. The season opener, with 
musical guests the Pretenders. 


SATURDAY 


11:30 (56) Computer World. from the 
brave new worid of microprocessors, hosted by 


. Phoenix contributor, Globe columnist, wy owl 
il 


songwriter, old friend, and all-around nice guy 
Bertont. Followed at noon by were. 
1:00 (56) The invisible Man (movie). Claude Rains 
stars as the unseen hero of this 1933 classic. 
2:20 (38) Baseball. The Sox vs. the New York 
Yankees. ' 
2:30 (56) The invisible Man Returns (movie). 
Didn't realize he'd gone. Sir Cedric Hardwicke and 
Vincent Price star. 
3:00 (2) Under this Sky: Elizabeth Cady Stanton in 
Kaneas. A profile of women’s-rights pioneer Stan- 
ton. ‘ 4 
7:00 pay Star Trek, “The Devil in the Dark.” 
8:00 (2) Kennedy Center T Mass. |n cele- 
bration of the Kennedy '$ 10th anniversary 
Leonard Bernstein and several choirs, a full 
orchestra, a rock band, two dance troupes, and a 
raft of soloists put on the cohductor’s work based 
on the church texts. 
6:00 (56) The House of Seyen Gables (movie). 
Hollywood Hawthorne, with Nan Grey, Vincent 
Price, and George Sanders. 
10:00 (2) World The Red Army. A look at 
the loyal opposition, which President Ray Gun has 
promised to id into second place. 
10:00 (44) The (movie). Part of a series 
called New Cinema from india. We haven't men- 
tioned this series until now because we knew some 
of you irrepressible Yahoo-baiters would be 
offended if we described every Indian film as an- 
other movie about people who talk to each other 
and eat. This production was directed by Girish 
Karnad, and its themes are adultery, feuding, and 
childhood. It's also about people who talk to each 
other and eat a lot. 
11:30 (5) The Ziegfeld Follies (movie). An MGM 
eo: featuring Fred Astaire, Gene Kelly, Red 
Skelton, Lucille Ball, Judy Garland, William Pow- 
ell, and Fanny Brice. 

Man in the White Sult (movie). 
Alec Guinness stars in this wonderful 1952 satire 
about the perils of progress. Worth watching. 


The 525th line. it looked bad for a while. We didn't 
even have a wrong answer offered in response to 
our latest trivial question. Then at the 11th hour, 
Christine Gilmore herself dashed into our office 
and hand-delivered two-thirds of a winning re- 
sponse. John: Wayne, Robert Mitchum, and Mick 
Jagger sang that Celtic toe-tapper “Wild Colonial 
Boy” in The Quiet Man, The Sundowners, and The 
Outlaw Ned Kelly respectively. Christine knew 
about John and Mick and will receive two-thirds of 
a paperback novel as a consolation prize. And 
that’s it for this year's contest. You people don't 
want to play, we'll take our column and go home. 

Flack received and flack noted regarding last 
week's invective against the guy in the phone-com- 
pany ads. Everybody (including Christine Gil- 
more’s roommate, we've discovered) is driven 
near to violence by his performance, but some ob- 
jected to our likening him to Soupy Sales, claim- 
ing he acts more like Bob Denver from like Dobie 
Gillis. Well okay, we see that. But he does look like 
a young Soupy, and he idiot-grins like Soupy. 
Whatever he’s trying to be, he should be punished 
for it. 


conducts the Clarion Concerts Chorus and Or- 
chestra in Rossini’s La Pietra del Paragone, with 
Elgar, Bonazzi, Wolff, Carreras, and Diaz. 

2:15 (WITS) Baseball. The Sox vs. the New York 
Yankees. 

3:00 (WGBH) Folk Festival USA. Contemporary 
performances by Bob Gibson, Steve Goodman, 
Claudia Schmidt, Art Thieme, and others, from a 
1978 Chicago concert. 

5:25 (WEE!) Horse Racing. “The Marlboro Cup In- 
vitational Handicap” (live). 

pra (WDLW) Football. Boston College vs. Texas 


6:00 (WBUR) Earpiay. “Argive Soliloquies,” part II. 
A dramatization of Agamemnon’s gathering of the 
Greek states in war against Troy. 
7:00 (WBUR) National Hispanic Week. “The 
Young Lords.” An examination of one of the most 
powerful grassroots organizations of Puerto Rican 
culture in New York City. 

7:00 (WROR) Saturday Night Live at the Oldies. A 
pny te on Ray Charles. 

8:00 (WCRB) BSO. Seiji Ozawa conducts Verdi's 
Requiem, with Freni, Verrett, Mauro, and 
Ghiaurov. 

8:00 (WGBH) K Center Tonight. John 
Mauceri directs Bernstein's Mass: A Theater Piece 
for Singers, Players, and Dancers. Simulcast on 
Channel 2. 

10:30 (WGBH) Portrait of a Teacher: Rosine 
Lhevinne. “The Artist/Teacher.” The last three 
decades of the life of this great piano teacher is ex- 
plored through the words and music of her stu- 
dents, including John Browning and Misha Dich- 


ter. 

11:30 (WGBH) Blues After Hours. A feature on 
Magic Sam. = 

M (WCOZ) The Rock Year. Music of 1975, 
the year US helicopters made their rapid exit from 
the US embassy in Saigon. 


. > * 


Fave waves. David Del Tredici — pianist, conduc- 
tor, composer, and adjunct professor of music at 
Boston University — has leng been preoccupied, 
like many .of us, with Lewis Carroll's Alice in 
Wonderland. Del Tredici has written several 
“Alice” pieces, but the major one, and a work 
rapidly gaining critical acclaim, is Final Alice, 
which was commissioned by six major orchestras 
for the US Bicentennial. The long-awaited digital 
recording features the performers who premiered 
the piece in Chicago.in 1976: soprano Barbara 
Hendricks with Georg Solti conducting the Chi- 
cago Symphony Orchestra. The piece is pre’ 
viewed on Sunday Symphony Sunday at 3 p.m., on 
WCRB, and is accompanied by a conversation with 
Del Tredeci. 

Later on Sunday, a new talk show, The Thought 
Process, is inaugurated on WRKO. Hosted by Dr. 
Harry Sobei,* psychologist with Massachusetts 
Gtneral, the four-hour show features interviews 
and discussions on topics that range from day-to- 
day mental stress to major individual crises and 
institutional responses. The first show features an 
investigative expose of shock therapy with Dr. 
Charlies Welch, and a discussion of male sexual 
problems with Dr. Jennifer Poumadere. On WRKO 
Sundays from 6 to 10 p.m. 
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SATURDAY 12 


Samm Bennett, a versatile percussionist 
who pounds masterfully on such instruments 
as bongos, Ighede drums, and African xylo- 
phone, will perform solo at Studio Red Top, 
367 Boylston Street, at 9 p.m. Admission is $4. 
Call 262-5328 for more information. 


SUNDAY 13 


Join the crusade for Rock Against Racism at 
an open arts festival at the Jamaica Pond Open 
Door Theater, Jamaica Plain. Performing will 
be Orquesta Tropica, One People, Cimarron, 
the Africa Arts Folkloric Group, and other 
Boston-area artists. There will be food, crafts, 
and story-telling. Call 536-5637. 


MONDAY 14 


Increase your fiber consumption by view- 
ing the new exhibition at the Federal Reserve 
Bank of Boston, which includes contempo- 
rary fiber art ranging from traditional lace, 
tapestries, weaving, and quilts to sculpture 
and large-scale environmental pieces. Called 
Fibers: From Function to Formalization, the 
show can be seen between the hours of 10 a.m. 
and 4 p.m., Monday through Friday. 

MIT’s Film/Video Section begins its Mon- 
day Night Screening Series with a selection of 
works by its own faculty, staff, and students. 
Tonight's screening, at 7 p.m., is free and 
open to the public. Call 253-1606. 


TUESDAY 15 


A sizzling double bill at the Brattle tonight: 
Orson Welles’s Touch of Evil (1958), which 
might be the greatest film noir ever made, and 
Joseph von Sternberg’s rarely shown Blonde 
Venus (1932), one of the most delirious of von 
Sternberg’s extraordinary Marlene Dietrich 
films. 

Old friend Jerry Berndt’s Miraculous Photo- 
graphs are on display at Project: a Center for 
Art, Ceramics, and Photggraphy, located at 
141 Huron Avenue in Cambridge. Open daily 
from 9:30 a.m. to 5 p.m. 

Tonight is the opening production of They 
All Want To Play Hamlet under the auspices 
of ART. Tim McDonough stars in this ‘‘one 
man show with a cast of thousands” at the 
Loeb Drama Center, 7 p.m. Call 547-8300 for 
tickets. 


WEDNESDAY 16 


After years on the club scene in Texas, 
where he released a batch of obscure singles — 
and now New York — Johnny Copeland is be- 
ing hailed as the purest, freshest blues man in 
years. His steaming, belated debut album, 
Copeland Special, is drawing similar raves. 
He'll be at Jonathan Swift's tonight for one 9 
p.m. show. The Cobras from Houston will be 
opening, but we understand Copeland has his 
own eight-piece backing unit. Tickets ‘are $4 
at the door. 

Times have not been so peachy for Robert 
Altman lately, but even if you've been disap- 
pointed by his recent films you may still be 
perturbed at how difficult it is to see them. 
Take Health, for instance, his latest feature, 
which was made in 1980 but never released. 
It’s a comedy set at a health convention that 
looks very like a political convention, and it 
stars the likes of James Garner, Carol Bur- 
nett, Lauren Bacall, and Glenda Jackson. 
Worth seeing? There’s.only one way to find 
out: the Brattle Theater is presenting its New 
England premiere, for one-week, starting to- 
day. 

In previous visits to the Underground and 
the Channel, New York’s relatively un- 
known Individuals took the crowd by sur- 
prise. The four-piece band, three clean-cut 
white boys and an arty-lookirfg female bass 
player, plays it smart, sort of a mix between 
the Feelies and Talking Heads. But there’s’a 
crucial difference — the Individuals have a 
sense of humor. They'll be at Streets and the 
Future Dads are opening. Doors open at 9 
p.m. The cover is $4. 

On a more serious note, the documentary 

| To Have and To Hold; a fitm-about mien"who 
































ye “"TRAVRGY? Cwe Cots Fall Arts Festival 


batter women, is being screened at the Har- 
vard Science Center at 8 p.m. in a benefit for 
Emerge, a Men’s Counseling Service on Do- 
mestic Violence. Additional screenings on 
Thursday at 7:30 and 9 p.m. Tickets tonight 
are $5; $3 on Thursday. For more informa- 
tion call Emerge at 267-7690. 


THURSDAY 17. 


The Harvard-Epworth Church is screening 
Show Boat tonight, and it’s the wonderful 
1936 version, directed by James Whale, with a 
whole slew of memorable moments, includ- 
ing Paul Robeson’s singing “Old Man River” 
and Helen Morgan’s emotional farewell to th® 
Trocadero. See it at 7:30. 

Today kicks off the third annual Fall Arts 
Festival on outer Cape Cod, sponsored by the 
Lower Cape Arts and Humanities Council. This 
year’s festival, which continues through Sun- 
day, offers a varied program of visual, per- 
forming, and literary arts. Visitors to Prov- 
incetown, Truro, and Wellfleet can visit art- 
ists’ studios and special gallery exhibits, par- 








” ticipate in arts and crafts classes, join walking 


tours, and attend symposia, readings, theater 
and concerts. For more information call 487- 
2090 or 487-1122: 

Tonight at 7 p.m. Susan Sontag will speak 
on the films of Robert Bresson in a lecture 
opening the MFA’s fall film series. Included is 
a special screening of Bresson’s Les Dames du 
Boulogne (1945). Members $5, non-members 
$6. 


FRIDAY 18° 





Malcolm McLaren, the man who buried the 
New York Dolls and conducted the Sex Pis- 
tols’ rise to world-wide fame (then burying 


them, too), has a new band he’s touting called - 


Bow Wow Wow. Led by a saucy 16-year-old 
girl, with at least one sprightly single out, 
‘““C30C60C90,"’ and an impressive cassette- 
only collection, the band is one of thé current 
hot British acts, which explains the stiff ticket, 
$7.50. It's at the Paradise, 8:30 p.m. The 
omnipresent Future Dads will open. 

It's almost ‘impossible these days to see 
D.W. Griffith’s grand folly Intolerance 
(1916), and that’s a shame, since this master- 
ful telling of four interlaced stories is among 
the most spectacular works ever to reach the 
screen. Thanks to Kathy Hayes and the folks 
at Gallery East, you can see it tonight, with 
dubmusic on the soundtrack instead of the 
traditional tinkly piano stylings, and it’s play- 
ing with the classic Melville Weber-James 
Watson experimental film ‘Lot of Sodom.” 
It's part of the ‘End of the World” art show 
(with apocalyptic paintings by Magnus Ro- 
bot Fighter Johnstone), and it all takes place at 
Gallery East, 24 East Street, in Boston. Show- 
time is 8 p.m. and the admission price is $3.00. 

The Neats and the Lyres have been recent 
“Cellars by Starlight’ raves. Both are un- 
abashed garage bands. The Neats approach 
this crude genre with an unprecedented medi- 
tative calm. The Lyres, on the other hand, tend 
to just bash it out, so you couldn’t ask for a 
more balanced bill. They're at Streets. Doors 
open at 9 p.m. Cover is $4. 

In preparation for a tour of the mining 
fields of Appalachia, Little Flags Theater's 
musical drama, The Furies of Mother Jones, 
which is about the great labor organizer rather 
than the crusading West Coast magazine, will 
return to the Charlestown Working Theater, 
442 Bunker Hill Street, at 8 p.m. Call 242- 
3534. 


SATURDAY 19 


Sweet Honey in the Rock, a powerful five- 
woman 4 cappella group from Washington DC, 
will perform songs from the black musical tra- 
dition at the Strand Theater-in Dorchester. 
Tickets from $7.50 to $12.50. Call 547-1378. 


SUNDAY 20 


Pea-pickers, cotton-pickers, and flat-pick- 
ers can join the picking party sponsored by 
the Boston Bluegrass Union at Christian 
Herter Park from 2 to 6 p.m. Call 661-0214. 

Pier Paolo Pasolini has his fans, but even 
they have probably not seen Notes for an Af- 
rican Orestes, the 1970 film in. which he 
searches Africa for the faces of Greek mytho- 
logical CRaratters. HaVe a Took’ with him, i 
night at 7:30 at the Harvard-Epworth Church. 
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TO SCHO¢t 


% or REO Speedwagon, Styx, Beethoven, 1 
AC/DC, Joe Walsh, Vivaldi, Grace Jones, Sa: 





Tech Hifi has everything you need to week - at prices that v 
, — while cramming, partying, or budgets! 
just plain relaxing. We’ve got the latest and eH 
best in stereo systems, portables, and to School prices, every 
personal stereo. And they’re all on sale this come 










Our $459 sale system gives you remarkably deep 
bass and high volume. It features Philips 2930 
computer-vented speakers. They’re driven by a 
Hitachi SR-2000 receiver with 25 watts per channel 
(8 ohms, 40-20KHz., @ 0.03% THD). For your records, 
you get a brand-new Nikko 500 belt-drive 
turntable with automatic shutoff and a 


quality ADC 95QE cartridge. te = = 
459 ma 


uirrach Bal 


Philips S@2RG 





SPECIAL 
OFFER! 


$29 


Only one pair per customer. 





: Sony MDR-3 

a headphones are like the 
héeduhones that come with the Sony | 
Walkman®. They give you full, rich stereo ————* 


sound. But they’re so light, you'll barely aa eases ta. 
know you're wearing them! Only $29 with. 7 oe ePeal ¢ oC." 
this ad. Offer expires 9/30/81. SONY d : | 


At participating Tech Hifi stores: ~ 


AMHERST 15 East Pleasant Street CAMBRIDGE 38 Boylston St., Harvard Sq... HANOVER At Hanover Mall Extension SPRINGFIELD 1376 Boston F 
BOSTON 240A Newbury Street CAMBRIDGE 182 Massachusetts Ave. HYANNIS Rt.132, in Capetown Plaza STONEHAM 352 Main Street 
BROCKTON At Rt.27 & Pleasant Street DANVERS 198 Endicott Street NORTH DARTMOUTH 345 State Rd. (Rt.6) WORCESTER 301 Park Aven 
BROOKLINE 870 Commonwealth Ave. DEDHAM 850 Providence Hgwy. (Rt.1 North) QUINCY 464 Washington Street THE SERVICE CENTER: 870 
mast er harge BURLINGTON Vinebrook Plaza FRAMINGHAM 50 Worcester Hgwy. (Rt.9) SAUGUS Rt. 1 Northbound, Augustine Plaza PROVIDENCE, R.!. 165 Ange 


(Some advertised equipment and guarantees may not | 
TECH HIFI STORES are also in New York, New Jersey, Con 








JH" 
DOL SALE. 


, Tom Petty and the Heartbreakers, 
Santana, Quincy Jones, etc., etc., ete. 





will please student Hifi’s famous 7-Day Moneyback Guarantee. 
| And our systems come with a 3-Month 
Full-Credit Exchange Privilege, a 
2-Month Defective Exchange, 
and more. All at no extra 
cost! 













low, low Bach* 
rything on sale 
nes with Tech 


TDC 1500 stereo receiver, TDC 2A 
speakers, B*I*C 150X multiplay 
turntable, Shure cartridge ...:............. $239 


Technics SA-203 20 w/ch receiver, EPI 70C — 
speakers, B*I*C 150X multiplay turntable, Shure 
eg i eee bat Oe CARAT UERS 6 TR $339 


Kenwood KR-725 43 w/ch receiver, Ohm L 3-way 
speakers, Sony PSL-X2 direct-drive turntable, 
Audio-Technica AT-100E cartridge. ...$799 


PORTABLES AND 
PERSONAL STEREO ON SALE! 


With a quality portable from Tech Hifi, 
like the great-sounding Aiwa TPR-926 
inhib stereo cassette recorder shown, 
m.. YOU Can enjoy good sound in m 
& your dorm room, on a bus, or on’ 
the beach. Or choose a 
pocket-sized model for fine 
< sound wherever you 
go! We’ve got 
models from 
Sony, Panasonic, 
| Aiwa, JVC, and . 
more. They’re all 
priced to move during 
our big Bach* to School 


AIWA Sale! 











ston Rd. & Parker St. WARWICK, R.I. 1989 Post Road HIF! BARGAIN CENTERS: TECH VIDEO CENTERS: 


Street MANCHESTER, N.H. K-Mart Shopping Piaza CAMBRIDGE 95 First St.. Lechmere Sq. BOSTON 86 Canal Street 

. Avenue NASHUA, N.H. At Nashua Mall Extension WALTHAM 667 Main Street BURLINGTON Vinebrook Plaza 

t: 870 Comm. Ave. SALEM, N.H. 390 So. Broadway (Rt.28) SHREWSBURY 304 Turnpike Street HANOVER At Hanover Mali Extension 

» Angell Street BROCKTON At Rt.27 & Pleasant Street MANCHESTER, NH K-Mart Shopping Piaza 
y not be available in the Hifi Bargain Centers) 3 g , ae Willow Street 
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SPECIAL BAGK 10 SCHOOL ISSUE 100°S OF $3.69 SPECIALS fe 


Che StratuberriesTimes 


BE ON THE LOOK OUT FOR STRAWBERRIES FAMOUS MIDNIGHT MADNESS SALE 


You're the 
pits of the 
relate 





. 9 w ——sWATERVILLE VALLEY GATEWAY 

in Campton, N.H. (5 min. from mountain). Spend 2 nights and 
a 3 Gays, meals, nightly entertainment, pool and sauna. 

pP RE TENDERS I] e Included are lift tickets courtesy of Waterville Valley and ski 

eee ene nmmmnmmm 

Chrissie Hynde — guitars, vocals 





ok See ee ee Stay tuned to W3C/Z io for more details! 
Le 2nd PRIZE: Ski Rack by! 1 I | THE FIMMAN 
3rd PRIZE: Back Pack by AILTOR’S Tent City 
In January 1979 the Pretenders recorded theirde-  "SaReSTI Tae 7 
but single at Eden Studios with Nick Lowe inthe 
producer's seat. A Ray Davies composition which NAME __ 





| | 

| ! 

| | 
peony to the _ Nae of Ly Kinks, “Stop | | 
your Sobbing” immediately winged its way into | 
the U.K. Top Thirty charts. It also got a lot of AOR | oe. ea i AERTS ee sana 1 as He OT 
| 

| | 

| | 

| l 





airplay as an import here — captivating listeners 
with its haunting, somewhat Spectory sound and 
Chrissie’s powerful vocals. ° 


The Pretenders then began to make a name for 
themselves touring, putting on a tight show at 
small clubs, playing a few deftly selected clas- 
sics (like “The Wanderer’) and their own dis- 
tinctive material. They became more and more 
popular. 


The Pretenders now have a brand new release, 
bine ray It — the gga tg . 
melody: and angular arrangements which mar ean 
their sound, leaving Chrissie Hynde’s sultry $5 99 
vocals to shimmer on tracks like “English Roses’ . LP/TAPE 
and “Birds of Paradise.” This is an album you 

won't want to be without. 





CITY/STATE _ pee 
DEADLINE 10/10 


a a ee eh 


PRETENDERS Ilo 


Includes Jealous Dogs Louie Louie 
Bad Boys Get Spanked Pack It Up 








Includes The Wait/Stop Your Sobbing 
e Kid /Brass In Pocket 





IS THERE REALLY ANYWHERE ELSE TO BUY YOUR MUSIC? 








JOHN LENNON 
MIND GAMES 
Mind Games « Tight A$ - 
Aisumasen (I'm Sorry) = 
One Day (At a Time) « Bring 
on the Lucie (Freeda 
Peeple) + Nutopian 
International Anthem > 
Intuition + Out the Blue - 
Only People + | Know (I 
Know) * You Are Here + 
Meat Ci 


JAN & DEAN 
DEADMAN’S CURVE 


Linda + Surf City - Honolulu 
Lulu - Drag City ~Deadman’'s 
Curve - Little Old Lady From 
Pasadena + Ride The Wild 
Surf - Sidewalk Surfin’ + You 
Really Know How To Hurt 
A Guy - Popsicle. 


THE BEAT 


ROCK 'N’ ROLL MUSIC 
Volume | 

Twist and Shout - | Saw Her 
Standing There + You Can't Do 
That + | Wanna Be Your Man « | 
Call Your Name + Boys » Long 
Tall Sally » Rock and Roll Music 
* Slow Down « Kansas City/ 
Hey, Hey, Hey, Hey » Money 
(That's What | Want) - Bad Boy 
* Matchbox « Roll Over 
Beethoven 


re 


PEABO BRYSON 
REACHING FOR THE SKY 


Reaching for the Sky « Feel 
the Fire » A Fool Already 
Knows * Hold on to the 
World + Love from Your 
Heart + Love Walked Out on 
Me + You Haven't Learned 
About Love » Have a Good 
Time : 


JOHN LENNON 
ROCK 'N’ ROLL 
Be-Bop-a-Lula » Stand By Me+ 
Ready Teddy/Rip It Up * You 
Can't Catch Me « Ain't That a 
Shame +» Do You Want to- 
Dance + Sweet Little Sixteen + 
Slippin’ and Slidin’ » Peggy Sue 
* Bring It on Home to.Me/Send 
Me Some Lovin’ + Bony - 

Moronie + Ya Ya+ Just Because 


GORDON LIGHTFOOT 
THE BEST OF GORDON 
LIGHTFOOT 
Go Go Round - Softly - For 
Lovin’ Me + Early Mornin’ 
Rain - I'm Not Sayin’ - Black 
Day In July - Bitter Green - 
Pussywillows, Cat-Tails - 
Canadian Railroad Trilogy. 


She F Pood OO Blues 
On She Shresheld 
__ ofaOrearm 


Emanuel Asenberg 
The Onginal © 
. 


Playing Our Song 


SIN <2) LUCIE ARNAZ 


Theyre 


& RAVER Se 
MOBERT MOORE 


“BUCKINGHAM 
NICKS 


PLUS 100’S MORE LIKE 


mi =t-\o Cll a\- Mam ohvam @lolalal- Menlo lealaal 16 

“A Question of Balance” by Moody Biues 

“In Search of the Lost Chord” by Moody Biues 
“Greatest Hits” by Ten Years After 

“Encore of Golden Hits” by the Platters 
“Golden Hits” by Chuck Berry 

“Land of Make Belive” by Chuck Mangione 
“Jailbreak” by Thin Lizzy 

“Brothers and Sisters” by tne Aliman Brothers 
“Idlewild South” by the Allman Brothers 
“Delphi | & II” by Chick Corea 


“Blackmore’s Rainbow” by Ra 


“The Left Bank” by The Left Bank 





rk Continent 
, ‘ + : ; pe : 


: | ada i : 
Look Out For Strawberries Famous Midnight Madness 
















tly Ie 
MIDNIGHT 


SALE 
COMING 


IS THERE REALLY ANYWHERE ELSE TO BUY YOUR MUSIC? 


COPLEY SQ ¢ HARVARD SQ * KENMORE SQ * DOWNTOWN CROSSING ¢ FRAMINGHAM ¢ PROVIDENCE, RL 
DEDHAM ¢ WORCESTER * MEDFORD © BURLINGTON © SPRINGDALE MALL, SPRINGFIELD 750. MEMORIAL DRIVE 
K-MART MALL, MANCHESTER, N.H. ¢ WARWICK, R.1. ¢ BURLINGTON VILLAGE MALLe HUDSON, N.Y. ¢ SARATOGA, N.Y. 


~ t 


WATCH FOR OUR CHAIN-WIDE MIDNIGHT I ADNESS SALE COMING SOONI!. 
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ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

1: Oblomov: through Thurs., 1:45, 4:15, 
6:45. 9:15 

it: Breaker Morant: through Thurs., 
1:45, 3:45, 5:45, 7:45, 9:45 

BEACON HILL 1. I & I (723-8110) 

1 Beacon St. 

|: The Night the Lights Went Out in Georgia: 
all week, 1, 3:15, 5:30, 7:45, 10 

il: Stripes: all week, 1, 3:15, 5:30, 8, 
10 

I: Tess: through Thurs., 1:30, 4:30, 8 
CHARLES |. ti & It (227-1330) 

195-A Cambridge St. 

1: An American Werewolf in London: all 
week 1, 2:45, 4:30, 6:15, 8, 10. 


it: Eye of the Needle: all week, 1, 3:15, 


5:30. 7:45, 10 

til: Fox and Hounds: through Thurs., 1, 
2:45. 4:30, 6:15, 8, 10. On Tues. only 
no show at 4:30, 6:15, 8, 10 

CHERI |. It & ttl (536-2870) 

Dalton St. near the Prudential Center 
1: Heavy Metal: all week, 1, 2:45, 4:30, 
6:15. 8. 10 

Il: Night School: all week, 1, 2:45, 4:30, 
6:15. 8. 10 

Il: First Monday in October: all week, 1, 
2:45, 4:30. 6:15, 8, 10 

CINEMA 57 | & Ii (482-1222) 

200 Stuart St. 

|: Comin’ At Ya (in “3-D"’): all week, 1, 
2:45. 4:30, 6:15, 8, 10 

ll: Raiders of the Lost Ark: all week, 1, 
3.15. 5:30, 7:45, 10 

EXETER THEATER (536-7067) 

Exeter St. at Newbury 

Stevie: through Thurs., 1:30, 3:30, 
5:30. 7:30, 9:30 

NICKELODEON CINEMA (247-2160) 

600 Comm. Ave 

1: The Decline of Western Civilization: 
through Thurs., 1, 2:50, 4:40, 6:30, 
8:20. 10:10 

Gallipoli: starts Fri., 1:45, 3:45, 5:45, 
7:45. 9:45 

li: Cutter's Way: all week, 2, 4, 6, 8, 10 
lil: The Secret Life of Plants: through 


Thurs., 1:30, 3:10, 4:50, 6:30, 8:15, 
10; Fri., Sat., 1 


_ The Decline of Western Civilization: starts 


Fri.. 2:50, 4:40, 6:30, 8:20, 10:10 
PARIS (267-8181) 

841 Boylston 

Arthur: all week, 1, 3:15, 5:30, 7:45, 
10. No show at 7:45 and 10 on Thurs. 
Pi ALLEY | & Wl (227-6676) 

237 Washington St. 

|: Wolfen: all week, 1, 3:15, 5:30, 7:45, 
10 

Hi: Superman fl: all week, 1:30, 4:30, 
7:30, 9:45 

PREMIER PERFORMANCE THEATER (361- 
6111) . 

17 Fairmount Ave., Hyde Park 
Blazing Saddies: through Thurs., 7 
Under the Rainbow: through Thurs., 9; 
Sat.. Sun., Wed., mat., 1 

SAXON (542-4600) 

219 Tremont St. 

The Chinese Connection: all week, 1, 
4:35. 8:15 

Fists of Fury: all week, 2:50, 6:25, 
10:10 


~ BROOKLINE j 








“CHESTNUT HILL 1. HW, Wl, IV & V (277- 


2500) 

Rte. 9 at Hammond St. 

1: Call for feature and times. 

ll: First Monday in October: all week, 
1:15. 3:30. 5:30, 7:50, 10 

Wil: Tess: all week, 1:30, 5, 8 

V: Arthur: all week, 1, 3:20, 5:20, 
7:45. 10 

V: Raiders of the Lost Ark: all week, 1:45, 
4:30. 7:20, 10 

CINEMA BROOKLINE (566-0007) 

Stripes: through Thurs., 7:15, 9:20; 
Sat. Sun. mat., 5 

CIRCLE CINEMA |. I & Ill (566-4040) 
Cleveland Circle 

1: Night School: through Thurs., 1:30, 
7:30; Sun. mat., 3:30, 5:20 

ll: An American Werewolf in London: 
through Thurs., 1, 7:35, 10; Sun. mat., 
3.5 

I: Eye of the Needle: through Thurs., 2, 
7:20. 9:50; Sun. mat., 4:30 
COOLIDGE CORNER (734-2500) 

290 Harvard St 

|: Dinner at Eight: through Sat., 4:15, 8 
Anna Karenina: through Sat., 2:30, 6:15, 
10 

Lust for Life 
mat. 4:20 
The Picture of Dorian Gray: Sun.-Tues., 
5.30. 9:45; Sun. mat. 2:20 

The Pirate: Wed., Thurs., 7:50 

On the Town: Wed., Thurs., 6, 9:40 
2001 — A Space Odyssey: Fri., Sat., 


Sun.-Tues., 7:30; Sun. 





Drson Welles Cinemas ™ 


“A HELL OF A FILM! 


An Outstanding, Fascinating Movie 
Featuring An Extraordinary Performance 
By Patrick Dewaere! A Captivating Film!” 


—Bruce McCabe. Boston Globe 


SERIE. 


NOIKE 


a 


Another triumph of the will: Robert De Niro in 


The Deer Hunter 


7:30; Sat. mat., 3:10 
Demon Seed: Fri., Sat., 5:45, 10:05 


Ben Hur: starts Sun., 7:30; Sun. mat. 


3:45 


il: Some Like It Het: through Sat., 3:05, 
7:3 


:30 
Tom Jones: through Sat., 5:15, 9:45 


Excalibur: Sun.-Tues., 7:25; Sun. mat., 


2:50 


The Thief of Bagdad: Sun.-Tues., 5:30, 


10:05 


The Last Ninja Spy — Part il: Wed., 


Thurs.. 4:20, 7:40 


The Last Ninja Spy — Part ill: Wed., 


Thurs., 6, 9:20 
Richard Pryor in Concert: Fri., Sat., 8:05; 
Sat. mat., 4:30 


Blue Collar: Fri., Sat., 6, 9:35; Sat. 


mat.. 2:25 
Outland: starts Sun., 8; Sun. mat., 3:55 
Time After Time: starts Sun., 6, 10. 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St. near Harvard Square 
The Long Goodbye: Sat., 6, 9:50 
Marked Woman: Sat., 4:05, 8 

Touch of Evil: Sun.-Tues., 6, 9:30 
Blonde Venus: Sun. Tues., 8; Sun. mat. 
4:30 

Health: Wed.-Sun., 5:45, 945; Sat., 
Sun. mat. 1:45 

Three Women: Wed.-Sun., 7:30; Sat., 
Sun. mat. 3:30 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

|: Stripes: all week, 7:20, 9:30; Sat. 
mat.. 2; Sun. mat., 2, 4:25 

ll: Under the Rainbow: all week, 7:30, 
9.30; Sat. mat., 2; Sun. mat., 2, 3:50, 
5:40 

GALERIA CINEMA (661-3737) 

5 Boylston Street 

Black and White Like Day and Wight: 
through Thurs., 1, 2:50, 4:40, 6:30, 
8:25. 10:15 

La Drolesse: Fri., Sat., 1:30, 5, 8:30; 


Sun., 1:15, 4:50, 8:30 

dail Bail: Fri., Sat., 3:10, 6:40, 10:10 
The Lacemaker: Sun., 2:50, 6:30, 10:10 
HARVARD SQUARE THEATER (864-4580) 
1434 Mass. Ave. 

Casablanca: Sat., 12:30, 4, 7:45 

The Maltese Falcon: Sat., 2:15, 5:50, 
9:35 

Coal Miner's Daughter: Sun., 3:30, 7:45 
The Buddy Holly Story: Sun., 1:30, 5:40, 
9:55 

Dr. Strangelove: Mon., 12:30, 4:15, 
8:15 

China Syndrome: Mon., 2:05, 5:55, 9:50 
Where's Poppa?: Tues., 1, 4:30, 8:05 
M.AS.H.: Tues., 2:30, 6, 9:35 
Elephant Man: Wed., 3:35, 7:55 
Turning Point: Wed., 1:30, 5:45, 10 
History of the World: Thurs., 12, 4:15, 
8:30 

Ruling Class: Thurs.; 1:40, 5:55, 10:10 
The Deer Hunter: Fri., 2:45, 7:50 

Taxi Driver: Fri., 12:30, 5:50 

Stunt Man: Sat., 12, 3:45, 7:35 

Take the Money and Aun: Sat., 2:15, 6, 
9:50 

Apocalypse Now: Sun., 3:15, 8:10 
Coming Home: Sun., 1, 5:55 

OFF THE WALL CINEMA (354-5678) 

15 Pearl St. 

Heart Throbs 1981: all week, 6, 8, 10; 
Sat.. Sun. mats., 4; Fri., Sat. midnight 
show. 

ORSON WELLES |, I! & ti (868-3600) 
1001 Mass. Ave. 

1: Cocktail Molotey: all week, 2, 3:45, 
5:45. 7:45. 9:45 

li: Serie Noire: all week, 2, 4, 6, 8:05, 
10:05 

ill: Moscow Does Not Believe in Tears: all 
week. 1:45, 4:20, 7, 9:35 


MIDNIGHT MOVIES 








The following theaters screen films Fri. 
and Sat. at or around midnight. For 
suburban midnights, see suburban 
listings. 


WINNER 
1981 


_ ACADEMY 
AWARD 


BEST FOREIGN LANGUAGE FILM 


“MOSCOW is one of the best films, foreign or 
domestic, lve seen. 
Carne Kiokes. Vilage \owe 


"FILM MAKING AT 


ITS BEST... a 


thoroughly pleasing 
romantic comedy." 


—HKichard Scluckel 


HINTE. Magazine 


“DESERVES THE OSCAR! 


Love Story Of The Year’ 


—Archer Wimsten. 
New York Post 


Dwwected by VLADIMIR MENSHOV 
An IFEX Film Release © 1981 


i 


A genuinely touching and nchly rewarding feminist 


Exeter Theater: Rocky ‘Horror Picture 
Show 

Harvard Square: Sat., the 12th: Casa- 
blanca; Fri. and Sat., Sept. 18 and 19: 
Forbidden Planet. 

Wickelodeon: Fri., the 18th, and Sat., the 
19th: You Are Not Alone; The Secret 
Life of Plants; Attack of the Killer To- 
matoes: 

Orson Welles: Richard Pryor in Concert; 
Dawn of the Dead; Rock and Roll High 
School ° 


Good deals are subject to change at a 
moment's: notice, so check with the 
theater before taking off. 


Allston Cinema: $2 for first show of the 
day. $1.50 for seniors till 5 p.m. 
Arlington, Capitol & Regent: $1.25 Sun.- 
Thurs., $1.50 Fri. and Sat. 

Belmont Studio: $1.50 at all times 
Brattle Theater: discount coupons —.six 
admissions for $15; $2 all day Wed. 
Cinema Brookline: $1.75 at all times 
Cleveland Circle: $2 for first show © 
Coolidge Corner: $2.50 for last show of 
the night 

Fresh Pond Cinema: $1.50 all times 
Harvard Square: $2 till 6 p.m. Mon.-Fri. 
(except holidays); $2.50 at midnight; 
$3 after 6 and Sat., Sun., and holidays 
Newton Academy: $2 for first show 
Nickelodeon: Discount coupons avail- 
able — 10 admissions for $30; first 





* show. Mon.-Sat. $2.50 


Off the Wall: $2.25 Mon.; discount cou- 
pons available: five admissions for 
$12; discount membership available: 
$1 off regular price 2 
Orson Welles: $1.50 with a Welles T- 
shirt Mon. and Tues.; discount cou- 
pons. too 

Premier Performance Theater: $2 for both 
shows; $1 for matinees. 

Publix: $1.25 all times 

Somerville — Broadway and Somerville: 
$1.25 Sun.-Thurs., $1.50 Fri. and Sat. 
West Newton: $2 for weekend mat. 


- FILM SPECIALS 
EMERGE. a men’s counseling service on 
domestic violence, is showing a film 
about men who batter, “To Have and 
To Hold.” At the Harvard Science 
Center. 1 Oxford St., Camb., Sept. 16 
at 8 p.m. with a $5 admission (to bene- 
fit Emerge). and Sept. 17 at 7:30 and 9 
p.m. with a $3 admission. Call 267- 
7690 
ANGRY ARTS is showing a film about a 
barnstorming team in the Negro Base- 
ball League. “Bingo Long and the 
Travelling All-Star Motor Kings,” star- 
ring Richard Pryor and Billy Dee Wil- 
liams. Sept. 18-20, 7:30 p.m., at Red 
Book Store, 136 River St., Camb. Ad- 


mission $2. Call 491-6930. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge. Sept. 
13: Rossellini's “Voyage to Italy,” with 
Ingrid Bergman and George Sanders. 
Sept. 17: Kern and Hammerstein's 
“Show Boat,” with Paul Robeson and 
Helen Morgan. Sept. 20: Pasolini’s 
“Notes for an African Orestes” (a 
Boston premiere). All showings at 7:30 
p.m. Admission $1.50. 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston, pre- 
sents an Orson Welles film series. 
Sept. 13: “Citizen Kane” at 3 p.m., and 
“Magnificent Ambersons” at 5 p.m. 
Sept. 17: “Journey Into Fear” at 6 and 
8 p.m. Sept. 18: “The Stranger” at 6 
and 8 p.m. Sept. 20: “Journey Into 
Fear“ at 3 p.m., and “The Stranger at 5 
p.m. Single feature admission $2.50 
for non-members, $2 for members. 
Double feature admission $3.50 for 
non-members, $3 for members. 
GOETHE INSTITUTE BOSTON (in coopera- 
tion with MIT) is sponsoring a series 
on satire. irony, and humor in the new 
German film.’ Sept. 14: “Flaming 
Hearts.” Sept. 17: “Lina Braake and 
the Interests of the Bank.” At 7:30 p.m. 
in room 10-250, Main Bidg., MIT. Free. 
Call 253-4771 of 262-6050. 

MIT FILM/VIDEO SECTION (253-1606), 
275 Massachusetts Ave., Camb. Sept. 
14: works by the faculty, staff, and 
students of F/V Section. Free. 
CLAYMONT SOCIETY FOR CONTINUOUS 
EDUCATION presents ‘Claymont: 
Toward a Working Society,” a short 
film about an experimental school in 
West Virginia. Sept. 17, 8 and 9 p.m., 
at Harvard Science Center, ‘Hall E, Ox- 
ford and Kirkland Sts., Camb. Free. 
MUSEUM OF FINE ARTS (267-9300, ext. 
300). Huntington Ave., Boston. A 
series of MGM musicals. Sept. 18: 
Busby Berkeley's “Babes in Arms,” 
with Judy Garland and Mickey Roon- 
ey. at 5:30 p.m.; and “The Wizard of 
0z.” with Judy Garland, at 8 p.m. Non- 
members $2.50. members $2. 
DANFORTH MUSEUM (620-0050), 123 
Union Ave.. Framingham. An interna- 
tional film series. Sept. 16: Herzog’s 
‘Signs of Life.” a story of a modern 
Don Quixote. At 8 p.m. Admission 
$2.50 

BOSTON PUBLIC LIBRARY (536-5400, ext. 
231). Rabb Lecture Hall, Copley Sq., 
Boston. Sept. 17: “Sahara: The Salt 
Caravan." with Charles Boyer narrat- 
ing. At 2 p.m. Free. 

SOMERVILLE PUBLIC LIBRARY (623- 
5000). Highland Ave. and Wainut St., 
Somerville. A song and dance film 
series. Sept. 17: Busby Berkeley's 
“Gold Diggers of 1935,” with Dick 
Powell and Gloria Stuart. At 6:30 p.m. 
Free. 

WHERE'S BOSTON? is shown hourly 
each day at 60 State St. (661-2425). 
Tix $1.50-$3. 


Mass. Ave., Cambridge 868-3600 


Discount Parking Available 


A MOVIE PASS to the first 25 people to correctly answer the following ( Mon. between '§ & 5:30 at 868- 3603, please). Where is the title SERIE NOIRE derived: from? 
Last week's answer: Dewaere got into a fight with a journalist in France. 


BOSTON’S LONGEST 
RUNNING HIT! 


ttc A MASTERFUL FILM 


... the most accurate 


portrait to date 


of growing up and out in the 1960's... 
i veubein @ lat oh opiates inet 
° a 
dissolve for te 9 the other with effortiess 
race... n 
Philippe Lebas's insecure Frederic, and 
Francois Cluzet's awkward Bruno...itis a 
romantic vision tempered by the maturity 
ofa bg aig od ay these oh a 


glass, clea 


..del 


ly balanced, 


ly profound!” 


— Michael Blowen, Boston Globe 


Patnck Dewaere - Mynam Boyer - Bernard Bler - Mane Tnntignant in 
SERIE NOIRE Based on the nowei “A HELL OF A WOMAN’ by Jim Thompson 


romantic comedy from Russia “tt is the story of 
three provincial young women who move to Moscow 
in 1958 as roommates in pursuit of their careers and. 
romance. Capturing their lives over a 20 year period, 
MOSCOW portrays both their trials and triumphs 
with marvelous wit, style, and truth 


1:45, 4:20, 7:00, 9:35 
Now in it’s 89th week! 


The Late Shows: : dimen ind 


The wonderfully buoyant and joyously free- spirited 
story of an 18 year-old woman's memorable journey 
across Europe with her first lover and his best friend 
amid the tumultuous times of 1968. Directed by 
Diane Kurys and starring Elise Caron. 


2:00, 3:45, 5:45, 7:45, 9:45 


Directed by Alain Comeau A Co Production of Prospectacie 
A Putnam Square Filrns Release 


A dazzling, hypnotic “love story” between a man (Patrick Dewaere) 
trying to succeed in a world on the edge of madness and a young 
woman (Marie Trintignant), a 16 year old prostitute, obsessed 

with him and their “perfect love’. Based on an American novel, 

A HELL OF A WOMAN by Jim Thompson (who wrote the screen- 
plays for the early Kubrick films), SERIE is a breathtaking movie 

in the “noir” tradition of passions and obsessions that drive people 
to the edge.... Marking the American debut of French director 
Alain Corneau, SERIE features a bravura per formance by Patrick 
Dewaere that is at once brilliantly tragic and beautifully comic. 


saumont! Films 


; & Sat., Sept. 18 & 18 at cedar RIGHARD Paaen: ae 
tty CANNON iia! 


2:00, 4:00, 6:00, 8:05, 10;05 Geofge A 
Fan] 


Romero's» 











fi] 1; Lili Marleen: through Thurs., 7:30, 9:40; Sat., _Fri., Sat., midnight show 
Sun. mat., 1, 3, 5:20 WV: Tess: through Thurs., 2, 5:05, 8:30 
Wi: Hester Street: through Thurs., 7:45, 9:30; — V: Raiders of the Lest Ark: all week, 1,3:10, 5:15. 
? Sat., Sun. mat., 1, 2:40, 4:15, 6 7:30, 9:45; Fri., Sat, 11:50 show 
NEWTON, West Cinema-(964-6060) Vi: First Monday in October: ali week, 1:30, 3:30 
1296 Washington St 5:30, 7:30, 9:30; Fri., Sat., 11:30 show 
V: An American Werewolf in Londen: all week, 1, 9:50; Sun. mat., 4:15 |: Toll Me a Riddle: all week, 7:40, 9:30 Vil: Eye of the Needle: all week, 1:10, 3:20, 5:30, 
3:10, 5:15, 7:30, 9:35 FRAMINGHAM, General |-V (235-8020) it: The Four Seaseas: through Thurs.,7:20,9:30; 7:45, 10; Fri., Sat., midnight show 
BROCKTON, Sack |-IV (1-963-1010) Route 9, Shopper's World Sat., Sun., Mon., mat., 1:45 Vil: Arther: all week, 1:20, 3:20, 5:20, 7:25, 
Route 27 1; Might Scheel: all week, 1:30, 3:30, 5:30, 7:30, 1: Breaker Merant: Sat., 7:15, 9:35 9:30; Fri., Sat., 11:30 show 
1; Raiders of the Lest Ark: all week, 1,3:10,5:20, 9:30 9 te 5; Sun.-Tues., 7:15, 9:25 SOMERVILLE, Somerville (625-1081) 
7:30, 9:40 Wi: Raiders of the Lest Ark: all week, 1,3:15,5:20, Mesa Streets: Wed-Sat., call for times. 50 Davis Sq. 
i: Comin’ At Ya (in “3-D"): all week, 1, 2:45, 7:35, 9:45 Ordinary People: Sun., cali for times The Four Seaseas: through Thurs., 7, 9:05; Sun. 
4:30, 6:15, 8, 10 i: Eye of the-Meedie: all week, 1, 3:15, 5:25, PEABODY CINEMA (599-1310) mat, 5 
5 Wi: Eye of the Needle: all week, 1:15, 3:20, 5:30, 7:35, 9:45 North Shore Center Vietery: starts Fri., 7, 9:15; Sun. mat., 4:45 
AALINGTON, Regent (643-1197) 7:40, 9:50 * 1: Superman fi: all week, 1:30, 4:10, 7:15, 9:35 1: First Menday lm October: all week, 1, 2:10, WALTHAM, General |-Ii (890-1064) 
Medford St. WV: Might Scheel: all week, 1:30, 3:30, 5:30, V: Aa American Werewel! ln Londen: all week, 1, 5:15, 7:30, 9:35 477 Winter St. 
$.0.8.: through Thurs., 7, 9:15; Sun. mat.,4:45 7:30, 9:30 3:10, 5:15, 7:30, 9:35 li: Tess: all week, 1, 4:20, 7: : 1: Stripes: all week, 7:20, 9:30; Sat., Sun. mat., 
Vielery: starts Fri. 7, 9:15; Sun. mat., 4:45 DEDHAM, Showcase 8 (326-2100) WATICK, Sack I-VI (237-5840) Wi: Arthur: all week, 1; 3:10, 5:10, 7:30,9:35 2, 4:25 
BRAINTREE, General |-IV (848-1070) 950 Providence St. Rte. 9, opposite Shoppers World SAUGUS, General |-l! (321-1345) Wi: Under the Ralabew: all week, 7:30, 9:30; Sat., 
South Shore Plaza \; Stripes: through Thurs., 1:10, 7:40, 10; Sun., &: The Might the Lights Went Out la Georgia: all “Route 1 Sun. mat., 2, 3:50, 5: 
{: Wellen: all week, 5:20, 7:30, 9:35 mat:, 3:15, 5:15. week, 1:10, 3:20, 5:30, 7:45, 9:55; Fri., Sat., t: Stripes: all week, 2, 4:25, 7:20, 9:30 WOBURN, Showcase Six (933-5138) 
Ui: Eye of the Needle: all week, 1, 3:15, 5:25, Wl: First Monday in October: Thurs., 1:15,. 11:55 show. Hi: Blow Out: all week, 2, 4:25, 7:10, 9:25 Main St., Middlesex Canal 
7:35, 9:45 ; 7:30, 9:45; Sun. mat., 3:15, 5:15 th: The Fox and the Hound: all week, 1:15, 3:15. $QMMERVILLE, Broadway (625-5316) 1: Am American Werewolf ia Leaden: through 
Wt: Comia’ At Ya (in “3-D"); all week, 1:30, 3:30, IM: Might Scheel: through Thurs. 1, 7:20, 9:30; 5:15. 7:15. 9:15; Fri., Sat. 11:15 show. 81 Broadway Thurs. 1, 7:30, 9:40; Sun. mat., 3, 5 
5:20, 7:30, 9:30 Sun. mat., 3, 5:15 Wi: Tess: through Thurs., 1:05, 4:30, 8; Fri, Blew Out: through Thurs., 7, 9:10 Ht: Eye of the Needle: through Thurs., 2, 7:20 
1V: An American Werewell ia Leadon: all week, 1, {V: Relders of the iest Ark: through Thurs., 1,  Sat., 11:30 show Welfea: starts Fri., 7,.9:15 9:50; Sun. mat., 4:30 
3:10, 5:15, 7:30, 9:35 7:35, 9:55; Sun. mat, 3:10, 5:15 W: Comin’ At Ya (in “3-D"): all week, 1, 2:45, SOMERVILLE, Sack Assembly Square |-Vill (628- lf: Raiders of the Lest Ark: through Thurs., 1 
BROCKTON, General Five (1-588-5050) V: The Might the Lights Went Gut la Georgia: through 4:30, 6:15, 8, 10; Fri., Sat., 11:45 show. 7000) 7:35, 10; Sun. mat., 3:10, 5:20 
Westgate Mall Thurs., 1:45, 7:25, 9:50; Sun. mat., 4:40 V: Arther: all week, 1:05,°3:05, 5:05, 7:35, 35 Middlesex Ave. 1: First Monday ia October: through Thurs., 1 
\: Arther: ali week, 1, 3:10, 5:10, 7:30, 9:30 Wi: Tess: Sun., 1, 4, 7:10, 10:05; Mon. through 9:35; Fri., Sat., 11:35 show |: Aa American Werewell in Londen: ali week, 1:15, 7:25, 9:45; Sun. mat., 3, 5 
Hi: First Menday in October: ali week, 1, 3:10, Thurs., 1, 8 Vi: First Monday in October: all week, 1:15, 3:15, 3:15, 5:15, 7:15, 9:15, Fri., Sat. 1:15 show V: Arther: through Thurs., 1:15, 7:40, 9:55 
§:15, 7:30, 9:35 Vu: Arther: through Thurs., 1:20, 7:25, 9:35; 5:15, 7:20, 9:20; Fri., Sat., 11:30 show i: Comin’ At Ya (in “3-D"): all week, 1, 2:45, Sun. mat., 3:15, 5:15 
Wi: Tess: all week, 1, 4:20, 7:30 Sun. mat.,, 3:20, 5:15 NEWTON, Academy (332-2524) 4:30, 6:15, 8, 10; Fri., Sat., 11:45 show Vi: Superman Wl: through Thurs., 1:30, 7:10, - 
W: Victory: all week. 1:45, 4:20, 7:20, 9:35 WIM: Superman Ml: through Thurs., 1:30, 7:10, 102 Beacon St., Newton Centre Wi: Welfea: all week, 1°30, 3:30, 5:30, 7:45, 10; -9:50; Sun. mat., 4:15 



















600 Comm. Ave. Boston 
247-2loO 


dust opp. the Dlandlord Sb. slop 
on B.C. Green Line MBTA 


roe Bory vows never forget.” = “Sweeping. Uncommon beauty, 
ae, warmth and emotional power.” 


—Janet Maslin, New York Times 


_ “An awesome epic. Remarkably 
affecting. : —Archer Winsten, New York Post 


NEW ENGLAND PREMIERE STARTS FRIDAY 


1:45, 3:45, 5:45, 7:45, 9:45 


A Peter Weir Film - 


PG => 











“The Decline’ is one of the sharpest and most exciting 
of all rock films...it captures a new generation of 
musicians and fans re-inventing rock and roll.” 

-~ROBERT PALMER. New York Times A 


“Cinematic adrenalin.” 
-CARRIE RICKEY, Village Voice 








“ Stee te ONE OF THE BEST FILMS OF THIS OR ANY YEAR! 
A DRAMATIC TOUR DE FORCE-OF VISIONARY BRILLIANCE ! 


a powerful story. an outstanding thriller laced with superb performances 











—Michael Blowen. Boston Globe 


“THE BEST FILM PLAYING IN BOSTON 
RIGHT NOW AND ONE OF THE BEST IN 

THE FIVE YEARS I'VE BEEN REVIEWING 
FILMS!” 




















“A must-see!” 
-ED NAHA, New York Post 


Bruce McCabe Boston Globe 


















 GURIAN ENTERTAINMENT vsonucvon’’CUTTERS WAY" 
jamie JEFF BRIDGES - JOHN HEARD swe LISA EICHHORN 

worn ow on wos cer amo awe ev NEWTON THORNBURG 

sowiwmy a JEFFREY ALAN FISKIN 

mower # PAUL R. GURIAN nici ey IVAN PASSER 

RR aireTas.: YF United Arhets Classes 















2:00, 4:00, 6:00, 8:00, 10:00 . 





Regular engagement ends Thursday,September 17th. 
However, due to your interest in the film,we willbe presenting 
special afternoon shows of the film at 1p.m. daily as wellas 
the regular“After Hours”performances on weekends 
Starting Friday, September 18 th. 


THE DECLINE 


A film by PENELOPE SPHEERIS 


~ 


“A brilliant, extraordinary, and luminous film!” 


- Bruce McCabe. Boston Globe . 


Featuring 
ALICE BAG BAND @ BLACK FLAG @ CATHOLIC DISCIPLINE 
CIRCLE JERKS @ FEAR © GERMS ®@ X 
Directed and Produced by PENELOPE SPHEERIS 
Executive Producers JEFF PRETTYMAN and GORDON BROWN 


Soundtrack on SLASH RECORDS _ ANU-IMAGE FILM Release 




















Through 9/17 at 1, 2:50, 4:40, 6:30, 8:20, 10:10 
Starting 9/18 at 2:50, 4:40, 6:30, 8:20, 10:10 







Through 9/17 at 1:30, 3:10, 4:50, 6:30, 8:15, 10 ; 
Starting 9/18 at 1pm daily only and also on Fri.Sat. at 12 Midnight 


‘After Hours at the Nick’ matey «ssa, sermver 18 aa 
NOTALONE” ‘2 THE SECRET LIFE 
OF PLANTS 


~! A-sensitive film.about 
young gay life. 


11:45 pm 











WH1L NOILOAS XINZOHd NOLSOS 3H1 


1861 ‘St HSGW31LdsS 
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“HURRAH AND HALLELUJAH! 
IT’S HATS IN-THE-AIR HEART-IN-THE- 
MOUTH TIME AT THE MOVIES AGAIN!”’ 


— SHEILA BENSON, L.A. TIMES 


HARRISON FORD 
KAREN ALLEN PAUL FREEMAN RONALD LACEY JOHN RHYS-DAVIES DENHOLM ELLIOTT 
JOHN WILLIAMS GEORGE LUCAS ~ HOWARD KAZANJIAN 
LAWRENCE KASDAN GEORGE LUCAS = PHILIP KAUFMAN 
FRANK MARSHAcL STEVEN — 
DO) (basr steno) - PLT Ht 
IPG PARENTAL GUIDANCE SUGGESTED -> 


SOME MATERIAL MAY NOT BE SUITABLE FOR CHIL OREN 


14 th Smash Week 


Dolby 


GENERAL CINEMA 


HILL 


RTE. 9 ot HAMMOND ST. 
277-2500 







SACK 


CINEMA 57 12 


200 STUART near PARK SO 
BOSTON 482-1222 























SHOWCASE 


DEDHAM 
326-4955 
ROUTE | ot 128 





“A KNOCKOUT! 


AVERY BIG, BEAUTIFUL FILM. 
THE BEST PERFORMANCE BY 
AN ACTRESS THIS YEAR.” 


—Vincent Canby. New York Times 


“‘DEEPLY MOVING — 


AN EXPERIENCE OF EXTRAORDINARY IMPACT.” 


—Archer Winsten. New York Post 


66 
We We W& WY TRULY UNFORGETTABLE. AN 
EXTRA SPECIAL TREAT!" 


—Kathlieen Carroll, New York Daily News 





“A GEM! 
‘STEVIE IS 
THE MIRACLE 
OF WIT AND 
SOPHISTICATION 
WE'VE BEEN 
DYING FOR.” 


— Rex Reed. 
Syndicated Columnist 











A BOWDEN PRODUCTION 
GLENDA JACKSON a;"STEVIE™ 
saree MONA WASH RNE ALEC McCOWEN 


ve TREVOR HOWARD 1s Tre Mer 


Procced ad rected by ROBERT ENDERS reeegiy >» HUGH W HITEMORE 


ened om hes pte ard dee wars af Serve nat 
FROM THE SAMUEL GOLOWYN COMPANY pa), 7m 
PPG PARENTAL GUNDANCE SUGBESTED <B> : 


SOME WATE MeL Mane NOT OE SUETARLE FOR CRLOREN 


“Exclusive “Engagement 
“Now °Playing - 
“Exeterot. Theatté 


Copley Square, Boston/536-7067' 


4 






1:30, 3:30. 5:30, 7:30, 9:30 





suburbs. 
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#%AN AMERICAN WEREWOLF IN LONDON 
(1981). John Landis’s preppie horror movie 
has some wit and good ideas, although it 
never begins to evoke the pain at the heart 
of the werewolf myth. David Naughton 
(trom the Dr. Pepper commercials) and 
Griffin Dunne star as two wise-cracking 
American college students who are at- 
tacked on the Welsh moors and begin turn- 
ing into monsters. The tone of biase 
amusement that surrounds the terror is 
effective, in a peculiarly British sort of way, 
but there’s nothing in between the deadpan 
jokiness and the screaming horror. Landis 
wants to shock us, but he’s not willing to 
take risks or leap off the beaten path; like 
the college kids his movie's aimed at, he 
has his own stuffy propriety. Charles, Cir- 
cle, suburbs. 





* ®BEN- HUR (1959). Still the all-time 
Academy Award champ with 11 Oscars, 
this $15-million blockbuster is stiff, simple- 
minded and hugely entertaining. The third 
version of Lew Wallace’s venerable novel 
about the rivalry between.a Jew and a 
Roman during the time of Christ, it was 
viewed by many as.the first “tasteful” 
Biblical spectacle, largely because it es- 
chewed sex and strove very hard not to of- 
fend anybody. The spectacular sequences 
are variable (though the chariot race is 





superb), the acting is masochistic and 
wooden, the “literate” script is full of 
howlers, and the brighter-than-life 


photography looks like a Christmas card. 
Nearly four hours long but great fun 
Directed by William, Wyler, with Charlton 
Heston, Stephen Boyd, Haya Harareet, 
Jack Hawkins and, of course, a cast of 
thousands. Coolidge Corner. 

%%*x xBLONDE VENUS (1932). Cary Grant's 
sixth film was really another Joseph von 
Sternberg vehicle for Marlerie Dietrich, who 


‘plays her usual notorious woman, this time 


leading the naughty life to support her child. 
A wonderfully baroque and steamy movie, 
with one absolutely unbelievable sequence: 
Marlene's rendition of a tune called “Hot 
Voodoo,” which she huskily croons from 
within an ape suit. Brattle. 
**x *xBLOW OUT (1981). In harnessing his 
virtuosity to a serious theme, Brian De 
Palma has taken a great leap forward; his 
new film is a steppingstone to a richer, 
deeper sfyle. This splendidly designed 
thriller about a movie sound man (John 
Travolta) who accidentally records the 
murder of a presidential candidate makes 
bold moral claims for the theme of 
voyeurism that early De Palma films merely 
toyed with. The film is flawed by some weak 
expository scenes and a dopy performance 
by Nancy Allen, but Travolta gives a tough- 
minded, remarkably sympathetic perform- 
ance; seen through De Paima's gliding, 
craning camera, his search for truth 
becomes a rhapsody, his voyeurism a 
vestige of humanity. Suburbs. 
% & *BLUE COLLAR (1978). Paul Schrader's 
crude but effective story of three Detroit 
auto workers who take on the System. Shot 
in drab, oppressive gray-blues, this movie 
offers the sort of relentlessly fatalistic vision 
of working-class life that stays with you — 
even if you can't quite believe it. Richard 
Pryor, Harvey Keitel, and Yaphet Kotto star 
as the disgruntled assembly-line buddies 
who rob their local union headquarters, 
only to discover that the union organizers 
are every bit as corrupt as the company 
they're supposedly there to fight. The film 
often feels propagandistic, but Schrader’s 
harsh visual style and uncompromising 
cynicism combine to give it a gritty, 
primitive power, Coolidge Corner. 
we *&xTHE BUDDY HOLLY STORY (1978). A 
modest. high-spirited, often sappy. B- 
picture with a conventional script by Robert 
Gittler. But it is propelled to a kind_of 
greatness by Gary Busey’s feral portrayal, 
one of the most intense, lived-in pieces. of 
acting of the '70s. Busey’s hot, unpolished 
performance creates a new kind of hero, a 
rock 'n' roller whose Stage presence tells us 
clearly and completely who he is. The Bud- 
dy Holly Story plays fast and loose with the 
facts and it lacks life around the edges, but 
t may be a classic rock 'n rotepicture. riar- 
vard Square. \ 


Mik 





Arr 


MOVIE OF THE WEEK: Body Heat (1981). This ought to be quite a movie if it lives up to its 
title, the raciest in recent memory. William Hurt (the magnetic star of Altered States 
and Eyewitness) plays an ambitious, street-wise lawyer seduced by a beautiful 
woman into killing her husband’ for a large inheritance. If the plot sounds familiar, 
that’s because it so closely resembles Double Indemnity, and writer-director 
Lawrence Kasdan (who scripted Raiders of the Lost Ark and the new Continental 
Divide) has, we hear, emulated those steamy, murderous romances of the '40s 
known as film noirs. Kathleen Turner makés her feature film debut as Hurt’s femme 
fatale; advance reports indicate that their sex scenes make the Jack Nicholson- 
Jessica Lange numbers in The Postman Always Rings Twice \ook a little 
pallid.Opens Friday, September 18, at the Cheri and the Circle, ant in the 
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dee THE CHINA SYNDROME (1979). This 
gripping story of a near-disastrous accident 
in a nuclear power plant and its subsequent 
cover-up has been directed by James 
Bridges as a noisy thriller full of car chases, 
SWAT teams, disaster-movie . suspense, 
and race-against-time hysteria. It's a pretty 
conventional thriller, without much room for 
depth of characterization, or even plausibili- 
ty. It stacks the deck in favor of its crusading 
TV-reporter heroes (Jane Fonda and 
Michael Douglas), and Jack Lemmon's 
jittery performance as the plant manager is 
more histrionic than heroic. But most of the 
film is deft enough to surmount such 
obstacles with ease. Harvard Square. 
*COMIN' AT YA! (1981). There are afew nifty 
moments in this attempt to revive 3-D (after 
a 25 year hiatus). Bats fly into the audience, 
and pebbles and stones are periodically 
sprinkled upon us in langorous slow- 
motion. To witness these stellar visual feats, 
however, you've got to sit through a collec- 
tion of Old-West cliches that are the merest 
excuse for a story. Besides, the movie's 
techniques don't really advance beyond the 
days of The Creature From the Black 
Lagoon. Directed by Ferdinando Baldi. 
Cinema 57, suburbs. 

%xCOMING HOME (1978). This anti-Vietnam 
movie is a toothless romance, a “greening 
of America” film that wouldn't offend the 
most rabid hawk. Jane Fonda plays the 
prim wife of gung-ho Marine captain Bruce 
Dern; after Dern embarks for Vietnam, she 
falls into an affair with anti-war paraplegic 
Jon Voight. The film skirts thorny political 
questions, opting for a bland pacifist ap- 
proach, and Fonda gives an un- 
characteristically pallid performance. Bruce 
Dern is hopelessly miscast, but Jon Voight 
brings a dazzling mixture of burnished in- 
tegrity and boyish sexuality to his role. In 
fact, he's too wonderful; Voight is to 
paraplegics what Sidney Poitier once was 
to blacks. Harvard Square. 

CONTINENTAL DIVIDE (1981). John Belushi 
plays a muckraking Chicago reporter who 
stumbles around the Rocky Mountains and 
falls in love with a strident scientist (Blair 
Brown) in this new light comedy, directed 
by Michael Apted (Coal Miner's 
Daughter). We'll be curious to see if the 
great wildman can hold his own as a 
romantic lead. Charles, Chestnut Hill sub- 
urbs. 

we &CUTTER'S WAY (1981). Set in a beautiful- 
ly photographed Santa Barbara, Ivan 
Passer's phlegmatic thriller (based on the 
Newton Thornburg novel Cutter and Bone) 
centers on John Heard as Cutter, a raging 
Vietnam vet whose. only friend, Bone 
(James Bridges), becomes implicated in a 
sex murder he believes was perpetrated by 
a local oil tycogn. Cutter pursues the case, 
seeing it as his chance to wreak verigeance 
on the older, corrupt generation. Passer's 
subtle direction keeps us unsure of whether 
we're- unraveling a mystery or plunging 
deeper into Cutter's paranoid web of fan- 
tasy. But the acting is maudlin. and soft- 
headed, and the film's attempt to roman- 
ticize its characters finally robs them of their 
complexity. Nickelodeon. 


D 


wee THE DECLINE OF WESTERN 
CIVILIZATION (1981). Penelope Spheeris’s 
remarkable documentary on the Los 
Angeles punk music scene is a scary, 
almost morbid contemplation of. ugliness 
and despair — a movie that makes the 
horror of the punk spectacie at once 
palpable and hypnotic. Interspersing inter- 
views with concert. footage, Spheeris in- 
troduces us to bands like Black Flag , the 
Germs, X, and Fear, and it's like descend- 
ing, circle by circle, into.a cultural inferno. 
Few of these performers can play their in- 
Struments or Carry a tyne, but their fervid 
gatherings — in which slam dancers ram 
into ohe another and lead singers throw 
themselves into the crowd like -sacrificial 
lambs — aren't so much concerts as 
quintessentially Californian tribal rites. 
These punks pay for the sins of their fathers 
with the only: coin they know — biood, flesh, 
martyrdom. Nickelodeon. 
www we THE DEER HUNTER (1978). Michael 
Gitwio's saga of three steelworkers who 
carry their “oné clean shot” notions of 



















manliness from the deer hunt into battle in 
Vietnam is an utterly Satisfying look at how 
the myth of the American hero was con- 
imed by the war it created. During the first 
rd, in’ which creates a spacicus 
portrait of a Russian-American steel town in 
Pennsylvania, we sense that a hundred 
verse, are passing before 
1 then, in a Vietnam prison 
that's one of the most 
equences in 
history. the game of Russian roulette 
becomes ar apt symbol of the way 
America’s let's-go-in-there-and-clean-out- 
the-vermin heroism turned into the suicidal 
gambling of Vietnarn. Cimino’s command 
of narrative rhythm is overwhelming, and 
Robert De Niro’s Michael, the deer-hunting 
hero, has you rooting not just for him, but 
tor American heroism in the abstract; the 
movie embodies a tempered, sadder-but- 
wiser patriotism. Harvard Square. 
*DEMON SEED (1977). A very silly sci-fi 
Gothic movie by Donaid Cammell, who with 
Nicolas Roeg made Performance. Julie 
Christie gives an unbelievably shallow, stri- 
dent performance as the wife of the com- 
puter’s inventor (Fritz Weaver) who finds 
herself trapped in her ultra-automated 
manse with a machine possessing The Sum 
Tatal of Human Knowledge and a wicked 
yen for her as well. There are some 
marvelous special effects, especially during 
the cybernetic sex scenes, but they can't 
save the film. Coolidge Corner. 
***xxDR. STRANGELOVE, OR HOW | 
LEARNED TO STOP WORRYING AND LOVE THE 
BOMB (1963). Stanley Kubrick's wild, 
visionary Satire on the insanity of the arms 
race has wit, imagination, and an audacious 
message: that technological warfare is the 
way the boys at the Pentagon get their rocks 
off. Kubrick's therne is, in fact, too simplistic 
to take very seriously (though many college 
students do). but the movie is beautifully 
made and graced by inspired comic perfor- 
mances. With George C. Scott as General 
Buck Turgidson, Sterling Hayden as the 
button-pushing Jack D. Ripper, Slim 
Pickens as a missile commander who rides 
an A-bomb into the sunset, and Peter 
Sellers. who pulls an astonishing hat-trick 
as the klutzy Captain Mandrake, the mil- 
quetoast, Adiat Stevenson-lookalike presi- 
dent, and the Kissinger-inspired 
Strangelove. Harvard Square. 
LA DROLESSE (1981). Directed by France's 
Ja€ques Doillon, this rather unorthodox 
story about the love between an 11-year- 
old girl (Madeleine Desdevises) and a 20- 
year-old. boy (Claude Hebert) was the 
recipient of a Special Jury Prize at this 
year’s Cannes Film Festival. This is its New 
England premiere. Galeria. 
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 eTHE “ELEPHANT MAN (1980). This film 
by Eraserhead's David Lynch tells the true 
story of John Merrick, an intelligent but 
terribly deformed sideshow freak of Vic- 
torian England. The screenplay, by Lynch, 
Christopher DeVore, and Eric Bergren, 
often. waxes sentimental, but the movie 
doesn't shrink from being a horror picture 
as well. And the tug-of-war it stirs up in us 
— between revulsion and sympathy, mor- 
bid curiosity and liberal piety — gives the 
film a disturbing power. Yet in spite of a 
heroic performance by John Hurt — who 
acts eloquently from inside his elaborate 
elephant-man makeup — and a surprising- 
ly restrained and precise one from Anthony 
Hopkins, as Merrick’s doctor, the film 
lapses into pathos in the scenes of 
guttersnipes attacking Merrick, and in the 
scenes with Anne Bancroft hamming it up 
as a grande dame of the theater who 
befriends the freak. Harvard Square. 
WEXCALIBUR (1981). John Boorman’s 
sumptuous version of the King Arthur 
legend may be a ravishing visualization of 
the Age of Chivalry, but it takes more than 
glittering photography to make a spectacle. 
Boorman and co-screenwriter Rospo 
Pallenberg have trimmed the characters to 
the bone, and the result lacks the 
archetypal resonance of satisfying myth- 
making. The last half, in fact, is just a collec- 
tion of unrelated set pieces, some of which 
are absurdly tacky. The only lively moments 
belong to Nicol Williamson, who turns the 
character of Merlin into a bitchy eccentric 
— a cross ‘between Obi-wan Kenobi and 
Gaye Vidal. Coolidge Corner. Charles, 
Circle, suburbs. 
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eFIRST MONDAY IN OCTOBER (1981), Jill 
Clayburgh is Ruth Loomis, an arch- 
conservative who becomes the first woman 
nominated to the Supreme Court; Walter 
Matthau is Justice David Snow, a William O. 
Douglas type who tries to set her straight. 
The movie should have been an intelligently 
speculative fantasy, plausible enough to 
tickle the imagination, but the Jerome 
Lawrence-Robert~E. Lee screenplay 
(adapted from their Broadway play) is just a 
stew of political cliches spiced with in- 
sufferably “snappy” one-liners. The humor 
is on the level of Clayburgh's giving Matthau 
dirty looks because he won't let her off the 
elevator first. Ronald Neame directed. 
Cheri, Chestnut Hill, suburbs. 

* %& xFORBIDDEN PLANET (1956). One can 
detect Shakespeare's The Tempest lurking 
beneath the plotline of this excellent and 
fairly elaborate sci-fi fantasy about Walter 
Pidgeon cast away on a lonely planet where 
he whiles away the hours battling the 
creations of his psyche. Co-starring Robby 
the robot, Leslie Nielsen, and Anne Francis. 
Harvard Square. 

* THE FOUR SEASONS (1981). If this movie is 
any evidence, writer-director Alan Alda may 
be the new Neil Simon. Examining the ups 
and downs of a friendship among three 
middle-aged, middle-class couples, The 
Four Seasons is a bland, mechanical, and, 
above all, “instructive” reflection of the lives 
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of its (presumably) middle-aged, middie- 
class audience. The movie's slick even- 
handedness underctts the meaning of the 
friendships, and the themes don't have any 
weight; they're just hoops for the characters 
to jump through. With Alda, Caro! Burnett, 
Jack Weston, Len Cariou, Rita Moreno, 
Sandy Dennis, and Bess Armstrong. Weet 
Newton. 


**THE FOX AND THE HOUND (1981). The 
first Walt Disney animated feature in over a 
decade is a sprightly, occasionally dark 
loss-of-innocence fable about two 
creatures who strike up a childhood 
friendship, only to discover that instinct has 
decreed them natural enemies. The film has 
powerful moments, but it never packs the 
tragic punch of Bambi or Dumbo, and the 
slick, multi-colored images aren't finally 
very distinctive. It's craft without the vision 
of the classic Disney cartoons. Charles, 
suburbs. 
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*® HEALTH (1980). Robert Altman's film, ac- 
tually completed before Popeye, never 
really enjoyed a first run, and it's no 
wonder: it's a strained, directioniess, un-" 
funny satire of the political process. Sched- 
uled for release in time for the political con- 
ventions of 1980, Health follows the cam- 
paigning and conniving at a health con- 
vention, where Glenda Jackson, Lauren 
Bacall, and Paul Dooley are vying for the 
health organization's presidency and a host 
of plotters and sthemers (Carol Burnett and 
James Garner among them) yell and 
scream and flail their arms. It's the final 
degeneration of Altman's hang-loose meth- 
dology, and, hence, a singularly disheart- 
ening evening at the movies. Brattle. 
wHEAVY METAL (1981). Based-hn the “adult 
illustrated fantasy magazine,” this animated 
stew of sex and violence and sci-fi isn’t 
nearly as crude, zappy, or sensational as it 
ought to be. There's plenty of action, but the 
characters are faceless abstractions, 
stripped of personality. The music is by 
Biue Oyster Cult, Black Sabbath, and other 
purveyors of high-decibel doom; director 
Gerald Potterton has made so little use of 
the songs that they become a minor-key 
blur. Cheri. 


@HISTORY OF TNE WORLD, PART 1 (1981). Mel 
Brooks's sloppy, smirky historical parody 
fills the theater with the reek of desperation. 
It's like an amalgam of the godawful parts of 
Blazing Saddles — the fart jokes, the 
variety-show slapstick — with Brooks doing 
his usual Borscht-Belt comic shtick as 
Moses, Louis XVI, and Torquemada. 


Everything about History of the World — . 


from the witless jokes to the crummy 
photography -— is cheap and reductive, 
and stupid literalism is the modus operandi. 
With Harvey Korman, Madeline Kahn, and 
Dom Detuise doing their usual bits. 
Harvard Square. 
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*&xJAILBAIT (1972). In Rainer Werner 
Fassbinder's movie, characters so passive 
and lethargic that the act of sex means as 
little to them as smoking a cigarette sit 
frozen in static compositions, speaking — 
of commonplaces and life-and-death 
issues alike — in affectless, off-hand 
voices. The movie shows us how Hanni 
(Eva Mattes), a 14-year-old German 
schoolgirl, destroys her 19-year-old lover 
Franz (Harry Baer) by taking advantage of 
his numb aimlessness. Mattes is too old for 
the role, but her featureless plumpness 
does suggest an amorphous, perverse per- 
sonality. And Baer's cycle-bum Franz, with 
his studded leather pants and Montgomery 
Clift mannerisms, is a self-created icon of 
disaffected youth, a James Dean/Marion 
Brando wind-up doll. A soul-freezing 
movie. Galeria. 

*% *xJOURNEY INTO FEAR (1943). Norman 
Foster had spent his career churning out 
Mr. Moto and Charlie Chan films when he 
found himself completing Orson Welles's 
World War I! adventure story about an 
American armaments expert (Joseph 
Cotten) evading murderous Axis agents 
aboard an ocean liner. Welles had already 
directed several small portions, but the only 
scenes really stamped with his personality 
are the few in which he appears as the 
wicked Colonel Haki. The movie is a com- 
petent suspense yarn, but ultimately rather 
routine. Institute of Contemporary Art. 





we & x THE LACEMAKER (1977). Claude 
Goretta’s story of a passive, unambitious 
hairdresser's assistant whose failed love af- 
fair with an insensitive young intellectual 
devastates her is haunting, if ultimately un- 
satisfying, The film’s central character, 
Pomme, is too withdrawn to be really com- 
prehensible to those around her — or to us 
— yet her downfall remains terribly affec- 
ting. It makes us question whether we are 
ever sensitive enough to those whose goals 
differ from our own — ‘or responsible 
enough to the people we draw into our lives. 
Isabelle Huppert's lead performance is ex- 
traordinary: touchingly childlike, she 
manages simultaneously to convey 
bewilderment, passivity, and a hint of inner 
restlessness. Galeria. 

%* *LIL| MARLEEN (1981). This big, goopy, 
‘50s-style soaper is Rainer Werner 
Fassbinder's most accessible film to date, 
yet it's missing the irony that has informed 
the director's finest work. Instead of distanc- 
ing us from the melodramatic tale of Willie 
(Hanna Schygulla), a German chanteuse 
who records the epochal ballad “Lili 
Marleen” and rises to become the very im- 
age of the Nazi femme fatale, Fassbinder 
plunges right in, turning his heroine into a 
sort of Susan Hayward character: a vamp 
with a heart of gold. Hanna Schygulla is a 
campy, pafodic screen presence, but she 
makes the operatic emotions seem 
genuine; her languid, boozy sexuality hits 
the senses like a blast of opium. Academy. 
*% & LUST FOR LIFE (1956). Though it trots out 
every agony-of-creation cliche in the 
books, Vincente Minnelli's film of Vincent 
Van Gogh's life (adapted from Irving 
Stone's biography) isn't half bad. Kirk 
Douglas gives a fiery, earnest performance 
as the anguished Dutch painter, and 


Anthony Quinn: does a marvelous turn as 
his friend and critic, Paul Gauguin. The 
movie is at its best when these two pace up 
and down their painting-lined flats, arguing 
feverishly about Art. But when Dougias sits 
down at his easel to paint landscapes, lush 
music swelling behind him, the effect is 
rather kitschy. Hollywood never seemed 
dumber than when it was showing its 
reverence for high culture. Coolidge 
Corner. 
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**xkxTHE MAGNIFICENT AMBERSONS 
(1942). Orson Welles’s beautiful study of the 
downfall of a proud family and the 
simultaneous rise of the industrialists is 
graced by imaginative camera work, com- 
pelling performances, and compassionate 


direction. Although the last three reels were . 


re-edited and a final scene swept in by new 
brooms at RKO, the film's vision remains in- 
tact. Based on Booth Tarkington's novel, 
with splendid performances by Joseph 
Cotten, Tim Holt, Dolores Costello, Anne 
Baxter, and Agnes Moorehead. Music by 
Bernard Herrmann. Institute of Contem- 





ee & THE NIGHT THE LIGHTS WENT OUT IN 
GEORGIA (1981). Set in a South that's all dust 
and beer and pé@k-up trucks, this beautiful 
little B-movie about a small-time country 
‘singer (Dennis Quaid) and his sister- 
manager (Kristy McNichol) is modest and 
unassuming in ways that make its pleasures 
seem especially keen. Quaid gives a relaxed, 
engaging performance as Travis Child, 
the hard-living singer with more talent than 
drive, and Kristy McNichol, who, as Aman- 
da, comes to understand that her ambitions 
outstrip her brother's, is a marvelous mix- 
ture of vulnerability and clear-eyed 
willfulness. Director Ronald Maxwell cap- 
tures her performance with such understand- 
ing and grace that we never feel like we're 
watching a rites-of-passage film — even 
though that's exactly what it is. Beacon Hill, 
suburbs. 
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*&* x OBLOMOV (1981). A moving, almost 
overwhelmingly pretty adaptation of Ivan 
Goncharov's novel about a wealthy Russian 
landowner (Oleg Tabakov) whose chief oc- 
cupation is sleep. Bringing a 20th-century 
Soviet sensibility to Goncharov's 19th- 
century novel, director Nikita Mikhalkov (A 
Slave of Love) turns Oblomov into an enor- 
mously sympathetic character — a drowsy 
outsider who, for his own complicated 
ideological reasons, can only sit and watch 
the bustling, prosperous world of St. 
Petersburg society pass him by. The film 
reduces the mystery of why Oblomov 
sleeps by treating his syndrome as a symp- 
tom of a vast and crippling modern aliena- 
tion. Yet Mikhalkov's enthusiasm for nature 
and light creates an authentically romantic 
texture that makes its clown-hero's fall from 
grace seem properly tragic. With Elena 
Solovei, Yuri Bogatyrev, and Andrei Popo- 
vik, Allston. 

wx xON THE TOWN (1949). A sparkling 
script by Betty Comden and Adolph Green 
(who wrote Singin’ in the Rain) and a rous- 
ing score by Leonard Bernstein are solid 
foundations indeed, and stars Gene Kelly, 
Frank Sinatra, Ann Miller, and the late Vera- 
Elien make the most of it. Kelly, Sinatra, and 
Jules Munshin are three sailors finding love 
during a shore leave in New York City (the 
perennial favorite “New York, New York” is 
the opening number). Co-directed by Kelly 
and Stanley Donen; additional songs, com- 
posed by Roger Edens, include 
“Prehistoric Man,” a comic patter song 
staged in the dinosaur room of a natural- 
history museum. Coolidge Corner. 

we ROUTLAND (1981). Jupiter's chilly 
volcanic moon, lo, is the setting for this 
rather disturbing space thriller. Sean 
Connery plays Federal Marshal O'Niel, an 
undistinguished lawman who takes on Io's 
company manager (Peter Boyle), a cor- 
porate scoundrel who has been ad- 
ministering a dangerous amphetamine to 
his workers to increase production. Instead 
of pretending that there are great issues at 
stake, writer-director Peter Hyams spends 
most of the movie giving us a strangely 
ironic vision of outer space as a 
claustrophobic prison. Hyams lifts his story 
from High Noon but Outiand’s true subject 
is the camera's pursuit of Connery through 
a world that is utterly remote-and yet unner- 
vingly familiar — a future that’s a bad dream 
of today. Coolidge Corner. 
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**xTHE PICTURE OF DORIAN GREY (1945). 
Albert Lewin's elegant, stuffy film, from the 
novel by Oscar Wilde, about the man who 
stays young while his portrait ages in his 
place. Hurd Hatfield makes a dull Dorian, 
without the touch of bizarre decadence the 
role requires, but George Sanders does full 
justice to Wilde’s famous epigrams. The 
star of the show may be Ivan Albright’s 
painting, which in its final form is a chilling 
expressionistic horror. With Donna Reed, 
Angela Lansbury, and Peter Lawford. 
Coolidge Corner. 

*# ex THE PIRATE (1948). Gene Kelly por- 
trays Serafin, a traveling player who mas- 
querades as the pirate Mack the Black 
Macoco, and Judy Garland is Manuela, a 
young innocent hoping to be swept off her 
feet by him, in Vincente Minnelli's energetic, 
gaudy, winning musical melange of .19th- 
century romance and 20th-century show 
biz. Kelly's dances are the highlights, par- 
ticularly his wild flirtation with “Nina.” And if 
Cole Porter's score isn’t up to snuff, it's cer- 
tainly serviceable. includes the famous 
Kelly/Garland finale “Be a Clown.’ 
Coolidge Corner. 
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* THE RULING CLASS (1971). A lame, h2avy- 
handed Satire of the English class system, 
featuring a frenzied Peter O’Toole as the 
Earl of Gurney, a-14th-century nobleman 
who inherits his father's estate and comes 


under the delusion that he’s Jesus Christ 
and then Jack the Ripper. Arthur Lowe 
provides the only good moments, as a 
Marxist butler who inherits $70,000. Har- 
vard Square. 
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%&&xSHOWBOAT (1936). The first screen 
adaptation of the 1927 Jerome Kern-Oscar 
Hammerstein musical almost wasn't a 
musical at all. in 1926, Universal had ac- 
quired the rights to Edna Ferber’s novel, 
and just as it completed a silent version. 
Warners released its first talkie; the sound 
era had begun. By the time Universal got 
around to adding sound, the Kern- 
Hammerstein version, with songs like “Old 
Man River,” “Make Believe,” and “You Are 
Love,” had become a Broadway hit; 
Universal had no choice but to buy the 
rights to it, too. The result was a beguiling 
fantasy of Mississippi life, a romantic vision 
of 19th-century America as it never could 
have been. Beautifully photographed by 
John Mescall and directed by James Whale 
(Frankenstein), Showboat has dated — i 
songs sound like operetta today — but by 
the time its star-crossed lovers and rags-to- 
riches themes reach their climax, the film 
has accumulated remarkable power. With 
lovely performances by Irene Dunne, Helen 
Morgan, and a surprisingly touching Allan 
Jones — and an immortal one by Paul 
Robeson> Harvard-Epworth Church. 

wx xTHE STRANGER (1946). Though we 
don't agree with Orson Welles that this is his 
worst film, we Can certainly understand why 
the great showman. thought so: The 
Stranger is an intense but rather un- 
imaginative character study. Welles stars as 
a former Nazi official hiding out as a teacher 
n a Connecticut prep school. His entangle- 
ment in a murder and eventual capture are 
treated in conventional, suspense-movie 
terms, but 
fascinating portrait of the criminal mind, 
haunted both by fear of capture and by his 
own guilty visions. With Edward G. Robin- 
son, and Loretta Young. /nstitute of 
Contemporary Art. 

*& x *&THE STUNT MAN (1980). Fast, clever, 
and exhilarating: it feels as if every second 
of running time, every scrap of film, had 
been crammed with entertainment value. 
Telling the story of a fleeing criminal, 
Cameron (Steve Railsback), who is roped 
into service as the star's stunt double in a 
World War | picture being shot on location, 
director Richard Rush constructs an in- 
tricate, metaphorical wind-up toy of a movie 
that never bogs down or takes itself too 
seriously. Peter O'Toole, crowing joyfully, is 
the all-seeing, megalomaniac director, 
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i THE NEW YORKER FILMS I 
FESTIVAL 


mn SEPTEMBER 11 through | 
THURSDAY, OCTOBER 22 


| | Galeria Cinema 


$7 Boyiston St., Harvard $q./661-3737 


SEPT. 11 thru SEPT. 17 
“ BLACK & WHITE LIKE DAY & 
NIGHT” 
1:00, 2:50, 4:40, 6:30, 8:25, 10:15 1 


' SEPT. 18—19 
“LA DROLESSE”’ 
1:30, 5:00, 8:30 
“JAIL BAIT’ 
3:10, 6:40, 10:10 


SEPT. 20—22 
“LA DROLESSE”’ 
1:15, 4:50,-8°30 
“THE LACEMAKER” 


2:50, 6:30, 10:10 
SEPT. 23—24 
“LA DROLESSE” 
2:10, 5:20, 8:35 
“HOW TASTY WAS MY LITTLE 
FRENCHMAN” 


3:50,-7:00, 10:15 
SEPT. 25—26 
“LA SALAMANDRE” 
1.30, 5:45, 10:00 
‘JONAH WHO WILL BE 25 IN THE 
YEAR 2000" 
3:45, 8:00 


SEPT. 27 THRU SEPT.29 
* PEPPERMINT SODA” 
1:00, 4:45, 8:35 
* DON'T CRY WITH YOUR MOUTH 


FULL” 
2:40, 6:30, 10:15 


SEPT. 30 & OCT. 1 
“THE MOTHER AND THE WHORE" 
2:00, 8:00 


OCT. 2&3 
“EVERY MAN FOR HIMSELF’ 
1:15, 4:45, 8:20 
“LOULOU” 
2:45, 6:20, 10:00 


OCT. 4—6 
“CONFIDENCE” 
1:10, 4:40, 8:20 
“WHEN JOSEPH RETURNS” 
3:00, 6:35, 10:15 


OocT. 7&8 
“CONFIDENCE” 
1:00, 4:40, 8:20 
“ANGI VERA” 
2:50, 6:35, 10:15 


OCT. 9—10 ~ 
“THE MARRIAGE OF MARIA BRAUN” 
3:40, 8:00 
| “THE THIRD GENERATION” 
1:40, 5:50, 10:10 


| OCT. 11—13 
“THE MARRIAGE OF MARIA BRAUN’ 
1:20, 5:40, 10:00 
“THE LEFT—HANDED WOMAN” 
3:30, 7:50 


OCT 14—15 
1:30, 5:30, 9:30 
“LANCELOT OF THE LAKE” 
4:00, 8:00 


OCT. 16—22 
“AUGUIRRE, THE WRATH OF GOO" 
J 1:15. 2:55; 4:40, 6:25, 8:15, 10:00 


Gems ee ee es ee es ee ee ee 





swooping down from the heavens — and 
into the frame — astride his winged camera 
crane. Harvard Square. 
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&*& & *TAXI DRIVER (1976). Robert De Niro 
turns in a hypnotic performance as Travis 
Bickle, the haunted hack driver who drinks 


Welles creates a darkly FF 


in the brutality and horror of New York City 
and then, overwhelmed with panic, 
loneliness, and disgust, spits it out like 
venom. Martin Scorsese's film is garishly 
expressionistic and intellectually assailable, 
but it possesses an extraordinary visceral 
power. Paul Schrader translated his per- 
sonal nightmare into an uncommonly vivid 
screenplay, and though the plot at times 

Continued on page 30 
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LEONARD MANN: RACHEL WARD -: DREW SNYDER: JOSEPH R. SICARI 
Executive Producers MARC GREGORY COMJEAN and BERNARD KEBADJIAN 
Written by RUTH AVERGON : Produced by LARRY BABB AND RUTH AVERGON 


i Directed by KEN HUGHES «A RESOURCE PRODUCTION aii. 
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GENERAL CavEma 


CHER 1-2-3 


BOSTON 536-2870 _235-8020 


QUAD DRIVE-IN 
396-8800 


“SACK. 
CINEMA CITY 


393-2100 
EXIT 24 OFF RT. 126 


SHOWCASE 


DEDHAM 


326-4955 


GENERAL Crema 


BURLINGTON MALL 


ROUTE 128 EXIT42 


RT.60 MEDFORD SQ 
395-9499 


The first comedy 
that does laughter justice. 


Paramount Pictures Presents A PAUL HELLER Production ARONALD NEAME Film 
WALTER MATTHAU JILL CLAYBURGH 
“FIRST MONDAY IN OCTOBER” 


Based Upon the Play 
: Screenplay by JE 
Produced 


Restmicteo §=>t 
URBER |) REQUIRES ACCOMPARTING 
ante! OF Aou! CuARQUAE 


JEROME LAWRENCE and ROBERT E Lee 
LAWRENCE & ROBERT E. LEE 
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THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 15, 1981 


HARVARD SQUARE 
THEATRE 


SUPERFILM CELEBRATION (30) 


Continuous Matinees Dailye Monday thru Friday $2.00 till 6:00 p.m. @ $3.00 after 6:00 — ° 
Sat., Sun. & Holidays $3.00 All Day @ Late Show - Midnight Friday & Saturday $2.50 @ ior 
Citizens & Children under 14 years - $1.50 all times 

Sep. 13 Coal Miner's Daughter 


Sun. The Buddy Holly Story 


Sep. 14 
Mon. 


Sep. 15 Where's Poppa? 
Tue. M.A.S.H. 


3:30-7:45 
1:30-5:40-9:55 
12:30-4:15-8:10 
2:05-5:55-9:50 


1:00-4:30-8:05 
2:30-6:00-9:35 


Dr. Strangelove 
China Syndrome 


Sep. 16 
Wed. 


Sep. 17 
Thur. 


Sep. 18 


Elephant Man 
Turning Point 


History of the World 
Ruling Class 

The Deer Hunter 
Taxi Driver 


Fri. Sep. 18 (starts 11:30 pm) 
Forbidden Planet 


3:35-7:55 
1:30-5:45-10:00 
12:00-4:15-8:30 
1:40-5:55-10:10 
2:45-7:50 
12:30-5:50 


Sat. Sep. 18 (starts 11.30 pm) 
elaeliole(-aModl- lal: 


Sep. 19 Stunt Man 12:00-3:45-7:35 
Sat. Take the Money & Run 2:15-6:00-9:50 


HARVARD SQ., CAMBRIDGE, TEL. 864-4580 








Brattle Theatre 


40 Brattle Street TR 6-4226 


September 13-15, Sunday- Tuesday 
Charlton Heston, Janet Leigh, Orson Welles and 
Marlene Dietrich in the uncut version of 
Orson Welles’ . 
TOUCH OF EVIL 
6:00, 9:30 
and 
Josef von Sternberg’s 
BLONDE VENUS 
With Marlene Dietrich. 
8:00, Sunday Matinee 4:30 - 


September 16-22, Wednesday- Tuesday 

TWO BY ROBERT ALTMAN 

HEALTH 
With Carol Burnett, James Garner and Lauren Bacall. 
5:45, 9:45, Weekend Matinee 1:45 
and 
3 WOMEN 
With Shelly Duvall, Sissy Spacek and Janice Rule. 
7:30, Weekend Matinee 3:30 





The Institute of Contemporary Art and the Boston Phoenix present: 


ORSON 
"s LLES 


mber 10- 
se sore 18, 1981 sthe self in 
repertory 


SEPTEMBER 13, 
{70 RE?! 


THIS SUNDAY 
1\ ORSON TRIPLE FE 
STARTING AT 3 PM 
CITIZEN KANI 


THE MAGNIFICENT 
{VWBERSONS 


PHUERSDAY, SEPTEMBER 
UENDAY, SEPTEMBER 2 
JOURNEY INTO FEAR 


FRIDAY, Sl IL MIBER IS 
SUNDAY, SEPTEMBER. 


TAL STRANGER 


Continued trom page 29 

tests our’ credulity, the film burns with the 
logic of psychic torment. Harvard Square. 
*xTESS (1980). The great novels of 
Thomas Hardy, with their expressive 
descriptions of landscape and climate, 
must seem natural film material. However, 
Roman Polanski, adapting Tess of the 
D'Urbervilles, has produced ravishing, ex- 
tremely faithful renderings of Hardy's im- 
ages, that, to our surprise, leave us cold. 
Nastassia Kinski, as the country maiden 
twice victimized — once by an arrogant 
nobleman (Leigh Lawson) who ravishes 
her, then by the priggish parson’s son 
(Peter Firth) who can't forgive her for having 
been ravished — does not suggest the 
resilient, sensual, quietly outraged 
character Hardy imagined. Tess emerges 
as a passive victim, beaten and withdrawn. 
The movie is not without power, but it never 
rouses us; in fact, it's rather a soothing es- 
cape. Polanski has made of Hardy's fiery 
novel that soggy old thing: an art film. 
Beacon Hill, suburbs. 
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Sat. Breaker Morant 
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Robert De Niro 





wk wk xTHE THIEF OF BAGDAD (1940). Alex- 
ander Korda’s version of the perennial Ara- 
bian Nights fantasy remains, after 40 years, 
an untarnished source of delight. Brilliantly 
photographed in sumptuous early 
Technicolor, the film does what only the 
greatest of fairy tales can do: it awakens a 
sense of wonder in audiences young and 
old. Sabu, the Elephant Boy, attained 
screen immortality as the ragamuffin thief 
who experiences the adventures of a 
lifetime while helping a deposed Prince 
regain his throne. Conrad Veidt, the gaunt 
German actor who played the somnam- 
bulist in The Cabinet of Dr. Caligari, is the 
splendidly nefarious Vizier Jaftar, and Rex 
Ingram is the mighty genie. Directed by Mi- 
chael Powell, Ludwig Berger, and Tim 
Whelan. Coolidge Corner. 


%%*%3 WOMEN (1977). Robert Altman's 
spellbinding, gorgeously crafted “dream 
film" has an iron-clad structure and a wide- 
awake strategy quite removed from the 
associative logic of dreams. On the surface, 
it's an American Gothic Persona: the story 
of two women who mysteriously exchange 
identities. But Altman isn't interested in the 
metaphysics of self-awareness explored by 
Bergman; he is creating a myth of femininity 
transfigured. This may sound forbidding, 
yet the movie's first half is a hilarious satire 
of a world that looks very much like the sub- 
lime but tacky Southern California desert 
region, and its final half has the hypnotic in- 
tensity of a good horror story. Shelley 
Duvall is Millie, who faneies herself life's 
tour guide though everyone else ignores 
her, and Sissy Spacek plays Pinky, a 
supernally naive Southwesterner who 
becomes an agent of destiny. Janice Rule 
is the third woman, a painter of apocalyptic 
murals, and Robert Fortier gives a goatish, 
Rip Torn-like performance as the boozy ex- 
stunt man who symbolizes terminally deca 
dent manhood. Brattle. 


*& x TIME AFTER TIME (1979). This first film 
directed by novelist Nicolas Meyer (The 
Seven-Per-Cent Solution) is a fairly en- 
joyable flight of fancy, a tall tale which 
proposes that H.G. Wells (Malcolm 
McDowell) might have constructed a work- 
ing model of his famous time machine and 
used it to pursue Jack the Ripper (David 


| Warner) to contemporary San Francisco 
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The details of Wells's disillusionment with 
the modern world (he had expected Utopia) 
and of the interplay between this tweedy 
Victorian and the quif€y bank official (Mary 
Steenburgen) he falls for, are expertly con- 
ceived and beautifully acted. Coolidge 
Corner. ‘ 

%&%& & & TOUCH OF EVIL (1958). Orson Welles 
outdoes himself in this tale of a corrupt 
border-town sheriff and the stalwart Mex- 
ican investigator intent on exposing him. 
His fluid camera work creates a malignant, 
slummy world with a duplicity that reflects 
Sheriff Quinian’s remarkable methods of 
law enforcement. Things are never what 
they seem here: sounds are disconnected 
from their sources, the physical features of 
characters are transformed, and planted 
evidence and fisheye lenses create illusory - 
visions. Welles himself plays Quinlan as a 
welter of infected flesh, and Charlton 
Heston is perfectly appropriate as the Eagle 
Scout investigator. Janet Leigh and Akim 
Tamiroff' add able support, and Marlene 
Dietrich turns in what she has called her 
favorite performance, as a prostitute who 
observes that Quinlan had better “lay off the 
candy bars." Brattle. 

#&* THE TURNING POINT (1977). This weepie, 
written by Arthur Laurents and directed by 
Herbert Ross, makes ballet as American as 
apple pie. Anne Bancroft plays a great 
ballerina who's getting lonely on the road. 
Shirley*MacLaine is her old friend and rival 
who gave up the dance for marriage and 
kids. Leslie Browne plays MacLaine’s 
daughter, a dancer who makes it to the top 
in record time, and the great Mikhail 
Baryshnikov (referred to ‘as “the horny 
Russian") is her prize. The movie's 
dramaturgy is '40s-Hollywood all the way, 
but the dancing (by American Ballet 
Theater and guest stars) is extraordinary. A 
hypnotic, trashy movie. Harvard Square. 
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%& %& & WHERE'S POPPA? (1970). Carl Reiner’s 
lark about a bachelor scheming to get rid of 





_ his aging mother — played by Ruth Gordon 


as a septuagenarian from hell —is as funny 
as it is tasteless. Sight gags abound, and 
the filial enmity is outlandish. With George 
Segal, Trish Van Devere,and Ron Leibman. 
Harvard Square. 


| #WOLFEN (1981). In this thriller about a 


series of gory murders in New York City, 
director Michael Wadleigh demonstrates a 
social philosophy that's about as trenchant 
as the collected wisdom of the Jeffersorv 
Starship. He proposes that the bombed-out 
South Bronx simply be left as is, so that the 
supernatural wolf-creatures (known as 
wolfen) can roam around in it and eat the 
bums. Thanks to the miracle of solarized 
Steadicam photography, we're able to see 
the world through these creatures’ eyes. But 
the plot is a mess, and Wolfen is too silly to 
make good on its civic-minded pretensions 
The great Albert Finney is wasted as a 
rogue police detective. Pi Alley, Chestnut 
Hill, suburbs 
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THE FURIES OF MOTHER JONES. Max- 
ine Klein's coal-mining musical plays 
once again locally before touring Appa- 
lachia in search of its roots. Presented by 
the Little Flags Theater at the Charies- 
town Working Theater, 442 Bunker Hill 
Street, Charlestown (242-3534, 232- 
2666), September 18 through October 4. 
Curtain is at 8 p.m. Friday and Saturday 
(September 19) and at 2 p.m. on Sunday 
(September 20). Tix $4-$5. 

HEDDA GABLER. The Hartman Theater 
Company opens its first Boston Uni- 
versity season with Jane Alexander 
playing General Gabler’s pistol-packing 
daughter in a production directed by 
husband Edwin Sherin, and featuring Ed- 
ward Herrmann and Jan Miner. At the 
Boston University Theater, 264 Hunting- 


ton Avenue, Boston (266-3913), through 
September 20. Curtain is at 8 p.m. 
Tuesday through Sunday, with 2 p.m. 
matinees on Saturday and Sunday 
(September 13). Tix $7.50-$17. (See 
review in this issue.) 

THE KING AND I. The king of Kings, Yul 
Brynner, re-creates his original role in 
the Rodgers and Hammerstein musical in 
what must be the longest-touring revival 
(| saw him at it in 1976 since the Billy 
Graham crusade. At the Metropolitan 
Center, 268 Tremont Street, Boston (542- 
3200), through October 4. Curtain is at 8 
p.m. Tuesday through Saturday and at 7 
p.m. on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $15-$27.50. 
(See review in this issue.) 

LONE STAR and PREPARING. James 
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FROM BROADWAY! 


““ENCHANTINu, M 
BIT MAD!”’ 


iv. AND JUSTA 


éalter Kerr, N.Y. Times 


‘‘WHETHER ONE GOES TO THE THEATRE TO 
LAUGH, TO CRY, TO MUSE OR TO LEARN, 
*‘MORNING’S AT SEVEN’ SATISFIES ALL!”’ 


— Time Magazine 


*“*YOU CAN’T HELP BUT FALL IN LOVE WITH 


*‘MORNING’S AT SEVEN’!’’ 


— WABC-TV 


‘*A GREAT SHOW. DON’T YOU DARE MISS IT!”’ 


— WCBS-TV 


MORNING’ 


AT SEVEN 


ELIZABETH |.McCANN NELLENUGENT RAY LARSEN 


present 


ROSEMARY MURPHY 
MAUREEN O’SULLIVAN 
KATE REID 
TERESA WRIGHT 


MORNING’S 


AT SEVEN 


A comedy by PAUL OSBORN 


also starring 


MAURICE COPELAND 
KING DONOVAN 
ELIZABETH HARTMAN 
ROBERT MOBERLY 


RUSSELL NYPE 


Setting by WILLIAM RITMAN 
Costumes by LINDA FISHER 
Lighting by RICHARD NELSON 


Directed by 


VIVIAN MATALON 
LIMITED ENGAGEMENT — 
5 WEEK 


McClure’s comedy about three Texans 
attempting to recapture their past in a 
drunken reunion is paired with Beverly 
Simons’s dramatic monologue about a 
woman's continuous: preparation for 
each phase of her life. At the Inman 
Square Alley Theater, 1348 Cambridge 
Street, Cambridge (492-9567), through 
October 17. Curtain is at 8 p.m. Thurs- 
day through Saturday. Tix $6; $5 for 
students and seniors. 

MAN OF CRETE. A multi-media explora- 
tion of the life and works of Nikos Kaz- 
antzakis (author of Zorba the Greek)? 
Why not? At the Charles Playhouse, 76 
Warrenton Street, Boston (426-6912), 
September 19 through October 18. Cur- 
tain is at 2 and 8 p.m. on Saturday 
(September 19) and at 3 and 8 p.m. on 
Sunday (September 20). Tix $4-$6, pre- 
views only. 

MISALLIANCE. The usual Shavian 
sparkle, punctuated by the arrival in the 
drawing room (by parachute) of a Polish 
lady pilot. Feminists especially love this 
one. At the Lyric Stage, 54 Charles 
Street, Boston (742-8703), through 
October 25. Curtain is at 8 p.m. 
Wednesday through Friday; at 5 and 8:30 
p.m. on Saturday; and at 3 p.m. on 
Sunday. Tix $5.50-$8. 

MORNING’S AT SEVEN. The successful 
Broadway revival of Paul Osborn’s 1940 
comedy finally comes to Boston, now 
featuring Rosemary Murphy, Maureen 
O'Sullivan, Kate Reid, Teresa Wright, and 
Russel Nype. At the Colonial Theater, 106 
Boylston Street, Boston (426-9366), 
through October 17. Curtain is at 8 p.m. 
Monday through Saturday (except 7 p.m. 
on Tuesday), with 2 p.m. matinees on 
Wednesday and Saturday. Tix $12.50- 
$25. 

AN OFFER YOU CAN’T REFUSE. Ern- 
est Borgnine pc. trays three generations 
of godfather-type heads of an italian 
“family” in the one-man show written and 
directed by Samuel Gallu. At E.M. Loew's 
Center for the Performing Arts, 261 Main 
Street, Worcester (755-5252), Sep- 
tember 19. Curtain is at 8 p.m. on Satur- 
day. Tix $10.50-$12.50. 

PINS AND NEEDLES. Shelley Winters 
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S ONLY! 


Fri., Sept. 11 thru Sun., Oct. 18 
Press Night Tues., Sept. 15 
At 7:00 P.M. 


BOX OFFICE NOW OPEN! 


Seats Also Available By Mail, 
All Ticketrons, or Charge Them Instantly 


Group Sales Call: (617) 426-6444 


____ Prices & Perf. Schedule: 
Tues. thru Fri. Evgs At 8 RM. (except Sept. 15 At 7:00); 





Sat. Mats. at 2PM. 
Beginning Sun. Sept. 27. Sun. Mats. At 3 PM.: 


Orch. $23.00; Mezz. $23.00, $18.00; Balc. $13.00. 
Weds. Mats. At 2 PM.: 
Orch. $18.50; Mezz. $18.50, $15.00; Balc. $12.50. 
Sat. Evgs. At 8 PM. 

_Orch. $25.00; Mezz. $25.00, $20.00; Balc. $15.00. _ 
Please enclose a stamped, self- addressed envelope, 
list alternate dates and make checks payable to: 
“Colonial Theatre.” 


NOTE: 
| A SHUBERT THEATRE SUBSCRIPTION ATTRACTION 
A SHOW-OF-THE-MONTH CLUB ATTRACTION 
COLONIAL THEATRE 
106 Boylston Street, Boston, 02116 (617) 426-9366 





A world premiere theater experience 
highlighted by original musie & based 
on the life works of NIKOS 
KAZANTZAKIS (author of “Zorba The 
Greek") 


Charles Playhouse 
Boston 
426-6912 





Ellen Field in The Furies* 
of Mother Jones 


got her start in this 1937 Harold Rome 
revue, originally written for and per- 
formed by members of the International 
Ladies Garment Workers Union. And the 
Peoples Theater doesn't do badly by it 
either, proving that, if Rome’s tongue-in- 
cheek Depression-era ditties were less 
durable than Irving Berlin's, they are 
wonderful vehicles for pe ormers none- 
theless. Presented by the Peoples 
Theater, at the Church of All Nations, 333 
Tremont Street, Boston (451-6480), 
through October 4. Curtain is at 8 p.m. 
Thursday through Saturday, with a3 p.m. 
matinee on Saturday. Tix $6.50-$8.50. 

SHEAR MADNESS. Seemingly a hack 
whodunit set in a Newbury Street hair 
salon, this saloon entertainment opens 
up to include the audience as amateur 
gumshoes. We thought this was silly — 


| though not as silly as the cabaret audi- 


ence after a few drinks — but, having 
now become the second-longest-run- 
ning play in Boston history, it’s undeni- 
ably popular. In fact, it appears we may 
never wash this manslaughter out of our 
hair. At the Charles Playhouse, Stage Il, 
76 Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 


through Friday; at 6:30 and 9:30 p.m. on 
Saturday; and at 3 and 7:30 p.m. on Sun- 
day. Tix $11-$14. 
SLAP HAPPY. Its origins in street thea- 
ter, this popular offbeat comedy-revue 
featuring the diminutive Stubby Malone 
continues at Ryles, 212 Hampshire 
Street, Cambridge (876-9330), in- 
definitely. Curtain is at 9 p.m. on Wed- 
nesday. Tix $3. 
THEY ALL WANT TO PLAY HAMLET. 
An ingenious one-person theater piece in 
which actor Tim McDonough plays, 
lampoons, and comments on Hamiet. 
Yorick's skull is kept in a gym locker in 
this production, but McDonough has dug 
up some fascinating trivia about the 
ghosts of Hamiets past — from Burbage 
to Burton — and he incorporates it in the 
performance. Garbed in a billowing 
Hamlet shirt and overalis, and sup- 
ported by some eccentric manikins, he 
gives a virtuoso performance, playing 
everybody, under Vincent Murphy's 
gleefully abstracted direction. But the play, 
co-scripted by Jon Lipsky and Shakes- 
peare, is ambushed by its attempt to mix 
the actor's personal history and Ham- 
let's. The Theater Works production in- 
augurates the American Repertory 
Theater's Special Guest Series at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), September 15 
through 20. Curtain is at 7 p.m. on Tues- 
day, at 8 p.m. Wednesday through Sat- 
urday (September 19), and at 2 and 8 
ong on Sunday (September 20). Tix $6- 
15. 
UNCOMMON WOMEN AND OTHERS. 
Wendy Wasserstein's remembrance of 
life at Mount Holyoke, circa 1972, treats 
the choices facing the bright, budding 
modern woman, about to graduate and 
unsure whether to thumb through law 
school catalogues or Bride magazine. It 
also captures the sad fact that, once you 
grow up, tie slumber party's over. While 
it lasts, at Nucleo Eclettico, it’s extremely 
well-played, under Nora Hussey’s di- 
rection, by unknown actresses and 
others. At the Nucleo Eclettico, 37 Clark 
Street, Boston (742-7445), September 
12. Curtain is at 8:30 p.m. on Saturday. 
Tix $5. 
WANDA AND HER DOG. The final entry 
in the Nucleo Eclettico’s.“Best of Boston” 
festival of-new plays, Bruce Dale’s drama 
treats a pet’s persecution at the hands of 
a couple reluctant to accept the realiza- 
tion that they are falling out of love. At the 
Nucleo Il, 216 Hanover Street, Boston 
(367-8056), through September 19. Cur- 
tain is at 8 p.m. Thursday through Satur- 
day. Tix $5. 
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Musical Revue by Harold Rome 
created for the International Ladies 
Garment Workers Union in 1937 


Thursday - Saturday, 
September 10 - October 4 
Saturday Matinee! 


CHURCH OF ALL NATIONS 
(Theatre District) 

333 Tremont St., Boston 
Box Office 451-6480 
Tickets $6.50 & $8.50 
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Nucleo Eclettico 
The North End Theater 
The Second Annual “Best of Boston” 
Playwrights Festival 
presents 
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When Love 
Becomes 

Impossible . . 
Cruelty knows 
No limit 





by Bruce Dale 
Directed by Guy Gonzalez 


Thursday, Friday, 
Saturday evenings 
at 8:00 p.m. 
September 3:19, 1981 


216 Hanover Street 
in the North End 


367-8056 
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Evening Magazine 


When your evening entertainment is staged around 
a dinner table with a few intimate friends, be sure that your . 
entire dining production will stand up to the severest critics 
by trusting the professionals at Savenc.‘s Market to provide 
you with the finest quality food off Broadway! 


For three generations, discriminating Customers have 
enjoyed our Prime Meats, fresh produce, and international 
selection of groceries, all at 2" balcony prices! Savenor's 
is Quality because we want you to serve the Best! 
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THIS WEEK 


**Little Feat, HOY-HOY! (Warner 
Bros.) This double-album scrapbook of 
Little Feat recordings is presumably in- 
tended as a memorial to deceased leader 
Lowell George's years with the band, but 
the single most hair-raising part is the 
early and late photos of George himself 
— it's an agonizing chronicle of physical 
disintegration. He was once an astonish- 
ing white soul belter and slide-guitar 
player, though, with an inventive and 





funky band to match. Too bad Hoy-Hoy! . 


doesn't select carefully or try to make 
sense of Little Feat's curious evolution 
from eccentric biues through undulating 
Southern grease-rock into rough-edged 
Steely Dan fusion. Instead, it's a hodge- 
podge of early unreleased recordings. 
alternate live and studio takes, cuts from 
the first two albums, and a couple 6f new 
tunes from remaining band members. 
Waiting for Columbus, a double live set, 
makes a better introduction to Little Feat, 
and the various studio albums (particu- 
larly Dixie Chicken) form the real tribute 
to George. Hoy-Hoy!‘is more a keepsake 
for long-time loyalists. 

*& Cheryl Lynn, IN THE NIGHT (Colum- 
bia). The apparently incongruous pairing 
of Cheryl Lynn, a certified gospel-soul 
shouter, with producer Ray Parker Jr., 
the king of black soft rock and studio 
magic, undercuts the bristling assertive- 
ness of her great hits a couple years ago, 
but it also eliminates the histrionics that 
marred her last album. The mean be- 
tween Parker and Lynn is not always 
golden, particularly when Parker's res- 
trained and well-scrubbed arrange- 
ments intimidate Lynn into overly 
cautious approaches to lyrics. Parker 
passes the vocals through an appealing 
array of recording tricks, but /n the Night 
comes alive when Lynn defies his con- 
ventions. For instance, she brushes aside 
the limp rhythms of “Baby” with a sting- 
ing lead, overcoming the mixed-down 
electronic passages and the absence of 
percussive texture. Too often, though, 
this remade Cheryl Lynn misses her 
former brashness. The cover tells the 
story: a beaming Lynn is standing in front 
of a suburban house. 

xkkxkxkxThe Lyres, AHS 1005 (Ace of 
Hearts, EP). The premier Boston garage 
rock band records on the premier Bos- 
ton indy rock label, and the four-song re- 
sult is a Credit to both. The lead Lyre, Jeff 
“Monoman” Conolly, unleashes a dis- 
ciplined ruckus on ditties like “High on 
Yourself” (an anti-narcissist anthem) and 
“What a Girl Can't Do” (sexism without 
tears) while the band buzzsaws pre- 
cisely behind him — this is almost too 
spiffy for a garage record. (Warning: the 
Lyres do not sound thi$ clean — or co- 
herent — in their typical live show.) AHS 
1005 is a work of almost nobly pure 
dedication to trash riffs — in this respect 
it's flawless — but “In Motion” is a tad 
blah, so it doesn't bat a thousand. Exactly 
a three-and-a-half-star EP; we're giving it 
a nudge over the top because this is Be 
Nice to Locals month. 

*The Pretenders PRETENDERS II 
(Siré). It's time for you to start all your 
sobbing; the long-awaited second Pre- 
tenders’ album is a botched job. Chris- 
sie Hynde and her droog-supreme gui- 
tarist James Honeyman Scott come up 
with third-rate shards of heavy metal 
where they need the old melodic bursts 
of demi-punk, Hynde reduces. herself to a 
naughty liberal adultress patting herself 
on the fanny, and the recording sounds 
parched, drained of life juices. “Mes- 
sage of Love” and “Talk of the Town,” the 
carnivorous rockers on Pretenders !/, ase 
available in better company on the 
Extended Play EP. The high points of the 
new record, however, suggest more 
riches inside the Pretenders than the 
sole-star rating might indicate. “! Go to 
Sleep” is a minor Ray Davies lament, but 
its performed and fleshed out perfectly 
here. “English Roses” is a major Chris- 
sie Hynde lament, and though the per- 
formance is bumpy at times, Hynde’s 
capacity for compassion is fleshed out 
perfectly — about time. 

*x*x*kxThe Speciais, GHOST TOWN 
(Chrysalis, EP). This is the first essential 
music trom the Specials, who, aside from 
their symbolic role in Britain as a skin- 
head example of Rock Against Racism, 
have previously mired themselves in 
well-intentioned, unimaginative ska re- 
vivalism. Ghost Town is loaded with live 
ammo: “Ghost Town’ is the grim sound- 
track to the recent spate of English riots 
Terry Hall's “Friday Night Saturday 
Morning” inventively uses ska off-beats 
to invoke the monotony of weekend 
sprees; Lynval Golding’s “Why” uses 
ska’s cheeriness as a false front, as a way 
to keep down and therefore magnify his 
rage at a beating he was given by toughs 
last year in London. This is a bluesman’s 
trick — an angry smile — and all three 
songs on the EP use it with deadly aim. 
**** Various Performers, THE “KING” 
KONG COMPILATION (Mango). An 
anthology of Jamaican producer Leslie 
Kong's late-’60s work that dovetails 
nicely with the Melodians’ reissue, Sweet 
Sensation, but also with the.two-volume 
Stax Greatest Hits released earlier this 
year. The Memphis connection is most 
explicit between Toots Hibbert and Otis 
Redding, but the loping tension and the 
chiseled rhythms bouncing off joyous 
gospel-tinged singers were shared by 
Stax and Kong's Trojan sides in the late 
‘60s. The one rote number — and instru- 
mental — is easily offset by a steady- 
rocking lineup that includes “Monkey 
Man” and “Monkey Girl,” by Toots and 
the Maytals: “Israelites,” by Desmond 
Dekker; and “Long Shot Kick the Buck- 
et.” by the Pioneers 

** kX WAS (NOT WAS). (Ze/isiand). The 
polyrhythmic eclecticism of Don Was and 





Off the record 


compiled by Milo Miles 


David Was could be the Detroit edition of 
August Darnell's Kid Creole and the 
Coconuts, or a disco-infected retake of 
Kick Out the Jams, or the funky cross- 
breeding of Bootsy's Rubber Band and 
the Mothers of invention, or even more. 
Was (Not Was) is practically a one-band 
style sampler, though everything holds 
together through good humor, bad taste, 
and a serviceable dance groove. What 
strikes you first is the palatability of the 
beat mixture in “Out Come the. Freaks” 
before you reflect how weird the Sweet 
inspirations back-up vocals are. This bi- 
zarre conceptual DOR will not be to every- 
one’s taste, but anyone who enjoyed the 
Was (Not Was) “Wheel Me Out” 12- 
incher should graduate to the album (that 
single, incidentally, is not included). 


PREVIOUS 


eCLASSIX NOUVEAUX (Liberty); 
DURAN DURAN (Harvest) and PLANET 
STREET (Harvest, single); Spandau 
Ballet, JOURNEYS TO GLORY (Chrysa- 
lis) and CHANT NO. 1 (Chrysalis, sin- 
gle); VISAGE (Polydor). The bullet rating 
indicates that these albums and singles, 
taken as a whole, are insufferable. These 
are all musical offshoots of Britain’s cur- 
rent fad, the New Romantic movement; 
heavily made-up dance music found in 
the meeting ground between syrithe- 
sized FM rock and blissed-out disco. If 
you like it, you know what you like — 
less-than-converts might be attracted by 
the following: Spandau Ballet's “To Cut a 
Long Story Short,” and (its best, thanks 
to Beggar & Co.'s horns) “Chant No. 1”; 
Duran Duran's “Careless Memories”; 
Visage's ‘Fade to Grey"; Classix 
Nouveaux's “Nasty Little Green Men” and 
“Guilty.” Nice threads on some of these 
performers, though — too bad it seems 
like such a solemn business wearing 
them. 

*&kxk*k*xPaquito D’Rivera, PAQUITO 
BLOWIN’ (Columbia). The most im- 
pressive Columbia jazz debut since 
Weather Report comes from Paquito 
D'Rivera, a Cuban saxophonist and 
founding member of Irakere (the is- 
land’s premiere jazz fusion group), until 
he defected last winter. Influenced by 
Charlie Parker and Phil Woods, 
D'Rivera's solos are notable for their flu- 
ency and hectic intensity. He feels 
equally at home in the furiously up- 
tempo “Waltz for Moe” and the restful, 
but not serene, ballad “Song to My Son.” 
D'Rivera may always be known more for 
his drive than for his depth, but the clear- 
eyed lyricism of his playing on “Al Fin 
Amor” is first-rate, as is the delicate 
interchange with pianist Jorge Dalto on 
“El Dia que Me Quieras,” alternately 
cheek-to-cheek and a spirited tango. 
**x*xThe Go-Go's, BEAUTY AND THE 
BEAT (IRS). The Go-Go's are an all- 
woman new-wave band from LA more at- 
tuned to California’s golden harmony 
rush and surf 'n’ car throwaways than to 
the prevailing tide of embattled punk dis- 
chords. They handle ali the songwriting 
and instruments as a matter of course, 
but they want the tragedy of not han- 
dling their own lives in their music (classic 





girl-group style). Scintillating pop-rock 
surface is producer Richard Gottehrer’s 
Password, and occasionally the Go-Go's 
insistence on peppy panache at all costs 
turns grating (“This Town”) or meaning- 
less (“Automatic”). Still, there's a healthy 
number of catchy winners on Beauty and 
the Beat; “We Got the Beat” hits just the 
right note of bravado and lights up the 
radio when it comes on, and “Our Lips 
Are Sealed" boasts enough moxie to 
rank with the best latter-day female-har- 
Te 

Manhattans, FOLLOW YOUR 
HEART (Solid Smoke). Fans who 
expect muscular harmonies and raw, 
rousing solos from one of the few groups 
still able to have hits with the style can 
buy Follow Your Heart, a reissue of the 
earliest Manhattans’ sides, from 15 years 
ago. The shamelessly imitative (Drifters, 
Temptations) young Manhattans heave 
up thousands of gulps, hollers, slurs, and 


yelps as their first lead, George “Smitty” 


Smith, works out this or that adolescent 
fear in dirt-floor preacher tones. “I 
Wanna Be Your Everything,” “Follow 
Your Heart,” and “I'm the One That Love 
Forgot" can stand up to ali but Smokey 
Robinson and Curtis Mayfield's neatest 


vignettes. 
*k*xStevie Nicks, BELLA DONNA 


(Modern). Bella Donna is a Cinema- 
scope, Technicolor, big production of a 
record, with a cast of thousands (hair de- 
signers, manicurists, Billy Cosby's 
house) credited on the inner sleeve, and 
starring Stevie Nicks, the cozy-voiced 
queen of platinum pop. Nicks, a firm be- 
liever in rock aristocracy and fairy prin- 
cesses, has decked her solo debut with 
polished playing and sensuous textures, 
wrapped it in luscious but not soft pro- 
duction from Jimmy lovine, and capped it 
with the sexiest, most intimate singing by 
a rocker this year. This is a flagrantly ro- 
mantic record, always in danger of flut- 
tering away on its warm breezes, and the 
music is textbook Los Angeles style — 
rock 'n' roll hedonism layered with C&W 
fatalism, expressed in catchy, bitter- 
sweet choruses — but the main attrac- 
tion is a singer who can play the role of 
old-fashioned icon. Nicks’s duets with 
Tom Petty on “Stop Draggin’ My Heart 
Around” and with Don Henley on 
“Leather and Lace” show that she 
doesn't have a big or especially adept 
voice, but one that thrives on compan- 
ionship and wide-screen intimacy. Lis- 
tening to her rub against a guitar, brush 
against keyboards and languish in Bella 
Donna's soft, ubiquitous “oohs” is the 
next best thing to Saturday night at the 
smooch movies. 

***x*x Yoko Ono, SEASON OF GLASS 
(Geffen). Yoko Ono's keening prayer, 
Season of Glass, beats an unpleasant 
little tattoo into the mind; it forces the lis- 
tener to confront the passing of John 
Lennon as loving husband more than as 
public figure. The music is muted and re- 
spectful as whispers at a cemetery, the 
lyrics a documentary of grief; the tidal 
waves of sorrow (“Nobody sees me like 
you do”), the loneliness that “hangs over 
like a curse,” the simple naked prayers 
(“You who are/Help me out”). Refusing to 
be bright, slick, or even cool, Season of 
Glass is not easy to take — the message 
about for whom the bell tolls never is. 
Still, it'll serve everyone far better than 
the freeze-dried product that's been ro- 
tating everywhere elise all year long. 
**The Ramones, PLEASANT DREAMS 
(Sire). The Ramones’ indignation that 
they are still barely scraping by domi- 


nates their new album. For the first time, 
they're wondering if their notable lack of 
sales after a half-dozen albums results 
from not sharing the same values as their 
rock 'n’ roll audience. Is it possibie that 
not everyone knows and loves “Surfin’ 
Bird,” The Texas Chainsaw Massacre, 
and cretin hops? Pleasant Dreams is 
riddied with anger and self-doubt. The 
anger is okay; “We Want the Airwaves” is 
the song the Ramones needed three 
years ago to storm the barricades, and 
Joey has never sounded more de- 
termined leading the title's rallying cry. 
The self-doubt is godawful; “It's Not My 
Place (in the 9 to 5 Worid)” marks a low 
— it's petulant where the Ramones have 
always been generous, snappish where 
they've been carefree. Producer Graham 
Gouldman has slighted the guitars 
(sacrilege) and tried to make the 
Ramones sound safe, which only points 
up their limitations. The first Ramones 
record you can be indifferent to. 
**xVarious Performers, PROPELLER 
PRODUCT (Propeller EP). The rating on 
this four-song sampler of Propeller 
bands is an amaigam. The EP actually 
consists of a bullet number (“Moving Tar- 
get" by Wild Stares), a one-star clank- 
and-thumper (“Factory” by People in 
Stores), some nasty three-star white funk 
(“Fear That Mindless" by CCCP-TV), and 
the unquestioned monster of the litter: a 
four-star slab of trash rock by the Neats 
called “Six.” This features a brisk, toe- 
tapping rhythm with no-sweat drum- 
ming by Terry Hanley, sinewy, out-of-the- 
way riffs by guitarist Phil Caruso, and 
wandering, dreamy organ figures by Eric 
Martin. Bass player: and singer Jerry 
Channell mostly chants “six” over and 
over with various permutations and as- 
sociations (“Six is/Three pair/Nine 
is/Three square") as if he were on acid 
and enraptured by Sesame Street. 


CLASSICS 


***David Bowie, HUNKY DORY 
(RCA).Ten years ago, before he became 
the Great Beast of the rock avant-garde. 
David Bowie recorded Hunky Dory, his 
first mature album, and for once he 
seemed like a prophet of pop styles 
rather than their most eccentric follower. 
All the elements of glitter rock, a phase 
Bowie spearheaded, are out in force: de- 
liberately dumb hard rock; ambivalent 
gender gestures; cabaret-type art songs: 
and meditations on the exhaustion of '60s 
idealism. There are tributes to the father 
(Andy Warhol), the son (Lou Reed), and 
the holy ghost (Bob Dylan), as well as 
Bowie's most enduring theme song. 
“Changes.” The unclassifiable master- 
piece, though, is “Life on Mars?”, which 
suggests that life at fhe movies is the only 
one worth living. Using lots of acoustic 
guitar, and with Bowie's voice still 
expressive in a nearly normal manner, 
Hunky Dory remains his most warm- 
blooded record. The long chill set in soon 
after, but listening to this, you realize 
Bowie was not preparing to purge him- 
self of love or pity, but of fear and hope 
Originally released in 1971; the last time 
we looked. Hunky Dory was still in the 
RCA catalogue and available in. stores 
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\merican 
Repertory Pheatre 


They All Want To Play Hamiet 
A Theatre Works of Boston 
Production 


“One of the more extraordinary 
shows I've seen this year.” 
David Ansen 
(critic for NEWSWEEK) 


September 15 — 20 
7 Performances 
Tickets $6 — $15 


Mummenschanz 
The acclaimed Mime/Mask 
Theatre direct from Broadway 


“Incredible. It really is Fun.” 
Clive Barnes 
New York Post 


| recommend it 
Walter Kerr 
The New York Times 


‘Perfect family entertainment 
Anna Kisseigoff 
The New York Times 


You've seen them on the Mup 
pets, Sesame Street, the Tonight 
Show. Now they're at the Loeb 
for 


7 Performances Only 
September 21 — 26 
SPECIAL FAMILY DISCOUNTS 


Luise Rainer 

\ rare stage appearance by 
tne Academy:Award-winning 

1 Earth, The 
sreat Zregfeld) in the American 
premiere of her adaptation of 
Tennyson's poetic melodrama 
ENOCH ARDEN, with music by 
Richard Strauss 


October 
3 Performar 


actress (The Goo 


es Only 


Schlamme and Epstein Sing 
Bernstein and Blitzstein 


Two internationally celebrated 
performers sing songs from 
West Side Story, On the Town 
The Cradle Will Rock, and 
Candide 


October 6 — 10 
7 Performances Only 


Tickets for Mummenschanz 
Luise Rainer, and Schlamme and 
Epstein: $9 — $17.50 


CALL 547-8300 


ee 
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MUSEUM SHOP 


IL DIVINITY AVE. CAMBRIDGE, MA . 
MON. ~ SAT: 10:00 - #:30 SUN. 1:00-4:30 
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NEW FALL MEECHANDISE ALE WINE— 
EWE my! CME SEE WE SOON | 


Enjoy Great Chinese food? 
Discover... Aku Aku 


“Truly one of 
America’s greatest 
Chinese restaurants 
and it’s here in 
Boston.” 


Ken Mayer 
Entertainment columnist 
Herald-American 


Only minutes by taxi from major hotels - 
WE DELIVER BOSTON ONLY 


Boston 
390 Comm. Ave. 
Phone: 536-0420 


4 p.m.-3 a.m. daily 
Free Garage Parking 


Cambridge 
149 Alewife Brook Pkwy. 
Phone: 491-5377 


11:30 a.m.-2 a.m. daily 
Ample Free Parking 





FREE BAND LISTINGS 


To have your act listed in the Fall 1981 Guide to Boston 
Bands (published in the October 6 Phoenix), fill out the 
coupon below and mail it to Boston Bands, the Boston 
Phoenix, 100 Mass. Ave., Boston 02115. Deadline has 
been extended to September 16. Please don’t call us; we'll 
call you for verification. 


Name of band: 


Type of music (check no more than two): 

O rock, 0 new wave, 0 biues/R&B, 0 jazz, 0 oldies, 
O country/C&W/country rock/Southern rock, 0 folk, 
Ofunk/soul, 0 fusion, 0 reggae, 0 Latin, 0 GB, 

0 Dixieland, 0 classical, 0 Top-40, 0 comedy, etc. 


0 other (specify) 


More detailed description (i.e. Cileage blues, Cream 
covers, etc.) 


Does the band perform 0 mostly covers, 0 mostly 
originals, or 0 half and half? 


Who handles your bookings? (List agent only if he/she 
books the band exclusively.) 


Zip: 
Your name and phone (if different from above): 


Your affiliation with band (manager, singer, groupie): 


If you were listed in the Spring 1981 Guide to Boston 
Bands; check here. 0 

If you were listed under another name, check here. 0 
What other name? 


‘For advertising rates and information, 
contact Display Advertising at 536-5390. 


GALLERIES 


ALPHA GALLERY (536-4465) 

59 Newbury St., Boston. Tues.-Sat., 10-5:30. 
Sept. 12-Oct. 7: previously unexhibited draw- 
ings by Katherine Porter. 

ANDOVER GALLERY OF FINE ARTS (475-7468) 

91 North Main St., Andover. Tues.-Sat., 9-5. 
ae Oct. 2: “Non- “Objective Work on Pa- 


Mat GALLERY OF BOSTON (523-1197) : 
71 Canal St., Boston. Mon.-Fri. 10-6, Wed. 10- 


9. Through Sept. 1: pastels by Dana Collins and 
new works by Veronica Julie. 


BAAK GALLERY (354-0407) 
59 Church St., Camb. Mon.-Sat., 10-6. Through 
Sept. 15: a collection of American and Euro- 
pean paintings, prints, ceramics, sculpture, 
jewelry, and collectibles. Through Oct. 7: 
“Variations on a Theme, ” slip cast forms by 
Jill Soloman, and pastel drawings by Elizabeth 
Rickert. 
BOSTON ARCHITECTURAL CENTER (536-3170) 
320 Newbury St., Boston. Mon.-Thurs. 9 a.m.- 
10 p.m., Fri. and Sat. 9-5, Sun. noon-5. 
BOSTON CENTER FOR THE ARTS (426-5000) 
Exhibition at the Boston Five Cent Savings 
Bank, School and Washington Sts., Boston. 
Through Oct. 2: paintings, prints, weaving, 
drawing, and sculpture by Boston Center for the 
Arts residents. Multi-arts presentation at Cyclo- 
rama, 530 Tremont St., Boston. Tues.-Sat. 11- 
4. Through Sept. 29: “Deacon’s Dome” by 
Michael Roy Layne. Opening reception Sept. 
12, 8 p.m. Sept. 16 and 17: “Bag One,” ori- 
ginal art Ai ro n Lennon. 
BOSTON CITY 
Main Gallery. Mon -Fri. 10-5. Through Sept. 28: 
“Great Ideas.” Through Sept. 30: Fay Grajower 
Gisenberg, works on paper. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 231) 
Copley Sq. Mon., 1-5 p.m.; Tues.-Fri., 9-5. 
Through Sept. 30: “Irwin D. Hoffman: A 
Retrospective.” 
BOSTON VISUAL ARTISTS UNION (227-3076) 
77 North Washington St., Boston. Tues.-Fri. 11- 
6. Wed. 11-8, Sat. 11-4. Through Oct. 2: part | 
of BVAU Open Show. 150 artists will parti- 
cipate in this annual exhibition. 
GALLERY 


BROMFIELD (426-8270) 

30 Bromfield St., Boston. Mon.-Sat. 11-5. 

Through Sept. 25: drawings by Candace 

Walters. 

CONCORD ART ASSOCIATION (369-2578) 

37 Lexington Rd., Concord. Tues.-Sat. 11-4:30; 

Sun. 2-4:30. Admission 50 cents for adult non- 

members, free for children and the elderly. 

Through Oct. 4: Multi-media show, an exhibi- 

tion of local artists. 

CUTLER/STAVARIDIS GALLERY (482-4151) 

354 Congress St., Boston. Tues.-Fri. 10-5, Sat., 
12-5. Through Oct. 3: paintings and drawings 

by Kevin Mulkern. 

ELEVENTH HOUR GALLERY (482-4783) 

20 East St., Boston. Through Oct. 18: “Swell 

Paintings” by Tony Millionaire and Stephen 

Tasjian. 

FRAMEWORKS (868-6797) 

1967 Mass. Ave., Camb. Mon. 10-6, Tues.- 

Thurs. 10-9, Fri. and Sat. 10-6. Through Sept. 

29: “Music Box,” lithographs and etchings by 

Jerry Griffin, plus ongoing display of stained 
glass. 

GALLERY 1207 (332-1120) 

1207 Centre St., Newton Center. Mon.-Sat. 10- 

5:30. Through Oct. 17: Maria Termini, “Col- 

ors," an exhibition of silkscreen prints and col- 


| lages. 
| GALLERY NAGA (267-9060) 
| 67 Newbury St 


Boston. Tues.-Sat. 10-5. 


Through Oct. 3: paintings by Peter Rappoli. 


| GALLERY ZENA (267-7585) 
| 252 Newbury St., 
| 7:30; Fri-Sun. 12-6. Through Oct. 4: John 


Boston. Wed., Thurs. 12- 


Whalley. Drawings and egg tempera ae: 
GOETHE INSTITUTE (262-6050) 

170 Beacon St., Boston. Mon.-Thurs. 2- 7, Fri. 
2-6. Through Oct. 15: “Advertising for Art and 
Artists.” 

Nielson Gallery 

179 Newbury St., Boston. Through Sept. 30: 
paintings, drawings, and prints by Willy neer 
Osburg. 

GRAPHICS ETC. GALLERY (487-1414) 

355 Commercial St., Provincetown. Daily 11-5. 
Through Sept. 17: photography by Buck, 
Hopkins, Ockenga, Riche, Sherman, and Watts. 
oes 18-Dec.: “Group Exhibition of Gallery Art- 


empuacs 1 and GRAPHICS 2 (266-2475) 

168 Newbury St., Boston. Mon.-Sat. 9:30-5:30. 
Through Oct. 17: silkscreens and woodeuts by 
Sol LeWitt. 

HABITAT GALLERY (489-3850) 

10 Juniper Rd., Belmont. Daily 9-5. Through 
Sept. 30: nature art by Linda Peterson. 
HARCUS KRAKOW GALLERY (262-4483) 


7 Newbury St., Boston, Tues.-Sat. 10-5:30. - 


Through Oct. 7: oil, charcoal, and watercolor 
works by Joel Janowitz. 

HELEN BUMPUS GALLERY (934-2721) 

Duxbury Free Library, 147 St. George St., Dux- 
bury. Mon.-Thurs. 10-9; Fri. and Sat. 10-5. 
Through Sept. 22: sculptures by David Aronson 
and graphic works by Shraga Weil. 

HELEN SHLIEN GALLERY (482-9866) 

354 Congress St., Boston. Tues.-Sat. 12-5 p.m. 
Through Oct. 3: abstract paintings by Claudine 
Bing, and a walk-through environmental in- 
stallation by Nancy Selvage. 

WIRSHBERG GALLERY ( 

344 Boylston St., Boston. Mon.-Fri. 10-2, Sun. 


1-5. Through Sept. 30: stili-tife pastels by. 


Judith Rothchid. Opening reception Sept. 12, 
7-10 p.m. 

IMPRESSIONS (262-0783) 

275 Dartmouth St., Boston. Tues.-Fri. 10-5:30, 
Sat. 11-5. Through Sept.: oil pastels by Mary 
Anderson Armstrong. 

KOLBO GALLERY (731-8743) 

435 Harvard St., Brookline. Through Oct. 9: 
“Porcelain Creations, ” by California potter Les- 
lie Gautmann. 

MAGNUSON LEE GALLERY (262-5252) 

8 Newbury St., Boston. Tues.-Sat. 10-5. 


Through Sept. 23: silkscreens by Genovese 
po ny Ream Reception Sept. 12, 3-5. 
WORKSHOP STUDIO/GALLERY (247-8265) 


967 Boyiston St Boston. 6th floor. Mon.-Sat. 
1-5 p.m. Through Sept. 20: “The Money Show,” 
live from NYC, a group exhibition. 


MOBILIA (876-2109) | 
Camb. Through October: 


348 Huron Ave., 
ceramics by Henry Cavanaugh. 

NEWBURYPORT ART ASSOCIATION (465-8769) ~ 

65 Water St., Newburyport. Daily 1-5. 

NEWTON ARTS CENTER (964-3424) 

61 Washington Park, Newtonville. Mon.-Fri. 9- 

5. Through Oct. 11: Henry Schwartz, a narra- 

tive-images painter, whose sources include 

autobiography, music, literature, and psychol- 

ogy. Opening reception Sept. 20, 2-4 p.m. 

WEWTON FREE LIBRARY (552-7145) 

414 Centre St., Newton Corner. Mon.-Thurs. 9- 

9, Fri. 9-6. Through Sept. 30: serigraphs and 

drawings by Anne Ballou MacDougall. Through 

Sept. 28: leather by David Bloom. 

PRESTIGE GALLERY 


36 Central St., Peabody. Sept. 20: “Edna Hibel 

Week,” paintings, lithographs, porcelain 
ates. 

PROJECT (491-0187) 

141 Huron Ave., Camb. Daily 9:30-5. Through 

Oct. 2: faculty show of art, photographs, and 

pottery. 

SACRAMENTO STREET GALLERY (547-1062) 

20 Sacramento St., Cambridge. Sat and Sun. 

12-3. Through Oct. 4: paintings by Wen-Ti 

Tsen. 7-10 p.m. 

SOCIETY OF ARTS AND CRAFTS (266-1810) 

175 Newbury St., Boston. Mon. 10-4, Tues.-Fri. 

10:30-5:30, Sat. 10-5. Through Sept. 28: 

“Dragons at the Society,” by members of Clay 

Dragon Studios. Open house for “Dragons at the 

Society,” Sept. 17, 5:30-7:30 p.m. 

SOMERVILLE PUBLIC LIBRARY (623-5000) 

Highland Ave. and Walnut St.. Somerville. 

Mon.-Thurs. 9-9, Fri. 9-6. Through Sept. 12: 

sculpture incorporating library by Tom Weed. 


ART COMPLEX MUSEUM (934-6634) 

189 Alden St., Duxbury. Fri., Sat., Sun. 2-5. 
Through Sept. 13: “Master Prints, 1850-1950." 
Sept. 18-Nov. 15: American Indian Collection, 
exhibition in Phoenix Hall, features artifacts 
from the Navajo. Sept. 18-Nov. 15: Rosalinda 
Farbush, paintings, Reception Sept. 20, 2-5 


p.m. 

BOSTON TEA PARTY SHIP AND MUSEUM (338-1773) 
Congress Street Bridge, Boston. Daily 9-7. 
Adults $1.75, children 5-14 $1, under age 5 
free. Group rates available. Boston's most no- 
torious protest re-created in the period museum 
and aboard the full-scale working replica of the 
Tea Party Ship. Relive history by throwing tea 
chests overboard, viewing audio-visual presen- 
tations, and talking with costumed tour guides. 
BROCK 588-6000 


} 
Oak St., Brockton. Tues.-Sun. 1-5. Through 
Oct. 4: portraits by Gerrit A. Beneker. 
DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed.-Sun. 1- 
4:30 pm. Through Nov. 15: “Know What You 
See: The Examination and Treatment of Paint- 
ings.” Sept. 13-Nov. 29: “The Art of Collect- 
ing," art from turn-of-the-century private col- 
lections. Sept. 20, films: “American Folk Art,” 
and “New England Folk Painter: Life of Erastus 
Salisbury Field.” 
DECORDOVA MUSEUM (259-8355) 
Sandy Pond Rd., Lincoln. Through Sept.* 13: 
“Glass Routes.” 
ESSEX INSTITUTE (744-3390) 
132-134 Essex St., Salem. Mon.-Sat. 9-6, Sun 
1-6. Through Now. 1: “98 Years of America at 
Play: The Games of Parker Brothers”; “Salem 
Witches: Documents of an Early American 
Drama.” 
FITCHBURG ART MUSEUM (345-4207) 
Merriam Parkway, Fitchburg. Tues.-Sat. 10- 
4:30, Sun. 1-5 p.m. Closed Mondays and ma- 
jor holidays. Through Nov. 1: “Boston Epic Ab- 
stractionists.” 
HOOPER-LEE-NICHOLS HOUSE (547-4252) 
159 Brattle St., Camb. Mon.-Thurs., 3-5 p.m. 
Adults 50 cents, children under 12, 25 cents. A 
1685 saltbox farmhouse converted to a 
Georgian mansion in 1760, with displays of 350 
years of furnishings, rare French wallpapers, 
Tory Row house models. 
INSTITUTE OF CONTEMPORARY AAT (266-5142) 
955 Boylston St., Boston. Through Oct.: Robert 
Rauschenberg, “Photems.” Structures of vary- 
ing configuations composed of black and white 
photographs. Eleanor Raymons: selected ar- 


chitectural projects. 

LYNN HISTORICAL SOCIETY MUSEUM (592-2465) 
125 Green St., Lynn. Mon.-Fri. 1-4 p.m. Sept. 
20: “Downtown Lynn Today: Photographs and 
Paintings” by the Lynn Voices Collaborative. 
Poetry readings Sept. 20, 2-5 p.m. Lynn poet 
Billy Costley. 

MUSEUM OF THE AMERICAN CHINA TRADE (696- 
1815) 

215 Adams St., Milton. Tues.-Sun. 1-4; closed 
holidays. Members and children free; students 
and senior citizens $1.50; others $3. Group 
tours available. Through Oct. 4: “New Treas- 
ures in the Collection,” objects produced by 
Chinese artisans for export, 1775-1885. 
MUSEUM OF THE CONCORD ANTIQUARIAN 
(369-9609) 

200 Lexington Rd., Concord. Mon.-Sat. 10- 
3:30, Sun. 2-3:30. Adults $2, children $1. Paul 
Revere's lantern from the Old North Church, ar- 
ticles from Emerson's study, Thoreau's belong- 
ings from Walden. 

MUSEUM OF FINE ARTS (267-9300) 

Boston. Tues.-Sun. 10-5, Wed. till 10; West 
Wing only: Thurs. and Fri. til! 10. Admission $3 
during hours entire museum is open; $2 during 
time West Wing only is open; free for members 
and children; $2 for the elderly; free on Sat. 10- 
noon. Through Sept. 27: “The Great Bronze Age 
of China.” Sept. 13, 2 p.m.: “Art in Action — 
Bronze Casting Techniques of Ancient China.” 
Sept. 16: “Prints of Helen Frankenthaler.” 
MUSEUM OF OUR NATIONAL HERITAGE (861-6559) 
33-Marett Ad., Lexington. Mon.-Sat. 10-5, Sun. 
noon-5:30. Through Oct. 18: “Little Machines: 


Patent Models in the 19th Century.” Through 
Jan. 10, 1982: “American Talicase Clocks.” 
Through Nov. 19: “in Sickness and in Health: 
American Patients and Their Doctors.” Through 
Nov. 15: “Portraits on Stamps.” Through Sept. 
27: “The Midnight Ride of Paul Revere: From 
History to Folklore.” 
MUSEUM OF SCIENCE (742-6088) 
Science Park, Boston. Mon.-Thurs. 9-4, Fri. 9 
a.m.-10 p.m., Sat. 9-5, Sun. 10-5; starting 
Sept. 14, closéS on Mondays except Monday 
holidays. Adults $4, children 5-16, elderly, 
students, and military $2.50; Fri. 5-10 p.m., re- 
duced rate of $2 for adults, $1 for others; re- 
duced rate Sept. 8-30, adults $3.50, $2 all 
others. Through Nov.: photographs of planets 
and moons. Through Nov.: bats. Planetarium 
closed Oct. 5. 
THE PAUL REVERE HOUSE (523-2338) 
19 North Square, Boston. Through Nov. 15: ex- 
hibit of Revere's silversmith crafts and church 
bell. Sept. 13-19: silversmith at work 11-4. 
Sept. 12-20: woodwind quintet performing mu- 
sic from Federal period. 
PEABODY MUSEUM OF SALEM (745-1876) 
East India Square, Salem. Mon.-Sat. 10-5, Sun. 
and holidays 1-5. Through Oct. 15: “Contem- 
porary Marine Art,” “The Artful Roux, Marine 
Painters of Marseilles.” Through Nov. 15: 
Bs Tengui: 50 Decorative Hand 


PROVRICETOWN ART MUSEUM (487-1750) 

460 Commercial St., Provincetown. Through 
Sept. 20: paintings by Max Bohm. 

USS CONSTITUTION MUSEUM (426-1812) 
Charlestown Navy Yard, Boston. Daily 9-5. 
“Life at Sea,” a permanent exhibit. 

WENHAM HISTORICAL ASSOCIATION (468-2377) 
132 Main St., Wenham. Mon.-Fri. 11-4, Sun. 2- 
5. Through Sept. 13: “All Dressed Up,” 19th- 
century ball gowns and party dresses. 


WORCESTER ART MUSEUM 
55 Salisbury St., Worcester. Through Oct. 15: 
photographs by Bill Brandt. 





PHOTOGRAPHY 


BORIS GALLERY OF PHOTOBRAPHY 

35 Landsdowne St., Boston. Mon.-Fri. 9-5:30. 
Through Oct. 8: photographs by Wade Perry. 
BOSTON CENTER FOR THE ARTS (426-7700) 
530-560 Tremont St., Boston. 

CAPE ANN HISTORICAL ASSOCIATION (283-0455) 
27 Pleasant St., Gloucester. Daily except Sun. 
and Tues., 1-5. Through Oct. 1: “Olson's Glou- 
cester,” photographs by Lynn Swigart. 
CLARENCE KENNEDY GALLERY (577-5177) 

770 Main St., Camb. Tues.-Sat. 11:30-5:30. 
Through Oct. 16: photographs by W. Eugene 
Smith. 

DARKROOM GALLERY (354-5313) 

614 Mass. Ave., Camb. Through Sept. 30: 
“Nudes and Other Visions,” photographs by 
Robert Barrett. 

GALLERY EAST (262-1223) 

700 Beacon S., Boston. Mon.-Thurs. 9-5 and 6- 
7 p.m., Fri. 9-5. Through Oct. 2: “Alternatives 
1981.” 

GALLERY 57 

57 Inman St., Camb. Mon.-Fri., 9-5. 

GALLERY 355 (523-7050) 

355 Boylston St., Boston. Mon.-Fri. 9-4. 
Through Oct. 2: photographs by Henry Horen- 
stein. 

LOPOUKHINE NAYDUCH GALLERY (426-4973) 

354 Congress St., Boston. Through Oct. 10: 
“New Visions” by Akiba, Gittleman, Keller, 
Robinson, and Wasserman. 

LOWELL NATIONAL HISTORICAL PARK (459-1032) 
Visitor Center, Lowell. Daily 8:30-5. Through 
Sept.: 40 historic photographs 

PHOTOWORKS GALLERY 

249 Newbury St., Boston. Mon.-Sat. 9:30-5:30. 
Through Sept. 18: photographs by Oded 
Burger 

POLAROID (577-2000) 

549 Technology Sq., Camb. Mon.-Fri. 9-5 
Through Oct. 13: “Microcosmos,” photog- 
raphs by Fritz Goro. 

PROJECT (491-0187) 

141 Huron Ave., Camb. Daily 9:30-5. Through 
Oct. 2: “Miraculous Photographs” by Jerry 
Berndt. 








SCHOOLS AND 
UNIVERSITIES 


BOSTON COLLEGE (969-0100. ext. 4295) 

Gallery, Fine Arts Department, Barry Pavilion, 
Newton campus, 885 Centre St., Newton Cen- 
tre. Mon.-Fri, 11-4 or by appt. Through Sept. 
18: selections from senior projects. 

BOSTON UNIVERSITY (353-3696) 

Mugar Library. 771 Commonwealth Ave. Through 
Sept. 30: 110 photographs related to Sigmund 
Freud's life and work. For information, call 
Goethe Institute (262-6050). 

BRANDEIS UNIVERSITY 


Rose Art Museum, (647-2403), Waltham. Tues.- 
Sun. 1-5. Sept. 13-Oct. 25: “Sculptural In- 
stallation” by Edward Mayer. Free Reception 
Sept. 13, 8 p.m. 
CLARK UNIVERSITY 
Little Center Gallery, Worcester. Mon.-Fri. 12-6, 
Sat. and Sun. 2-6. Through Sept. 28: faculty 
exhibit. 
DARTMOUTH COLLEGE (603-646-2422) 

Center, Mon.-Fri. 10-4, 7-10, Sat. 12-4, 
7-10, Sun. 12-4. Free. Through Oct. 18: the 
Rowell clock collection. Through Oct. 4: Eng- 
lish posters of early 20th century suffragettes. 
Through Nov. 29: sculptures by Varujan Bog- 
hosian. Through Nov. 15: illustrations, post- 
ters. and graphics by artist-in-residence John 
Alcorn. 
EPISCOPAL DIVINITY SCHOOL (868-3450) 
Library. 99 Brattle St., Camb. Mon.-Fri. 8:30- 
4:30. Through Oct. 3: drawings and paintings 
by Barbara Gerlach. 
EVENING MUSEUM SCHOOL 
230 The Fenway, Boston. Mon.-Fri. 9-5 
Through Sept. 12: faculty 


MASSACHUSETTS INSTITUTE OF TECHNOLOGY 
Creative Photography Gallery, 120 Mass. Ave., 
Camb., 3rd floor. Mon.-Fri. 9 a.m.- -10 p.m., Sat. 
10-6, Sun. noon-6. Through Oct. 7: “Sleight of 
Eye”: illusory photographs by Michael Bishop 
and Mark McFadden. Reception Sept. 15, 5-7 
p.m. 
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A mug of ‘Oranjalada 





| THE ORIGINAL 


ORANJALADA 


The creamy orange and coconut flavored cocktail. 


Prepared and bottled by Orangalada, Ltd., Somerville, MA. 30 proof. 
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864-1630 


Fri., Sept. 18 
Sat., Sept. 19 


Lounge & Game Room 
Open Wed.-Sun. 
298 Nentasket Ave., 


Positive |.D. required 
ve 1.D. 
for alcoholic beverages. 


Sat., Sept. 5 
Labor Day 
Weekend Special 
Two For One Drinks 
8 till 12 
Free admission till 12 
Dance Music Party 


GEORGE 
RODRIGUES 


Sat., Sept. 12 
KITCH-N-SYNK 


Tues., Wed., Thurs., 
Sept. 15; 16, 17 


Dance Party 

with Dr. J.R. 

Tues., Sept. 15 
$5 admission 


Open Bar 8-11 pm 


Dress — 
information: 2585 
Now open every day at 7 p.m. 


Sat., Sept. 12 
THE ATLANTICS 
with special guests 
FACE TO FACE 


THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 15, 1981 


Every Wednesday 


ALIVE ’N’ PICKIN’ 
Drinks 2 for 1 


Thurs., Sept. 17 
JESSE LEARY 
BAND 

All Drinks $1.00 








Wed. & Thurs., Sept. 16 & 17 
Free Admission 


2 FOR 1 
till midnight 
Fri., & Sat., Sept. 18 & 19 
JESS LEARY 
BAND 


Fri., Sept. 18 
Q.T. HUSH 
A Tribute to AC/DC 





Sat., Sept. 19 
PRIVATE 
LIGHTNING 





Open 6 nights 
Luncheons 11-3 Mon.-Fri. 
Happy Hours 4-8 
Hot & Cold Hors d'oeuvres 


Thurs., Sept. 24 
SOUTHSIDE 
JOHNNY 
& THE JUKES 


200 North Beacon Street 
Brighton, Mass. 
254-0003 


free parking 


Tickets for all events are available through 

all Ticketron outlets — Out of Town Tickets 
Harv. Sq. and the Box Office 

produced by Frank Petrella 








1270 BOYLSTON ST. 
(near Fenway Park) 
OPEN WEDNESDAY NIGHTS 


Wed., Sept. 16 - 9:30 p.m. 
THE 


GRAPHICS 
NATIVE TONGUE 


Coming 
4 Wed., Sept. 23 - 9:30 p.m. 


URBAN ALLIES 
THE SCORE 


Ahmeds 


A Dance Bar in Harvard Sq. 
96 Winthrop St. Cambridge 
547-9382 or 876-5200 
Closed Mondays 


9 p.m.-la.m. (-2am.Th.-Sa.) 
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PHONE NUMBERS 
EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-122 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 

BROOKLINE FIRE 232-4646 





MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: call 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBULANCE: 861-3400 

METRO AMBULANCE: Boston 288-6700, South 
Shore 843-2600 

CAMBRIDGE CITY HOSPITAL: 354-020 





BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM AND WOMEN'S HOSPITAL: 732-5636 
POISON INFORMATION CENTER: 232-2120 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support. 
medical and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater’ Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal 
information. 

ST. ELIZABETH'S HOSPITAL: 782-7000 
FINANCIAL-AID HOTLINE: 1-800-882-2037 





Because of space limitations, the rest of our 
“Aid” listings will appear on a once-a-month 
basis. Look for them in our September 25 is- 
sue. 





HILDREN 





PUPPET SHOWPLACE, 32 Station Street in Brook- 
line Village, presents puppet shows each Satur- 
day and Sunday at 1 and 3. Sept. 12 and 13: 
‘The Selfish Giant.” Sept. 19 and 20: “Beauty 
and the Beast.” 
CHILDREN’S MUSEUM, Museum Wharf, 300 Con- 
gress St.. Boston (426-8855). Open every day 
except Mon. from 10 a.m. to 5 p.m., Fri. until 9 
p.m. Open Labor Day 10-5 p.m. Fri. until 9 p.m. 
A performance series is presented Fri. at 7 and 
8 p.m. through Sept. Admission is 75 cents 
above general museum admission. Sept. 18: 
juggling, music, live animals, and magic, with 
Dario, Olof and Eddie G. Adults $3.75, children 
3-15 and seniors $2.75. 
CAMBRIDGE PUBLIC LIBRARY Children’s Room 
(498-9080), 449 Broadway, features preschool 
films every Wed. at 10:30 a.m. and 3:30 p.m. 
Admission is free. 
BOSTON PUBLIC LIBRARY presents “Film Fridays 
for Small Folks” ages 3-8, at Rabb Lecture Hall, 
10:30 a.m. Free; call 536-5400, ext. 231, for 
information. 
CHILDREN'S DANCE THEATRE. 595 Massachu- 
setts Ave., Cambridge, 498-9701. Classical 
training in ballet and jazz. Registration through 
Sept. 13 from 1 to 5 p.m. Grand Opening Sept. 
12 from 11 a.m. to 4 p.m. featuring clowns and 
balloons and such. 

FREE LIBRARY, Main Junior Library, 26 
Vernon St., 552-7157. Children’s Film Series 
offered Tues. at 2:30 p.m. through this month. 
Sept. 15: “Do You Keep a Lion at Home?” Free. 
MUSEUM OF FINE ARTS, 465 Huntington Ave., 
Boston, presents a free drop-in workshop for 
ages 6 through 12, entitled “Man's Best Friend: 
Animals in Art” on Sept. 16 and 17 at 3:15 
p.m., and on Sept. 19 at 11:45 a.m. Group lim- 
ited to 30. Meet at the information Center. 
PROJECT ARTS CENTER, 141 Huron Ave., Cam- 





bridge. offers classes in art, sculpture, wood, 
sewing. pottery, and photography. Open House 
and registration on Sept. 14 from 6 to 9 p.m. 
Call 491-0187 for more information. 

MOUNT AUBURN BRANCH LIBRARY, 64 Aberdeen 
Ave., Cambridge, 498-9085, offers “Friday Af- 
ter School Films” every Fri. at 3:30 p.m. Sept. 
18: “Pippi Goes On Board.” 

PROJECT ANCHOR is looking for foster families 
for homeless children. Single parents are wel- 
come. Call 436-0541 for information. 

HEAD START RECRUITMENT DRIVE — Action for 
Community Development offers children 3-5 
years old and their parents the chance to learn. 
To qualify, call 357-6000, ext. 388. 

EXTENDED CARE FOR YOUTH by Brookline ECFY is 
accepting referrals for 12- to 17-year-olds who 
need emergency shelter. Call 232-4750 days of 
232-4/52 evenings and weekends. 

KARATE AND SELF-DEFENSE CLASSES for girls 
eight to 14 and teenagers, at Boston Women's 
Goju-Ryu. Call 426-3806 to register. 
AWARENESS GROUP for children of Holocaust 
survivors is forming at the Jewish Family and 
Children's Service West Offices For more infor- 
mation call ida Mann, 235-8997. ; 
WEW ENGLAND AQUARIUM (742-8870), Centra 
Wharf. Boston. Mon.-Thurs. 9-5, Fri. 9-9, Sat., 
Sun.. and holidays 9-6. For special programs 
and prices, call the aquarium. 

DIAL-A-STORY (552-7157), 6 p.m. to 8 a.m. and 
whenever the Newton Junior Library is closed. 
The library also offers a family storytelling hour 
each Tues., 7-8 p.m., 126 Vernon St. 

HELP FOR CHILDREN offers guidance for kids and 
their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours Mon.-Fri. 
9-5. Boston: 727-8898; Cambridge: 492-1572. 
PRESCHOOL SWIM PROGRAM at the Central 
Branch YMCA, 316 Huntington Ave., Boston, 
for children 3 to 6 years old. Saturdays 10-11 
a.m. To register, call 536-7800, ext. 147. 
MUSEUM OF COMPARATIVE ZOOLOGY (Agassiz Mu- 
seum). Harvard University Museum, 14 Oxford 
St.. Camb. Adults $1, children 50 cents. 
FRANKLIN PARK (442-0991) and STONE (438- 
3662) Z00S are open year-round. 

YES (Youth Enrichment Services) (267-5877), 
188 Mass. Ave., Boston, provides city kids with 
recreational, educational, and vocational pro- 
grams. 

BOSTON CHILDREN’S THEATER (277-3277), 124 
Holland Rd.. Brookline, offers performances 
and classes 

JOHN F. KENNEDY LIBRARY Children’s Program 
(929-4523). which features a movie, exhibits, 
and games. runs each Sat. and Sun. at 11:30 
a.m. at the JFK Library, Columbia Point, Dor- 
chester 

SOMERVILLE PUBLIC LIBRARY (623-5000), High- 
land Ave. at Walnut St. Free programs for chil- 
dren and teens. including films, crafts, story 
hours. reading clubs, and more. 


LUBS 





THE ARK (247-9548), 836 Beacon St., Boston. 
Live music. disco Fri., Sat. 

ART ARK COFFEEHOUSE (625-9090), 46 Holland 
St.. Somerville. Jazz, folk, blues, Fri. at 8 p.m 
Sat. at 8:30 p.m. 

AVEROF. 1924 Mass. Ave., Camb. (354-4500). 
Music and belly dancing nightly from 7:30 p.m 
BACKSTAGE CONCERT CLUB AND LOUNGE (1-800- 
982-5974). Chateau de Ville, jct. of Rtes. 128 
and 28. Randolph. 

BACKSTAGE NIGHTCLUB (338-8827 or 648-8700), 
Charles Playhouse, 76 Warrenton St., Boston. 
Open from 7 p.m. Every Mon: Buddy Aquilina 
and the Boston Jazz Conspiracy. 

BACKSTREET BAR (426-0086), 110 Boylston St., 
Boston.. Every Fri. and Sat.: John Horner 
Quintet. cover is $1. Jam session every Sat. 
and Sun. at 1 p.m. Sept. 12: John Horner 
Quintet 

BAR ZACHARY'S (261-2800), 120 Huntington 
Ave.. Boston. Dancing. Jacket and tie required. 
The Steve Chamrin Trio, Mon.-Sat. 9 pm.-2 


a.m 

BARWABY'’S (444-5525), Rte. 128, Needham. 
Wed.-Sat. 9 p.m.-1.a.m. Swing music. 

THE BARN (277-1200), 1200 Beacon St., 
Brookline. Recordings from ‘40s big bands. 
BLACKBURN TAVERN (1-283-9108), 2 Main St., 
Gloucester. Sept. 12: the Martells_Sept. 13: 
Scott Blazedale. Sept. 14: Lee Baird. Sept. 16: 
Jamie Newel. Sept. 17: Last Round. Sept. 18 
and 19: Natural Boogie. Sept. 20: Minglewood. 
BLITZ (426-3485), Commercial St., Province- 
towh. New Toy Wed.-Mon., plus ska reggae. 
BOOKSTORE CAFE (367-5078), South Market, 
Faneuil Hall, Boston. Full bar and food menu; 
open 10 a.m.-10 p.m. Mon.-Wed., 10 a.m.-mid- 
night Thurs.-Sun. Live jazz Thurs.-Sun. No 
cover. Sept. 12 and 13, and 17 through 20: Col- 
lage. 

BUNAATTY’S (254-9804), 186 Harvard St., 
Allston. Large dance floor and separate game 
room. $1 cover. New Sunday jazz series. Sept. 
12: Masterpiece. Sept. 13: State of Mind. 
CAFE AT THE ATRIUM (491-3745), 50 Church St., 
Camb. Sun. and Mon.: Flute and cello with Paul 
Stouthamer and Terry Butler. Tues.-Thurs.: 
harp with Michael Rado. 

CAFE LOUNGE (491-3749), 50 Church St., Camb. 
Jazz and cont piano music. Tues.- 
Thurs. 7:30-midnight: James Brough. Fri., 5- 
7:30 p.m.: James Brough. Fri., Sat. 7:30- 
midnight: Michael Rado. Mon. 7:30-midnight: 


Continued on page 37 
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CAFE JEAN-PAUL (367-0331), 130 Lewis Wharf, 


Boston 

CAN-TAB LOUNGE (354-26853, 738 Mass. Ave., 
Central Sq. Jazz jam sessions each Sunday, $1. 
Each week: Little Joe Cook and the Thrillers. 
CANTONE'S (338-7677), 69 Broad St., Boston 
New wave 

CAPTAIN'S PIANO BAR. Boston Park Plaza Hotel 
(426-2000), Park Sq. Tues.-Sat.: Lyn Stuart 
Sun. and Mon.: Jack Swan 

CELEBRATION (536-1950), 533 Comm Ave. Good 
times rock and roll music. Ride El Toro, the 
mechanical bull of “Urban Cowboy” fame. 
Bathing suit contest (male/female) every Tues. 
night. Cover varies. 

CENTER STAGE (401-428-6903), 2224 Paw- 
tucket Ave., East Providence, Rl. 

THE CHANNEL (451-1905), 25 Necco St., Boston 
(across the bridge from-South Station). Sept. 
12: Joan Jett and the Blackhearts, the New 
Models. Sept. 13: New Models and Prime 
Movers, at 3 p.m. Sept. 16: the Dream, the Mark 
Dana Band, the Stand, and .the Bumsteads. 
Sept. 17: the Nighthawks. Sept. 18: the Rock- 
ats. the Alley Beats, and the Rattlers. Sept. 19: 
Boys Life and the Speedies. 

CHATHAMS CORNER (227-6454), 8 Commercial 
St., Boston. Thurs-Sat.: live music. 
CHRISTOPHER'S RESTAURANT AND PUB (876- 
9180), 1920 Mass. Ave., Camb. No cover, no 
minimum. Sept. 12: 20th Century Shuffle. Sept. 
17: Luanne Crosby and Warren Olson. Sept. 18 
and 19: Bijou Link. 

CLINT'S AT THE BRADFORD (451-9696), 275 Tre- 
mont St., Boston 

THE CLUB (491-7313), 823 Main St., in Cam- 
bridge. Cocktails and boogying to live rock 
Country on Thurs.-Sat. 

CLUB AHMED’S (547-9382 or. 876-5200), 96 
Winthrop St., Harvard Sq. Intimate dance bar 
with impressionistic prints below Ahmed's 
French and Moroccan Restaurant. Tues.-Sun. 9 
p.m. to 1 a.m., to 2 a.m. Thurs.-Sat. Available 
for private parties Mon. 

CLUB CASINO (603-926-4300), Hampton Beach, 
NH. Live sounds and top-name acts. Sept. 12: 
Tammy Wynette. Sept. 18: Human Sexual 
Response, Mission of Burma, and the New Mod- 
els. Sept. 19: the Fools and the Orbits. 
COLONNADE HOTEL, Cafe Promenade (424-7000), 
120 Huntington Ave., Boston. Harp music with 
Seiji Oshima Tues.-Sun. from 7 to 11 p.m., Fri., 
from noon to 2-p.m., and Sun. from 11:30 a.m. 
to 2 p.m. The Bar at Zachary’s features the Mag- 
gi Scott Trio Mon.-Sat. from 9 p.m. to 2 a.m. 
COMEDY CELLAR (232-4242) at Play It Again 
Sam's, 1314 Commonwealth Ave., Boston. 
Every Sat., the Chance Langton Comedy All 
Star Show, 9 and 11:30 p.m. > 
COMEDY CONNECTION (648-8700), 76 Warren- 
ton St., Boston, Mackstage at the Charles 
Playhouse 

COPLEY'S BAR at the Copley Plaza Hotel (267- 
5300). Boston. No cover. Proper dress re- 
quired 

THE CROSSROADS PUB (262-7271), 495 Beacon 
St.. Boston. Thurs.: Bob Lazaroff. Fri.: Rich and 
Famous. Sat.: Mimi Gones. Mon.: open-mike 


~ night 


CYRANO’S (254-0003), 200 N. Beacon St., 
Brighton. Thurs.: Latin disco. Sept. 12: Kitch- 
N-Synk. Sept. 18 and 19: Jess Leary Band. 
DANCIN’ (569-0780), 590 Comm. Ave., Boston 
Cover varies, casual dress 

DING HO (661-7700), 13 Springfield St., Inman 
Sq., Camb. Comedy. Tues.-Sun.: Every Tues 
the Laughing Stock. Every Wed.: open-mike 
night. Every Thurs., and Sat.:. Comedy All- 
Stars. Every Fri.; Don Gavin. Every Sun.: Steve 
Sweeney 

DON’S PUB (864-0400), 512 Mass. Ave., Camb. 
Blues, Wed.-Sun. Every Wed.: Tom Fey. Sept. 
12: Blues Cousins 

DOUBLES (236-2000), Sheraton-Boston Hotel, 
Boston. Mon-Fri. 11 a.m.-1 a.m., weekend 6 
p.m.-1 a.m. Pianist Napua Davoy and singer 
Etiana Deane. Elegant 

DOYLE'S (524-2345), 3484 Washington St., JP 
Loca! sounds, 9 p.m.-1 a.m. $1. Sept. 12: The 
Last Round. Sept. 18: Jack Smith. Sept. 19: 
Rockatt 88’s. 

DUCA’S STEAK AND SPIRITS (879-1555), Rte. 9, 
Framingham. Jazz with Steve Marvin every 
Sun. 8:30 p.m. 

ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston. Sept. 12: Chris Jones and the Regulars. 
Sept. 16 and 17: Fat City. Sept. 18 and 19: Ven- 
detta. 

ELIOT LOUNGE (262-8823), Mass. and Comm. 
Aves., Boston. Live music nightly. Mon. and 
Tues.: jazz nights. Thurs.: 11th Hour Blues 
Band. Fri.: Chris Jones and the Regulars. Sept. 
12: Ness. 

THE EMPEROR OF CHINA LOUNGE, 100 Tremont 
St.. Boston. Live jazz every Thurs. 8 p.m.- 
midnight. 

EXCUSE ME CLUB (284-9506), 20 Ocean Ave., 
Revere Beach. 

THE FAN CLUB (357-5050), 77 Warrénton St., 
Boston. Pianist nightly, disco dancing, music 
by Lynne Olson. Dinner 6 p.m.-1 a.m., cash 
bar 

FLOWER GARDEN, Faneuil Hall. Through Sept. 
every Tues.-Sat.: Hello Reminiscence, 8 p.m.-1 
a.m. Every Sun. and Mon.: Stringham and Sal. 
FRIENDS & COMPANY (742-8027), 199 State St. 
Boston. 

GATSBY'S (247-8848), Park Square, Boston. 
Small. casual pub; no dancing or cover. 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Every Mon.: Bruce & Marshall Rock 'n’ 
Roll Duo 

THE GROG (1-465-8008), 13 Middle St., New- 
buryport. Sept. 12: Inside Straight. Sept. .13: 
Charlie Bechler Quartet. Sept. 15: Hoot, with 
Doug Johnson. Sept. 16: Sharon Edgef. Sept 
17: Under the Influence. Sept. 18 and 19: Last 
Round. Sept. 20:.the Paul Combs Quartet 
HARPO’S JAZZ CLUB (401-841-2948), 22 Downtin 
St.. Newport, Ri. Jazz, rock, folk, some P/NW; 
no food; doors open 8 p.m 

HEADLINERS NORTH (603-889-8844), 14 Railroad 
Sq.. Nashua. Sept. 12: The Beau Bolero Band 
Sept. 17 through 19: the Branch Brothers. 
HOLIDAY INN (875-6151), Rte. 9, Framingham 
Every Tues. at 9:30 p.m. Mike McDonald's 
Comédy Showcase, featuring Boston-area 
comedians and impressionists. No cover 
HUSKIE'S PUB (247-4143), 272 Huntington Ave., 
Boston. Fri.: oldies 

IDLER'S BACK ROOM (492-9639), 123 Mt 
Auburn. Camb. Every Mon.: Hoot with Bob Hal- 
perin. Sept. 12: Paul Geremia. Sept. 13: Rosen 


and Burns. Sept. 15: Bob Halperin. Sept. 16: 
Barbara Phaneuf. Sept. 17: Orrin Star and Gary 
Mehalick. Sept. 18: Valley Partners. Sept 19 
and 20: Rod MacDonald. 

INN-SQUARE MEN'S BAR, ladies invited (491- 
9672). 1350 Cambridge St., Camb. Enter- 
tainment nightly. Sept. 12: Orbits and Graph- 
ics. Sept. 13: Paul Rishell Band. Sept. 14: Wild 
Accusations. Sept. 15: Future Dads. Sept. 16: 
the Meetings. Sept. 17: New Models. Sept. 18: 
Planet Street. Sept. 19: Hypnotics. Sept. 20: 
Keeper and the Angry Young Bees. 

JACKS (491-7800), 952 Mass. Ave., Camb. 
Sept. 12: the Creamers. Sept. 13: Doctor Tim- 
othy Leary. Sept. 14: David Decker Band. Sept. 
15: Hypertension. Sept. 16: the Peter Dayton 
Band and Someone and the Somebodies. Sept. 
17: Beau Belaro and the Nightrunners. Sept. 18 
and 19: the Lines. Sept. 20: the Trademarks. 
JACLYNN’S (597-0780), Best Western Motel, 
Rte. 1 North, Dayton St. exit, Danvers. 
JASON'S (262-9000), 131 Clarendon St. Disco, 
dining. piano bar. Dress code 

JASPER'S (625-4975), 379 Somerville Ave., off 
Union Sq., Somerville. Every Wed.: the Echoes, 
‘60s rock 'n' roll. 

JIM MCGETTRICK’S BEACHCOMBER (479-8989), 
Wollaston Beach Blvd., Quincy 

JOHN HENRY'S HAMMER COFFEEHOUSE (1-752- 
7517). First Unitarian Church, 90 Main St., 
Worcester. Shows at 8 p.m. Saturdays. Admis- 
sion $2.50-$4 

JONATHAN SWIFT'S (661-9887), 30 Boylston St. 
Harvard Square. Sept. 12: the Fat City Band. 


Sept. 13: Reggae dance party with DJ Peter , 
Simon. Sept. 14: Planet Street, the Pencils and , 


Pandora. Sept. 15: Dr. John and Wild Accusa- 
tions, at 7:30 and 10:30 p.m, Sept. 16: Johnny 
Copeland and the Cobras. Sept. 17, 18, and 19: 
Midnight Traveler. Sept. 20: reggae dance par- 
ty with Loose Caboose 

JUMBO LOUNGE (623-9508 and 623-8177), 1133 
Broadway, Somerville. Sept. 12: the Chris Mar- 
tin Group 

KING'S INN (992-1333), Rte. 6, North Dart- 
mouth. Every Mon. night: big-band jazz with 
the Gary Thomas Band. 

KING'S ROW Ii (254-0710) at Sammy White's 
Brighton Bowl, 1600 Soldiers Field Rd. 
Brighton 

KIX DISCO BAR (266-7050), 590 Commonwealth 
Ave.. Kenmore Sq. Proper dress. Over 20. 
LI'L EARL’S ROCK ‘N’ ROLL ROOM (283-1367), 
Main St.. Gloucester. Live rock every night. 
Every Thurs. 2 for 1, 7-10 p.m. Every Fri. and 
Sat. 2 for 1, 7-9 p.m. 

LIVINGROOM COFFEEHOUSE (876-5657), 580 
Mass. Ave., Camb. 

LOBBY GARDEN LOUNGE, Boston Park Plaza Hotel 
(426-2000), Park Sq. Mon.-Wed., 4:30-9 p.m.: 
Todd Lee. Thurs.-Sat., 4:30-9 p.m.: Gary 
Cascucci 

LULU WHITE (423-3652), 3 Appleton St., Boston 


New Orleans bordello atmosphere with creole | 


cooking. Every Mon. and Tues. evening: Bert 
Seager’s Bebop Machine. Sept. 18 and 19: ‘the 
Lionel Hampton Sextet 

LUNASEA (822-0343), Rte. 140, Taunton 


MACDONALD’S (524-9864), South and McBride, | 
JP. Sun.-Wed.: movies, Thurs.-Sat.: live | 


music 


MAGOO'S SALOON (367-2590); 64 Chatham St., | 


Boston (Faneuil Hall area). Open daily ngon-2 


a.m. All day happy hour till 7 p.m. Dancing in | 


the disco with DJ Paul Lyons 
MCMAHON'S LOUNGE (782-5060); 586 Market 


St.. Brighton. Casual dress. Cover varies. Every | 
Wed.: Northern Tier; every Thurs.: Good Stuff; | 


every Fri.: Trinity; Every Sat.: Jim Plunkett. 


TOMMY MAHAR’S SHOWROOM (426-6735), 5 


Hamilton Place, Boston. Wed.-Fri: Comedy 
Connection 


MAVERICKS (423-4333), 112 Broad St., Boston. | 


Texas and country saloon. Every Thurs., Fri., 
and Sat.: Preacher Jack 

ME & THEE COFFEEHOUSE (631-7930), 28 Mug- 
ford St., Olde Marblehead. Open Fri. 8 p.m. to 
midnight. Sept. 18: Billy Staines, Mason Dar- 
ing and Jeannie Stahl, and Guy Van Duser and 
Billy Novick. 


THE METRO (262-2424), formerly Boston- 


Boston, 15 Lansdowne St., Boston. Live and 
recorded music, video, more. Sept. 15: the 
Ramones. Sept. 17: Duran-Duran. 

MIDDLE EAST RESTAURANT, Central Sq., Camb. 
Live jazz. Sun. and Mon.: the John Wheatly 
Trio. Tues. and Wed.: the Burt Johnson Trio. 
Eastern music and belly dancing Thurs.-Sat. 


MR. C'S ROCK PALACE (454-5557), 111 Thorn- | 
dike St., Lowell. Sept. 12: August and Ball and | 


Chain. Sept. 17: Lovelace. Sept. +8: Stompers 
and Face to Face. Sept. 19: Through the Doors 
and 44 Magnum. 

MISTER MeNASTY'S (536-2509), 88 Queensberry 
St.. Boston. Rock 'n’ roll. Sept. 12: the Zaitchik 
Brothers. Sept 17, 18, and 19: John Lincoln 
Wright 

MODERN TIMES CAFE (354-8371), 134 Hampshire 
St.. Camb. Sept. 17: Gerard. Sept. 18: Bob 
Genovesi. Sept. 19: Jonie Schwartz. 

MOLLY'S (783-2900), 161 Brighton Ave., 
Allston. Tues. and Thurs.: oldies with Jack 
McCoy 

MUSIC WORKS COFFEEHOUSE (231-5257), Sau- 
gus Unitarian-Universalist Ghurch, Main and 
Summer Sts., Saugus. 

MY PLACE (742-3922), 266 Commercial St. on 
the Waterfront. No cover or minimum. Live 
sounds Fri. and Sat., jazz 

NAMELESS COFFEEHOUSE (864-1630), 3 Church 
St.. Cambridge. No charge for anything 
NARCISSUS (536-1950), 533 Comm. Ave., Ken- 
more Sq. Disco and oldies, computerized neon 
lighting. three dance floors 

THE NEW MICHAEL'S JAZZ CLUB, (232-4242), low- 


er level of Play It Again, Sam's, 1314 Comm | 
Ave.. Brighton. Sept. 17 and 18: James Wil- | 
liams and Friends. Sept. 19: Semenya McCord. | 


NEW RISE CLUB (876-8297), 485 Mass. Ave 
Central Sq.. Camb. Music, dance, disco, and 


new wave. Wed.-Sun.: bar, game-room, large | 
dance floor. restaurant. Every Thurse Rudy | 


Dottin 
NICK'S (482-0930), 100 Warrenton St., Boston. | 

















Dining. dancing, drinking 


OXFORD ALE HOUSE (876-5353), 36 Church St | 
Harvard Square (behind the. Coop). Sept 12: | 


Sundance. Sept. 13: Decoders. Sept. 14: John | 
Payne and his Sax Choir. Sept. 15 through 19 
the Beagles 
PAPILLON (566-8495), 1353 Beacon St., | 
Brookline. Light food, beer. and wine. Live jazz | 
Continued on page 38 | 


“+ MAYNARD FERGUSON 


AND HIS BIS BAND 
BERKLEE PERFORMANCE CENTER 
Sunday, October 4 at 8 p.m. 


Tickets $11.50 


* MEL LEWIS and the JAZZ ORCHESTRA Tickets$10 * 


is coming to 
Harvard Square 
OCTOBER 11 


sponsored by Wirzburger 
Hofbritu Beer and the Harvard 
Square Business Assoc. 


TINKER'S 


888 TREMONT STREET, BOSTON, MASS. 
FEATURING THE BEST IN JAZZ SERIES 


PRESENTING 


BETTY 
CARTER 


SEPT. 11 THROUGH 13, 

FRI.-SUN., 9 PM - 2 AM 

FOR MORE INFORMATION 
CALL 427-0200 





COMING SOON... 
WOODY SHAW, 
SEPT. 17-20 


TINKER’S FOR CREATIVITY 
AND AUTHENTICITY IN MUSIC! 


RT. 3 to RT. 139 
Marshfield, MA 


Mon., Sept. 14 
Pub/Club 


Worker’s Night 
w/D.J. Jack McCoy 


Tues., Sept. 22 


JON 
BUTCHER AXIS 


Wed., Sept. 30th 


Formerly Brownsville Station 
“Smokin’ in the Boys’ Room” 


Tues., Sept. 15 
Open Bar 8-9:30 


Live Entertainment 


Wed., Sept. 16 


THE T’S 
All drinks ‘2 price 
8-10 p.m. 


Thurs., Sept. 17 
Fri. & Sat., Sept. 18 & 19 | 
CITY THRILLS 


Sun., Sept. 20 


Happy Hour 3-7 
with DJ Tad Bonvie 
8 p.m. 


THE LAST CHANCE 


BAND 
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Jim CHE He 


1920 Massachusetts Avenue 




















JOAN JETT AND 
, THE BLACKHEARTS 
v, NEW MODELS 


THE GOUTLETS 
We@z 
C5 


Friday and Saturday 


SURPRISE 
NATIONAL 
ATTRACTION 


Every Sunday aft. 3-7 


SCOTT ANDERSON 


“ELVIS’ FRIEND” 


Sunday. Sept. 13 GORDY MILNE 
Cape Cod Happy Hour 9-2 am 


Mon. & Tues., RHYTHM 
Sept. 14& 15 METHOD 


dancing & entertainment 9-2 am 


Sunday 9/13 
ROCK FOR ALL AGES 
3:00 p.m. featuring 
NEW MODELS 
we PRIME MOVERS 
Wednesday 9/16 
Nu MuZilc DANCE i RTY 
THE DREAM 
THE MARK DANA BAND 
THE STAND 
THE BUMSTEADS 


g Thursday 9/17 
ercury Recording Artists 
“RIGHTHAWK 


Friday 9/18 


Rockabilly Boogie with / 


THE ROCKATS ® 
Rigs ES 


Saturday 9/19 
BOYS LIFE 


from New York City 


SPEEDIES 


Wed.. Sept. 16 GORDY MILNE 
Ladies Night - 1 free drink 
& a flower 9-2 am 





Phurs.. Fri. Sat HICKORY 
Sept. 17. 18. & 19 WIND 


dancing & entertainment 9-2 am 











$1 drinks 


98 Brookline Ave. 
Boston, Mass. 


(617) 247-8605 
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fs 528 Comm. Ave. 

Ba Boston, Ma. 02215 
(617) 247-8309 . 

3 Music Starts at 5:30 





Mon., Sept. 14 








THE STEREOTYPES MAGS. 
Sunday 9/20 METROPOLIS 
ROCK FOR ALL AGES "Tues. Sept. 16 SOS 
3:00 p.m. featuring THE SCAM 
BOYS LIFE aoe 
THE SPEEDIES Wed Sen 16 
Evening Show 





Free Admission 


Q.T. HUSH ANGRY YOUNG BEES 


an all AC/DC show 




















A.Y.M. 
Wednesday 9/23 rly CRITICS m2 
Nu Muzil< DANCE PARTY Thurs., Sept. 17 - 
THE NUBS NEW MODELS 
THE SPECIMINS $2 cover HOT DATES 
es “fags ___ OCTOBER DAYS 
lis Sera Fri., Sept. 18 
ae SPEEDIES 
tiff Recor ollie} rtists 
JOHN OTWAY & EXTREMES 
WILD WILLY BARRETT THE BOTTLES 
007 Sat., Sept. 19 
. From N.Y.C. 
nae SHRAPNEL 
THE GRAPHICS 
WILD STARES 
Sun., Sept. 26 
& THE WHOLE WHEAT HORNS M.I.A. 


and special guests 





Saturday 9/26 
RICHARD NOLAN & THE 


THIRD RAIL 


From NY ( 


Ce SESE EE EERE EE ESEE ES ESESSSE SEE 
beaal 





Thurs., Sept. 17 : 
ACHE 10M ‘8989 “Bier tink 
Wollaston Beach Bivd.,Quincy No cover No minimum A 
Sunday thru Thursday CCEKCEEEEE EEE ECE CECE EKCECEEE CEE CEE CEE ESO 
Saturday 9/12 FAMOUS STRANGERS 





















































THE BOYFRIENDS 
At The- 
Bradford Hotel 


275 Trenf rn?tNsft WS 
3:00 p.m. featuring pap 
TRABENAR 661-772 0 
THE BOYFRIENDS 
Evening Sh ow 
fram £ q 4 





952 Mass Av, Camb. 
Tel. 491-7800 
Sat - Sept 12 


as 
© € Shs: 
the rh 


JON BUTCHER AXIS 


FACE-TO-FACE 


Sun -Sept 13 


Dr: TIMOTHY 
wee bEARY ____ LEARY 


David Decker” 


Tues —Sept 15 


FUNK NITE 


_ featuring 


HYPERTENSION 
"segs a= “The 


Vert Peter 


Dayton 
PLUS 


SOMEBODIES 


Thu — Sept 17 


Beau Belaro 


= TO STEELY DAN 


The The Nightrunners 
Fri & Sat — Sept 18.19 


THE, 
LINES” 


THE LADS 
THE RUNES 


JOHN CALE 
PETER DAYTON BAND 
S al day 10/ 3 


THE MO-DETTES 
FUTURE DADS @ 007 


LENE LOVICH 


LITTLE FEAT FANS UNITE!! 


BARRERE, 
CLAYTON, 
GRADNEY & 
is Pa 00010) 8) 


fLIPTLE FEAT 


WiGin,§ 
, 


i ilaiitoan’ 





WALKER and the ALLSTARS 
SAM & DAVE 


JR 





ROY ORBISON 


THE LOOK 


25 NECCO ST.. 
BOSTON 451-1905 




















Continued from page 36 

Wed. and Thurs. nights. 

THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Sept. 12: Midnight Traveler. Sept. 18: 
Bow-Wow-Wow. Sept. 19: Atlantics. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. Sept. 12 and 13: Mary McCaslin 
and Jim Ringer. Sept. 16: Boston Excelsior 
Mandolin Society. Sept. 17: Rosalie Sorrels. 
Sept. 18, 19, and 20: Lui Collins and Richard 
Johnson. 

PEASANT STOCK (354-9528), 421 Washington 
St.. Somerville, Dinner and classical music. 
PLAY IT AGAIN SAM, (232-4242), 1314 Comm. 
Ave., Brighton. Every sat.: the Chance Langton 
Comedy All-Star Show, 9 and 11:30 p.m. Sun: 
open-mike night. 

PLAZA BAR at the Copley Plaza Hotel. No cover; 
proper dress required. Dave McKenna, jazz 
pianist. Mon.-Sat. at 9 p.m., and Neil Olmstead 
Mon.-Sat. at’4:30 p.m. 

THE PLOUGH AND STARS (492-9653), 912 Mass. 
Ave.. Camb. Fine folk, exotic live sounds Sun. 
and Tues.-Thurs. 

POOH'S PUB (262-6911), 414 Comm. Ave., 
Boston. 

PURPLE SHAMROCK (formerly Bette’s Rolls 
Royce) (227-2060), 1 Union St., Boston. Happy 
hour, dinner, luncheon specials, live entertain- 
ment 

QUETZAL CAFE 669 Centre St., JP. Live folk and 
jazz. Mon.-Sat. 

RANCH HOUSE (834-9149), 222 Canal St., Green 
Harbor. Marshfield. New wave. 

THE RAT (247-7713),.528 Comm. Ave., Boston. 
Punk, new wave, heavy metal. Every Mon.: 
MAG 4. Sept. 12: the Taxi Boys and Square 
Peg. Sept. 13: Future Dads, Stereotypes, and 
Markey Mussell and the Clams. 

RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Allston. Wed.-Sun.: bluegrass music. Sept. 12: 
Company Creek. Sept. 13: Jan Blackman. Sept 
16: Luke Baldwin. Sept. 17: Chicken Chokers. 
Sept. 18 and 19: Southern Rail 

RILEY'S BEEF & PUB (723-8089), 15 New Char- 
don St.. Gov't Center. Jazz, disco, funk 
ROCKEFELLER'S RESTAURANT AND LOUNGE (592- 
1836). Harbor Mall Lynnway, Lynn. Entertain- 
ment Wed.-Sun. 9-2. Top 40 dance. Ladies and 
Gents’ Night: Wed. Cover $1 

RYLES (876-9330), Inman Square, Cambridge 
Live jazz nightly. Downstairs: Ed Perkins Trio 
Tues.. and Wed.; Lucid every Thurs.; Herman 
Johnson Quartet Fri. and Sat.; Mike Metheny 
Quartet every Sun. and Mon. Upstairs: Slap 
Happy Every Wed., Sept. 12: Moksha. Sept. 13: 
Billy Novick and Guy Van Duser. Sept. 14 and 
15: Paul Motian Quartet. Sept. 18 and 19: Bell- 
vista. Sept. 20: Jeannie Stahl, Stuart Schul- 
mam Jim Gutman, and Billy Novick 

SANDY BERMAN'S JAZZ REVIVAL (922-7515), 54 
Cabot St.. Beverly 

SATCH’S (266-2929), 43 Stanhope St., Boston 
Tues.-Sun.: nightly jazz and blues. Sunday jazz 
brunch from noon to 8 p.m. Continuous disco 
upstairs Fri. and Sat. Every Thurs., Fri., and 
Sat.: Sonny Stanton Jazz Group 

78 BROADWAY CLUB (541-0481), 78 Broadway 
St.. Boston. Disco DJ, live entertainment. Open 
10 p.m.-5 a.m. Thurs.-Sun 

SCOTCH ‘N’ SIRLOIN (723-3677), 77 North 
Washington St.. Boston. Wed.: D.J. Sullivan 
Thurs.: the Jim Sands Oldies but Goodies Road 
Show. Fri and Sat.: the Diamond Brothers Band 
Sun: Jim Sands 

SHERRY'S (472-2845), 579 Southern Artery, 
Quincy. Lesly Winters and Friends, Wed.-Sat 
at 9 p.m 

SKYCAP PLAZA (442-3131), 
Dorchester. Every Sun 
midnight. $3. Blues, too. 
SOLID ROCK COFFEEHOUSE, 230 Beach St., 
Revere 

SOMEWHERE 295 Franklin St., Boston. 

SPINOFF (262-6132), 145 Ipswich St., Boston. 
Roller skate to rock, disco, and new wave. 
SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. DJs: Wed., Albert 0.; 
Thurs.. Tom Lane; Fri., Oedipus; Sat., Tony V. 
SPRINGFIELD'S (354-8030), 1369 Cambridge St., 
Inman Sq.. Cambridge. Sept. 12: Fly By Night. 
STEPPIN’ OUT LOUNGE (623-9286), 318 Broad- 
way. Somerville. Live rock and new wave Wed.- 
Sat. Reduced cover with college !D. 

STREETS. 1239 Comm. Ave., Boston. Live music 
Wed.-Sat. Dancing Sun.-Tues. Sept. 12, Some- 
one and the Somebodies. Sept. 16: the In- 
dividuals. 

STUDIO RED TOP (262-5328), 4th floor, 367 
Boylston St., Boston. Jazz women in cor: 2rt 
every Friday at 8. Sept. 12: Samm Bennett, solo 
percussion. Sept. 18: Jamie Baum and Friends. 
SULTAN'S TENT, 100 Warrenton St., upstairs at 
Nick's. Boston. Mid-Eastern and Greek supper 
club. Dinner daily 4 p.m.-2 a.m. Reservations 
suggested. Professional belly-dancing show 
nightly 

SWISS ALPS (354-1366), 114 Mt. Auburn St., 
Camb. Live jazz, every Mon. Mike Turk and 
Michael Kernan 8:30-11:30 p.m. Every Thurs. : 
Jeff Massanari and Marshall Woods. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Sept. 
12: Magic and the Reggae Stars. Sept. 13: the 
Martells. Sept. 14: Crockett. Sept. 15: Hot- 
heads featuring Heidi. Sept. 16: the Hip- 
shakes. Sept.-17: Benny and the Bignote. Sept 
18 and 19: Stormin’ Norman and Suzy. Sept 
20: Fat City 

THUNDERBIRD COUNTRY CLUB, Rte. 3A, 
Tyngsboro. Sept. 12: Country Mood. Sept. 17, 
18. and 19: Western Union 

TINKER’S (formerly Estelle’s) (427-0200), 888 
Tremont St.. Boston. Live entertainment Thurs.- 
Sun. Sept. 12 and 13: Betty Carter. Sept. 17 
through 20: Woody Shaw 
TOGETHER (426-0086). 
Boston. Thurs.-Sun 
Sylvia Sidney 

TOM FOOLERY. 102 Mass. Ave., Boston. Every 
Sun. and Mon. from 9 p.m.-1 a.m.: live jazz 
with the Jed Levy-Tim Horner Quartet. 
TOPSIDE NIGHTCLUB (426-7222), 145 Northern 
Ave.. Boston. 

TOWNE HOUSE PUB (897-9825), 187 Main St., 
Maynard 

TRADER ALAN’S FIFTH WHEEL. Rte. 495 and Rte 
150. Amesbury. Aug. 29: Country Mood. Sept. 
12: Thunder Road. Sept. 13 and 14: Crazy. 
Sept. 15 and 16: Ed Barnaby. Sept. 17 and 18: 
Boosey Hawkes, Sept. 19 and 20: Lower Forty 
Grass 

TROLLEYS. 55 Canal St. Every Thurs. night: 


575 Warren St., 
live jazz 6 p.m.- 


110 Boylston St., 
soul with drag queen 


swing series from scat to jazz, be-bop to rhythm 
and blues. 9 p.m.-1 a.m. 

THE TROLLEY STOP (524-9795), 131 Green St., 
JP. Live entertainment weekends. 

1270 CLUB (437-1257), 1279 Boylston St., 
Boston. Disco, some live new wave. 

UNCLE SAM’S (925-2585), 296 Nantasket Ave., 
Nantasket. Sept. 12: the Atlantics. Sept. 18: 
Q.T. Hush 

UP AND UP LOUNGE (267-3100), 575 Comm. 
Ave.. Kenmore Sq., features a full-service bar, 
dancing to live music, and afilm show between 
sets. Call for more details. 

WAG SITUATION (262-5328), 367 Boylston St., 
Boston. presents jazz concerts every Sat. 9 
p.m.-12 a.m., $5. BYOB 

WESTERN FRONT (492-7772), 343 Western Ave., 
Camw. Jazz. reggae, funk, and rock; two dance 
floors. Sept. 12: Zion Initiation. Sept. 15: Vis- 
itors. Sept. 17: Suade Cowboys. Sept. 18: 
Downtime. Sept. 19: Ness 

WESTGATE LOUNGE (583-2700), in the Westgate 
Mall. Every Mon.: Disco Joe Jazz. Wed.-Sun.: 
Metro. no cover. Tues.: under-20 night, 
Legacy. 8 pm.-midnight. $3 

WHO'S ON FIRST. 19 Yawkey Way, Boston. Live 
music 

WILLOW. (623-9874), 699 Broadway, Somer- 
ville. Jazz entertainment seven nights; Nancy 
Holroyde. folk guitarist. every Sat. at 5 p.m.; 
jam session with Blue Silver every Sun. at 3 
p.m. Cover varies. Sept. 12: Chris McDermott. 
John Gorr Band. Sept. 13 and 14: Trombone 
Madness. Sept. 15: the Fringe. Sept. 16: Green 
scream. Sept. 17: Con Brio. Sept. 18: Wayne 
Knaus Quartet. Sept. 19: Jamie Baum and 
Friends. Sept. 20: Dave Zox Trio. 








ANCE 





PARTICIPATION 


SUNDAYS 

HWA YU TAI CHI (482-1325). Grand Master John 
Chung Li performs the Hwa Yu Tai Chi form 
every Sun. evening at 7 p.m., 25 Edinboro St., 
Chinatown 

INTERNATIONAL FOLK DANCE every Sun., 7:30 
p.m., at the MIT Student Center. Call 964-7109 
for information 


MONDAYS 

COMMUNITY FOLK DANCERS — folk dancing 
every Mon., 7:30 p.m., at the St. Paul Lutheran 
Church. 929 Concord Tpk., Arlington Heights 
Beginners welcome; call 625-5870. Admission 
$2.75 

SCOTTISH COUNTRY DANCING takes place each 
Mon. at 8:15 at 7 Temple St., Camb. (862- 
7144). Beginners welcome. Admission $2. 
NEW ENGLAND SQUARES AND CONTRAS each Mon.., 
8 p.m.. at the Concord Scout House, Walden 
St.. Concord. Music by Yankee Ingenuity. (275- 
1879). Admission $3. 


TUESDAYS 

WEW ENGLAND SQUARES AND CONTRAS each 
Tues., 8:15 p.m., at Brimmer and May Gym, 
Middlesex Rd., Chestnut Hill. Sponsored by 
Country Dance Society (235-6181). Admission 
$3 


ADVANCED BALKAN DANCING each Tues., 7:30 
p.m., at the MIT Student Center. Call 964-7109 
for more information. 

ENGLISH COUNTRY DANCE SOCIETY (235-6181), 7 
Temple St., Camb. Wed., 8:15 p.m. English 
country and ritual dances, live music; 
beginners and singles welcome. Admission $3. 


WEDNESDAYS 

SINGLE SQUARES meet each Wed., 7:30 p.m., at 
Hastings School, Crosby Rd. at Mass. Ave., 
Lexington. Admission $2.50. Call 523-8197. 
FRAMINGHAM INTERNATIONAL FOLK DANCERS meet 
each Wed., 8 p.m., at Hemenway School, Water 
St., Framingham. Admission $2; call 877-0151. 
ISRAELI DANCING each Wed., 7:30 p.m., at the 
MIT Student Center. For information, call 064- 
7109. 

WORTH SHORE FOLK DANCERS (631-7821), Crom- 
bie St. Church, Salem. Each Wed., 8 p.m. Call 
631-7821. 

DANCE FREE provides an alternative dancing 
space for those who are just not cut in the disco 
mold, with all kinds of music, no smoking, and 
no alcohol, each Wed. at 7:30 p.m. at the Christ 
Church. 0 Garden St., Harvard Sq, Camb. (491- 
4195). Donations are usually requested at the 
door 


THURSDAYS 

WEW ENGLAND SQUARES AND CONTRAS each 
Thurs., 8 p.m., at WFW Hall, 688 Huron Ave., 
Camb. Live music. Call 491-7727. Admission 
$2.75. 

EXPERIENCED INTERNATIONAL FOLK DANCE every 
Thurs., 8:15 p.m., at the First Baptist Church, 5 
Magazine St., Camb. Sponsored by the Folk 
Arts Center of New England (862-7144). Admis- 
sion $2.50 


FRIDAYS 

BASIC INTERNATIONAL FOLK DANCE every Fri., 8 
p.m., at the Brimmer and May Gym, Middlesex 
Rd.. Chestnut Hill. Sponsored by the Folk Arts 
Center of New England (862-7144). Admission 
$2.50 

DANCE FRIDAY. a weekly multi-media event 
where you can dance barefoot any way you like 
in a smoke-and-alcohol-free environment at the 
Joy of Movement Center, 23 Main St., Water- 
town Square, $2; children under 12 with an 
adult free. Fri. 8:30-11:30 p.m. 


a special dance on Sept. 19 at 8:30 p.m., at the 
Concord Scout House, Walden St., Concord. 
Call 275-1879. 

LESBIAN AND GAY FOLK DANCING, weekends in 
Camb. Call 661-7223 for specifics. 


PERFORMANCE 
SATURDAY /10 
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Hevevee 


WHERE BOSTON’S 
ROCK BANDS ARE BORN T-. 
Mon.. Sept. 14 
THE LAST SACRIFICE 
ROMANCE LANGUAGE . __ 
Tues., Sept. 15 


Fri. & Sat., Sept. 18 & 19 
VENDETTA 




















PATHWAY 
____— SPECIMENS = =i es 
Wed. Sept. 16 id 


WMFO Night 
THE LAST SACRIFICE 
THE ENZYMES . 
VITAMIN 


Thurs., Sept. 17 








808 Huntington Ave., Boston 566- 
(nr. Brookline Village) 


Richard's Pub 


3 Harvard Ave. Allston 
782-6245 


a 





BUMSTEADS 
HUNGER CITY 
NORMAL THOMAS 





Fri., Sept. 18 
MARKY MUSSEL & THE CLAMS 
PRIME MOVERS 
THE FORM 
Sat.. Sept. 19 




















Sunday. Sept. 20 
Sunday G.G. ALLIN 
THE BODY COUNT 



















‘ Thurs., Sept. 17 9 BROAD ST., BOSTON 
COMPANY CREEK 338-7677 
bookings, dial VELL-FUN, ask for: 
, COUNT JOE, Wed.-Sun. 

Fri. & Sat., Sept. 18 & 19 _ TERRY, Mon. & Tues. (call at club) 

SOUTHERN RAIL 
Sun., Sept. 20 

MARK HOFFMAN 


(HOME OF THE BLUES) 
492-9545 
512 MASS. AVE 
CENTRAL SQUARE, CAMBRIDGE 


Sat., Sept. 12 








































BLUES 
COUSINS 
Wed., Sept. 16 
NOW APPEARING IN aaa 
PRUDENTIAL CENTER TOM FEY 
Huntington Ave.Side (Arcade Level) 
247-0500 Thurs., Sept. 17 
Sept. 17 & 18 
- SARAH BROWN & RON LEVY 
THE HIPSHAKES 
CHRIS JONES & ne ly 
THE REGULARS ROCKETT 88’S 
Every Sunday Night D.J. Music By 


Sat., Sept. 19 
Don’t Miss 


SARAH BROWN 
& THE 
HIPSHAKES 


Coming 
Sun.; Sept. 27 
& Every Sunday 


THE RIZZ TONES 












JOEYG 
No Cover * Football on Big Screen TV 




















IF THERE'S NO GROUND ROUND 
WEAR YOU... MOVE! 














“Boston's best new comedy.” 
— Boston Globe 


Wednesdays 9 PM 
Ryles 

Inman Sq. Cambridge 
CAKE 































ee 








is coming to Fri. & Sat., Sept. 11 & 12 
Harvard’ Square —— 
OCTOBER I1 
sponsored by Wiurzburger 
Hofbrifu Beer and the Harvard 

Square Business Assoc. 


a 


Tues., Sept. 15 
BOB HALPERIN 


Wed., Sept. 16 
PHANEUF 


7 Fit, Sepi 18 Sat &Sun.. Sept. 19820 
THE VALLEY PARTNERS | RODMacDONALD 

Tues.,Sept.22 | Wed., Sept. 23 | Thurs., Sept. 24 
STANLEY LONGSTAFF | FRED SMALL | BOB FRANKE 


Fri. & Sat, Sept 25826 COMPANY CREEK — 


123 MOUNT aLBURN ETA RVARD SQUARE 491-2007 





THE 
WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 4927772 
Sat., Sept. 12 
ZION INITIATION 
(reggae) 

Tues., Sept. 15 
VISITORS ¢tunk) 
Wed., Sept. 16 
YOUR MOTHER 

Thurs., Sept. 17 ‘ 


SUADE COWBOYS 


























- THE LISTENING ROOM 
47 PALMER ST., HARVARD $0. 492-7679 


Sat. & Sun., Sept. 12 & 13 






L861 ‘St HSGW31Ld3S ‘3AYHL NOILOIS *XINZOHd NOLSOG SHL 


Fri., Sept. 25-Sun., Sept. 27 
ODETTA 


















Fri., Sept. " | MARY McCASLIN 
DOWNTI and NICK PLANIAS 
Get. Sept. 18 JIM RINGER = Two shows 8-10:30 


NESS 
Tues. Sept. 22 
BAER & DOMS INC. 
Wed., Sept. 23 
DECODERS 


‘Advance Tix Avail. at Passim's 
Wed., Sept. 16 Admission $6 
BOSTON EXCELSIOR 
MANDOLIN SOCIETY 






















Thurs., Sept. 24 Thurs., Sept. 17 
THE SPECIMENS LIE "WONEE BLAKLEY 
pes hegye t « hyped Fri., Sept. 18-Sun., Sept. 20 
CHRIS yey Bong LUI COLLINS plus RANDY SABIEN 






Wed., Sept. 30 & Thurs., Oct. 1 


DECODERS 
introduce 


“U4 
THREE OF BOSTON‘S 
MOST IMPORTANT NEW BANDS 


~ THE 1.0).’5 
Finpet Rulers 


Tues., Oct. 13 
ROBIN WILLIAMSON 


AND COUNT VIGLIONE 
along with WERS-88.9 FM 


RICHARD JOHNSON 


















Plus Special Guest — RAY PAUL 


Also Appearing —*The Count with SLOW CHILDREN 


ar (le . 
? Sunday, September 27th 


ROCK & ROLL SPECTACULAR #XIl 


Over the ‘past three years, ‘the Count's Rock & Roll Spectacular has introduced to you: 
THE STOMPERS,-PASTICHE, CITY THRILLS, THE NEIGHSORHOODS, THE EGGS, 
AND RICHARD NOLAN. 


Be a part of Boston’s NEXT Wave! 


TICKET INFORMATION— $3.75 IN ADVANCE, AVAILABLE AT: 
MR. MUSIC — HARVARD SQUARE * OUT OF TOWN — CAMBRIDGE 
INNERLIGHT — MANCHESTER, N.H. * ROCKBOTTOM — PORTSMOUTH, N.H. * TICKETRON 
PARADISE BOX OFFICE 








-Thurs., Sept. 17 


Beer . 
Blast 


LOVELACE 


25¢ Drafts 
50¢ Vodka Drinks 


Ll] Thorndike St. Lowell, MA 
(617)454-5557 


@ with drivers 


we 


ense 


FACE TO FACE 





Sat., Sept. 19 coming 
Thurs., Sept. 24 
Tribute to Jimi Hendrix 
ERIC PRESTONS 
PURPLE HAZE 
Fri., Sept. 25 
PRIVATE LIGHTNING 
Sat., Sept. 26 
JiM CARROLL 
Sat., Oct. 3 
CRYSTAL SHIP 
Fri., Oct. 9 
NEW ENGLAND 


A special tribute to 
The Doors 


“THROUGH 
THE DOORS” 


44 MAGNUM 
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fron af» 
Je Wiis 


PUB 


HARV 1RD- 
SQUARI 
i 30 Boylston St 
~y @F-Tanlelatolel- mai ra\ 
661-9887 
* Sunday, Sept. 13 


Dance 
featuring host OJ 
PETER SIMON 
PLANET STREET 
Qa THE PENCILS 


PANDORA 


Tuesday, Sept. 15 
y with the Day Tripper 


DR. JOHN 


with special guests 
WILD ACCUSATIONS 
Shows at 7:30-10:30 
(Advance Sale) 


Wed.; Sept. 16 
Texas Bives Spectacular 
_ featuring 
JOHNNY COPELAND 
with very special guests 
THE COBRAS 
Giant 





TIM DANAHY 
ALL DRINKS 2 FOR 1 


aise [ef- (=m Oy- Lalor Olelalerziat 


featur 


LOOSE CABOOSE - 


Monday, Sept: 21 


Preppy Night!! 


NDRINK AND DROWNI! 
(open bar 8-11) 
WINI! 


®A weekend for two at the 
Radison- Ferncroft 

@ $25 Gift Certificate to Tello’s 

@ Tix to the new Warner Bros. movie, 
“So Fine” starring Ryan O'Neal 

Stay tuned for further details 


Dance, Carouse, meet your next 
week's date . . . or forget last week’'s!! 
featuring 


Wednesday, Sept. 23 
THE WIDESPREAD 
DEPRESSION JAZZ 

ORCHESTRA 


Friday, Sept 25 


THE SHABOO 
ALL-STARS 


featuring Blues Brother 


MATT “GUITAR” MURPHY 


Saturday, Sept. 26 


~ 


THE JAMES 
‘MONTGOMERY BAND 


Sunday, Sept. 27 


Reggae Dance Concert 
featuring 


THE MEDITATIONS! 


Shows at 7°30 & 10:30 - Advance Sale 


COMING IN OCTOBER 
October 1 THE JIM HALL TRIO 





& DON THOMPSON 
VASSAR CLEMENTS 
THE SON SEALS 
BLUES BAND 
ALBERT COLLINS 
& the ICE BREAKERS 
JOE PASS 
Advance tickets for concert events 
are available at the Bos Office, Tic 
ketron, Out-of-Town, Eisie’s, Straw 
berries and Concert Charge (426 
8181) 


October 7 
October 14 


October 20 


PANDORA 


Jonathan Swifts 
Mon., Sept. 14 


Uncle Sams 
Sat., Sept. 19 


jumbo’s 


Somerville. Mass 02144 
(617) 623-9508 


Mon., Sept. 14 
All Drinks $1.00 8-11 pm 


RENDEZVOUS 
Tues., Sept. 15 
Open Bar & 10:30pm $5.00 
U.S. ROCK 
Wed., Sept. 16 


Draft Beer Night 
$.50 cups, $1.95 pitchers 


LOKI 


Thurs., Sept. 17 
All Drinks 2 for 1 8-9:30 pm 


WMFO Night 
ELDORADO’S 


Fri. & Sat., Sept. 18 & 19 
WV AtSS1ICHUSETTS 
Coming Attractions 


Thurs., Oct. 1 ANDY PRATT 
Fri., Oct. 2 SHATTERED 


A Tribute to the Stones 
Advance tickets at the club * 


“unction Facilities 
mise Catermng 


13-8177 





is coming to" 
Harvard Square 
OCTOBER 11 
sponsored by Wiirzburger 


Hofbriiu Beer and the Harvard 
Square Business. Assoc. 


. ALIVE’N’ PICKIN’ 


Sun., Sept. 13 
BRUCE & MARSHALL 


Mon., Sept. 14 
BRUCE & MARSHALL 
Rock 'n’ Roll duo - No Cover 


Tues., Sept. 15 
; NEWSBOY 
Wed., Sept. 16 & 23 
ZAITCHIK BROTHERS 
Thurs., Sept. 17 & 24 
HOTHEADS WITH HEIDI! 
Fri. & Sat., Sept. 18 & 19 
11TH HOUR BAND 
Sun., Sept. 20 
THE MARTELLS 
Tues., Sept. 22 
HIPSHAKES 
Fri. & Sat., Sept. 25 & 26 


BIJOU McCUE AND THE 
MATINEES ~ 


x Tues., Sept. 29 
HIGH TIMES 














Domestic Beers — $1.00 
Bar Liquors, in a mug — 


$1.25 


Wines, in a mug ~ $1.00 
16 oz. Busch Draft — 75¢ 


| at two open houses 





Special Bands Each Wed. 
This Week: 


ROCKIN GEORGE 
LEH 
Thurs:-Sat., 
Sept. 17-19 + 
JOHN LINCOLN 


88 Queensberry St. (in the Fenway) Boston 


NORTHERN AVE 


BOSTON 


LIVE ENTERTAINMENT 
TUESDAY THROUGH SUNDAY 


Coming Attractions 


TOPSIDE NIGHTCLUB 

of WNT he) 

THE GREAT PRETENDERS 
TONY SPECTRA SPECTACULAR 


PORTSIDE LOUNGE 
WED. - LITTLE WALTER'S TIME 


LIVE ENTERTAINMENT 


MACHINE 


LOUNGES 


REVOLUTION 


118) - 


THURS. - J.D. BILLY & KEN 
FRI. - DICKIE MCMANUS & IRISH 


SAT. - J.D. BILLY & KEN 
SUN. - IRISH VOLUNTEERS 











Continued from page 38 


NEW ENGLAND DINOSAUR, a local contemporary 
dance cofnpany in residence at the Wilbur 
Theater, opens its season with repertory per- 
formances, including Ravel's “Bolero,” at the 
Loeb Drama Center, 64 Brattle St., Camb. Ad- 
mission from $6.50 to $12.50; students half 
price. Call 426-2326 for times and reserva- 
tions. : 

LANCE WESTERGAARD is the featured performer 
in works by advanced students of the Joy of 
Movement Center, at the Center, 536 Mass. 
Ave.. Central Sq., Camb. at 8:30 p.m. Admis- 
sion $4. Call 492-7427. 

INSTITUTE FOR CONTEMPORARY DANCE offers 
demonstrations and performances of jazz, tap, 
modern, ballet, kung-fu, and new wave dance 
— on Sat. from 10 a.m. to 
4:30 p.m., ICD Studio, First Baptist Church, 
Central Sq., Camb., and on Sun., Sept. 13, from 
11 a.m. to 4 p.m., ICD Studio, 138 Newbury St., 
Boston. Call 423-2623. 


WEDNESDAY/ 16 

ASPECTS OF PEKING OPERA, a demonstration per- 
formance by Hu-Hung-yen of the different types 
of drama, make-up techniques, costumes, and 
dance patterns of the Peking Opera, takes place 
at 8 p.m. at the Museum of Fine Arts, 
Huntington Ave., Boston. Call 267-9300 ext. 
290 for ticket information. 


FRIDAY/18 

SUMMER FRUITS, creative works in theater, 
dance, and visual art by Boston gay men, ex- 
tends its run through oct. 3 at the Cauldron Ex- 
perimental Theater, 22 Randolph St., Boston. 
Friday at 8 p.m. and Saturday at 4 p.m. Dona- 
tion $3 to $4. Call 876-8819 mornings. 
DUETS, a dance concert by Anne Biuethenthal 
and Susan Van Pett, occurs Fri. and Sat. at 
8:30 p.m. at the Joy of Movement Center, 536 
Mass. Ave., Camb. Admission $4. Call 623- 
5915. 


SATURDAY/9 

DANCES OF INDIA are performed by Indrani and 
Sukana at 7:30 p.m., Kresge Auditorium, MIT. 
Admission from $4 to $10. Call 247-8355 or 
253-4178. 








ETAWAYS 





SATURDAY/12 

NATURAL HISTORY WALKS through the Massa- 
chusetts Audubon Society's Broadmoor Wild- 
life Sanctuary, on Rte. 16, two miles west of S. 
Natick center. The nine mile excursion through 
woods and fields, over brooks, and past his- 
toric mill sites takes about two hours, begins at 
Sat., 7:30 a.m. Also on Sept. 20 at 2 p.m. Free. 
DAY CANOE TRIP from the South Natick Dam to 
Needham. Meet at Charles River Canoe Serv- 
ice, 2401 Commonwealth Ave., Auburndale, at 
9 a.m. Costs $16 per person. Call 527-6809. 
SECOND ANNUAL BANJO AND FIDDLE CONTESTS 
AND SQUAREDANCE features a whole afternoon of 
local. and regional musicians at the Lucy Lar- 
com Park in Lowell, with a nighttime square- 
dance at Memorial Hall, Merrimack St., Lowell. 
Free. Call 459-1000 or 459-1048. 


» MODEL RAILROAD SHOW, featuring railroad ex- 


hibits, displays, movies, and clinics, runs 
from 10 a.m. to 4 p.m. at the Wakefield Elks 
Hall, Bay State Rd., Wakefield. Free. Call 593- 
4802 

CONCORD'S 345TH BIRTHDAY CELEBRATION, com- 
plete with a giant birthday cake, punch, and 
marching Minutemen, takes place at noon in 
the Miiidam area of Concord. Free. 


SUNDAY/13 

WOODBURY OUTDOOR MUSIC FESTIVAL features 
Orleans, Jonathan Edwards, Fountainhead, and 
Jack Caldwell from 11 a.m: to 6 p.m., off 1-84 
and Rte. 6 to Rte. 47, Woodbury, Conn. Admis- 
sion $10. 


THURSDAY/17 

FALL ARTS FESTIVAL on the outer Cape (Prov- 
incetown, Trufo, and Wellfleet) features open 
artist studios, gallery exhibits, crafts, his- 
torical walking tours, dance, theater, music, 
and other festivities. Runs four days through 
the weekends. For more information, call 487- 
2090 


FRIDAY/18 ’ 

RICHIE FURAY AND LAMB perform in concert at 
Gordon College in Wenham at 7:30 p.m. Ad- 
mission $5 in advance, $6 at door. Call 668- 
5639 

THE FRIDAY MUSE, an evening of poetry, prose, 
and song, is presented by the Provincetown 
Playhouse at 8:30 p.m. at the Provincetown Art 
Association, Provincetown. Donation $2. Call 
487-0955 -or 487-1750. 

SATURDAY/19 

FIRST WOODSTOCK JAZZ FESTIVAL presents a day 
of jazz in the Catskills, featuring John Aber- 
crombie, Karl Berger, Chick Corea, Jack De- 


| Johnette. Pat Metheney, and more. Also in- 


cluded are arts and crafts from local artisans, 
swimming, and acres of woods. From noon to 
10:30 p.m. in Woodstock, N.Y. Write Creative 
Music Foundation, P.0. Box 671, Woodstock, 
NY 12498 or call (914) 338-7640. 

HAWK WATCH provides the opportunity to see 
the hawks migrating south from on top of one of 
tie Blue Hills. Audubon staff help with recog- 
nition. From 1-5 p.m. at Trailside- Museum, 


1904 Canton Ave., Milton. Fee $4.50. Call 33- * 


0690 

NEWPORT PLAYERS GUILDE present Scottish and 
lrish folk music, featuring Boys of the Lough, 
Sean Potts. and author Peter Johnson. At the 
Van Allen Theater, Newport Casino, Ri, at 7:30 
p.m. Admission $10. Call (401) 783-5828. 


SUNDAY/20 

JEFFERSON STREET ARTISANS’ DAY is a tradi- 
tional craft fair featuring displays, demonstra- 
tions. and sales of such arts as.quilting, chair 
caning, glassblowing, and spinning; plus ox 
cart rides, magicians, and plenty of food. Runs 
from 9:30 a.m. to 5 p.m. rain or shine at Straw- 
bery Banke in Portsmouth, NH 


“LOWELL'S MILL GIRLS.” a 50- to 90-minute 
walking tour at Lowell National Historical Park. 
“MILLS, MILLS. MILLS.” a 90-minute walking 
tour beginning at the park's visitor center, 171 
Merrimack St. “TUNES AND TALES.” yet another 
tour, presented each Tues.-Thurs. at 10:30 
a.m. at the State Heritage Park Headquarters at 
the Mack Building of Shattuck St. All these 
tours are free; call 459-1000 for more informa- 
tion. 

THE NEW ALCHEMY INSITITUTE (563-2655), 237 
Hatchville Rd., E. Falmouth. Open Sat. through 
Sept., noon-4:30 p.m. Admission $3, free for 
children and members. Hour-long workshops 
and tours of working demonstrations in food 
and energy self-reliance, including intensive 
gardening, windmills, solar greenhouses, fish 
ponds, and permaculture orchards. Self-guided 
tours Mon.-Fri., 10 a.m.-4:30 p.m. (Closed 
Aug.) 

THOMPSON'S ISLAND TRAIL is open through Sept. 
for walks and guided tours. Boat service avail- 
able from Long Wharf each Sat., 10 a.m., and 
each Sun. from Kelly's Landing, S. Boston, 


* 1:15 p.m. Tickets $4 for adults, $3 for chil- 


dren. Call 328-3000 for further information on 
boats and permits. 

LOWELL NATIONAL HISTORICAL PARK offers free 
ranger-guided tours describing the signifi- 
cance of Lowell's mills, canals, and people in 
America's Industrial Revolution. Tours avail- 
able daily; reservations recommended. Call 
459-1000 

PROVIDENCE PRESERVATION SOCIETY has walk- 
ing tours in its historic College Hill area. Tours 
conducted. daily except holidays through Oct. 
Call 401-831-7440 for information. : 
CODMAN HOUSE (‘The Grange”), Codman Rd., 
Lincoln (259-8843). Open through Oct. 
15, Tues., Thurs., Sat., and Sat., and Sun. 
noon-5 p.m. Admission $2 for adults, $1 for 
children under 12, free to members of the 
Society for the Preservation of New England 
Antiquities. Outstanding example of an 18th- 
century country estate located on 16 acres of 
landscaped grounds and gardens. Preserved 
and maintained as the family left it; with all 
their original possessions. 

BOAT CRUISES: Provincetown/Cape Cod: leaves 
Commonwealth Pier, South Boston, daily 9:30 
a.m.; returns 6:30 p.m. Refreshments, food, 
live music, and a three-hour visit to Province- 
town. Round-trip fare $15, $10 for children. 
Nantasket Beach: sails daily 10 a.m., 1p.m., and 
5:30 p.m. Returns at 11:30 a.m., 3:30 p.m., 
and 7 p.in. Round-trip fare $6, $3 for children. 
Leaves from Red Ticket Office on Long Wharf, 
at the Aquarium MBTA -station. Outer Har- 
bor/George's Island. Sails from Red Ticket Office 
on Long Wharf, near the Aquarium MBTA sta- . 
tion, weekdays at 10 a.m., 1 p.m., and 3 p.m.; 
weekends at 10 a.m., noon, 2 p.m., and 4:30 
p.m. Round-trip fare $3, $2 for children. Consti- 
tution and Harbor Cruise: Sails every hour on the 
half hour from 10:30 a.m.-5:30 p.m. Tickets 
(including tours of the Freedom Trail, Charles- 
town Navy Yard, Bunker Hill, and the USS 
Constitution) $3, $2 for children. Leaves from 
the Red Ticket Office on Long Wharf, near the 
MBTA Aquarium station. For information on all 
cruises, call 723-7800. 

NASHOBA VALLEY WINERY has free tours and 
tastings every Fri., Sat., and Sun. 11 a.m.-6 
p.m. At Damonmill Sq., Concord. Call 369-0885 
for information. 

MACOMBER FARM, developed by the Mass. 
Society fon the Prevention of Cruelty to Ani- 
mals, is a 46-acre major recreation and educa- 
tion center in Framingham. Open daily 10 a.m.- 
4*p.m. through Oct. Call 879-5345 for direc- 
tions and further information. 





ECTURES 





NOTE: lectures are free, unless otherwise noted. 


SUNDAY/13 

“FOR BETTER, FOR WORSE.” a talk by co-authors 
Caryl Rivers and Alan Lupo about their, best- 
selling book. At noon, the Workshop, 72 Colurp- 
bus St.. Newton Highlands. Sponsored by the 
Sunday Brunch Club. Call 527-4478 for reser- 
vations 

“GREAT BRONZE AGE OF CHINA.” a lecture by Jan 
Fontein. director of the Museum of Fine Arts, 
that accompanies the current exhibition atthe 
museum. At 3 p.m., Remis Auditorium, Museum 
of Fine Arts, Huntington St., Boston. Free. Call 
267-9300 


MONDAY/4 

BUSINESS ALERT TO NUCLEAR WAR sponsors a 
talk by Roger Fisher, an international nego- 
tiator and professor at Harvard, on “What Busi- 
ness People Can Do for Peace.” Meeting, with 
dinner. begins at 6 p.m.; talk is at 8 p.m. Cail 
253-1578 for cost and details. 


TUESDAY 15 

“FROM CASSATT TO FRANKENTHALER: WOMEN 
ARTISTS AND MODERNISM " a lecture by Carole 
Taynton, the first of a series of three talks on 
women artists in the development of the mod- 
ern vision. At 10:30 a.m. in the Seminar Room 
of the Museum of Fine Arts. Admission for se- 
ries. $18; for members, students, and senior 
oiti-z-ens, $15. 

“SUPERWOMAN AND STRESS.” a discussion on 
how women can deal with stress. At 7:30 p.m. 
Project COPE, 117 N. Common St., Lynn. Ad- 
mission $2.50. 

NATIONAL LAYWERS GUILD presents attorney Liz 
Rodgers speaking on “What It Means To Be a 
‘Guild’ Lawyer” at 7:30 p.m., Boston Univer- 
sity Law School, Room 870. Call 542-5415. 


WEDNESDAY/16 

“YOUTH AND ETHICAL CONFLICT.” a lecture by 
Robert Coles, author of “Children of Crisis.” At 
7:30 p.m., Alumnae Hall, Wellesley College, 
Wellesley. Free. 

MEDIA CIRCLE presents “Working with Editors: 
The New Tabloids,” a panel of various Boston 
editors. At 8 p.m., Studio Red Top 367 Boyi- 
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ston St., Boston. Free. Call 623-7566. 
“ISRAEL AND THE MIDDLE EAST.” a talk by Joshua 
Rubenstein, New England coordinator for Am- 
nesty International. At 8 p.m., Young Adult 
Center. 1120 Beacon St., Suite 1C, Brookline. 
Call 566-5946. 


THURSDAY/7 

“EUROPEAN NUCLEAR DISARMAMENT,” a talk by 
Frank Brodhead of Anti-War Organizing 
League. At 7:30 p.m., AWOL office, 595 Mass. 
Ave.. Central Sq., Camb. Smail donation. Call 
491-4694. 

SUSAN SONTAG, noted critic and writer, speaks 
on the films of Robert Bresson. Included is a 
special screening of Bresson’s “Les Dames du 
Boulonge.” At 7 p.m., Museum of Fine Arts, 
Huntington Ave., Boston. Admission for non- 
members $6; for members, students, and se- 
nior citizens, $5. 

“GOVERNMENT PROSECUTIONS OF DRAFT REGIS- 
TRATION RESISTERS.” a talk on what the gov- 
ernment is planning and what to do about it, 
sponsored by BAARD. At 7 p.m., First Church in 
Cambridge, 11 Garden St., Cambridge. Dona- 
tion $1.50. Call 354-0931. 

“THE RUSSIAN HEROINE.” a talk by Barbara 
Heldt Monter, professor of Slavonic Studies at 
the University of British Columbia. At 8 p.m., 
MIT Building 14€ (Humanities Bidg.), Room 
304. Call 253-4771. 


FRIDAY/18 

“ARCHITECTURE IN CAMBRIDGE TODAY.” a talk by 
architect Robert Neiley, chairman of the Cam- 
bridge Historical Commission. At 12:15 p.m., 
Institute of Contemporary Art., 955 Boylston 
St.. Boston. Non-members $2; members free. 
Call 266-5152. 


SUNDAY/20 

“ARE GOOD SCHOOLS POSSIBLE IN BOSTON?”. a 
talk by Jean McGuide, director of the Metro- 
politan Council for Educational Opportunity and 
candidate for Boston School Committee. At 11 
a.m. Community Church of Boston, 565 Boyl- 
ston St.. Copley Sq., Boston. Child care avail- 
able. 

“BOSTON'S GREAT PAINTERS.” a talk by Theo- 
dore Stebins. curator of American paintings. At 
3 p.m., Remis Auditorium, Museum of Fine 
Arts, Huntington Ave., Boston. Call 267-9300 
for details. 








ISC. 





SATURDAY/12 

11th ANNUAL SOUTH END STREET FAIR includes 
musicians, clowns, artists, face painters, 
crafts, and lots of food. From 11 a.m. to 5 p.m. 
on West Brookline St. (between Warren Ave 
and Tremont St.) in Boston's South End. Rain 
date is Sat., Sept. 19. For more information, call 
723-2400. 

CONCOURS 0° ELEGANCE, an old and new Porsche 
auto show sponsored by the Porsche Club of 
America, takes place from 11 a.m. to sunset at 
the Wayside Inn, Rte. 20, Sudbury. Free. For 
more information, call 486-1374 or 376-8787. 


SUNDAY/13 . 

ROCK AGAINST RACISM OPENS ARTS FESTIVAL of- 
fers music, poetry, storytelling, crafts, food, 
and many other activities. From noon to 6 p.m. 
at the Jamaica Pond Open Door Theater, Ja- 
maicaway across from Moraine St., Jamaica 
Plain. For more information, call 727-5880 or 
536-5637 

P.E.N./NEW ENGLAND opens its season with the 
annual. reception for New England writers who 
have had books published within the past year. 
From 2 to 5 p.m. at Harvard Book Store Cafe, 
190 Newbury St. at Exeter, Boston. Admission 


$2 

VISIONS OF COLUMBIA POINT is an exhibit at the 
Kennedy Library in conjunction with a panel of 
Dorchester residents who discuss their visions 
for the future of Dorchester. Beginning at 2 p.m. 
at the Kennedy Library, Columbia Point, Bos- 
ton. Admission 75 cents. Call 929-4558. 
GRANDPARENTS DAY at New England Aquarium, 
Central Wharf, Boston, with events scheduled 
from 10:30 a.m. to 4:30 p.m. Museum hours 
are 9 a.m. to 6 p.m., and admission for grand- 
parents (with or without grandchlidren) is 
$2.50. 


MONDAY/14 
OUR BODIES, OURSELVES is being revised. The 
Boston Women's Health Book Collective is hold- 
ing a discussion on “Feminist Women and 
Relationships With Men” at the Women's Health 
* Information Center in Watertown, at 8 p.m. Held 
Mondays through Sept. Call 277-8356 or 924- 
0271. 


WEDNESDAY/16 

QUA BODIES. OURSELVES is being revised. The 
Boston Women's Health Book Collective is hold- 
ing discussions on health and physiological 
changes for the over-40 group at the Women's 
Health Information Center in Watertown, at 8 
p.m. Held Wednesdays through Sept. Call 969- 
8444 or 924-0271. 

BOSTON NOW is offering consciousness raising 
groups for Boston-area women. Demonstrations 
and sign-up held at 7:30 p.m. Call 492-3941 or 
876-2984 for more information. 

URBAN SOLAR ENERGY ASSOC. is holding a pub- 
lic meeting at 7:30 p.m., at the University of 
Mass.. downtown, 100 Arlington St., Room 222, 
Boston. The topic is “Can the Average Person 
Afford Solar Energy?” Free. 


THURSDAY/17 


SIERRA CLUB is holding an introductory meeting - 


at the Cambridge Public Library, Main Branch, 
449 Broadway, Cambridge, at 7:30 p.m. Public 
invited. Call 227-5339 for more information. 


FRIDAY/18 

LITTLE FLAGS THEATER presents the musical play 
‘The Furies of Mother Jones” each Fri. and Sat. 
at 8 p.m. and Sun. at 2 p.m., Sept. 18 through 
Oct. 4. at the Charlestown Working Theater, 
442 Bunker Hill St., Charlestown. Tickets, $5 
for evening shows, $4 for matinees. For reser- 
vations call 242-3534 or 232-2666 

BOSTON CENTER FOR THE ARTS performs dance. 


“™, 


. formation 


« Ave.. Boston, featuring dancing, games, enter- 





mime. music and theater at noon on the Boston 
Five Cent Plaza, corner of School and Wash- 
ington Sts., Boston. Free. For more informa- 
tion. call 426-5000. Resident artists today are 
the Community Music Center and the Neigh- 
borhood Arts Center. 

GRECIAN FESTIVAL AND BAZAAR at the Dormition 
Greek Orthodox Church, 29 Central St., Somer- 
ville. on Sept. 18, 19 and 20. Open Fri. and Sat. 
11 a.m. to 11 p.m., and Sun. noon to 8 p.m. 
Features food, music, games, and more. 
MARCH ON WASHINGTON to protest Reagan's pol- 
icies and budget cuts. Joni the NAACP and 
other civil rights and community groups. 
Boston CISPES is providing buses to leave this 
evening. For information and tickets, call 492- 
8699 or 354-0008. 

SATURDAY/19 


WOMEN'S NETWORK CONFERENCE, at Simmons 
College. at 10 a.m., includes informal network- 
ing sessions, guest speakers, audience par- 
ticipation, and lunch. Reservations required. 
Admission is $15, and $8 for students (price in- 
cludes lunch). Call 536-6811 (days) or 964- 
4180 (evenings) for reservations and informa- 
tion. 

FAMILY DAY PICNIC at the Lincoln Park Com- 
munity School, 290 Washington St., Somer- 
ville. from noon to 5 p.m. Features music, auc- 
tion. raffle, and food. Call 623-9340 or 623- 
5900 for more information. 

KITE FAIR at the Haydn Recreational Center 
field. 24 Lincoln St., Lexington, from 10 a.m. to 
3 p.m. Features refreshments and a kite hos- 
pital. Bring your own kite, buy one, or make 
one. Free. For more information, call 862-8571. 
SAYONARA SUMMER celebration and street dance 
on Marlborough St. between Dartmouth and 
Exeter Sts. from 8 p.m. to midnight. Music pro- 
vided by the Sounds of Swing orchestra. !nter- 
national foods, too. Admission, $5, seniors and 
children (with adult), $2. Rain site is the Ten- 
nis and Racquet Club, 939 Boylston St., Boston. 
FESTIVAL 81, at St. Mary's Orthodox Church 
grounds behind Cambridge City Hall (near Cen- 
tral Sq.). from 10 a.m. to 6 p.m. Also on Sun., 
Sept. 20 from noon to 6 p.m. Features mid-east- 
ern food, a flea market, games, music, and 
more. Free. Call 648-9292 or 666-3326 for in- 
formation. 

RATHA YATRA FESTIVAL AND PARADE starts at 
noon at Boylston St. and Mass. Ave. in Boston, 
and proceeds to the Boston Common for fes- 
tivities from 2 to 6 p.m. Features music, food, 
art exhibition, arts and crafts, and more. Free. 


SUNDAY/20 

CRAFTS FAIR at Bowditch Field, Union Ave., 
downtonw Framingham, from 10 a.m. to 5 p.m. 
Refreshments available. Free. Rain date is Sun., 
Sept. 27. 

PSYCHIC READERS DAY FESTIVAL at the Temple, 
1845 Commonwealth Ave., Brighton, from noon 
to 6 p.m. Lectures, healings, and demonstra- 
tions. Admission, $2, students, $1.50. Call 
734-5324 for more information. 

RECORD COLLECTORS AND MUSIC LOVERS 
CONVENTION at the Dorothy Quincy Suite, John 
Hancock Hall, corner of Stuart and Berkeley 
Sts.. Boston, from 10 a.m. to 5:30 p.m. Buy, 
sell. swap, and listen. Admission is $1.75, chil- 
dren under 12, free. Call 986-4538 for more in- 


FENWAY COMMUNITY HEALTH CENTER is holding 
its 10th anniversary benefit at Buddies, 733 
Boylston St., Boston, from 1 to 4 p.m. Enter- 
tainment. raffle, and brunch. Tickets are $10 in 
advance. $12 at the door. Call 267-7573 for 
tickets and information. 

CHARLES STREET FAIR happens from 10 a.m. to 5 
p.m.. featuring food, craft and antique booths, 
live entertainment, games, a raffle, and more. 
Call 523-7900 ext. 565 for more information. 


ONGOING 


CAMBRIDGE HISTORICAL SOCIETY has one-hour | 


guided tours of Harvard Sq. and Brattle $t., each 
Mon.-Fri.. 10 a.m. and 2 p.m.; Sat., 9:30 and 
11 a.m.. 1 and 2:30 p.m.; and Sun., 1 and 2:30 
p.m.. starting at Holyoke Center and Brattle Sq. 
Tours of Central Sq. at Mass. Ave. and Main St., 
each Sun., 2 p.m. And East Camb. at Third and 
Cambridge Sts., each Sun., 2 p.m. Con- 
tributions $4 for adults, $2 for children under 
16. Call 547-4252 for reservations. Tours ena 
Sept. 15. 

BOSTON BY FOOT offers walking tours of the city 
Tues.-Sun. throughout the summer. Call 367- 
2345 for a brochure. Meet on the steps of the 
Boston Public Library.-Admission $4. 

GAME NIGHT, at the Blacksmith House, 56 Brat- 
tle St., Camb., every Wed. 7:30-10:30 p.m. 
Scrabble, chess, bridge, and other games; in- 
struction by the staff of Games People Play. Ad- 
mission 50 cents. 

LE GRAND DAVID and his Spectacular Magic 
Company, Cabot Street Cinema and Theater, 
Beverly. Every Sun. at 3 and 8:15 p.m. Tickets 
$4.50-$5 for adults, $3-$3.50 kids under 12. 
Buy tix in advance. Call 927-3677 for informa- 
tion 

MDC'S THOMPSON CENTER. designed to accom- 
modate handicapped persons and those with 
other special recreational needs, is now open 
on a full-time schedule, through Sept. Reser- 
vations and information may be obtained by 
calling 361-6161. 

COSMOS. a program of weekly get-togethers at 
the International Institute, 287 Commonwealth 


tainment. and refreshments. Opens Sept. 20, 
and continues through June 1 on Sundays from 
7 to 11 p.m. Admission varies. Call 536-1081 
for more information on events and mem- 
bership rates. 


CLASSICAL 


SATURDAY/12 
CHRISTA RAKICH presents a concert of organ mu- 
Continued on page 42 
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South Market Building ar the 
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The SV L44 
OXFORD ALE HOUSE B= 
36 Church St. Harvard Square Directly behind 
Harvard Coop, Dunster’s Pub Happy Hour 4-8 ; 


Sun., Sept. 13 
THE DECODERS 
Mon., Sept. 14 
JOHN PAYNE AND 
HIS SAX CHOIR 


Tues., Sept. 15 


CHERYL LE BLANC 
AND THE 
STRANGERS 


Wed. thru Sun., Sept. 16-20 


THE BREAKERS 


Mon., Sept. 21 


JOHN PAYNE AND 
HIS SAX CHOIR 


EVERY THURSDAY--DART TOURNAMENT 
- Now featuring five dart alleys! 
Two color TV’s! Giant sub sandwiches daily! 876-5353 








Tickets: Regular $7.50 Pho hub 
Contributing: $10.50 Saturday, September 19 at 8 p.m. 
Supporting: $12.50 lee tate Theatre, oy im olumbia Rd. 
available at: Dorchester, MA 


Eat, Drink & Enjoy 


Two popular 16 mm movies 
shown continuously every night 
while you eat and drink at your table 


NO COVER — NO MEMBERSHIP 
GREAT MEXICAN FOOD 


Downstairs every Sat. 9 p.m. & 11:30 p.m. 
“From the Comedy Store, LA.” 
Chance Langton and the Comedy Allstars 
Hit of the Week — Globe Calendar 
RESTAURANT - MOVIE BAR 
1314 Commonwealth Avenue, Boston 
Free Function Room Available 232-4242 





Ge ELIOT 


LOUNGE 


Sun., Sept. 13 SUZANNE PEREL 
QUINTET 





Mon. & Tues., 

Sept. 14 & 15 JAZZ NIGHTS 

Wed., Sept. 16 HOTHEADS 
i g HEIDI. 

Thurs., Sept. 17 11 OU iNG 


Fri., Sept. 18 CHRIS JONES AND 
THE REGULARS 


at., Sept. 1I9TAPPIN’ AT THE MET 


is coming to 
Harvard Square 
OCTOBER 11 


sponsored by Wurzburger 
Hofbrau Beer and the Harvard 
Square Business Assoc. 


= 
yy 


unratty s 


Boston s best music - nightly 
186 Harvard Ave 
Allston, Mass. 254-9804 


Sun., Sept. 13 
Sunday afternoon Hour with 
Jack Darling 5-7 p.m. 
Sun., Night 


STATE OF hain 


Free admission with college ID 
Monday, Sept. 14 
PUPPET RULERS 
pus THE SATELLITES 


_ Tuesday, Sept. 15 
JOHN A’s HIDDEN SECRET 
plus THE SONICS 
Wed., Sept. 16 
Bunratty’s 12th Anniversary Party 
Featuring FOUNTAINHEAD 
Champagne toast at midnight! 
Thursday, Sept. 17 


~ 


Featuting THE JAC KALS 
pus PLANET STREET 


Free Admission 





Fri. & Sat., Sept. 18 & 19 
CALL FOR DETAILS 


$1.00 admission till 9:30 


pus BALL & CHAIN 


Free admission with college |D 


LADIES INVITED 


Sat., Sept. 12 
ORBITS/GRAPHICS 


Sun., Sept. 13 


PAUL RISHELL 
BAND 


Tues., Sept. 15 


NEW MODELS 
FUTURE DADS 


Wed., Sept. 16 
THE MEETINGS 


Thurs., Sept. 17 


007 
THE SEX EXECS 


Fri., Sept. 18 
Special Benefit Performance 
For the Defense Fund 
PLANET STREET 


with THE JACKALS 


Every Sun. 
Stage Fright Showcase 
(open mike) 
3-6 with 


Donna DeChristopher 
491-9672 


1350 Cambridge St. 
Inman Sq., Cambridge 
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Sun., Sept. 13 4 cea ry 

BILL¥ NOVICK & GUY | | ¢ Entertainment le EVERY SUNDAY 
& VAN DUSER Y pet heh Patent H API ¥ HOU a 
— Mon. & Tues., Sept. 14 & 15 699 
re PAUL MOTIAN 4. a ee 
ec QUARTET J MONDAY NITE FOOTBALL J 
3 J —_ONWIDE SCREEN T.V.__ Somervite: MA Bal Sauae 






Sept 13 & 14 TROMBONE MADNESS 


JAN BLACKMAN 


ie 


a to 


Tues.. Sept. 15 THE FRINGE 

Thurs., Sept. 17 t Thurs, 9/17 Wed. Sept. 16 GREEN SCREAM 

ee 

Fri. & Sat., Sept. 18 & 19 4 We Sat Set 19 ' JAMIE BAUM & FRIENDS 
BELLVIST A LES PARKER Set., NANCY HOLROYD 5-7 


.. 
‘ 


eS  ° SUNDAY AFTERNOON JAM 3-7 pm 


ISOTOPE a 
NORMAN SEGAL ON PIANO 


12:30-2:30 FRI. AFTERNOON 
5-7 THUR. & FRI. EVENINGS 


SS 
SS 








236-4104 
102 MASSACHUSETTS AVE 
Next to Auditorium 
Boston 


nh eal ? 
14 Railroad Sq., Nashua, N.H 


603-889-8844 
Thursday-Saturday, Sept. 17-19 
THE BRANCH BROTHERS 


Se 
ee he HH 





149 coming to 
Harvard Square 
OCTOBER 11 

sponsored by Wifrzburger 

Hofbriity Beer and the Harvard 

Square BuSiness»Assoc. 


Mondays & Tuesdays 
MIKE METHENY 
QUARTET 


Tuesdays & Wednesdays 
ED PERKINS TRIO 
Thursdays 
LUCID 


Fridays & Saturdays 
HERMAN JOHNSON 











THE BOSTON PHOENIX, SECTION THREE, SEP i Ely 


DOWNEY & 
JUDGE 
141 Portland St. 
No. Station Area 
523-9114 
Entertainment 


Every Thursday, Friday, 
Saturday nites 





Friday, Sept. 25 


THE JAMES 
MONTGOMERY BAND 


Saturday, Sept. 26 


rl 
RA =icK 










: la (elayale la lell ’ 
Thurs., Fri.,-Sat 
7:00-9:00 





Little Fe Feat fens Unite 
BARRERE, CALYTON, 
GRADNEY & HAYWOOD 


formerly of LITTLE FEAT 


availat 





Try our new kitchen 
Dinner, Tues.-Sat. 5-8 
Brunch. Sun. 12-3 





Every Monday is Mag Day at the Rat 
Coming Soon 
“Mag 4 Go Monte Carlo” 


Wit HE, 


1239 Comm. Ave 





































« Sun., Sept. 13 aaa ea “ Pure and Easy Records 
at., Sept. 
THE MARTELLS|] Mappa — 
Mon., Sept. 14 THE Jazz Revival; * 
hy : SOMEBODIES New Engiand's finest listening room 
CROCKETT THE DARK “cee hee iesainteas * 
Pil WILSON 
Tues., 1=10)8 2 “ = Sept. 13 7:30-11 p.m 
Wed., Sept. 16 STAN M. ‘DONALD 
THE INDIVIDUALS il si ON 
HOTHEADS FUTURE DADS ee 
featuring Heidi Tate tice 
New Black Eagle Pianist 
Wed., Sept. 16 Thurs., Sept. 17 ber 4 yd = 
CHADBOURNES Can si Diese Pratet Sees 
~” T H 2 PREACHER JACK | 





ALLEY BEATS 


Fri. Sept. 18 $2.00-$3.00 
(Blues & Comedy) 


RON LEVY BAND 


special quest Rockin’ GEORGF LEH 
Sun., Sept. 20 7:30-11:30 $2.00-$3.00 


HIPSHAKES 
Thurs., Sept. 17 





Fri.. Sept. 18 





BENNY & THE LYRES QUARTET” 
B G N O T E N EATS ‘mated SHAW 1 a GANG 


Sat.. Sept. 26 (Big Band Night) 
PHIL WILSON 
17 piece STOMPIN’ at SAVOY ORCH 
Sun.. Sept. 27 
Harpsichordist DON ENGLE 
in concert 
San. Oct. 4 
Brazilian Jazz 
Jazz Bassoon Virtuoso 
JANET GRICE SEPTET 


| Take Route 128 N. to Exit 22E 





Fri, & Sat., 
| Sept. 18 & 19 


STORMIN’ 
NORMAN 
& SA g 


Sept. 20 


Sat., Sept. 19 
LYRES 
PETER DAYTON 





54 Cabot St., Beverly 922-7515 





‘Ss un Italian & Seafood 


Specialties 








cS 


A FINE FAMILY RESTAURANT WITH 
AFFORDABLE PRICES 


Lunch & Dinner 
1-30 AM to 10PM 


re Wy 


Tel.. 277-0982 
1648 Beacon St., Brookline 
aelele Mm Olalal a lale Mal’) lie 





n oat 


Watertown 


491-0122 
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sic at Old West Church, 131 Cambridge St., 
Boston, at 12:15 p.m. Program includes music 
of Schildt and Bach. Admission, free. 


SUNDAY/13 

LONGY OPEN HOUSE, at the Longy School of Mu- 
sic. 1 Follen St., Cambridge, from 10 a.m. to 6 
p.m., features music performances, demon- 
stration classes, auditions. for ensembles, and 
more. Call 876-0956 for more information. Ad- 
mission, free. 


WEDNESDAY/16 

ZSIGMONDY DUO performs the three violin sona- 
tas of Bartok at 8 p.m: at Boston University 
Concert Hall, 855 Commonwealth Ave. Free. 
BOSTON CONCERT OPERA offers free open dress 
performances for senior citizens. Today's per- 
formance is Bellini’s “| Puritani.” Doors open at 
1:30 for 2 p.m. performances, held in Jordan 
Hall. 30 Gainsborough St., Boston. Call 524- 
3204 for more information. 


FRIDAY/18 

EARLY MUSIC SERIES with Richard Rephann, 
harpsichord, performing works of Froberger, L. 
Couperin, D'Anglebert, and-Forgueray, at 8 
p.m. at Boston University Concert Hall, 855 
Commonwealth Ave., Boston. Admission, $3, 
$1 for students and seniors, and free for B.U. 
students and faculty with ID. 

THE CLASSICAL QUARTETTE performs at the 
Auditorium at the Jewett Arts Center, Welles- 
ley College Museum, Wellesley, at 7:30 p.m. 
Call 235-0320 ext. 314 for information. 
BOSTON CONCERT OPERA presents Bellini’s “I 
Puritani” at Jordan Hall, 30 Gainsborough St., 
Boston, at 8 p.m. tonight, and on Sun., Sept. 20 
at 8 p.m. Tickets are $8, $12.50, and $15. Call 
542-3204 for information and reservations. 


SATURDAY/19 

DAVID CROHAN, pianist, presents a benefit con- 
cert for the Doreen Grace Fund, at 8 p.m. in 
Spingold Auditorium, Brandeis University, Wal- 
tham. Advance tickets, $7.50, $8.50 at the 
door. Call 444-6896 for tickets and informa- 
tion 


SUNDAY/20 

OPEN READING of Haydn's “The Creation,” for 
chorus. soloists, and orchestra, at the Unitarian 
Church. 404 Concord Ave., Belmont, at 7:30 
p.m. Conducted by Barbara Connolly Lewis. 
Admission, $3, $1.50 for seniors and students. 
Call 489-2023 for more information. 

RANDALL HODGKINSON, pianist, presents a pro- 
gram of 20th-century American piano music, at 
the Unitarian Church, 404 Concord Ave.; Bel- 
mont, at 3:p.m. Donation, $4, $2 for students 
and seniors. Call 484-4696 for more informa- 
tion 


POP. etc. 


SATURDAY/ 12 

THE YANKEE RHYTHM KINGS in concert at the De- 
Cordova Museum Outdoor Amphitheater, Sandy 
Pond Rd. Lincoln, 259-8355, at 3:30 p.m. 
Tickets, $4, senior citizens and children, $2. 
PINES THEATER JAZZ FESTIVAL, in the outdoor 
amphitheater, Look Park, Northampton, from 
1:30 p.m. to dusk. Features Art Blakey and the 
Jazz Messengers, Dewey Redman/Ed Black- 
well Trio. and others. Admission, $6.50 in ad- 
vance. $7:50 at the door. Rain site is J.M. 
Greene Hall at Smith College. 

SATURDAY NIGHT IN MARBLEHEAD presents Char- 
‘lie Archer in concert at the Church of St. An- 
drew. Lafayette St. (Rte. 114), Marblehead, at 9 
p.m. Admission, $3. Call 631-6623 or 631-4951 
for more information. 

SAMM BENNETT in concert at Studio Red Top 
367 Boylston St., Boston, at 9 p.m. Admission, 
$4 

BESTCRUISE leaves Commonwealth Pier at 8 
p.m.. with J.D. Billy and Ken. Tickets are $9 
Call 742-4265 for information 


SUNDAY/13 


HANK WILLIAMS, JR., the Bama Band, Buddy 


| Williams and the Western Edition, and John 


Lincoln Wright and the Sour Mash Revue, all in 
concert at 8 p.m. at Shriners Auditorium, exit 
13. 1-93. Fordham Rd., Wilmington. Reserved 
tickets. $8 and $10, available at Ticketron and 
Out-of-Tewn Agency, or call 657-4203 


MONDAY/14 
PATTI DEROSA performs at the Somerville 
Women's Center Coffeehouse, 38 Union Sq., 
Somerville. from 7:30 to 10:30 p.m. Refresh- 
ments provided. Donation, $2. Call 628-6371 
for information 


WEDNESDAY/16 

JAZZ CONCERT featuring the Hall of Fame Jazz 
Band. Maxine Sullivan, and others, in Brandeis 
U's Louis Armstrong Scholarship Fund Con- 
cert. At Spingold Theater, Brandeis U., Wal- 


| tham. at 8 p.m. Tickets are $10, $15, and $25 





Call 647-2221 for more information 

THE NEW BILLY NORINE GROUP performs at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. at 8:15 p.m. Tickets, $2, $1 for 
seniors. Call 266-7455 for more information 


FRIDAY/18 

RAY ORBISON concert at the Bradford Ballroom, 
Boston. has been postponed. Ticket refunds are 
available at point of purchase. 

BESTCAUISE leaves Long Wharf at 8 p.m. with 
Fat City. and also on Sat., Sept. 19 at 2 and 7 
p.m. Passage. $9. Call 742-4265 for more infor- 
mation 


| SATURDAY/19 


BLUE OYSTER CULT and Foghat in concert at the 
Boston Garden at 7:30 p.m. Tickets are $10.50 
and $11.50 

SWEET HONEY IN THE ROCK an all-woman a cap- 


pella group. performs at 8 p.m. at the Strand: 


Theater. 543 Columbia Rd., Upham’s Corner, 
Dorchester 
$12.50. Call 547-1378 for information. 


SUNDAY/20 

CABARET NIGHT kicks off the opening night of 
Cosmos at the International Institute, 287 Com- 
monwealth Ave.. Boston, from 7 to 11 p.m. En- 
tertainers include Elizabeth Falazzi, Maro Mar- 
tinez. Carla Torres, and others. Admission, $3, 
$4 for non-members. Call 536-1081 for infor- 
mation 

PICKIN’ PARTY presented by the Boston Blue- 
grass Union, from 2 to 6 p.m. at Christian Her- 
ter Field. on Soldiers Field Rd., across from 
WBZ. Bring picnic and instruments for this jam 
session. Call 661-0214 for more information 


Tickets are $7.50, $10.50, and . 
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NOTE: please consult the classified ads in our 
Lifestyle section to discover the myriad educa- 
tional experiences available in the Hub. 
PARENTS AND FRIENDS OF GAYS are meeting Sept. 
14 at 7:15 p.m. at Sherrill Hall Library of the 
Episcopal Divinity School, 99 Brattle St., Cam- 
bridge. 

PATRIOTS PEP RALLY to raise money for scholar- 
ships for young people in the North Shore area, 
Sept. 15 at 6 p.m., at the Chateau DeVille, Sau- 
gus. Have dinner with the Patriots. Call 594- 
4536 for more information. 

ACADEMY OF FENCING, 125 Wainut St., Water- 
town is holding open house Sept. 18 at 8 p.m., 
with fencing demonstrations. Free. Call 926- 
3450 for more information. ~. | 

CAMBRIDGE CENTER FOR ADULT EDUCATION is hav- 
ing an open house Sat., Sept. 19, from 11 a.m. 
to 4 p.m, at 42 Brattle St., Cambridge: Activities 
range from silkscreening and quiltmaking to 
sign language. Plus music, arts, and food. Call 
542-6789 for more information. 

SLIMWORKS, at the Body Shoppe, 310 Harvard 
St.. Brookline, offers a free introductory ses- 
sion Sept. 19 from 3:30 to 4:30 p.m. Call 566- 
2828 for more information. 

WELLSPRING, classes and workshops in move- 
ment and drama for children and adults, holds 
open house Sept. 12 from 2 to 4 p.m., at the 
Parish House, Church of Our Savior, Mon- 
mouth and Carlton Sts., Brookline. Call 566- 
1763 for more information. 

MIRAGE MIME THEATRE, Boston Center for the 
Arts, 539 Tremont St., Boston, offere begin- 
ning and intermediate classes starting Sept. 14. 
Call 247-1774 for information. 

THE ART OF BLACK DANCE AND MUSIC, 551 Tre- 
mont St., Boston. MJT Dance Studio No. 205, 
holds open house and registration from 2 to 5 
p.m. on Sept. 19. Call 666-1859 for more infor- 
mation. 

DANCEART. 137 Pearl St., 4th floor, Boston of- 
fers modern dance classes starting Sept. 21. 
Call 926-2814 for information. 

CAMBRIDGE SCHOOL VOLUNTEERS is looking for 
help for kids from kindergarten through high 
school. Volunteers are needed in the wake of 
Proposition 2'2. Call 498-9218. 

CAMBRIDGE FAMILY Y offers an open house for 
men. women, and children from Sept. 14 
through Sept.. 19 at 820 Mass. Ave., Central 
Sq.. Gamb. For more information. call 876- 
3860 

NEWTON FARMER'S MARKET is held every Tues. 
from 2:30 to 7 p..m. through Oct. at the War 
Memorial Circle behind Newton City Hall, 1000 
Comm. Ave. 

GETTING YOUR MONEY'S WORTH AS A TENANT is 
the topic of this meeting of the.Back Bay/Bea- 
con Hill Tenants’ Union, held Sept. 14 at 7:30 
p.m. in the Old South Church, Copley Sq. Call 
262-8616 for more information, 

FENCING at the Salle D'Armes Richards Fencing 
Club. 125 Walnut St., Watertown, 926-3450. 
Sessions are every Tues. and Thurs. from 8 to 
11 p.m.. starting Sept. 10. 

WOMEN AND WORK, open house at the Career 
and Volunteer Advisory Service, 14 Beacon St., 
Boston. Sept. 15 at noon. Call 227-1762 for 
more information 

SMALL-BUSINESS PEOPLE can receive profes- 
sional assistance free of charge at Boston 
College's Small Business Development. Center 
Call 969-0100, ext. 4091, for information 
BOSTON CAMERA CLUB meets each week at 7:30 
p.m. at the First Presbyterian Church, 32 Har- 
vard St.. Brookline (731-1953). Free. Call for in- 
formation 

CODMAN HOUSE (259-8843), Codman Rd., Lin- 
coln. needs tour guides for the summer, 
through Oct. 15. Applicants with an interest or 
background in the preservation or interpreta- 
tion of historic properties are preferred. 

PLAY DUPLICATE BRIDGE at the Cavendish Club, 
Longwood Towers, 20 Chapel St., Brookline 
Tues. and Thurs. at 11 a.m., Wed. and Fri. at 8 
pm. Admission $3 per person; call 734-2230 
ELIZABETH PEABODY HOUSE is looking for volun- 
teers to be Big Sisters and Big Brothers to 
youngsters 7 to 14. For information, call 623- 
5510 

SUNDAY BRUNCH CLUS (527-4478), P.O. Box 245, 
Chestnut Hill, is an educational social club for 
the professional single, diverced, separated, 
and widowed individual. Weekly potluck 
brunches, programs, and-social hours, as well 
aS occasional special events; reservations nec- 
essary for new members. 

MASS. FOSTER PARENTS ASSOCIATION helps foster 
parents. as well as children. To join, or to con- 
tribute to the organization, call 889-2952, or 
write MFPA, c/o Ron Tango, 252 Revere Beach 
Parkway. Chelsea 02150. 

INTRODUCTORY, an open discussion group meet- 
ing among women every Wed., 8 p.m., at the 
Cambridge Women's Center, 46 Pleasant St., 
Camb. Call 354-8807 for more information. 
BOSTON WOMEN'S RUGBY looking for players at 
all levels. Contact Cat at 894-9430. 
CONCERNED UNITED BIRTHPARENTS (491-8556), a 
support group for people who have lost a child 
to adoption, meets the fourth Sun. of each 
month at 2 p.m. at the Paulist Center, 5 Park 
St.. Boston, in the third-floor library. 

BEDFORD HOUSE (275-7500, ext. 560), 200 
Springs Rd.. Bedford, helps veterans of the 
armed services who are having substance- 
abuse problems. 

NEW COMMUNITY PROJELTS (783-3060) en- 
courages the concept of group living. Meets 
each Sun.. 5 p.m., at Boston Food Coop., 449 
Cambridge St., Allston. 

SUPPORT GROUPS FOR SINGLE PARENTS, open to 
single parents of children under 18 in the New- 
ton/Brookline/Wellesiey and Malden areas. Call 
the Jewish Family and Children’s Service, 235- 
8997 

MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational pro- 
grams for inmates awaiting trial. Short term 
programs on a topic of your choice. Call Pam at 
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494-4400. 

DARE FOSTER HOMES, 14 Beacon St., Room 306, 
Boston, is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night 
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BOSTON VETERANS DISCHARGE 


me pg help in upgrading unfair dis- | - aie C A MA iz) R 'D) eo f 
4046) 230 Boyton ‘St. Boston room 204. | (a ; - | 979 MASSACHUSETTS AVE. 


Weekly Sun. night meeti it 6 p.m. aos Z 

MASS. ASSOCIATION FOR E BLIND (738-5110) | 3 ~ C-T-Sa7-1-Tal alola’ZelaeMelale AIRD 
needs volunteers to help blind male adults with ery : ‘ . ‘ , 
recreational activities; volunteers interested in 
learning Braille also needed. 

CEASE (Coalition To End Animal Suffering in Ex- 
periments) is an all-volunteer organization 
(825-6700): 

MASS. SOCIETY FOR THE PREVENTION OF CRUELTY 
TO ANIMALS is looking for people to adopt dogs 
and cats. Call 522-5505, ext. 151. 
CAMBRIDGE COMMUNITY CHORUS rehearsals 
every Tues., 7-9 at the Common Place, 130 
Prospect St., Camb. (492-8105). 

BOSTON SCRABBLE PLAYERS CLUB ‘meets each 
Mon. at 6:30 at the Jackson-Mann Community 
School, 500 Cambridge St., Allston. Prizes, re- 
freshments. Admission $1.50. 

ASIAN AMERICAN RESOURCE WORKSHOP (864- 
2603). 27 Beach St., third floor, Boston. Open 
Sat. for the expression of the Asian American 












DELUXE CERAMIC 
B> DECORATED 


PLATE GLASS 
DOOR MIRROR 


LIFESTYLE 


NEW DIMENSION 
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experience through art, culture, and history. ’ 
Seeking supporters and members. eal ey ne po PL U S \ 
INFORMATION CENTE INDIVIDUALS : : ; . 3 
ABILITIES (727-5540), voice, or 727-5236), 20 craftsmanship *Distortion-free SAVE UP TO 50% ‘ 
Providence St., room 329, Boston. eHardware : 

NEWTON AREA CETA is looking for contributions decorated included CHROME 24” 2 5 
for a book which will deal with the thoughts, Styling A. e SHELF END TABLE 4 
feelings, and attitudes of disabled individuals * 4 ges 

in their struggle to be accepted as functioning 2.00 TO 9 2° 

members of society. Contact Lynn McKenna or 2.49 VALUE EACH 


Dianne Quigley at 964-4800. 

HEARTS TOURNAMENT every month at the Bos- 
ton Chess Club, 1223 Beacon St., Brookline 
(277-9893). Write to 36 Farrwood Dr., Brad- 
ford 01830, for information. 

THEATER FUND DRIVE seeks volunteers. Call 641- | = 
0648. or write 79 Hibbert St., Arlington 02174. | = 
VOLUNTARY ACTION CENTER has listings of more 
than 500 agencies requesting volunteers. Call 
482-8370 for info. 

AGASSIZ MUSEUM SHOP needs volunteers. Call 
495-2341. 

JEWISH FAMILY AND CHILDREN'S SERVICE is look- 
ing for volunteers to be friendly visitors to eld- 
erly people. Contact Nancy Bloom at 227-6641. 
Volunteers are needed to help Russian immi- 
grants adjust to America. Call 566-5116. Also 
forming new support groups. Call for details. 
FRIENDS MEETING AT CAMBRIDGE (876-6883), 5 | 
Longfellow Park, Camb. Provides accurate in- | © 
formation and a chance to talk over important 
issues regarding draft registration. . Session 
meets Mon. 7:30 p.m., Tues. 3:30 and 7:30 
p.m 
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WOODEN 
_ CLOTHES DRYER 
===> Fully assembled 


with 7 dowels 
Provides over 12 


\—-¢ \ feet of drying 
space. 


DESK 
LAMPS 







FIRST QUALITY PRINTS 


PERCALE SHEET ENSEMBLES 


Complete set includes flat sheet, 
fitted sheet and pillowcases. 


TWIN FULL 


STACKING 24" 


PARSONS 
TABLES 
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& PROSE 

















NOTE: all poetry and prose readings are free un- 
less otherwise noted 


SATURDAY/12 

NURSE'S HIP FLASK presents William Corbett in a 
poetry reading at 7 p.m. at the Avenue Victor 
Hugo Bookshop, 339 Newbury St., Boston. 
Donation $1 


TUESDAY/15 

AN EVENING WITH DAVID MACAULAY, author- 
artist, is presented by the Graphic Artists Guild, 
at 7:30 p.m. at the Bookstore Cafe, Faneuil Hall 
Marketplace, Boston. Admission, $5. Call 451- 
5362 or 739-2200 for information. , 


THUBSDAY/17 
STORYMAKING- AND IMPROVISATION, a workshop wot 
with master tale teller Judith Black, at 7:30 
p.m. at the Jewish Young Adult Center, 1120 
Beacon St., Suite 1G, Brookline. Members, $3, 
$5 for non-members. 

GWENDOLYN BROOKS, Pulitzer-Prize winning 
poet. reads from her works at Gasson Hall T- 
100. Boston College, 140 Commonwealth Ave., 
Chestnut Hill. at 8 p.m. Free. Call 969-0100 ext. 
3739 for more information. 


FRIDAY/18 

CATERPILLAR MOON, a recital of new poems and 
new music. and an exhibition of paintings and 
ceramics. at the Kaji Aso Studio, 40 St. Stephen 
St Boston. Call 247- 1719 for more informa- 


HUGE SELECTION 


SCATTER RUGS 


eFirst quality and slight irregulars. 
18x30 to 20x30 for bath, 
bedroom and utility use. 


PLAIDS-CHECK-SOLIDS 
WOVEN BEDSPREADS 


Choose twin or full size. 
*Machine washable. 
*Slight irregulars 



















GIANT TERRY 
BATH 


ie A Lancaster pr Comoany 


ALUMINUM 



































BED PILLOWS 
*Washable filling 
*Standard size 
*Assorted Printed ticki 


eExtrasize —/Bi 
print towels 



















2 QT. OPEN SAUCE PAN 
$ 4 oo 
—s4- QT. COVERED” POT 
$990 
©2'% QT. WHISTLING TEAKETTLES 
$300 


ngs 




















SUNDAY/20 

LISA LEGHOAN AND KATHERIN PARKER celebrate 
the publication of their book “Woman's Worth: 
Sexual Economics and the World of Women,” at 
New Words Bookstore, 186 Hampshire St., 
Cambridge. from 2 to 4 p.m. 

POETRY READINGS are presented at 4 p.m., at 
Reading Works, Porter Sq. Shopping Center, 
Cambridge. Free. Call 491-1980 for more infor- 
mation 






















FIRST QUALITY 
BEACON 
BLANKETS 


RLEANS 


SAVER COMPANY 


24 PIECE SET 
STAINLESS 























10” FRYPAN 














ONGOING a 4 "ag 
: FLATWARE fits 
PHONE-A-POEM (492-1144) features a different > >’ Ata oH ight twin or 
poet every two weeks, 24 hours a day. Gensumaan taal } full 
CENTRAL SQUARE WRITERS’ GROUP meets each E *Service for 6 in gift box. {| ePrints or 
Mon. at 7 p.m. at the Central Square Library, 45 | | I solids 


Pearl St.. Cambridge (498-9081) , 

NEW WRITERS’ COLLECTIVE presents open read- 
ings each Tues. 2* 8 p.m. at the Community 
Church of Boston, 565 Boylston St., top floor 
Call 742-1538 for information. 

AMERICAN FICTION DISCUSSION GROUP meets al- 
ternate Thurs. at 7 p.m. at the Central Sq. Li- 







$ 1 qe COMPLETE uf 


SET 
























brary. 45 Pearl St., Camb. (498-9081). BOSTON MATTAPAN 

ART ARK (625-9090), 40 Holland St., Somer- | DOWNTOWN 294 UNION STREET OUR MATTAPAN SQUARE 
ville. sponsors a poetry reading each Wed. at 8 vasuimntat ences NION STREET MALL GUARANTEE oe 

p.m. Admission $1.50 = : : 

GARGOYLE magazine holds a poetry workshop oe MONEY 

every week, free, in the Harvard Sq. area. Write : HK 

to. Workshop. 117 Pembroke St., Boston SOM ERV 3 bed a f REFUNDED 

02118 ty dio ag ee ee a IN 25 DAYS 


BOSTON READING SERIES reviews poems for open 
vadings. held in downtown location. Submit 12 
poems or a cassette. Send SASE to Box 831, 
Astor Station. Boston 02123 








You're never 
too young to 
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THE NIGHT THE LIGHTS WENT OUT IW GEORGIA “BODY HEAT” WILLIAM HURT KATHLEEN TURNER 
ie \ aout WER: and RICHARD CRENNA Written and Directed by LAWRENCE KASDAN 


cm toyatSomntaiy BOB BONNEY tcc ses DAVID SHIRE ten ELLIOT GEISINGER, ¢ Bat Produced by FRED TF. GALLO PANAVISION® TECHNICOLOR" 
HOWARD KUPERMAN, RONALD SALAND  HOMARD SMITH nen RONALD F MAXWELL nestaicred 25 ‘A LADD COMPANY RELEASE 


THRU WARNER BROS 
A WARNER COMMUNICATIONS COMPANY 
, UNDER 17 REQUIRES ACCOMPANYING o-:™ jumpany All Rights Reserved © 
rr ty PARENT OR AOULT GUARDIAN — 

AG ——— t] hand pan | The git he GR Wet (et 0 Geary ertten by Baty Reset ant puted by Punass sc = _ 

* OuMs Avail ABLE Om MIRAGE RECOROS 


TRCN OF ch Emmy PCTS my cn tars “SO PG! [PG] Panera. comance sussesTeo <> | 
TANTO EMBASSY PICTURES Release CS Tm Mrmr nm ame nee 


—cas) STARTS FRIDAY, SEPTEMBER 18 
DANVERS 1-2 


ot LIBERTY TREE AALS SACK SACK ENERAL CINEMA SHOWCASE GENERAL CINEMA a 
: : CHER -2:3. || Stamcrmcete || SOMERVILLE ||FRAMINGHAM || “WOBURN |] BRAINTREE 


ON OPP. SHERATON LE AT ASSEMBLY SQUARE | | *7E.9 SHOPPERS WORLD 933-5330 SOUTH SHORE PLAZA DANVERS 
NATICK BOSTON 536-2870 566-4040 628-7000 235-8020 
237-5840 ROUTE? 


OPP. SHOPPERS’ WLD. 











593-2100 
RT. 128 NEAR 93 848-1070 EXIT 24 OFF RT. 128 


it’s BACK! 
it’s BIGGER! 
iv’s BETTER! 
And it’s... 


Waming: The Management Is Not Responsible 
For Where The Screen Ends, And You Begin! 


COMIN’ AT YA! 


SACK SA SACK 
STARTS FRIDAY, SEPTEMBER 18 ‘| CINEMA 57 2 TICK SOMERVILLE 


200 STUART near PARK SQ AT ASSEMBLY SQUARE 
BOSTON 482-1222 OPP. . (28-7000 


SACK GancnnTAL, COUEDAA SACK CINEMA SACK SHOWCASE SHOWCASE GENERAL CHMEMA Se. CaS EEE, 
CHARLES | (CHESTNUT HILL] NATICK SOMERVILLE || DEDHAM WOBURN SAUGUS SURLINGTON MALL INTREE DANVERS 
CAMBRIDGE ST.-80STON | | RTE.9 ot HAMMOND ST 237-3840 ROUTE? AT ASSEMBLY SQUARE 326-4955 933-5330 RTE.? NE. SHOP CTR ROUTE 128 EXIT 42 
nee GOV. CTR. 227-1330 277-2500 OPP. SHOPPERS WLD. 628-7000 ROUTE } at 128 RT. 128 NEAR 93 321-1345 


272-4410 848-1070 Exit 24 OFF Be-328 








w” 
©. 
Uv 
Uv 
m 
= 
m 
z 
—4 
a 
Oo 
—~ 
b> 
m 
w 
O 
” 
onl 
Oo 
z 
Uv 
Oo 
m 
Zz 
x 
w” 
m 
v 
4 
m 
= 
w 
m 
D 
—s 
> 








RECONSTITUTED DYNAMICS: 
INTRODUCING CX DISCS 


A PROFILE OF WILLIAM SCHWANN 


DISCS VS. TAPE VS. DISCS: 
THE HOME-VIDEO MARKET 


FERRICHROME 
.FOR CAR STEREO 


eo 1 as 
A GUIDE TO THE WORLD OF AUDIO AND VIDEO, PART | 
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Our $650 Reference Standard II. Virtuoso descendant 
of our $20,000+ Infinity Reference Standard. 


It’s not only that this speaker is 
new—the experience of listening to 
it is new. 

Close your eyes and there are 
no speakers. Instead, one perceives 
a wide sound panorama that closely 
replicates the original performance. 
Every instrument in the orchestra is 
in its proper place in a wide and , 
deep sound stage; front, center and 
back, as well as left and right. 


A rich inheritance. 
As its name suggests, the 
Reference Standard II inherits much 
of its technology from the Infinity . 


Reference Standard. Each is a classic 
of Form following Function. 

For example, the solid oak 
diffraction wings, although aestheti- 
cally elegant, are curved the way 
they are because they were mathe- 
matically calculated to minimize 
distortion caused by diffraction. 

These entirely new applica- 
tions of diffraction technology, 
time-domain considerations and 
point source theory are found in 
the Reference Standard II as the 
direct result of what was learned 
in the design of the Infinity 
Reference Standard. 


Musical prodigy. 


Your next step. 


If you want a more detailed 
explanation of this new speaker, 
please ask your Infinity dealer for 
a brochure* 

But if you want the excitement 
of a vibrant, live performance, by all 
means listen to it. 

That ep aad mate all the 
explanation you need 


LINfinity 


We get you back to what it’s all about. Music. 


©1981 by Infinity Systems, Inc. 7930 Deering Ave., 
Canoga Park, CA. 91304 ¢ (213) 883-4800.*Call 
toll-free 800-423-5244. In California 800-382-3372 


AVAILABLE AT ALL TECH HIFI LOCATIONS 
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4 EXPANSIONIST STRATEGY 

by Peter W. Mitchell 

All non-audiophile records are compressed, that is, 
their dynamic-range is limited during the 
manufacturing process. It’s the only way the record 


companies can afford to mass-produce new releases’ 


that sell for mass-market prices. Now CBS has 
devised a system for retrieving the full sound on 
playback without making its records unplayable on 
conventional hi-fi systems. CX discs are coming. 


‘BETWEEN THE LINES 
by E. Brad Meyer 
The RCA SelectaVision disc player has been on the 
market since March. RCA says it’s shipping lots of 
players, but local retailers don’t know who’s buying 
.. them. An update on the home-video market. 
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ROCKIT RECORDS 


has an extensive selection of 


JAPANESE PRESSINGS 


Please stop by and take a look. We are on Rte. | sorthbound at the Augustine Plaza, right next 
to Tech Hi Fi-Saugus. Hours are Mon.-Fri. 11-9, Sat. 11-6. 


233-7805 





You are tired of the pops and clicks present on many American recordings. - 

You desire quieter pressings, greater dynamic range. 

You need better frequency response that fully utilizes today’s state of the art hifis. 

You are not satisfied with the equalization on many of the “4% speed masters. * 
You want superior Japanese pressings but have difficulty finding a decent selection. 


8 CHEAP SHOTS 
by. N.I. Weinstock 
Video needn’t be a passive hobby. With a camera, a 
little spare change, and a lot of patience, you too can 
make your own television shows. Some tips for the 
puzzled beginner. 


14 THE GUIDING FORCE 
by Paul D. Lehrman 
A look behind the scenes at the Schwann Catalog 
offices on Boylston Street, home of the record 
industry’s only comprehensive guide. 


16 CHROME ON WHEELS 
by E. Brad Meyer 


Ferrichrome cassette tape has been struggling for 
years to find its raison d’etre. Now BASF is 
promoting its PRO III tape as the ideal medium for 
playback on car-stereo systems. An analysis of this 
claim and a look at ferrichrome’s true virtues. 


Sound Ideas, the Boston Phoenix guide to audio and video, is edited by Clif Gar- 
boden. Copyright 1981 by Media Communications Corporation and the Boston 
Phoenix Inc. All rights reserved. Reproduction by any method whatsoever with- 
out permission is prohibited. 
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hee iv from Rentacolor, and But best of all, at just $39.95 a month, a full year 


EP REPRE By amtas 
ORS Da Re Daa: aCe oa start watching your favorite movies at home, lease costs just $479.40. And you can make your 


recording your favorite TVshows while you're _ savings even.greater if you take advantage of 


A new & unique HiFi store 
opens in Cambridge selling 


USED Audio Components 
Exclusively. 


O-Audio 
95 Vassar Street 


Cambridge, MA. 01239 
(617) 547-2727 AUDIO 











BUY SELL _ TRADE BROKER CONSIGN RENT 


Speakers from $59/Pr. to $2,500 
Preamps from $39 to $3,900 
Power Amps from $89 to $1,300 
Tuners from $29 to $1,200 
Turntables from $49 to $960 
An outstanding selection of low priced Speakers, high-end 


separates, classic tube equipment, and a display of museum 
collectibles. All in New England's smallest shop. 


Visit us soon. Where it all began. 





You could also have your VCR within 24 hours; 


completely explained and professionally in- | CE EET 


stalled by Rentacolor. 


out or even recording on one channel while Rentacolor’s special multi-unit discount, and 
you watch another. And when you rent from —_rent.a 13”, 19” or 25” color TV to go with 
Rentacolor, there’s no charge for service orre- your VCR. 

pairs, ever, and no option to buy yourVCRonce Take advantage of worry-free VCR enjoyment at 
it's obsolete or beginning to have problems.In 4 cost you can afford.A simple phone call does 


fact, you can get a later model every year it all. Make it today .. . to Rentacolor. 
upon request. 





76 School Street, Watertown, MA 02172 
(617) 923-4343 


We make the good things affordable. 
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Introducing CX discs 


Stuart Rosner 


A prototype CX decoder from Sound Concepts: the CX logo before the word “‘decoder”’ at the upper 


right will appear on all CBS encoded albums. 





CBS's bid to standardize compression 


by Peter W. Mitchell 


record is made by compressing a 
A wad of vinyl between two metal 

stamper plates in a massive high- 
pressure molding press. The audio signal 
on most records also is compressed — 
meaning that the contrast between soft 
and loud passages is less than that in the 
original music. This compression is per- 
formed electronically, before the master 
tape gets to the discécutting-and-press- 
ing plant, and it is deliberate. Two rea- 
sons are commonly cited for compres- 
sion of the musical dynamics in record- 
ings: one is psychoacoustic, the other is 
economic. 

The psychoacoustic point is that most 
people, even most audiophiles, really 
don’t want to listen routinely in their liv- 
ing rooms to the full dynamic range of 
live music. When music of wide dynam- 
ics (such as a Mahler or a Tchaikovsky 
symphony played by 4 large symphony 
orchestra) is recorded with microphones 
and reproduced at home via loudspeak- 
ers, the playback dynamics sound bigger 
than life. If the soft passages are set to a 
comfortable level, the loud passages are 
overwhelming. I have found this to be 
true when I have made symphonic re- 
cordings using equipment capable of cap- 
turing faithfully the full dynamics of an 
orchestra — e¢.g., an open-reel tape re- 
corder equipped with dbx type II noise 
reduction (the dbx Model 124), or a digit- 
al encoding system recording onto video 
tape. Other recording engineers of my 
acquaintance have had the same experi- 
ence: symphonic sound, when captured 
by microphones and played through 
speakers in the living room, usually 
sounds more satisfying and lifelike when 
its dynamics are compressed a little bit. 

Why this should be true is a subject of 
speculation. One theory is that the re- 
verberant acoustics of concert halls tend 
to even out the dynamic contrasts in live 
music for most of the listening audience, 
whereas recording microphones are 
generally much closer to the orchestra 
than are most members of the audience, 
and so the microphones don’t get the 
benefit of the hall’s smoothing of the 
sound. Thus the recorded sound has 
greater dynamic contrasts than what 
the audience in the hall hears. 

Another theory is that the ear, listen- 
ing to the stereo playback at home, re- 
bels against the unnatural spatial com- 
pression of the sound into two channels. 
Sure enough, discrete four-channel re- 
cordings do seem to have a more open, re- 
laxed quality that makes large dynamic 
contrasts easier to live with. Using a time- 
delay system to generate four or six chan- 
nels of spacious sound out of the stereo 
recording’s two channels yields a similar 
improvement. 

Yet another theory is that in small liv- 
ing rooms every sound produced by the 
speakers is reflected at very short inter- 
vals back and forth among the walls, and 


this bunching and overlapping of the 
sound is oppressive to the ear. In the large 
volume of the concert hall the similar re- 
flections are more widely spaced in time, 


so loud sounds don’t seem as loud as they - 


do at home. 

Finally, the quality of the stereo sys- 
tem makes a difference: distortions in 
tape recorders, micrdphones, and loud- 
speakers give loud sounds an oppressive 
penetrating quality, while the finest low- 
distortion electrostatic speakers don’t 
sound subjectively loud even when meas- 
urements show them to be playing at very 
high sound-pressure levels. Therefore, 
the more nearly perfect the playback sys- 
tem, the more satisfying the full dynam- 
ics of live sound will be. ~ 

To put numbers on this discussion, the 
highest peak levels of a symphony or- 
chestra (as measured from a good seat in 
the audience) reach about 110 dB SPL, 
and the faintest reverberations are as soft 
as 30 dB SPL, so the live sound in this 
case has a range of about 80 dB. 

The psychoacoustic factors mentioned 
above (whatever their validity may be) 
have been found to justify only a modest 
amount of compression of symphonic 
dynamics, perhaps from the 80 dB of live 
sound down to a playback range of 60 or 
65 dB. That's still a lot of dynamic range: 
60 dB is a million-to-one range in ampli- 
fier output power. 

But in commercial records (not count- 
ing audiophile discs) the 80 dB dynamic 
range of live symphonic sound is typi- 
cally cut to 40 or 45 dB. The reasons for 
this have nothing whatsoever to do with 
psychoacoustics. Rather, they're strictly 
economic. 


The business of records 

Twenty years ago, before the develop- 
ment of Dolby and dbx noise-reduction 
systems, record producers had no choice. 


The best professional tape recorders had 
a dynamic range of 55 dB or so, ensuring 
that the softest passages in a symphonic 
recording would be buried in tape hiss. So 
conductors learned to play music with de- 
liberately reduced dynamics when re- 
cording. Then, as recording equipment 
got better, record companies found them- 
selves with choices to make about re- 
corded dynamics. 

During the period (from the late ‘60s 
through the mid-'70s) when the equip- 
ment gradually gained the capability of 
recording the full dynamic range of live 
music, the volume of the record business 


* was exploding. The maturing of the post- 


war baby-boom. generation, the popular- 
ity of rock music, the sudden appeal of 
hi-fi components among college-age and 
young-adult listeners all fueled vastly larg- 
er annual sales of records, especially 
LPs. At the same time the economics of 
record manufacturing were changing: the 
inflation triggered by the Vietnam war, 
the steeply higher cost of imported 
petroleum (vinyl is a petroleum byprod- 
uct, as are tape and the plastic from 
which cassettes are made), and the 
rapidly rising fees demanded by record- 
ing artists all upped the operating costs of 
record companies. 

Record manufacturers faced a choice. 
They could raise the retail prices of rec- 
ords at the same rate that their costs were 
rising. This would preserve enough oper- 
ating profit so that they could afford to 
take full advantage of the improvements 
in recording technology, recording a 
wider dynamic range with lower distor- 
tion, and making quieter pressings. Or 
they could try to shave operating costs 
wherever possible, holding down the re- 
tail prices of records in order to maxi- 
mize sales volume. 

Basically, the major Japanese and Euro- 
pean manufacturers chose the first alter- 
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native, and the major US companies 
chose the second. Fifteen years ago, a new 
LP had a list price of around $5. If record 
prices had kept pace with inflation, rent, 
petroleum costs, etc., the average LP to- 
day would cost $12 to $15. In Japan and 
Europe, it does. But in the US, the stand- 
ard list price for a major-label LP is about 
$9, an increase of only 80 percent in a 
period when many living costs have risen 
150 to 200 percent. 

The economics of mass production 
helped to hold down prices here. Stamp- 
ing out a million copies of one hit record 
costs less than stamping 100,000 each of 
10 recordings. But mainly the retail prices 
have been held down by cutting manu- 
facturing costs. And this means shaving 
quality, too, It means not keeping up 
with the continual progression of state- 
of-the-art improvements in recording 
technology. It means grinding up re- 
turned records and mixing them into the 
vinyl to extend it, like using soybean 
powder to ‘‘extend”’ hamburger. It means 
running record presses 24 hours a day. It 
means speeding up the cycling of the 
presses, allowing each record only 22 sec- 
onds, instead of 35, to anneal in the mold, 
even though this results in much higher 
incidences of ‘‘non-fill,’’. mold grain 
rumble, ticks and pops, surface noise, 
fuzzing of the fine details in the sound, 
and — of course — warped discs. US rec- 
ord companies are masters of the art of 
compromise. 

And that means compressing the dynam- 
ic range of recordings in order to keep 
their softest passages much louder than 
the surface noise of the disc. While Japa- 
nese and European engineers were ob- 
taining superior vinyl formulations and 
mastering the art of making super-quiet 
pressings that could accommodate a 60- 
dB dynamic range, American record engi- 
neers were mastering the art of churning 
out records faster and cheaper. The 
technical magazines that recording engi- 
neers read are filled with advertisements 
for compressors and limiters whose job it 
is to help the engineer squeeze the dy- 
namic range of music into the limited 
range of a cheap and noisy vinyl disc. 

The trouble is, people are now learn- 
ing to like quiet records with lively dynam- 
ics. In the last three or four years such 
little cognpanies as Telarc, Nautilus, and 
Mobile Fidelity have become big compa- 
nies, selling amazingly large numbers of 
their $15 records, pressed on -high-qual- 
ity quiet vinyl by Japanese and German 
technicians. These companies have been 
gaining listings on Billboard's best-seller 
charts while RCA and Columbia com- 
plain that their sales are down because 
people are dubbing records onto cas- 
settes. Suddenly the emphasis is on qual- 
ity, because it sells — even at a premium 
price. No fools they, CBS started a 
‘“‘Mastersound” series of supposedly 
superior discs, and RCA (owner of the 
world’s most impressive collection of rec- 
ord-stamping presses — whole city blocks 
of them in Indianapolis) has had to go to 
Germany to have its new audiophile se- 
ries made because RCA’s American fac- 
tories no longer know how to make first- 
rate records. 

RCA’s German pressings really must 
be an embarrassment to the American 
record business. It wasn’t so bad a few 
years ago, when the superiority of im- 
ported pressings was a matter of concern 
only to a small band of audiophiles, who 
were buying EMI discs because the 
American Angel equivalents were so 
notoriously inferior. But now imported 
pressings are. getting to be a very big 
business, and RCA — the granddaddy of 
all record companies — is encouraging it! 

Meanwhile, loomigg on the horizon is 
the spectre of the all-digital record, 
scanned by a laser, offering a 90-dB 
signal-to-noise ratio with never a tick or a 
pop, no surface noise, no warps, no mis- 
tracking, no inner-groove distortion. And 
where is it going to be made? In Japan (by 
Sony) and in Europe (by Philips). Ameri- 
can record companies may eventually tool 
up to make digital discs, but it won't be 
soon. : 

Enter CX, the salvation of the cheaply 
made vinyl LP. 


CX, by CBS 
As we said at the outset, the signal on 
Continued on page 19 
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THE SALE. 


Waltham Camera and Stereo’s 30 dedicated professionals don’t have a sale very often, but when we do, we 
don't fool around. Now through September 19, every piece of quality hifi, camera and car stereo equipment in our five- 
store complex is marked down from already low competitive. prices. This ~ plus our pledge of continuing product and 
service excellence, our famous Consumer Protection Policies and our fast on Premises Service will make your purchase 
an even wiser investment. Shop for the world’s finest brands; get the world’s best values. .. at THE SALE. 


CAMERA 
SALE 


Our Camera Center Is Featuring 
Incredible Savings On 
Everything In Inventory. 
PENTAX {innc:”" $133.00 
MINOLTA “Seen $89.00 
RICOH = Sitanen $111.00 
ROLLE! a auto $78. 00 
CLOSEOUTS | 210° Selector SAVE 
ES 8, iis eve ao ates SAVE 
GH, i choco casenvis SAVE 
kt ae shai SAVE 
Ce aay fam SAVE 
IIs vas ted nadiewhan SAVE 
PRR 5. sv dncusibinwe ess SAVE 
RE Arie ee SAVE 
BIR 9 Boishi no 03% adA Koos SAVE 
WER 6 ech kek Pao ous ks SAVE 
UE Ark ss ie OY av 'hba SAVE 





Take great pictures this fall and all 
year long with a light weight and 
versatile Konica TC 35mm camera 
system. During THE SALE, WCS is 
featuring the entire line of fine 
Konica cameras, lenses and ac- 
cessories at the lowest prices ever. 
And don't forget, all Konica cam- 
eras come with our famous 
Consumer Protection Policy Op- 
tional features may include our ex- 
Clusive five year warranty, the free 
use of a loaner unit should your 
Konica ever need servicing, and 
Photo Club discounts on film and 
processing. 


The Finest Specialty Dealer of its kind in the United States 


CAMERA CENTER Hi-Fi CENTER CAR STEREO CENTER INSTALLATION CENTER SERVICE CENTER RECORD/TAPE CENTER 
Sales 894-9300 Service 894-9400 #128. EXIT 49. MOODY ST. Ail ites subject to prior sale 


363 @ 365 @ 367 @ 369 Moody Street 


HI-FI 


SALE 


Our Hi-Fi Center is Offering The 
Lowest Prices Anywhere On 
Everything In Inventory. 
NAKAMICHI ‘sc: $388.00 
TOSHIBA &cy $98.00 


NIKKO bis" DEALER COST 


JENSEN Sway Bookshet 78.00 
CLOSEOUTS ‘45:5 SAVE 
RE capes SAVE 
NAKAMICHI .............. SAVE 
HARMAN/KARDON ....... SAVE 
RE a ihe ate ar", SAVE 
BOSTON ACOUSTICS ..... SAVE 
RS Phan Fe Pe, SAVE 
POUR AIINO inci ciel SAVE 
RS Oe eee SAVE 
ok Se ae SAVE 
KLOSS VIDEO ............ SAVE 
ALL OTHER BRANDS...... SAVE 


Boston Acoustics 

Come in and audition the superb 
line of Boston Acoustics loud- 
speakers, now during THE SALE. 
Boston Acoustics makes ‘real envi- 
ronment’ designed loudspeakers 
that recreate a clear and precise 
stereo image. When you buy-your 
Boston Acoustics loudspeakers 
with a complete stereo system, 
You'll get a full five-year warranty 
on the speakers along with Stereo 
Club membership. Other benefits 
of our famous 20-point Consumer 
Protection Policy include the free 
use of a loaner, if any part of your 
Boston Acoustics system ever 
needs warrantee service. 


CAR STEREO 
SALE 


Our Car Stereo Center Is Giving 
Tremendous Discounts On 
Everything In Inventory. 
PIONEER "Son Ot $25.00 
BRAND pr Ses $49.00 
BOOSTER “tins $39.00 
ROYAL SND ) F800 3-0 $35.00 
PIONEER nt SAVE 
MME ...’....: ..i..3.. ae 
ME Fat oak hs Ha ka aria SAVE 
I os oa ea Gis SAVE 
ot, SE i a ar ree SAVE 
SREPCIEIGENSD So ovacccaedin SAVE 
og Sere Bee SAVE 
7), =. * i. ee SAVE 
NS eS eG SAV 
WPMEIIG ccc ec cans dees SAVE 
ALL OTHER BRANDS...... SAVE 


JENSEN 
Included in THE ‘SALE is a com- 


plete selection of Jensen Car 
Audio receivers and speaker sys- 
tems. With Jensen, you can bring 
the full rich sound of quality home 
hi-fi into your car Your Jensen 
system will come with the added 
value of Waltham Camera and Ste- 
reo's famous Consumer Protection 
Policies, including. a 30-day lowest 
price guarantee. Have our expe- 
rienced professionals install your 
Jensen car audio system and we'll 
guarantee the_ installation work- 
manship for as long as you own 
your car, as well as doubling the 
manufacturer's. warrantee on the 
receiver. 


en 
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SINCE 


FREE REPAIR 
CLINIC 


On Sept. 12 & 19, Our Service 
Center Will Do Free Minor 
Repairs* On: 

35MM CAMERAS ......... FREE 
MOVIE CAMERAS CLINIC 
MOVIE PROJECTORS FREE 
SLIDE PROJECTORS REPAIR 
FIND... vars ecas.. CLINIC 
AMPLIFIERS .........:.... FREE 
INTEGRATEDS ......... REPAIR 
TURNTABLES .......... CLINIC 
oi) >) FREE 
CASSETTE DECKS ...... REPAIR 


CAR STEREO (carriedin) .... CLINIC 


* FREE ESTIMATES WILL BE GIVEN 


IF ADD’'L SERVICE IS NEEDED. 
There will be a limit to the 
amount of time spent on each 
unit. 





MEMOREX cuinic 

See the Memorex difference! On 
September 18, 1:00 — 9:00 pm, 
and September 19, 9:30 am — 
5:30 pm, a Memorex engineer will 
electronically test the recording 
performance of Memorex against 
any other brand of tape. You can 
even bring in your own brand for 
direct comparison of frequency re- 
sponse, maximum output levels, 
dynamic range, and signal to noise 
ratio. Testing will be done on a 
Genrad Spectrum Analyzer Buy up 
to 12 Memorex high bias 90 minute 
cassettes for only $3.59 each, now 
through September. 19th during 
THE SALE. 
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Scanning the video market 


Time and money are screening the contenders 


‘The RCA SelectaVision player: off to an indecisive start 


by E. Brad Meyer 


e are all, in John Lennon's 
words, getting a little bit older 
and a little bit slower. Already 


there are signs that the members of the 
post-war baby boom are growing out of 
their manias for Levis, vans, and hi-fi. 
What will they take up next? A lot of in- 
fluential people ‘are betting heavily that 
they will begin to watch more television. 
Hundreds of millions of dollars have been 
spent in the past few years developing 
hardware — video-cassette recorders, 
cable TV, satellite transmission networks, 
local pay-TV systems, and video-disc 
players — and software, the programs to 
shew on all these new machines. One of 
the most promising new pieces of hard- 
ware, the RCA capacitance electronic 
video disc, or CED, hit the market this 
past March. RCA reportedly spent $30 
million on advertising in the first 60 days 
after the CED’s debut. Yet the chances 
are slight that you even know anyone 
who has a CED machine, much less own 
one yourself. What happened? Is the sys- 
tem a failure, or does it just need more 
time? Are video discs really the wave of 
the future, or will they be superseded be- 
fore they become established? 

To answer these questions we will have 
to look at the video market as a whole, to 
find out what people are watching now 
and why. We'll have to think about the 
history of video over the past five years, 
to understand how things got the way 
they'are. And we'll see what's happening 
today in video stores, where the actual 
buying decisions get made. 


The story so far 

In 1973, virtually all sources of 
television programming available to 
Americans arrived at the receiver by way 
of normal broadcasting technology to an 
indoor or outdoor antenna. A typical ur- 
ban or suburban locale had three net- 
work-affiliated VHF channels, offering 
first-run shows of widely varying 
quality, big sports productions, and a 
quantity of Hollywood movies, none less 
than two years old. Then there were two 
or three UHF channels, showing older 
films, local newscasts, reruns of sitcoms, 
and Veg-o-Matic commercials. Thé third 
category, ‘‘educational’’ TV, offered 
specialized programs for a smaller 
audience, including ballet, classical 
music, documentaries on painting or 
architecture, instructional shows, and 
British dramatic productions. A few rural 
areas had Community Antenna TV, the 
forerunner of the modern 40-channel 
cable systems. Video tape was unknown 
outside the professional studio; the 
Teldec video disc was available in 
Germany, but no one seemed interested. 

In late 1975, the first Sony Betamax 
VCR was introduced. Sony made some 
very costly marketing mistakes early on 
— the first machines recorded only an 


hour per tape, and later machines 


wouldn’t play back tapes made on the 
earlier ones. These errors cost them the 
marketing advantage they won by get- 
ting there first. But the basic idea took 
hold, because it offered what everyone 
had always wanted without knowing it: 
control over what to watch and when. 
The typical VCR owner bought a couple 
of tapes, intending to use one to store 
temporarily and the others to save a few 
programs temporarily and the others to 
save a few very special shows permanent- 
ly. This pattern of use, known as time- 
shifting, was the initial attraction for the 
typical buyer. Later, the temporary tape 
would be used less and less, while the 
permanent collection expanded; the 
‘‘time-shifter’’ metamorphosed into a “‘li- 
brarian,” gathering a large and expen- 
sive collection of carefully taped shows. 
This development took video-tape manu- 
facturers by surprise, producing chronic 
shortages of tape for both Beta and VHS 
machines over a period of two years. 

The news in the trade papers about the 
tape shortages attracted the attention of 
potential suppliers of programs on tape. 
Duplicating machines were bought, deals 
were struck, and the available selection of 
prerecorded tape mushroomed. Old clas- 
sics, Westerns, cartoons, pornography, 
and ever-more-recent hit movies ap- 
peared in video stores and in the maga- 
zine ads. 






















While the home VCR has created a new 
market for prerecorded software, it has 
helped to change the nature of broadcast 
television as well. By allowing viewers 
more choice of when to watch a program, 
it has in effect created greater diversity. A 
local station may at any time actually be 
competing with itself, as VCR owners 
choose whether to watch something 
‘live’ or on tape. The market has been 
diluted even more by the proliferation of 
multi-channel cable service in urban and 
suburban areas that were already rea- 
sonably well served by conventional sta- 
tions. (New York, which had cable serv- 
ice very early, actually needed it more 
than other cities with fewer stations be- 
cause of its peculiarly difficult reception 
conditions.) 

In communities not served by cable, 
pay-TV stations using conventional 


.channels with scrambled signals made 


their appearance, offering many of the 
same current (less than two years old) 
movies as the special cable channels. 
Meanwhile, video-tape duplicators began 
to obtain contracts for more recent hits, 
culminating in the release of the movie 
Nine to Five on cassette only three 
months after it made its debut on the big 
screen. 

The optical video disc, designed by 
Philips and known as laservision, or LV, 
first appeared in two test-market cities in 


late 1979. The first LV discs held less than 
a half-hour of prograrhming per side, but 
that seemed to be their only disad- 
vantage. The picture quality is distinctly 
better than that on home VCRs, they of- 
fer almost instantaneous access to any 
part of the disc, they run any speed be- 
tween still to normal, or at three times 
normal speed, in either direction, with 
lightning-fast response to the controls 
and no flickering or other degradation of 
the picture. They have stereo sound- 
tracks whose quality is disappointing to 
an audiophile but a vast improvement 
over any previously available video 
source. Even movies requiring three discs 
cost only $25 at first, less than half the 
cost of prerecorded cassettes, and shorter 
programs were cheaper. 

The big problem with the LV system 
came from the discs themselves. They 
turned out to be more costly and more 
difficult to make than anyone had 
anticipated, and reject rates of 60 to 70 
percent at the factory were widely 
rumored. At the retail end of the 
pipleline, the customer found that there 
were very few titles available for his $750 
toy, and many of the programs in the 
catalogue were out of stock everywhere. 
So the LV system, for all its technical 
sophistication, has never really taken off. 
There are hit movies, instructional 
programs, fine-arts films, football, box- 
ing, and tennis, and rock concerts; there 
just aren't enough of them yet. 


Enter RCA 

RCA had a chance to learn from the 
mishaps that befell the optical player, and 
at the time of the introduction of the CED 
system, last March, it appeared that the 
company had done its homework. The 
CED player sold for $500, one third less 
than the Magnavox or Pioneer players. 
The picture quality is not as good as that 


the LV offers, but it is as good as most’ 


home half-inch VCRs, which have 
proven acceptable to the mass market. It 
doesn’t have stereo sound, nor does it al- 
low connection to a separate sound 
system (the sound must be routed 
through the TV’s tuner and audio sec- 
tion). It has a high-speed visual-search 
mode, but none of the other dazzling 
special effects of the LV player. The discs 
hold an hour per side, allowing most 
movies to fit on a single disc. And the 
discs are simpler to manufacture, so they 
were widely expected to sell for much less 
than their optical counterparts. The 
RCA player uses a stylus to retrieve the 
information from the disc, but the disc 
were said to last well over 100 plays 
without serious deterioration, and most 
people would be sick of any movie long 

before then. 
With no special effects and limited 
Continued_on page 10 


A standard VCR from Sony: long established in the hearts and minds of consumers 
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COPLEY CAMERA & HI FIPS 
BIGGEST BACK TO SCHOOL 


SALE EVER! 


Giants savings on the hi fi items you really want! 
Savings from 25% to 75% off manufacturer's 
suggested retail prices on selected merchandise! 


SONY RECEIVERS 


STR-V 15 
STR-V 25 


$169 
$199 


SCO77 ELECTRONIC 
COMPONENTS 
ALL AT DEALER COST 
325R RECEIVER 140 


335R RECEIVER 170 
665DM DECK 180 


SCOTT LOUDSPEAKERS 


MODEL 118T 225 PR 
MODEL 197B 275 PR 
MODEL 199T 275 PR 


ODDS & ENDS 


SCOTT 341 (25w/ch) 341 —-(U) 
AR TURNTABLE (U) 
OPTONICA 5901 (120 w/ch) 
TANDBERG 62x (U) 
CONTRARRA P (U) 
SCC77 830 Z ANALYZER. (D) 
YAMAHA CA 2010 (80 w/ch) (U) 
YAMAHA T2 

LUX 1050 (55 w/ch) 

CROWN IC 150 

CROWN DC 300 (150 w/pc). (U) 


U- USED D- DEMO 


PREVIEWS OF 
COMING ATTRACTIONS 
KLH 331 109 PR 


SCOTT 176 B 99 PR 
KLH COMPUTER SPEAKERS 20% OFF 


CYBERNETIC 
TURNTABLES 
(INCLUDING CARTRIDGES) 


BELT DRIVE 
DIRECT DRIVE 129 


@ All receiver specs as per FTC ratings 
@ Not responsible for typos 
te Vimmaslel-1-me-10le) 1-168 an cell oldlolam-y-1(-) 


PERSONAL PORTABLES 
INCLUDING THE 
SONY WALKMAN 


NETWORK FM FM 

SONY WM-2 CP 

AIWA HS-PIY CP 

AIWA HS-FIY CR 

AIWA CSJ-1 CR, FM . 

KLH SOLO CP,FM 
FM — FM RADIO 


CP — CASSETTE PLAY 
CR — CASSETTE PLAY & RECORD 


PORTABLE STEREOS 
WE HAVE A WIDE SELECTION OF STEREO AND 
MONOPHONIC PORTABLES FROM JVC AND AIWA 
STARTING AS LOW AS $79.50 


KLH COMPACTS 
(CENTER SECTIONS ONLY 
PHONO ONLY 
PHONO ONLY 
PHONO & RADIO 
PHONO & RADIO 
PHONO & RADIO 


KLH “ORPHAN” SPEAKERS 


(NOT A PAIR) 
MODEL 38 (PISTOL) ORIG - 250 79 


MODEL 44 (MAGNUM) ORIG - 350 


99 
OTHER MODELS AVAILABLE AT COMPARABLE 
SAVINGS 


TINKERER’S SPECIAL 
25 AUDIO LAB TURNTABLES 


(NO TONE ARMS) $1 5.00 


AND DON’T FORGET 
TO ASK TO HEAR THE | 
REVOLUTIONARY 
NEW TRIAD SPEAKER 


Take the ‘O) to Arlington or Copley CAMERA & Hi-Fi 


LUXMAN RECEIVERS 


ALL AT 
30% OFF 


3030 
3045 
305A 


BOSE SPEAKERS 


DEMOS AT 
20% OFF 


ALTEC LANSING 


“VOICE OF THEATER” 
A7-500W-ORIG 1700, USED 699 PR 


KLH ORANGE LABEL 
71 RECEIVER )12 w/ch) 99 
72 RECEIVER )20 w/ch) 129 
55 RECEIVER (25 w/ch) 159 
327 SPEAKERS 225 PR 
ALL AT OVER 50% OFF ORIG. PRICES 


MAXELL TAPE 
BRING IN THIS AD FOR AN 
EXTRA 10% OFF OUR LOW PRICES 


CARTRIDGES & STYLI 
WE STOCK SHURE, EMPIRE, 
STANTION, PICKERING & AUDIO 
TECHNICA 
AND A LARGE SELECTION OF 
OTHER REPLACEMENT STYLI 


WE ALSO HAVE A FULL 
SELECTION OF CAMERAS 
& PHOTOGRAPHIC 
SUPPLIES 


AGFA 

ILFORD 

SMITH VICTOR 
SLIK 

TIFFEN 
PATERSON 


KODAK 
POLAROID 
CANON 
NIKON 
PENTAX 
OLYMPUS 
MAMIYA 
BELL & HOWELL 
MINOX 
LEICA 
CHINON 


WE DO CUSTOM PICTURE 
FRAMING AT DISCOUNT PRICES 


480 Boylston St.. Boston 
266-2202 
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Low-budget production 


Some tips for the video novice 


by N.I. Weinstock 


hile I was teaching film a few 
years back, at a school typi- 
cally mired in critical calis- 


thenics at the expense of hands-on film- 
making (I don’t mean to offend any- 
body; of course that’s what schools are 
for, but I had other hopes at the time), a 
grad-student friend and I came up with 
the idea of staging a shoot-out. One of us 
would wield a movie camera, the other a 
video camera, and death to the loser. I 
knew next to nothing about video, a state 
worse than knowing absolutely nothing. 
Yet I chose to be the video slinger for 
conceptual reasons, like a good college 
boy — it was the wave of the future, etc. 
We would each produce something in our 
respective media; demonstrating the 
capabilities of both. 

His was a lot better than mine. Know 
thy medium — that was my Video Lesson 
One. 

If you are now an avid film hobbyist or 
perhaps even more than a hobbyist, 
surely you feel bombarded by all the 
video razzmatazz. I contribute to the 
hype myself, writing in glossy maga- 
zines to score my daily bread. Yes, the 
more you use video (compared with film) 
the cheaper it becomes. Yes, a typical 
home video camera is easier to get used to 
than is a comparably priced Super 8 
camera. Yes, the image quality of half- 
inch video (that’s to say, VHS or Beta) is 
by most parameters better than that of 
Super 8 and equal to that of 16 milli- 
meter. Yes, yes, yes, to this and the oft- 
cited more. But video is different from 
film. It involves a different way of look- 
ing at things and a different way of put- 
ting things together. It also requires an 
approach different from the way you use 
audio equipment, with which video gear 
superficially has a lot in common. The 
audio fan, the filmmaker, and the 
photographer all need to learn new habits 
to conquer this TV stuff. 

What is this long-winded fellow talk- 
ing about? Well, the first problem I ran 
into in making my first video-tape is that 
lighting is trickier, and less rewarding, 
than with film. Yes, you've heard before 
and I'd been told that while film can 
accept key-to-fill ratios of as high as six 
to one (for the uninitiated, ‘‘key’’ is the 
strongest light source in a shot, and ‘fill’ 
is the softer, ambient light making the 
whole frame discernible), video hangs in 
there at no more than two to one. But 
then, as soon as you get your hands on a 
video camera, you will discover that it’s 
happy with wider and lovelier lighting 
latitudes, and you will set out, as I did, to 
prove to the pros that video can achieve 
results closer to Joe Sternberg’s wet look 
than to the flat look of a TV sitcom. 

Well, just you try and do anything 
with that tape after you shoot it. The pro- 


cess of going from one generation of tape 
to another, and to yet another — three 
generations being a difficult-to-achieve 
minimum necessary to attain any sort of 
coherently edited motion-picture prod- 
uct — will destroy all your lovely low- 
light shots. They did mine. 

Video, alas, must be lit like a TV show, 
flat and even. This is not easy to do be- 
cause it forces you to use a lot of lights, 
and consequently it’s difficult to set them 
up to avoid hot spots. A good, stiff, 
overly bright spot is liable to burn a hole 
in your camera’s electric eye. 

However, let this video necessity take 
you a little farther in your thinking: 
Hitchcock believed that under bright, flat 
daylight occur the most sinister of events, 
and he lit many of his films accordingly. 
To achieve effects for which most film- 
makers would use lighting, he used color. 
This meant he had to orchestrate cos- 
tumes and props to a degree only pos- 
sible for someone who had the resources 
of Hollywood behind him. On video, we 
have it easier — we can play with color 
balance. If you are now thinking of in- 
vesting in video and expect to be serious 
about the medium, you may regret it if 
you don’t get a camera with some color- 
balance control. 

Hitchcock's films were also heavily 
edited, to say the least. If you want to edit 
like Hitch, stick with film. Video editing 
is achieved by tying two recorders to- 
gether with (at the very least) a control- 
ling unit in between. Other, more esoteric 
pieces of equipment — like a time-base 
corrector — are usually necessary, too. 
But we'll get to that. Anyway, to edit 
video you record shot A from one ma- 
chine on a blank tape on another, then 
take shot B and do the ‘same. All elec- 
tronic, never touch the tape. It is clean, 
neat, expensive, and time-consuming. To 
do it right you need a fully equipped edit- 
ing room that rents for hundreds of dol- 
lars an hour — unless you join a co-op. 
And then, everyone in any co-op is al- 
ways after the same equipment. Try it 
once and you will never again want to put 
together a Psycho shower scene on video. 
You use long shots in video, and this can 
either lead to staleness a la TV or to a 
beautiful respect for camera movement, 
movement within the frame, and integ- 
rity of the shot. Another positive as- 
pect: if you take the kind of Super 8 
movies in which your family is always 
there, doing nothing but waving to the 
camera, having hours and hours-of video 
to play with and probably not much abil- 
ity or inclination to edit it will cure you of 
the smile-and-wave syndrome. 

But, if you can get your hands on the 
necessary equipment, don’t be com- 
pletely intimidated by the seeming com- 
plexity of video editing. It takes time, but 


not genius in electronics. For that first 
video tape I made, I was too proud to ad- 
mit I didn’t know the first thing about 
video editing. I simply lied and said I 
could do it. I got an instruction book and 
the machinery, and spent a weekend fro- 
zen in anguish and self-doubt, trying to 
teach myself how — before the equip- 
ment was due back on Monday. By Sun- 
day night I knew what I was doing, and 
by my Monday noon deadline I would 
have been finished .... 

Except that, though I’d become cap- 
able, my equipment was malfunctioning. 
Video Lesson Two: the stuff breaks down 
a lot. 

If you are doing anything serious or 
important on video, you must know 
someone who is technically cool on the 
equipment. And this person must be 
available to help you when you mess up. 

I became so convinced of this that I 
quit the cushy university post and got 
myself a steady job servicing video — 
burning my fingers up with solder for 
$150 a week, but finding out just what 
this video business was. And it made me a 
better man by providing me with many 
moral tales illustrating Video Lessons 
One and Two. For instance, your video 
equipment, even your fun-and-simple- 
to-use home video equipment, must be 
kept scrupulously, hermetically clean. 
Although your instruction manual will 
only mention cleaning, or tape-head care, 
in small print at the back of your in- 
struction booklet, you must be the per- 
fect prim and proper Bostonian about the 
matter. Otherwise it will surely break 
down. 

Just like with nukes, when video 
proliferates there will be accidents. It is a 
law that applies to all complicated ma- 
chinery. Unfortunately, manufacturers 
generally make their video equipment 
difficult to understand and difficult to 
keep clean in the interests of making a 
sleek-looking product. When shopping 
for a VCR, look for one whose heads can 
be cleaned without undue strain and 
whose design won't collect a lot of dust. 
Keep it running for a long, long time at a 
stretch, just after you buy it and while 
you can return it: a high proportion of 
video recorders will overheat. 

If you are lazy, don’t go into video. Be- 
cause you really should study a few good 
video books while experimenting. with 
new equipment. Unfortunately, most 
books on the subject are outdated by the 
time they are published, since they focus 
more on available equipment than on 
what to do with it. Good things can be 
gleaned from the Spaghetti City Video 
Book and from Charles Bensinger’s Home 
Video Handbook (make sure to get the 
second edition — the first is garbage). 

As I delved ever deeper into video I be- 









gan to support myself by writing about 
audio — and came to know many an 
audiophile who was becoming fascinated 
with video. Video Lesson Three is that, as 
much as they may seem alike, video is not 
anything like audio. Yes, a camera is to a 
video recorder as a microphone is to an 
audio tape recorder. Yes, a video level is 
more similar to an audio level than it is to 
a light level for film. But the excellence of 
a great audio system is a type of excel- 
lence to which video to date cannot as- 
pire. To couch this point in audiophile 
terms, video technology is about as far 
behind today’s state-of-the-art audio gear 
as 78s are. The joy of video is more like 
the joy of guessing what Caruso really 
sounded like than it is like any other 
phenomenon in audio. 

And. of course, if you are an active 
audio person, a recordist, you will de- 
plore the audio that is irreparably synced 
to your video. But having considerable 
audio knowledge will save you from a lot 
of video sandtraps. You will have guessed 
that your $750 to $1000 camera with 
built-in microphone will not be very use- 
ful as a sound-recording device. You will 
know that you will have to hook up noise 
reduction and dynamic-range expansion 
to get more than AM-radio-quality 
sound. You will figure that you ought to 
look for a VCR with extensive metering 
capabilities — quite difficult to find in 
consumer models. 

But then, all too many consumer video 
cameras were designed by somebody 
whose last job was designing a receiver, 
and so a little Super 8 movie smarts will 
help find a camera that feels right, that 
does not exclude southpaws, etc. 

There are many times that your equip- 
ment is malfunctioning when you'll have 
no idea that it is doing so. For example, 
there I was, happily shooting my first 
commercial video-tape, a project I'd 
worked for six months to swing. Every- 
thing looked fine in the viewfinder, yet 
when I sat down to edit the tape, the color 
was unbalanced and the tape wouldn’t 
hold sync. I would program an edit, pre- 
view it, then watch it; but by the end of 
the process, the “it’’ wouldn't be what I 
had programmed. The tape was slip-slid- 
ing around, not holding sync at all. I 
cursed, I screamed at the people who had 
provided the editing equipment, I wrote 
nasty letters to the company that manu- 
factured the editing equipment. It was 
only after taking 10 times as long to edit 
my tape as I should have that L-brought it 
into a tape-dubbing house to make a few 
dupes, put the signal through a time-base 
corrector (TBC), and found out that it 
was the camera that had been off sync-all 
along. 

If I'd been more experienced, I'd have 

Continued on page 10 
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NAKAMICHI 480 Dolby cassette deck. Last year 


this was our best-selling “high end” tape deck at $499. 
Nakamichi quality at an incredibly low price. $ 


SHERWOOD 9180 stereo receiver with 18 watts RMS per channel,* the Sherwood 801 
belt-drive semi-automatic turntable with a Technicraft cartridge and BSR Model 82 two-way 
speakers. A great value for the price. 


SONY FM Walkman miniature 
portable FM radio with Sony MD 
light-weight headphones. 


- BANG & OLUFSEN 1600 Danish-made turn- 
SONY Walkman! miniature port- table. Stunning “no-knobs” design with Rosewood 

YAMAHA ORTOFON Our “best buy” able cassette player with Sony MDR veneer trim. Our most popular “high end” turntable. 

turntable/cartridge combination. The Yamaha P-350 series light-weight headphones. $99 $299 with B&O cartridge 

semi-automatic, belt-drive turntable with low-mass arm 


and Ortofon FFI5XE cartridge. 179 
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ALPINE PIONEER Our most oS Sc 
popular car stereo system: the Alpine es 

JVC KDD-3 front-loading stereo cassette deck with 7124 in-dash AM/FM stereo cassette SHERWOOD 9200 digital AM/FM stereo re- 

Dolby, metal tape capability and music search. This is an player (fits any car) & Pioneer TS-167 ceiver. Certified 30 watts RMS per channel. * Easily the 

extremely reliable machine with great specs. $ 99 two-way speakers. best buy we've seen in a digital receiver. $ 


“Back-to-School Stereo Sale!” 


Tweeter’s Back-to-School Stereo Sale isa great Fuji C-90 Metal cassettes $5.99 


chance to save up to 35% on New England’s best ior a) barre eee ke 
selection of high-quality stereo components. Don’t Got pricy ee —— 
Bfi-¢ ) ; Ortofon FF15XE cartridge $27 

be fooled by big discounts on equipment you don’t — Sherwood 801 turntable $88 
really want. Come to Tweeter for top-level stereo AIWA 01 portable stereo ractio-cassetee $149 
:; 1. £: a erwood C-100 cassette dec $179 

chats ia an se oy you won't find cheaper any Yamaha P-350 turntable with Ortofon cartridge $179 
where in the area. Sherwood 9200 digital receiver $199 


MORE SAMPLE SALE ITEMS System: Sherwood 9180 stereo receiver, Sherwood 801 
MetroSound record cleaner $1.99 turntable with BSR speakers $349 
Headphone extension cord $4.99 System: Yamaha R-500 receiver, P-350 turntable, Boston 

Fuji FX-II C-90 cassettes $3.99 Acoustics A100 speakers, Signet cartridge $877 


*If you find the same component(s) cheaper at a local, authorized dealer within 30 days of purchase, prove it and we'll refund the 
difference. +20H2z-20kHz, 8 Ohms, 0.015% total harmonic distortion. 


You'll find Tweeter stores ‘at these locations: 


874 Commonwealth Ave., Boston, Mass. 02115 738-4411 


102 Mr. Auburn St., Cambridge, Mass. 02138 492-4411 
The Mall-Route 9, Chestnut Hill, Mass. 02167 964-4411 
269 Thayer St., Providence, R.1. 02906 274-8900 | 
86 Worcester Rd.-Rt. 9, Framingham, Mass. 01701 879-1500 ; 


The Mall of New Hampshire, Manchester, N.H. 03103 627-4600 
520 Amherst St.-Rt. l1OLA, Nashua, N.H. 03063 880-7300 
14 Front St.-Downtown, Worcester, Mass. 01608 752-2400 
Warwick Mall, Warwick, R.1. 02886 739-1900 ae taal gia Dire» i mcebamaia 
The Dedham Plaza, Rt. 1, Dedham, Mass. 02026 329-7300 
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Continued from page 8 
known that from the beginning. I'd have 
known because I'd have had a time-base 
corrector in on the editing process. Try- 
ing to cut corners, I hadn’t used one. Cor- 
ners were cut, all right. 

What is a time-base corrector? After 
that first exposure to one, I was con- 
vinced that it was magic. Brokenhearted, 
I watched my video-tape pitch and roll 
and change colors. I was sunk, I'd wasted 
my time, I should have stuck to film or 
audio. Put that signal through the TBC to 
adjust the frame and scanning synchron- 
ization, though, and reality is restored. 
Within limits. A TBC makes that video 
signal what it should be, even if it never 
was what it should be. On film such res- 
toration is not possible. I fell in love with 
video all over again. 

A time-base corrector will allow you to 
transfer your half-inch tapes to a larger 
format, from which you can make a lot of 
copies or even broadcast the stuff — 
though it really won't look that good 
broadcasted, at least it now canbe done. 
Visiting a video co-op and getting famil- 
iar with the possibilities a TBC opens up 
will give you infinitely more idea of what 
you car: do in this medium. 

I have used the word “I” an awful lot 
throughout this exposition. But perhaps 
the most important video lesson is that 
video is no lonely art form. Although 
home video is now being sold as an easy 
hobby for the average guy, it is really a 
cooperative sport. And of all the various 
money-saving tips that one who has been 
making marginal video productions for 
some time can give the novice, easily the 
best money-saver is to cooperate. To go 
in with a friend on buying a camera twice 
as good — you'll probably have to help 
each other use it anyway. Certainly, the 
minimum of cooperation is to. make sure 
that, whatever format of VCR you buy, it 
is compatible with those of fellow video- 
philes you know. 

More valuable than having a crew 
member who knows how to tap into 
somebody else’s electrical lines (and any- 
body in film production will tell you that 
this is the most important skill of all), 
more important than scheduling as much 
shooting as possible in daylight, more 
efficient than an AC adapter, more in- 
genious than using car headlights in- 
stead of rented lights — more essential 
than all these facets, of production, which 
every videographer ought to know, is rec- 
ognizing video as a group effort. 

I think of a tape that I’m now tinish- 
ing up with an alternative energy group. 
Because everyone is involved from the 
beginning, because everyone pitches in 
and helps, from a budget of $5000 grows 
a half-hour-long broadcast-quality tape. 
If we were able to use half-inch equip- 
ment, it might have cost less than a thou- 
sand. Nonprofit co-ops are eager to 
lend equipment and studios to nonprofit 
groups. Odds are you're not getting into 
video for profit — so the only catch is to 
become a group. 0 


Market 


Continued from page 6 

sound capability, the RCA player is not 
well suited to instructional programs or 
music, but it is perfectly adapted to the 
activity that occupies most video fans 
most of the time — watching movies. 
RCA, we were assured, was not about to 
repeat the programming mistakes made 
by Philips’s partner, MCA. At the time of 
the CED’s debut, there were 100 titles in 
RCA’s catalog, and the company had 
shown more than 70 of them at once at 
the January, 1980, Consumer Electronics 
Show. No dealer actually had all 100 titles 
on hand, but the bigger ones had as many 
as 50, and others could be ordered di- 
rectly from the factory with a form on the 
back of RCA’s brochure. 

With a simpler, cheaper machine that 
still gave acceptable quality, and a large 
repertoire of movies to buy, Selecta- 
vision looked like a winner. 

At the June ‘81 CES, RCA representa- 
tives boasted that the company had sold 
more disc players in a few 
months than both LV manufacturers 
together could in a year and a half. But 
RCA has a lot of dealers, and they must 
move a large number of machines out the 
dodr. just to stock all their retail outlets, 
an operation known in the trade as “’fill- 
ing the pipeline.’’ I have spoken with sev- 
eral local dealers, two of which are large 
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An optical disc player from Pioneer: high marks from videophiles 


enough so that you would expect them to 
sell many machines, and they report that 
SelectaVision sales in New England are 
very slow. What has gone wrong? And 
can it be fixed before the pre-Christmas 
selling season? To find out, we must look 
at what happens at the point of sale, in 
the video store. 


Life on the floor 

In order to understand what the 
customer does in a store, it helps to know 
something of his expectations before he 
comes through the door. Back in the early 
‘70s, when the present video-disc systems 
were beginning to be developed, it’ was 
logical to think that the video accessory 
most people would want would be some 
kind of disc player. Discs had, after all, 
been the most widely accepted storage 
medium for audio for more than half a 
century. But the compact audio cassette 
was already successful enough back then 
so that the public felt at home with the 
idea of cassette tape, and by the time of 
the RCA’s introduction there were nearly 
two million home video recorders in the 
United States. The average new video 
customer has, by now, some knowledge 
of video-cassette recorders. 

Now, pretend that you own no video 
equipment other than a television set, but 
that you are interested in finding out 
what all these new toys are like. You go 
into a video store,,and the first thing that 
catches your eye is a large-screen TV in 
the darkened back half of the store. On 
the screen are Chevy Chase and Goldie 
Hawn in a scene from Foul Play. You 
wander back to watch; fascinated; it’s a 
love scene, and things are just getting 
interesting. 

After a few minutes, a salesman who 
has been watching you engages you in 
conversation. He explains that you are 
watching a video disc, that the RCA 
player costs $500 and the movies about 
$25 apiece. As you turn back to the 
screen, you notice that the picture looks a 
little funny; it’s shot through from time 
to time with little white flecks. The 
salesman explains that the problem comes 
from the disc’s having been played over. 
and over, and then mentions the optical- 
disc system, in which the disc is played 
by a laser, and so never wears at all. He 
leads you over to another set, which has 
an optical disc playing on it. The picture 
quality is obviously. better on the large 
screens you are using to evaluate the two 
systems, and the slow motion, still frame, 
and other tricks that the optical player 
can do are fascinating. But when you ask 
what movies are available, there are only 
one or two that seem worth the $25 to $30 
they cost. And somewhere in this part of 
the conversation you know enough to ask 
the crucial question about the disc player: 
“Does it record?” 

Until you asked the question about 
recording, the salesman seemed rather re- 
served in his answers to your question. 
Now, his face brightens noticeably. He 
shows you his most basic VHS VCR, 


which is priced at around $700, explains 
that it can record programs from broad- 
cast when you're not home; he tells you 
what tapes cost and how much recording 
time there is on each one; he shows you a 
portable model and a camera, and then 
leads you to the front of the store, to the 
glass display *case/counter that you 
walked right past on your way in. The 
case is full of movie tapes. It takes sev- 
eral minutes just to read all the titles. 
There are four or five that you would like 
to take home and watch right away, and 
as many more that you might like to 
watch once or twice someday. The tapes 
are expensive: most cost more than $60, 
and the X-rated titles more than $80. This 
is too expensive a hobby; you could never 
afford it. But wait, there’s a way out. The 
salesman plays his ace: you don’t have to 
buy the movies, you can rent them. 

The exact details of rental agreements 
vary, but almost all involve a deposit suf- 
ficient to cover the store’s investment in 
the tape, just to make sure you don’t run 
off with it, and a rental fee of about $5 for 
one day, $8 for three days, or $10 for a 
week. X-rated titles usually run about 50 
percent higher. Movies Unlimited, in 
Watertown, offers a package including a 
basic VHS deck and a one-year mem- 
bership in their tape club for $679. The 
membership entitles you to better prices 
on tape rental and accessories. ‘Tech 
Video Centers don’t rent tapes, but if you 
buy a tape for an $80 fixed price, you can 
exchange it within a two-week period for 
another on payment of a $10 fee. This 
deal results in a ‘‘rental”’ fee of less than 
$1 a day and saves the store the trouble 
and cost of maintaining a large inventory, 
since the customer actually owns the 
tape. 

Video-disc manufacturers maintain 
that the price of their product is at- 
tractively low. If you take your family 
out to a movie, they argue, you will pay 
as much for tickets, gas, parking, and 
snacks as the disc costs, and you get to 
see the movie only once. For the same 
price, you can buy the disc and see it as 
many times as you like. This thinking, to- 
gether with the persistent problems in 
producing discs, has prompted makers of 
both formats to set prices higher than was 
originally expected. Recent movies on op- 
tical discs have been issued in the CLV, 
(constant linear velocity) format, which is 
not capable of special-effects but which 
allows an hour of programming per side. 
But prices, instead of dropping, are 
actually increasing, to $30 or even $35 a 
movie. The RCA discs, which are simpler 
by far than the LV discs to make, still cost 
$20 to $28 per movie. Practically.no one 
can afford to build a collection at such 
prices. 

The solution to this problem should be 
obvious to anyone who has read this far: 
discs, too, will be rented. This idea is anath- 
ema to disc makers and movie makers 
alike, but there is no way to stop it. RCA 
is rumored to be hatching a plan to rent 
players in order to boost their sales. But it 





is the LV disc that lends itself perfectly to 
rental schemes, because of its durability. 

Tests of the RCA player have con- ° 
firmed that a disc shows little, if any, 
deterioration after 100 playings. So the 
problems that the CED system is having 
in some stores may be because the discs 
are being played many more times than 
that, or because the store environment 
has more dust than the reviewer's test 
bench. Remember, though, that on the 
test bench the-disc is played over and over 
without removal and re-insertion, and it 
is during the latter operations that the 
system is most vulnerable to dust and 
dirt. Besides, although the stylus in the 
CED has very low tracking force, its 
small contact area gives it about the same 
contact pressure as an audio stylus, and 
while a phono stylus travels about a third 
of a mile of groove per side, the CED 
stylus goes about nine miles. On the other 
hand, unless an LV disc is grossly dam- 
aged, it should last forever. 

Video retailers are already figuring this 
out for themselves. Gene Musica, of Slow 
Motion, in Waltham, is an RCA dealer. 
He has a small store whose emphasis is on 
software, with a couple of tape decks on 
display. He will order an RCA disc player 
if a customer wants one, but he doesn’t 
have any in stock. ‘The. quality dif- 
ference between the CED and the optical 
disc,’ he says, ‘is apparent on the first 
playing, and obvious after a few times. I 
wouldn’t rent the RCA discs, because of 
the wear problem, but I would rent the 
optical discs if I could.” 

RCA is aware that sales of players have 
been slower than expected, but it is not 
very discouraged. It points out that more 
than 30,000 units have been sold in the 
first five months, which is a record for 


* any new product in the $500 price range. 


The company is planning to spend mil- 
lions more on advertising between now 
and Christmas, and will offer a $50 re- 
bate on players starting next month. 
Other CED players will go on sale soon, 
too, at Radio Shack and Sears. 

Meanwhile, new-CED titles are either 
here or on the way. Ordinary People, The 
Elephant Man, Raging Bull, From Russia 
with Love, and, interestingly enough, a 
number of musical programs, including 
Let it Be and a Fleetwood Mac concert, are 
in the works. Also being released is a ten- 
nis-instruction disc with Arthur Ashe, 
Brian Gottfried, and Stan Smith; City 
Lights, the first of a series of Chaplin 
classics; and some television. material 
from RCA’s vaults, including Saturday 
Night Live and The Fugitive’s final 
episode. 

RCA commands a lot of brand loyalty 
in the US; VCRs with the RCA name 
have sold much better than identical 
machines from Panasonic. By spring of 
next year, when the impact of the third 
video-disc system, VHD, will have been 
felt, it should be possible to predict what 
will happen with more confidence. For 
now, most people are waiting — and 
watching rented video tapes. O 
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TDK CREATES SA-X. Now you can explore the far reaches of high bias. 


TDK has added a new dimension to high bias 
recording. It's called SA-X 

SA-XK emerges from the Super Avilyo technology 
that has set the reference standard tor high bias 
cassettes. Beyond that, TDK engineers saw new 
worlds of high bias to explore. By taking two layers 
of Super Avilyn with different coercivities and opti- 
mally matching them, TDK creates a formulation 
that raises high bias to a higher level. One that 
approaches the sound quality of metal 

You will hear rock and jazz soar to new heights 
Classical, with more of its wide dynamic range 
A clarity that even the best bias couldn't give you 
before. With every kind of music, SA-X brings you 
closer to the richness of a live performance. And it 
will keep you there, with its flawless mechanical 
construction. TDK has given SA-X the Laboratory 
Standard Mechanism for optimal interfacing with 
cassette deck heads. You'll hear, its consistently 
superior performance for years to come. 

SA-X performs like no other cassette. Expect it to 
cost a bit more. Yau can also expect it to take you 
further into high bias than you've ever been 


TDK. 


The Amazing Music Machine 


How do you build a cassette deck 


like a 24-track professional recorder? 


Build the 24 


The new Revox B710 cassette deck comes from a unique 
company founded by Switzerland’s Dr. Willi Studer. For 
decades Studer has been making the world’s most respected 
studio master recorders...the legendary machines used t 
record everything from the Beatles’ Sgt. Pepper to WF MT's 
Chicago Symphony broadcasts. Now this engineering exper- 
tise has been applied to the first and only Revox cassette 
deck. There's nothing else like it on the market today 


Professional Transport Design 
The B710 follows the strict design 
principles set for our multi-track 
studio recorders. The transport 
frame is rock-solid die cast alumi 
num. Mounted inside are two Hall 
Effect direct-drive-capstan motors 
both slaved to the same quartz 
crystal for exact synchronization 
The B710 has no belts, no pulleys 
no clutches. Instead, two tacho 
regulated spooling motors work 
with the micro-processor to deliver 
smooth tape handling and gentle 
jerk-free stops. Also, the B710's 
bavrent com attateqece Movcrrtele) teas 
engagement system assures perfect 
azimuth alignment~—a virtual impos 
sibility with conventional designs 


Professional standards in aadio componen 


-track first. 


Logical Features 

The four digit electronic counter doubles as a 24-hour clock 
timer for programmable start’ stop of record or play. After 
rewind, the counter automatically resets to zero at the exact 
beginning of the tape oxide. The cassette coding sensors 
automatically determine correct bias and EQ for the tape 
formulation (I, [If or IV) inserted. Mic’ line mixing, MPX 
filter, headphone volume control, and Dolby* noise reduc- 
tion are all standard 


The Sound 


As with all Studer and Revox 
products, the B710 will ultimately 
be judged on its ability to reproduce 
music with exceptional clarity...the 
sound you’d expect from a 
professional recorder 

Judge for yourself. Hear the B710 
today at your nearest Revox dealer 
Or, for more information, write or 
call Studer Revox America, Inc., 
1425 Elm Hill Pike, Nashville, TN 
37210 | (615) 254-5651 


*Dolby is a trademark of Dolby Laboratories 


Avilable at: 


AL DIO STUDIO 
STEREO LAB 


Brookline. 
Viassachusetis 


NATURA 
SOLND 


Cries, bramingham 
Viassachusetts 


L861 ‘SL HAGW3LdIS ‘SVAGI GNNOS ‘HNO4 NOILO3S ‘XINSZOHd NOLSOS 3HL 








%, 
V snianegtitii 
—- 


will Iyhashielits 
, Hig tts 
, Hee * 





Mat iiite 
i HTHIH 


" agtieiibisttys 
r 


In a world wher 
new levels eve 
delivers the u 





Leese? 
idiisiles 

, eon 
Hits pHiHTLAY 
babies babhbde 


Betas Atgetaee | 
* q 


= 
QO 


pers RSRRRRTE 
Wit il 
rSeprereire 
Ayres 
ney Rnaraeitay 
oo) Ubrrnneriey 
ee Mauiaiies 
Meier erity 
’ rT 


“a eee oe ee te ae 


; 
‘ 
$ 
t 
’ 
. 
2 


a 


ss © 1 he et Th hh th mh ee 
é~ 


xi 
+ FeRpeeeeedd 


4 
yy 


~_or 
* 
SD omebanll 
pow , 
Saal 
* ons 


*, 


eo petpeantart 

; 
eel isi 'abaiiae 
geii: dhusiite 
ae)! > Baisiiet 
nt) eihasssiies 
are si ttegie 
i» tepeenisiies 
a) Wugessenaes 
— ai) fhagiaanias 
wei; Hanediet 
“wei. Husiisés 


_ me eae 


lt I 
“ = ee FH Ho te ae 


= eo eRe Rh CO me a oe am 





THAAASR Bees 
SORE RETR Ee 


RBvarwarea- 
BRateesess~ 


afiie 


The New line of ADC Sound Shaper and « 


Audio products are available a 


LECHMERE 


Now...3 Great Ways to Charge! 





: 


e Account 
We Now Accept VISA and MasterCard 


ay 


od 


Lechmere Cha 


Or Open One T 


Use Your 









resound reaches 
ary day, ADC 
timate high. 


saris Meeiite 
werier Pi isitts 

os a 
sini? 


| 


J] 
~/J 


The ultimate high is total 
control. And an ADC Sound 
Shaper Frequency Equalizer 
lets you control your sound and 
custom-tailor your music with 
the mastery of a pro. 

And no better way 
demonstrates the benefits of an 
ADC Sound Shaper than 
taping. Even without a studio 
environment, you can recreate 
your personal recordings by 
changing the frequency 
response curve of the source 
material — making the sound 
more like the original and more 
agreeable to your ears. 

Our complete ADC Sound 
Shaper-IC line* has an 
equalizer that is right for you 
and your system. The SS-110 
ten-band full octave equalizer, 
a step up from our SS-1, 
features LED-lit slide controls 
and one-way tape dubbing. If 
you desire even more control, 
our twelve-band SS-II and top- 
of-the-line SS-III include two- 
way tape dubbing and sub- 
sonic filters. Our SS-III 
Paragraphic® with 24 ancillary 
switches that enable you to 
control 36 band per channel 


combines the ease and control 
of graphic equalizer with the 
precision and versatility of a 
parametric. All at a price you 
can afford. 

All of our equalizers 
featured LED-lit slide controls 
allowing for visual plotting of 
the equalization curve. And all 
ADC Sound Shapers embody 
the outstanding ADC 
technology that has made us 
the leaders in the industry. 

To really complete your 
custom-tailored control- 
ability, our ADC Real Time 
Spectrum Analyzer is a must. 
Equipped with its own pink 
noise generator and calibrated 
microphone, the SA-1 provides 
a visual presentation of the 
changing spectrum through 132 
LED displays. So you can 
actually see proof of the 
equalized sound you’ve 
achieved. 

With an ADC Sound Shaper 
and an ADC Real Time 
Spectrum Analyzer, you can 
attain a new level of control. 
And ultimately, isn’t that the 
musical high you’ve always 
wanted? 


® 
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CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 10 A.M. 
ahh Omen A BSR COMPANY 


to 9:30 P.M., Sat., 9 A.M. to 6 P.M., FRAMINGHAM, SPRINGFIELD, 
= = DEDHAM, Mon. thru Sat., 10 A.M. to 9:30 P.M., DANVERS, Mon. Sot ind thinking has 
- moved us even further ahead. 
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From the classics 


by Paul D. Lehrman 


sk three musicologists what they 
A think the most useful reference 

book in the field is, and you'll 
probably get three different answers, like 
Grout, Grove, and the Harvard Diction- 
ary of Music. Ask any aficionado of re- 
corded music, and you'll get only one — 
the Schwann catalogue. 

Formally known as the Schwann Rec- 
ord and Tape Guide, each Schwann con- 
tains the most accurate and comprehen- 
sive listings of records and tapes that are 
commercially retailed in this country, 
with listings for classical, popular, jazz, 
comedy, shows, instruction, sound ef- 
fects, and a host of other categories. 

Although the catalogue is now dis- 
tributed from New York, the editorial of - 
fices are right here in Boston, in Copley 
Square. President and publisher William 
Schwann presides over his small staff in a 
sunny office lined with portraits of mu- 
sic notables like Richard Rodgers and 
Eleanor Steber, plus a few abstract paint- 
ings identified by serial numbers on 
plates attesting to the fact that they are 
owned by ABC Leisure Magazines, the 
Schwann’s parent company since late 
1976. 

William Schwann is a cultural institu- 
tion himself. He sits on the boards of 
such organizations as the Boston Ballet, 
the Marlboro Festival, and the Longy 
School of Music. Among his friends are 
composers and musicologists like Elliott 
Carter, Aaron Copland, and Nicolas 
Slonimsky. A distinguished, soft-spoken 
man of 68, with an easy sense of humor 
and a hundred stories to tell (mostly un- 
publishable), Schwann grew up in the 
southern and central US, the son of a 
minister. He has a BA from the Univer- 
sity of Louisville in organ and choral di- 
recting (and more recently an honorary 
doctorate from the same institution), and 
he first came to Boston in the ‘30s to do 
graduate work in music at Harvard and 
BU. Among his teachers was the late E. 
Power Biggs, for whom he often sub- 
stituted on Sundays at Biggs’s church in 
Brookline. Schwann also performed at 
churches in Boston and Belmont. 

“IT wasn’t making much as an organ- 
ist,” he recalls, ‘so I had to think of ways 
to supplement my income. I wrote music 
criticism for the Boston Herald and the 
Transcript, and started the first pub- 
lished listings in Boston in the Back Bay 
Leader.”’ He also set up a record shop, at 
90 Massachusetts Avenue in Cambridge 
— also the address, at the time, of WGBH 
radio, and near where the Tech Coop 
stands today. ‘I was in a situation I al- 
ways wanted to be in,”’ he smiles. ‘I got 
free records from the store and free con- 
cert tickets from the newspapers.” 

“After the war,” Schwann recalls, 
“there were shortages of shellac for 78s, 
and record dealers were having a hard 
time keeping complete stocks. With a 
couple of other local stores, I started a 
record dealers’ association, so that we 
could trade inventory and order rec- 
ords.”’ 

In 1948, Peter Goldmark at CBS in- 
vented the LP record, and within a year 
there were 11 companies issuing discs in 
the new format. ‘‘Customers-would come 
into the store and ask how many Haydn 
symphonies were available, or whether 
there was anything by Prokofiev on LP,”’ 
Schwann says. ‘My memory was never 
all that good, and I had trouble keeping 
all of that information straight, so I got 
the idea for a catalogue that would com- 
bine all the labels.” 

The first issue, which came out in Oc- 
tober, 1949, listed some 650 classical and 
popular discs. Its 24 pages were set on a 
typewriter and then offset printed. With 
the help of Schwann’s dealers’ associa- 
tion, it quickly sold 11,000 copies. 

The next step was to distribute the new 
publication outside the Boston area. 
Schwann went to the Boston Public Li- 
brary and copied the names of record 
dealers in other cities from telephone di- 
rectories. Soon the catalogue was being 
sold to dealers nationwide at 10 cents a 
copy, minimum order 100.-Most of the 
dealers passed the copies on to their cus- 
tomers gratis. 

The first issue of the catalogue an- 
nounced that it was to be published bi- 
monthly, but by the second issue it be- 
came clear that enough records were be- 
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ing released to justify monthly publica- 
tion. After about a a year, Schwann 
started to accept advertising from record 
companies. “It never occurred to me at 
the beginning to run ads,” he says. ‘I had 
considered the catalogue to be mostly a 
service to dealers and customers, but 
the record companies themselves imme- 
diately took it quite seriously and got 
very interested in it as a promotional ve- 
hicle. I had hoped that the catalogue 
would pay for itself, but soon I realized 
that we were making a profit.” 

In 1953, Schwann gave up the store 
and moved the catalogue offices to 
Clarendon Street, in the Back Bay. A year 
later, he moved to Newbury Street, where 
he was to remain until about two years 
ago. 

Over the years, the Schwann cata- 
logue has reflected the myriad changes in 


the record industry. Special sections ap- _ 


peared to deal with stereo, quad, and au- 
diophile records, which were quietly ab- 
sorbed after a few months into the main 
body of listings. 

“Space has always been a concern of 
ours,” says Schwann. “Unlike a news- 
paper, for instance, where if you run out 
of pages, you can just cut some copy and 
run it next time, we have to get every- 
thing into a certain number of eight-page 
forms. I’m always looking for ways, to 
save space — new abbreviations, differ- 
ent ways of organizing the listings, using 
smaller typefaces. Sometimes I'll go away 
on vacation and spend the whole time 
thinking about space problems.”’ 

In 1964, Capitol Records announced a 
move that threatened to throw all this 
careful planning out of kilter. The rec- 
ord company began to import records 
from several relatively small European la- 
bels, and wanted all the titles included in 
the Schwann. Unlike labels such as 
Decca/London, Philips, or Deutsche 
Grammophon, who produced records in 
Europe specifically for the American 
market, these discs were to be imported in 


their European packaging — German or~ 


Polish liner notes and all. They were go- 
ing to be available only through a few 
record dealers. ‘‘We would have had to 
open up a lot of space in the catalogue for 
records that were not widely distrib- 
uted,” Schwann says, ‘So instead we 
came out with a special import cata- 
logue. It wasn’t something we could pub- 


William Schwann, the keeper of the list 


lish for free, so Capitol supported it with 
advertising. By the second issue, we were 
calling it the Supplementary Catalog, 
‘including imports.’’’ During subse- 
quent years, the supplementary cata- 
logue, took over those categories of 
recordings that did not require monthly 
updating: folk music of other countries, 
popular records more than two years old, 
spoken, and miscellaneous (including 
comedy, sound effects, etc.), and, in 
1969, all mono or electronically simu- 
lated stereo records. It is now known as 
Schwann-2 (the main monthly catalogue 
is Schwann-1), and is issued twice a year. 
Ironically, as a rule it no longer lists im- 
ports. 

Schwann-2 is also occasionally used 


for special projects. As a touching and — 


eminently practical tribute, the Spring 
and Summer 1981 issue includes a com- 
plete Beatles and John Lennon discog- 
raphy. 

In the early "70s, the Schwann Long 
Playing Record Catalog, as it was then 
known, began to list pre-recorded tapes 
in addition to discs. Once again, space 
problems threatened to get out of hand. 
“If a company released a disc, and simul- 
taneously an eight-track and a cassette,”’ 
Schwann recalls, “we would print all 
three numbers, some of which were 
pretty long, along with little symbols in- 
dicating the format. Recently we've tried 
to save space by only printing the tape 
numbers if they differ significantly from 
the disc numbers. Otherwise, we just put 
in the symbols. We started doing that in 
the 1976 Artist Issue, and nobody said 
anything about it or complained.” 

The strength of the Schwann cata- 
logue has always been its classical-music 
listings. Each listing, alphabetized by the 
composer (next to whose name are birth 
and death dates), includes the disc’s solo- 
ists, conductor, and performing group, 
the language if it is a vocal selection (the 
language key lists eighteen tongues, from 
Armenian.to Yiddish), the piece’s opus or 
index (Koechel, Schmieder, etc.), and 
cross-references to other pieces on the 
record, as well as the label and number. If 
there are a large number of pieces on the 
disc, the cross-reference will state only 
“see Collections,” in which case the 
reader is referred to a separate category 
after the main listings — yet another 
space-saving technique. 
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But Schwann has considered popular 
records important, too, from the very 
first issue, and for a long time an effort 
was made to make those listings as com- 
prehensive as possible. Around 1970, 
however, as rock records began to over- 
shadow classical discs in terms of dollar 
sales, and as dealers were swamped with - 
new pop releases, Schwann phased out 
the expanded “Popular New Listings” 
section. Here, in a disc's initial catalogue 
appearance, could be found all of the 
song titles. A notation in subsequent is- 
sues referred to the date of that first list- 
ing. This move, obviously designed to 
prevent the pop listings from drowning 
the publication, had the unfortunate re- 
sult of making the catalogue less valu- 
able. In recent years, however, such de- 
tailed information has been reintroduced 
in the jazz category, along with other use- 
ful data such as sidemen and the dates 
and places of the recordings. 

Another section of the catalogue, 
“Electronic Music,” remains somewhat 
unwieldy to this day. The introduction of 
the section, which was never more than 
three pages long, more or less coincided 
with the release of Switched-On Bach in 
1968. “Where do you ‘put a record like 
that?” Schwann wonders. “Under Bach in 
the composer section, under Carlos in the 
popular section, in the collections, or 
somewhere else entirely?’ The section, 
which has shrunk over the years as the 
popularity of the medium has declined, is 
organized by label. Finding a particular 
composer in the listings, who before 1968 
might have been listed under his own 
name in the main section, is difficult. 
Schwann, however, defends his policy. 
‘Record salespeople don’t really know 
that much about electronic music any- 
way, and tend to put all of those records 
together in one bin. Our listing helps 
them find what they've got, and what 
they can get.” 

Besides Schwann-1 and Schwann-2, 
the company publishes the Artist Issue, 
which first appeared in 1953 and has 
come out nine times since. It cross-lists 
classical recordings, both stereo and 
mono, by soloist(s), conductor, and 
group. “We make it as complete as pos- 
sible,” says Schwann, ‘‘but sometimes it’s 
hard to know where to draw the line. We 
don’t, for example, list as a soloist every 
singer on an operatic recording who has a 
walk-on in the second act. If, on the other 
hand, the only recording of a singer is one 
record on an obscure label of an obscure 
Renaissance composer, we will make a. 
listing for her. The Artist Issue is not 
something we can sell on a frequent ba- 
sis. The market is better if we wait two 
years or so.’ (The most recent issue came 
out in the fall of 1979; the 10th edition 
should be ready this December.) 

Schwann’s company publishes other 
projects on an even less frequent basis. 
They include catalogues of Christmas 
and children’s music, jazz and classical 
‘basic libraries,’’ and the White House 
Record Library, a catalogue of collec- 
tions of recordings presented by the Re- 
cording Industry Association of America 
to the White House during the Nixon and 
Carter administrations. On the 30th anni- 
versary of the first catalogue, Schwann 
reprinted it and offered it for sale, sur- 
rounded ‘by testimonials from Georg 
Solti, Leonard Bernstein, Eugene Or- 
mandy, and-many other musical stars. 

The Schwann catalogue has come a 
long way from its original typewritten 
format. Today it is typeset by computer. 
New information from the record com- 
panies arrives at the Boston office and is 
recorded on file cards by Schwann’s sec- 
tion editors. Each month, the organized 
and cross-listed cards are sent to a key- 
board operator in Winchester, who feeds 
the information into a time-shared com- 
puter. (‘We helped develop the pro- 
gram,” says Schwann, “but it wouldn't 
make sense for us to have the computer 
here. Since the listings come in more or 
less at random, we would have to keep 
the machine on-line all the time, and that 
would be very expensive.’’) The com- 
puter output consists of long pages of 
typeset catalogue copy, which are proof- 
read in Boston, sent back corrected to the 
typesetter, and then returned as printer- 
ready mechanicals. The Artist Issue is 
done the same way — it exists on card 
files that are updated once a week by the 
issue editor, Donna Hieken, who is 
known to Boston concert artists as prin- 
cipal lutist in the Boston Philharmonic. 
Like Schwann himself, many others on 
the staff have musical backgrounds. Jazz 
and pop listings editor Jane Poirier, for 
example, is a Berklee graduate. 

The record companies, of course, are 

Continued on page 18 
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Ferrichrome revisited 


Is it a roadworthy vehicle for auto sound? 


by E. Brad Meyer 


‘Pp RO III is the ideal tape 
for car .stereo sys- 
tems,’ says the adver- 
tisement for BASF. “The only car 
tape that eliminates the car.” 
Whatever can they mean by that? 
It turns out they mean their tape 


will, when recorded in the home 
and played back in the car, boost 


the high frequencies. This, they — 


claim, is what you need in a car to 
cut through all that noise from 
the engine, drivetrain, and tires. I 
decided to test their assertion. I'll 
spare you the agony of the sus- 
pense you are no doubt feeling: 
BASF PRO III is not so great in 
the car, but it’s terrific at home. 

PRO III is one of a rare breed: 
it’s a ferrichrome. Ordinary cas- 
sette tape is made from tiny par- 
ticles of iron oxide glued to a-plas- 
tic backing. In order to make the 
magnetic medium work properly 
(that is, with low enough distor- 
tion to be listenable), a high-fre- 
quency signal must be mixed with 
the audio being fed to the record- 
ing head. There isn’t enough 
space here to explain why or how 
the high-frequency signal does its 
work; what you need to know is 
that the signal is called bias, and 
that too much of it will make the 
recording sound dull, that is, 
rolled off in the high fre- 
quencies, while too little bias 
gives a bright recording with lots 
of distortion. 


The second thing you need to 
know about the recording pro- 
cess is that cassette tapes are 
played back using a certain 
amount of high-frequency boost 
to overcome losses inherent in the 
medium. The nature and extent of 
this boost, or equalization, is usu- 
ally described by a number equal 
to 1/(27rf), where f is the fre- 
quency at which the boost be- 
gins. (Pay attention, there’s go- 
ing to be a quiz at the end of the 
period.) The first cassette tapes all 
required boost that began at 
around 1300 Hz, and so are said 
to have 120-microsecond EQ. 
Then cassettes became available 
that were made with chromium 
dioxide in place of the iron-oxide 
magnetic material. ‘‘Chrome,” for 
short, is more. sensitive to high- 
frequency signal components 
than ferric tapes, so it can be 
played back with less boost in the 
highs; the EQ for chrome tape be- 
gins at 2250 Hz and is known as 
70-microsecond ‘equalization. 
Chrome tape also needs much 
more bias signal than ferric — 
about 45 percent more, in fact. 
Chrome is more sensitive in the 
highs, and its surface is quieter 
than ferric tape, but ferric can re- 
cord higher signal levels at low 
and middle frequencies. Ferri- 
chrome tape was invented to com- 
bine the virtues of each type. The 
high frequencies are stored at or 
near the surface of any tape, so 
ferrichrome tape has a thin sur- 
face layer of chromium: oxide. 
The mids and lows are stored fur- 
ther down, so the thicker bottom 
layer is ferric oxide. 


The BASF ads all assume that 
your home machine is equipped 
with a ferrichrome (FeCr) posi- 
tion on its bias and EQ switches, 
but that your car stereo is de- 
signed to play back only 120- 
microsecond tape. What you're 
supposed to do is record on ferri- 
chrome tape, with the correct bias 
andt EQ but without Dolby, so 
that when the tape is played back 
in the car the highs will be 
boosted so as to overcome the 
noise in the vehicle. | compared 
this method with a favorite alter- 
native for making car tapes: us- 
ing 120-microsecond tape with 
Dolby encoding during record- 
ing, and playing back in the car 
with the same EQ but no Dolby 
decoding. This method boosts the 


- 


high frequencies (on playback) at 


_low levels while leaving them un- 


affected during loud passages. 
The accompanying figures 

show the results of measure- 

ments of frequency response of 


three tapes. The first is Maxell- 


XL-1S, a good ferric tape. Pink 


noise was fed to the recorder (a 
Pioneer CT-F900) at a level of -20 
dB on the input meters, with the 
Dolby on. The tape was then re- 
wound and played back with the 
Dolby off, and the response was 
measured. The test was then re- 
peated with an input level 20 dB 
higher, producing -the upper 
curve. Fig. 2 shows the results of 
a similar test of BASF PRO III. 


dB re 0 VU 


20 


This time the Dolby was left off 
during both record and play- 
back, but the recording was 
played back with 120-microsec- 
ond EQ instead of the 70-micro- 
second normally used. Fig. 3 re- 
peats the test Conditions of Fig. 1 
with a cheaper tape, Realistic Low 
Noise 90. (All tapes were C90s.) 

The lower curves in the fig- 
ures show what happens at typi- 
cal moderate levels; the upper 
ones show what happens when 
the tape ig pushed very hard. Cas- 
settes have difficulty with high 
energy levels at high frequencies, 
so the upper frequencies on the 
top curves are rolled off. This is 
worst with the Radio Shack tape; 








the BASF clearly wins this part of 
the contest. 

At lower levels, it’s a different 
story. The Dolby encoding on the 
ferric tapes results in a high-fre- 
quency boost starting’ at about 2 
kHz, while the ferrichrome has a 
general upward slope from the 
upper bass all the way to the top 
of its frequency range. This might 
at first appear to be a more desir- 
able curve than the other two, but 
it actually sounds worse. The rea- 
son is that the steady rise with in- 
creasing frequency puts the 
upper midrange out of propor- 
tion with the lower mids and 
upper bass, while the ferrics are 
smooth through the midrange. In 

Graphs by Jill Winitzer 








Maxell UDXL-1S: recorded and played at 120 microseconds; recorded with Dolby, 


played without 
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BASF PRO III: recorded at 70 microseconds, played at 120; no Dolby on 


record or play 
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Radio Shack Low Noise 90: recorded and played at 120 microseconds; recorded with Dolby, 


played without , 
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comparison, the PRO III sounds 
thin and hard. (This illustrates an 
important principle in hi-fi; if a 
system doesn’t have accurate 
midrange, it can’t sound right.) 

Ferrichrome tape is promoted 
as having the same bias require- 
ments as ferric tapes, with the EQ 
characteristics of chrome. In real- 
ity, it requires some ten percent 
more bias than ferrics. All of 
these tapes were compensated for 
flat response under normal con- 
ditions using the deck’s continu- 
ous bias adjustment before the ~ 
tests were run, and the ferri- 
chrome required that the poten- 
tiometer be turned up all the way. 
If your machine has no continu- 
ously adjustable bias, your FeCr 
setting may be underbiased, giv- 
ing results more like the dashed 
curve in Fig. 2. This will sound 
slightly brighter and harder than 
if the bias is tweaked. 

The abbreviation S/N” in the 
figures stands for signal-to-noise 
ratio. This is the difference be- 
tween the maximum available 
sound level at 333 Hz (3-percent 
distortion) and the A-weighted 
noise, measured under the spe- 
cial conditions of the frequency- 
response tests. The non-standard 
conditions make the S/N ratios 
applicable only to car playback, 
but the comparative results are 
still what you would expect. With 
its quiet chrome surface and its 
high output level, the PRO III 
gives the widest dynamic range of 
any of the tapes. The available 
range is more useful, too, since 
the highs don’t fall off so rapidly 
at high levels. 

Whether we can actually use all 
that dynamic range in a car is an- 
other matter. Car interiors are ex- 
tremely noisy, and their noise 
spectrum is not as shown in 
BASF’s ads (or, for that matter, 
anyone else’s). Measurements 
taken in a reasonably quiet sedan 
and published in the Phoenix 
audio supplement for May 15, 
1979, show that the noise inside a 
car is very high at low fre- 
quencies and falls off steadily all 
the way up. At a steady 60 mph, 
the test car had one-third-octave- 
band noise levels of 90 dB SPL at 
63 Hz, 65 dB at 630 Hz, and 39 dB 


‘at 10,000 Hz. Many other meas- 


urements I have made all show 
this pattern. What they suggest is 
that tape hiss at high frequencies 
can be a problem if you’re trying 
to listen to wide-range material 
like a Mahler symphony, even in 
a car. But for popular music, you 
will never hear the hiss. If you 
must attempt to listen to wide- 
range music in the car, the BASF 
will give the best results with re- 
gard to noise. | 

Now, before you write to tell 
me that ferrichrome or chrome 
tape works best in your car, let me 
hedge a bit and say that my sys- 
tem is not exactly state-of-the-art. 
I have no booster amp, no equal- 
izer, no Dolby or CrO2 buttons 
on my receiver/tape player, and a 
simple and inexpensive speaker 
array: two plain 6x9s in the rear 
deck, two 5-inch circular drivers 
in surface mounts on the kick 
panels. The-system is deficient in 
high-frequency response, and 
intolerant of exaggerated upper 
midrartge. In a much better sys- 
tem, though, the thin, hard qual- 
ity of the 70-microsecond tape 
would be, if anything, more 
noticeable. The best methdd of all 
is to play the tape back in the car 
the way it was recorded, and lis- 
ten to it through good speakers. If 
you have a high-end modern sys- 
tem, you'll have the necessary 
buttons and ‘switches to do that. 

Meanwhile, if your home ma- 
chine is one of those whose FeCr 
position hasn't been eliminated to 
make room for the ‘‘Metal’’ set- 
ting, BASF PRO III is great tape 
for your most demanding jobs. It 
has very wide dynamic range, 
high frequency headroom sec- 
ond only to metal tape, midrange 
overload characteristics that are 
better than metal tape, a smooth, 
quiet surface, a sturdy shell, and a 
low price — mail-order houses sell 
PRO III C90s for less than $3.0 
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_ _LORAN COMES TO NEW ENGLAND. 


__ INTRODUCING 

THE MOST ADVANCED 

— AUDIO CASSETTE 
IN THE WORLD. 














NEITHER THE HEAT OF THE DESERT, NOR THE COLD 
OF ALASKA,NOR THE OVEN TEMPERATURES 


OF A CLOSED CAR IN THE SUN...CAN STOP LORAN 
FROM DELIVERING INCREDIBLY BEAUTIFUL SOUND. 





Loran™ proudly introduces an extraordinary break- performance. It also has 16 times the impact strength of 
through in audio cassette technology. It’s a cassette shell typical cassette materials. 
that is virtually indestructible. And tape of such superior Loran’s Chrome equivalent, Metal, and Premium 
quality, it redefines the limits of sound reproduction. Ferric Oxide tapes offer extraordinary dimensions of low 
Loran has the only cassette shell in the world made and high-end sound. And Loran likes it hot. For optimum 
from LEXAN® resin, the incredibly tough space-age performance, Loran Chrome should be recorded at high 
material used for bulletproof vests and bank teller windows. input levels. Spectacular performance matches the 
Unlike all other cassette shells, Loran stands up to extremes advanced technology of the shell. 
of heat and cold. It will not warp at 250° Fahrenheit or Every Loran tape comes with a full lifetime 
shatter at 60° below zero. You can leave Loran on an ex- warranty. Make the exciting discovery. Listen to Loran. 


posed car dashboard all day and still be sure of trouble free 


LORAN’ 


Fe The Great American Sound 


Loran™ Audio Cassettes have been selected by the Consumer Electronic 
Show Design and Engineering Exhibition as “one of the most innovative 


consumer electronics products of 1981.” 





LORAN™ is manufactured exclusively by Loranger Cnnartalninaet 10-48 Clark St., Warren, PA 16365 LEXAN® is a registered trademark of the General Electric Company. 
Hear the New Loran Tapes at these fine audio dealers: " 
MASSACHUSETTS dane ~~ eee CONNECTICUT SOUNDS INCREDIBLE 
MALCO ELECTRONICS Grockion STEREOLAB.. Brookfield 
Lawrence Hyannis New London 
Peabody North Dartmouth SOUND ADVICE NEW HAMPSHIRE 
NATURAL SOUND Braintree Norwichtown AUDIO LAB 
Framingham MAINE TAKE-5 AUDIO Keene 
AARDVARK AUDIO New Haven Hanover 
ag en J. ROBERT BARRY SPECTRUM ELECTRONICS 
; Hi Fi EXCHANGE Manchester Nashua 


Augusta 
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Schwann 


Continued from page 14 
the primary source of information 
for the catalogue listings. ‘‘The 
manufacturers are eager to 
have their products listed,”’ 
says Schwann, “and all that 
we require from them is ade- 
quate information about each disc 
and a copy of it. Sometimes, the 
advance information they send 
out doesn’t tell us enough about 
the record for us to do a complete 
listing, which is why we need the 
record itself. We’re having prob- 
lems with that these days — be- 
cause they are operating on small- 
er margins, some labels don’t send 
us copies. In that case, and if the 
press release we do get is inade- 
quate, we'll just print what -we 
can, or occasionally, not list the 
record at all.’’ Decisions have to 
be made as well as to what con- 
stitutes a legitimate record label. 
“If a university records its march- 
ing band,’ Schwann explains, 
‘“‘and makes the record available 
mainly to families and friends of 
the students, they may want a 
listing, but it wouldn’t be appro- 
priate for us to insert one.” Also 
excluded are labels that are avail- 
able only from one particular 
store or group of stores, or those 
(like the Musical Heritage So- 
ciety) who sell only by mail. 

But information comes from 





other sources, as well. The pref- 
ace to each issue states that 
Schwann considers accuracy to be 
of great importance, and invites 
readers who notice errors to write. 
“Our reader feedback is very 
good,’’, notes Schwann. ‘‘One 
woman in Wisconsin writes every 
month. Of course, now that we're 
on the computer, her letters have 
gotten shorter.” 
7 . + 

As the record-buying patterns 
of the public have changed, so 
have industry attitudes about the 
Schwann catalogue. During the 
‘70s, self-service record stores 
and record sections of depart- 
ment stores began to dominate the 
industry, and many owners and 
managers of such stores were re- 
luctant to keep a copy of 
Schwann around, because it en- 
couraged customers to order rec- 
ords that were out of stock, low- 
ering the profit margin. 

In the Boston area, the cata- 
logue is now handled by only a 
handful of stores. New England 
Music City, for example, keeps 
copies for store use in all of its 
outlets, but rarely sells them to 
customers. Jeep Holland, adver- 
tising and promotions director for 
the chain, says, ‘Stores that don’t 
help their customers think that 
they don’t need the catalogue, but 
I think the only reason they don’t 
use it is that they don’t know 
how.”’ Holland recognizes that 
the catalogue is more useful for 


classical record buyers than for 
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rock fans, but still finds it help- 
ful in the latter area. ‘For older 
pop records, it’s invaluable for 
finding the numbers. Unfor- 
tunately, though, there’s a cer- 
tain time lag between when 4 rec- 
ord disappears from Schwann-1 
and when we get the supple- 
ment, which can ae things 
difficult. For a while the popular 
section was handled rather poorly 
— for years records were listed 
that were not available, and many 
smaller labels never got in — but 
they've made a real effort in the 
past couple of years to bring it up 
to date.”’ : 

Gary Jenkins, managet of the 
record department at the Har- 
vard Coop, orders about 250 
copies of Schwann each month 
for the Harvard Square store 
alone. ‘‘That number has fluctu- 
ated, ’’ he says, ‘‘and is actually a 
bit lower than it used to be, but 
that’s mostly because we were 
ordering too many. (Schwann 
does not take returns from deal- 
ers.) We're not afraid to use it be- 
cause we have a substantial 
understock.”’ 

In other ways, too, despite (or 
perhaps because of) the phenom- 
enal growth of the catalogue, all 
is not completely rosy in the 
world of Schwann. “When we 
published our 25th-anniversary 
issue,’ says William Schwann, 
“the larger publishing compa- 
nies began to look us over, and we 
started to get a lot of offers to buy. 
our company. For personal rea- 
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sons, | decided that selling would 
make sense. High Fidelity maga- 
zine and | had been talking for 
several years about joining forces, 
and when they were bought by 
ABC, it seemed a logical way for 
us to go as well.’’ The deal took. a 
couple of ‘years to complete, and 
the first issue bearing the ABC 
imprint came out: in February, 
1977. Advertising sales were 
taken over by ABC and moved to 
New York, as were the circula- 
tion, graphics, and production de- 
partments. Not long thereafter, 
the owner of the Newbury Street 
office building decided he wanted 
Schwann’s space for a new ten- 
ant who was interested in occupy- 
ing several floors, and the Boyl- 
ston Street location was acquired 
for the editorial offices. 

One of the changes ABC 
wrought was to offer direct-mail 
subscriptions to the catalogue, at 
a price somewhat higher than the 
combined cover prices (the cur- 
rent price is $1.45 per issue), and 
available only on a cash-up-front 
basis. ‘It was an unusual move,” 
says the company’s circulation di- 
rector, Susan Allyn, ‘‘because we 
wouldn’t bill, and it was expen- 
sive, but, we've had quite a bit of 
enthusiasm.” According to Allyn, 
most of the subscriptions go to 
foreign countries or to areas away 
from major cities, but libraries 
and educational institutions sub- 
scribe, too. The initial subscrip- 
tion list of about 18 months ago 
numbered 1000, but that has in- 
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creased steadily to the current re- 
ported 6000. ABC also plans to 
expand the number of outlets for 
the catalogue by making it avail- 
able in bookstores. 

A more serious move, how- 
ever, was a decision 8n ABC’s* 
part to sell advertising space in 
the catalogue to retail record 
shops. Says William Schwann, 
‘“‘We had never accepted dealer 
ads because the catalogue was de- 
signed to help them, and we 
didn’t want to alienate them by 
forcing them to compete with 
each other.’’ ABC, however, 
according to a spokesman, felt the 
time was ripe to find new sources 
of ad revenue, and late in 1980, it 
began to run ads for J&R Music 
World, a discount New York re- 
tailer, and for the International 
Record and Tape Club, a New 
York mail-order house, that not 
only advertised its business, but 
quoted discount prices. Other 
major retailers in New York, pre- 
dictably enough, were furious. 

‘As soon as we saw the ads, we 
called the company and told them 
what we thought of what they 
were doing,’ says Ben Karol, 
owner of the King Karol chain. 
“We realized they weren't get- 
ting proper support from the rec- 
ord manufacturers, but we didn’t 
think this made any sense at all — 
it would just get us all into a 
breakneck competition that none 
of. us could afford. Some of the 
people at ABC agreed with me, 
but they're not there anymore. 
We also suggested that they go 
outside the industry, that people 
who like records are also inter- 
ested in theater, art, and litera- 
ture. We can’t support them on 
this. After 28 years, we no longer 
carry the catalogue. We have to 
go out and buy a few from our 
competitors for store use.”’ 

A manager at the Record Hunt- 
er explains that store’s position: 
“Years ago we tried to place ad- 
vertising with them, but they told 
us it was against policy. Then we 
noticed that they took J&R’s ad. 
We tried to get in touch with 
them, but at first they wouldn't 
return our phone calls. Finally 
they told us that they had 
changed their policy, so we asked 
them for rates so that we could 
get a shot at advertising. Mean- 
while, they stopped shipping 
catalogues because they thought 
we had canceled, like the other 
stores. We did get back on their 
list, but we don’t sell them over 
the counter any more. We use a 
few in the store, and sell some by 
mail-order.” 

Sam Goody's was another 
chain that canceled its order in 
protest. Goody's itself is a sub- 
sidiary of the American Can 
Company. A manager of one of 
the company’s 32 stores says that 
he used to sell 150 copies in a 
month in that store, one of the 
smaller ones, alone. ABC says 
that the Goody’s chain is now 
shipped 300 catalogues each 
month, but the manager says, ‘‘If 
that’s true, then they're piling up 
in the warehouse.’’ Another 
Goody's spokesman explains that 
the copies, are used for the com- 
pany’s buyers and some sales- 
people, and are no longer openly 
displayed on the sales floor even 
for customer reference. ‘‘It’s 
against our corporate policy to 
have a publication in the store 
that carries advertising for an- 
other store,”’ he explains. 

Here in Boston, the contro- 
versy never got that hot, but New 
England Music City’s Jeep Hol- 
land refers to the change in adver- 
tising policy as ‘‘an incredible 
lack of judgment on somebody's 
part. If they pulled that with a 
store here, we wouldn't keep the 
catalogue around, either. We 
don’t evgn sell the Phoenix here 
because it carries ads for other 
record stores. Something like the 
Schwann. catalogue has got to 
stay pure if it’s going to keep its 
usefulness.” 

ABC refers to the new adver- 
tising policy’ as ‘an experiment,”’ 
and a source there says the retail 
advertising will cease when cer- 
tain contractual obligations are 
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fulfilled, probably by the end of 
the year, if not before.’ Another 
source says that the person who 
made the initial decision to accept 
retail ads is no longer with the 
company. ABC circulation & 
rector Susan Allyn says that cir- 
culation was hurt very little by 
the episode. ‘‘We sell 38,000 
copies a month, and that number 
has remained steady,” she says. 
‘‘Goody’s is back, and we’re also 
sending King Karol about 25 
copies. Whatever we lost through 
the stores, we've made up with 
the increase in subscriptions. We 
still have 700 dealer accounts, but 
it’s difficult to say how many 
stores that includes, because 
many of them are chains.” 

One is left wondering about 
ABC’s Schwann strategy. For 
years, the publication’s success 
has depended on a mutually bene- 
ficial relationship with record 
dealers. By offering direct sub- 
scriptions and by soliciting retail 
advertising, ABC may end up by- 
passing the dealer, aiming the 
book directly at the consumer. It 
is impossible for now to predict 
what effect this policy, if it is a 
policy, will have on Schwann’s 
future. 

It is apparent that the recent 
furor has disrupted sales of the 
catalogue fairly seriously in New 
York, which accounts for a large 
portion of circulation. Although 
both Schwann and ABC emphat- 
ically deny that the publication is 
in serious trouble, there is specu- 
lation to the. contrary in other 
quarters. 

Schwann himself, meanwhile, 


~is not directly involved with the 


current mess, and admits, ‘‘I just 


recently realized, finally, that 
ABC does, in fact, own the 
Schwann catalogue.’’ Despite 


what problems exist, he is eager to 
talk about not only the history, 
but also the future of this most 
valuable resource. ‘‘We're watch- 
ing -the industry closely and 
making whatever changes are 
necesSary as we go along. We've 
assimilated the new dbx- and CX- 
encoded records into the listings 
and put a notation at the end, in 
the price lists, that decoders are 
required to play the dbx records. 
True digital records, I feel, are 
still a few years away, and for 
them we may create another sec- 
tion, or put out an entirely dif- 
ferent catalogue. We have no in- 
tention of letting anything be for- 
gotten, which is what happened 
to 78s when the LP came out. 
Whatever the Japanese or Ameri- 
can record manufacturers decide 
to do with new formats, we'll be 
there with catalogues.”’ 0 


CX discs — 


Continued from page 4 

most records is compressed in 
order to keep soft passages at 
a sound level well above the 
disc’s surface noise. But this 
doesn’t have to be the end of the 
story. What one device com- 
presses, another device can ex- 
pand. And sure enough, neces- 
sity being the mother of inven- 
tion and all that, dynamic-range 


expanders have become one of the - 


leading categories of add-on 
accessories for hi-fi systems, used 
by listeners trying to undo the 
compression of records and re- 
cover some plausible approxima- 
tion of the original dynamic im- 
pact of the music. 

But such devices can have only 
limited success. They can pro- 
vide no more than a crude 
approximation of the real dynam- 


ic shadings and contrasts that . 


were on the master tape, because 
whatever the shape of your 
dynamic processor's expansion 
curve, it is not likely that it cor- 
rectly complements the compres- 
sion curve that was used in mak- 
ing the record. There are no in- 
dustry standards for compres- 
sion. Virtually everyone uses 
compression, but not everyone 
uses the same compressor. So the 
expansion curve that is right for 


one record is wrong for another. 
If the use of playback expanders 
is to be a real solution to the prob- 
lem of compressed signals on rec- 
ords, we need a standardized 
compression curve that everyone 
will use. Then we can all buy the 
complementary expander. 
There's nothing new about the 
idea of a:standardized system of 
complementary compression in 
recording and expansion in play- 
back. That's what Dolby B noise 
reduction is. Dolby C is a second 
standardized system of comple- 
mentary ‘‘companding.’’ And 
dbx’s type II noise-reduction sys- 
tem is a third. These three com- 
panding systems were designed 
for use with tape recorders rather 
than record players, but that’s 
okay. In fact, dbx has lately 
applied its type II companding 
system to records and found that 
it works even better for discs than 
it ever has for tape (because discs 
don’t have the modulation noise 
and -bias noise of tape, which 
sometimes produces audible 
“breathing” in tape playback). 
But Dolby B, Dolby C, and dbx 
II share a fundamental flaw that 
makes all of them ultimately un- 
satisfactory choices to become a 
standardized system for com- 
panded records. In each, the com- 
pressor alters not only the 


dynamics of the signal but also its « 


tonal balance, with a substantial 
high-frequency boost. When the 
recording is~played back via the 


J VC 3 way speaker 
KENWOOD 


30 w/ch amp.tuner 


od 
AKAI AP-B20 turntable 


complementary decoder/ex- 
pander, the tonal balance, along 
with the dynamics, is restored to 
normal. But if you play the re- 
cording as is, in its compressed 
and altered form, without decod- 
ing, it doesn’t sound good. 

For a standardized system of 
record compression we need a 
method that only compresses the 
dynamics and does not alter the 
tonal balance. Then decoding be- 
comes optional. The average per- 
son with a low-fi record player 
can play the record as is, in com- 
pressed form, and enjoy it. And 
those of us who want to restore 
the dynamic range of the master 
tape can do so by playing the rec- 
ord through the right comple- 
mentary expander. 

Thus CX — the name stands for 
‘compatible expansion.” Like the 
various systems that have been 
widely used by record makers for 
years, the CX system compresses 
the dynamics without noticeably 
altering the tonal balance of the 
sound. As far as the average lis- 
tener is concerned, it’s just one 
more routine form of compres- 
sion. But unlike the others, the 
CX curve was designed with the 
intent that it should become a 
standardized compression that 
listeners could re-expand if they 
wish. 

Putting the genesis in horse- 
breeding terms, dbx impregnated 
CBS Labs, and CBS gave birth to 
CX. The dbx system demon- 
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strated’ that companding can 
work splendidly 4or discs, and 
CBS adapted the idea to the reali- 
ties of the record business. One of 
those realities is that record com- 
panies don’t like to make (and 
dealers don’t like to stock) two 
versions of every,record, one for 
the masses and “one for hi-fi 
buffs. The beauty of CX is that 
the same record serves every- 
body. In CX-compressed form the 
record is fine for the masses, and 
when played via a CX expander it 
sounds like an audiophile disc. 

The CX compressor reduces the 
dynamic range of the recording 
by about 20 dB. So if the master 
tape has a dynamic range of 65 
dB, the record will have a range of 
45 dB — compressed enough to 
keep the soft parts above the 
noise level of a standard {i.e., 
cheap) American pressing. When 
you play the record through a CX 
expander, it re-expands the range 
by 20 dB — pushing the surface 
noise down by 20 dB in the pro- 
cess, so the record sounds even 
quieter than a fine German or 
Japanese pressing. 

The graph on page four 
shows the actual CX expansion 
curve. The level of the recorded 
signal is represented on the hori- 
zontal axis; as with tape re- 
corders, “O dB” is the level at 
which fairly loud sounds are cut. 
The vertical axis shows how the 
CX expander changes the signal 
level in playback. All soft sounds 


are pushed down by 20 dB, as is 
the surface noise of the record 
(and, as a bonus, the hum and 
rumble of your turntable). The 
contrasts between medium and 
loud sounds, which are squashed 
by the CX compressor in record- 
ing, are re-expanded. And the 
high-level peak signals are ampli- 
fied upward by a few dB, which 
should. serve to restore some of 
the dynamic punch of live sound. 

CX will be worth the trouble 
only if it really is accepted as a 
standard compression system by 
the record industry. Some prog- 
ress is being made in that direc- 
tion. Of course CBS adopted it 
immédiately, since it was an in- 
house development. According to 
its announcements, henceforth all 
records released on CBS, Epic, 
and allied labels will be CX-com- 
pressed. And CBS is trying to en- 
courage other labels to adopt it, 
by offering it virtually free of 
charge. The WEA labels (War- 
ner, Elektra, Asylum, Nonesuch) 
were the first to climb on the CX 
bandwagon, with an announce- 
ment in June. And the surprise of 
the summer is that RCA, which 
has regarded CBS as its principal 
rival since about 1903, has also 


‘announced its intent to issue CX- 


encoded records. (Could this be in 
return for CBS’s surprise deci- 
sion a few months ago to adopt 
RCA’s SelectaVision CED video- 
disc system instead of the Laser- 

Continued on page 22 


No, not the new Linn Mod; rather, new equipment from P.S. Audio of 
California. P.S. has once again improved their phono pre-amps and 
introduced a super new 40 w/pc power amp as well. 

Their new updated head amplifier with fully regulated external power 
supply has already made its name with serious Audio people. This 
moderately-priced equipment from P.S. Aydio is the closest to $49.95 
Nirvana we're likely to get this side of heaven. 


= Electrocompanict of Norway have introduced a successor to their 
legendary 24 w/pc amplifier that sounds still better and has more power. 


This amplifier is a jewel! 


New goodies from NAD, B&W, KEF, and VPI are arriving daily. To 
accomodate these we must sell some of our used and demo equipment 
— below is the list; some of these are steals; look out!! 


USED & DEMO EQUIPMENT * 


SPEAKERS (per pair) 
KEF Corelli 
Calinda 
Cantata (U) 
RS 104.AB 


DM 11 
DM 801 
DM 802 


HARBETH Ht Il 
Impulse one ribbon 
Mirage SM-mini 
Mirage SM-4 
Thiel 04 
Tangent RS4 (U) 


ELECTRONICS ETC. (ea) 


DBX Range Enhancer 


Reg. Price 


$500” 
790° 


850” 


$ 400” 
3300” 
2300” 


$ 890” 
3000” 
219” 
§95° 
500” 


$450” 


Kenwood Lo 7C Preamp (U) 


Mitsubishi DA-P20 Preamp MC 
Mitsubishi DA-F20 Digital Tuner 


430° 
430° 


Mitsubishi DA-A15 DC 150 wpc Amp 700° 


NAD 5020 Tunrtable 
NAD 6100 Cass Deck 
NAD 7060 60 wpc RCVR 


185° 
398” 
530° 


PS Audio Model One 80 wpcAmp $ 450° 


PS lll + LCC Preamp MC 


Revox B77 2TR 
Sony TAE-86 B Preamp 


Sony TAN-86B 80 wpc Pwr Amp 


Technics ST 9038 Tuner 


Technics SH 9038 Programer 
Technics SE 9060 80 wpc Amp 


Tandberg TR 2030 Revr 


§17° 
1595” 
610° 
610” 
510° 
510° 
425” 
460° 


= 


Watertown, MA Tel. 617-926-6108 =. 


Tues.-Wed. 10-6 Thur.-Fri. 10-8 sat. 10-5 


QUANTITIES LTD SPS 
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For vears, we've patiently 
evolained why curved tonearms 
contribute nothing to record 
pia back except higher mass and 
istabiliry, 

Finally, this simple iesson in 
tonearm geometry began to sink 
in. And/as vou've seen, more and 
more turntable manufacturers 
are Now going straght. 


Dual 508 





While that’s a step in the right 
direction, they still a e alot to 
learn betore they can match the 
performance of a Dual. 

Which brings: us to Ultra Low 
Mass and the p/ysies of tracking 
rece yrds. 

Simply stated, the lower the 
mass of the tonearm, the better 
it will track. Especially on 
warped records. 


Last year we gave 
our competition a lesson 
in geometry. 


This year it’s physics. 


So when we introduced ULM 
with total effective mass under 8 
grams, it Was quickly recognized 
as amajor breakthrough 1n rec 
ord playback technology. (Con 
ventional tonearm and cartridge 
combinations typically have 18 
grams total ctfective mass. 

All the independent test labs 
quickly appreciated the benefits 
of ULM. Julian Hirsch reported 
in Stereo Review: “.. tracked the 
most severely warped records in 
our collection, usually so well 
that we heard nothing wrong.” 

And when vou consider that 
most records manufactured 
today are warped, ULM is not 
just desirable —it’s essential, 

No surprise that our competi- 
tors are beginning to lower the 
mass of their tonearms. 

SitianepRiare (OCG pManDDR <amenrGle 
turntables pertorm like a Dual 
any more than straightening 
their tonearms did. 

Which brings us to the most 
Important lesson of all: You can’t 
equala Dual by simply imitating 
One part Of If. Ol mreaua maiko? 

Because what makes a Dual a 
Dual is much more than its 
straight-line tubular design or 
Ultra Low Mass. 

It’s also the four-point gyro- 
scopic gimbal. The new XM300 


alloy (the most rigid and reso 
nance-free material ever used fot 
a tonearm.) The tunable ant- 
RECO eis een sl lcGmeaRtanbenicealacmenle 
tonearm to the mass and compli 
ance of all available cartridges. 
And the unique tracking force and 
anti-skating systems that don’t 
disturh the tonearm’s pertect 
dynamic balance or increase its 
effective mass. 

Bevond all this, there's the 
matchless craftsmanship long 
synonymous with Dual and 
West Germany, 

me lnatranicah@nveleme @pmarerine 
to wait until other manufacturers 
have learned all their lessons. 
Because we did-our homework a 
long ume ago. 

Nor have we overlooked the 
subject of value. For example, 
the single-play, semi-automatic 
Dlthimeleamialeame nin one ulacisnye 
is less than S160. 

For the complete curriculum 
covering all ten new ULM turn- 
tables, visit any of the dealers 


listed below. 
Dual 








Ss ee Pe hea 


Tech HiFi 
79 South Pleasant Street, 


Amherst, MA 352 Main Street, Stoneham, MA 


1376 Boston Road, Springfield, MA 


ee | 


Tweeter, etc. 


874 Commonwealth Avenue, 
Boston, MA 


Campus Hi Fi 
106 Market Street, 
Manchester, NH 


Ann & Hope, Inc. 
159 Endicott Street, 
Danvers, MA 


970 Commonwealth Avenue, 


Brookline, MA 
240A Newbury Street, 
Boston, MA 
Vinebrook Plaza, 
Burlington, MA 
38 Boyiston Street, 
Cambridge, MA 
95 First Street, 
Cambridge, MA 


182 Massachusetts Avenue, 


Cambridge, MA 
198 Endicott Street, 
Danvers, MA 
850 Providence Highway, 
Dedham, MA 
50 Worcester Highway, 
Framingham, MA 
345 State Road, 
North Dartmouth, MA 
464 Washington Street, 
Quincy, MA 
120-134 Broadway, 
Saugus, MA 
304 Turnpike Road, 
Shrewsbury, MA 


667 Main Street, 
Waltham, MA 
301 Park Avenue, 
Worcester, MA 


K-Mart Shopping Plaza, 


South Willow St., 
Manchester, NH 


Nashua Mall Extension, 


Nashua, NH 


Route 28 South, 390 So. Broadway, 


Salem, NH 
165 Angell Street, 
Providence, Ri 


375 North Montello Street, 


Brockton, MA 
685 Pleasant Street, 
Brockton, MA 


685 Pleasant Street, Brockton, MA 
Hanover Plaza, Routes 53 & 139, 


Hanover, MA 


Capetown Plaza, Route 132, 


Hyannis, MA 


Sound & Music, 


90-92 King Street, Northampton, MA 


86 Worcester Road, 
Framingham, MA 
1500 South Willow Street, 
Manchester, NH 
528 Amherst Street, 
Nashua, NH 
269 Thayer Street, 
Providence, Ri 


Nantucket Sound 


Westgate Mali Complex, 
Brockton, MA 


Route 53, Farmer's Market, 


Hanover, MA 
Cape Cod Mall, 
Hyannis, MA 
North Dartmouth Maii, 
No. Dartmouth, MA 
32 Copeland Street, 
Quincy, MA 
1639 Hancock Street, 
Quincy, MA 


Cuomo’s 
317 Broadway, 
Salem , NH, 


Portsmouth Sound, 


31 Raynes Avenue, Portsmouth, NH 


Sound Il, 
576 State Road, 
North Dartmouth, MA 


Waltham Camera & Stereo, 
365 Moody Street, 
Waltham, MA 


Stereo World, 
501 Acton Mall, Route 2A, 
Acton, MA 


Frank Pomerieau Audio, 
43 Bridge Street, 
Augusta, ME 


95 Highland Avenue, 
Seekonk, MA 
Mill Street, 
Cumberland, Ri 
1689 Post Road, 
Warwick, Ri 


Soundtrak Audio, 
632 Belmont Street, 
Brockton, MA 


The Sound Room 
30 Depot Square, 
Hampton, NH 


D & D Trading Company, 


631 Lincoln Street, 
Worcester. MA 


O’Coin’s, 
239 Mill Street 
Worcester, MA 
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CLEARANCE SALES 


MITSUBISHI 
ALL UNITS AT % PRICES 














CZ-692 










IN-DASH ELECTRONIC AM/FM 
CASSET ret COM PONENT MPX CASSETTE COMPONENT 
MODULE MODULE 












© Super compact chassis (7 4” x 2” x 4%") 

© Low-level output through DIN connectors 

© Digital clock and tuning frequency display » 

© Automatic dimmer control that adjusts digital 
display according to ambient light 

¢ 5FM&AM programmable tuning memory 
through the green illuminated touch-buttons 

¢ Autosearch/manual-scan tuning 

e Advanced Stereo Reception Control (SRC) 

e Super DX/LOC circuit 

© FM ignition noise killer 

© Dolby® Noise Reduction on both tape and FM 

e Auto-reverse 

© Locking fast-forward/fast-rewind _ 

© Metat/CrO, EQ switch 

° © Sendust head 

“Pinch-off’ tape protection mechansim 


* Lowlevel output through DIN connectors 

* S5FMor 5AM pushbutton tuning 

° oo AM/FM dial illumination (AM-amber, FM- 
reen 
X/Loc switch 

* FM ignition noise killer 

* Dolby® Noise Reduction for both tape and FM 

® Auto-reverse 

® Locking fast-forward/ast-rewind 

© Metal/CrO, EQ switch 

© Sendust head 

¢ “Pinch-off” tape protection mechanism 

© Tape program Selector switch 

© Separate bass & treble 

¢ Fader & balance controls for 4-speaker system 






RX-791 EM 
cassette tape player with AM/FM MPX 





















5FM or 5AM Pushbutton Tuning 

Separate AM/FM Dial Illumination (AM-amber, FM-green) 
Dolby Noise Reduction on Tape 

FM Ignition Noise Killer 

Auto-Reverse 

Locking fast Forward/Rewind 

Tape Program Selector 

Metal/CrO? EQ Switch 

Fader and Balance Controls for 4- -speaker System 
Separate Bass & Treble ~ 


10 Watts/Channel at 1% THD $4 84 99 SSG 0tteee 
j | | acm 


Reg. $369" A&W Price Baa 





















HGH POWER AMPLUR © 

















50 WATT POWER 
AMPLIFIER MODULE 


* 25 watts maximum per channel {total of 50 watts) 
* Balanced Transformeriess Circuitry (BTL) 
* Automatic power-on indicator 


* Low-level input-DIN a | 94% 


Rég. $389” A&W Price 


CV-25 
100 WATT POWER 
AMPLIFIER MODULE 


¢ 4-channel amplifier with 25 watts maximum per 
channel (total of 100 watts) 

* Balanced Transformerless Circuitry (BTL) 

* Die-cast chassis for more effective heat dissipation 


« Automatic power-on indicator 
$309°° 


A&W Price 






















MODEL SG-69TA 
6" x 9" 3-WAY. 


© 1 Woofer, 1 Tweeter, 1 Mid-Range 
@ 21 oz. Woofer Magnet 


@ Maximum Input 20W. 4 ohms 
© Grill included $4995 


Reg. $99%° A&W Price. 





Reg. $619%° 
























‘MODEL RX-2 CASSETTE 
WITH AM/FM MPX. 


@ Electronic pushbutton tuning programmable for 
recall of up to six FM and six AM stations 

e Auto-electronic tuner searches out strong 
stations 

@ Manual electronic tuner scans in either direction 

e Auto-reverse 

e Auto-eject at power off 

@ Locking fast-forward/fast-rewind 

e Program selector switch 

® Tape running indicator 

* ° aie display for AM/FM frequency and clock 

























MODEL RX-79 CASSETTE 
WITH AM/FM MPX. 


e 20 watts RMS per channel using Balanced 
Transformerless circuitry (BTL) 

e Separate bass and treble controls 

e Auto-reverse 

e Auto-eject Tape automatically ejects at power off 

e Locking fast-forward/fast-rewind 

e Program selector switch 

e Tape — indicator 

e Five AM or five FM pushbutton tuning 

¢ Distance/Local switch. 


















MODEL SX-10BA 
BOX TYPE. 
¢ Two-Way, Bass Reflex Type. 4 ohms 


e 4" 6.5 oz. Magnet, Dual Cone 
e Baffle Board Enclosure by Aluminum Die 






























Noise-Killer minimizes ignition noise Casting © Separate dial illumination-green FM, amber AM. 
* © Distanics/ Local switch ® Maximum Input 50W. $ ay . Pater and balance conole for four-speaker 
Mono/Stereo switch system 
e Fader and balance controls for four-speaker Reg $49° $4 3 G 99 
svstem $ 99 ; A&W Price 
1 Gy Reg. $279°° A&W Price 
Reg. $399°%° A&W Price 









RX-752 
AM/FM MPX CASSETTE 


© 5 AM or 5 FM pushbutton tuning 
© Separate AM/FM dial illiumination (AM—amber, 
FM-Green) 

















MODEL SG-10WA 
4" ROUND, DUAL CONE. 


¢ 4 ohms, Maximum Input 20W. 
e 5.3 oz. Woofer Magnet. 
e Same front design as SX-30SA 


< Grill included. $4 Q 99 
Reg. $39°° A&W Price 


ELECTRONICS 


NEED INC. AUTO ACCESSORY 


IN FELLSWAY PLAZA 


491 Riverside Ave., Medford 10 a.m. to 9 p.m. Mon.-Fri. 
Call 395-7443 | 9 a.m. to 6 p.m. Sat. 












e epoca eect exten 


Reg. $259 *'s4 29 


A&W Price 








Reg. $149% A&W Price 
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CX discs 
Continued from page 19 

Vision or VHD format?) Accord- 
ing to rumor, A&M Records may 
be the next major label to sign up. 
The major European labels are 
unlikely to adopt CX any time 
soon. 

If a substantial number of rec- 
ords are going to be manufac- 
tured with CX encoding, the next 
step is to make and distribute the 
complementary CX expanders. At 
the June Consumer Electronics 
Show, outboard CX decoders 
were announced by Sound Con- 
cepts, Audionics, Phase Linear, 
and MXR. Each is designed to 
hook into a stereo amplifier’s pre- 
amp through the tape-monitor or 
external-processor loop, and will 
retail for less than $100. The cir- 
cuitry is of modest complexity, 
consisting of three or four com- 











mon ICs, a few transistors, and a 
few dozen resistors and capaci- 
tors. It is expected that a single IC 
containing virtually all of the CX 
expander circuitry will be made 
available next year, and this will 
make it easy for manufacturers to 
incorporate CX expanders into 
stereo amplifiers and receivers 
without raising their price by 
more than $20 or so. . 

Any new signal-processing 
system immediately attracts 
critics; Dolby, dbx, and others all 


had their detractors. So, predict- 


ably, Billboard and Pro Sound 
News have already published 
comments from recording éngi- 
neers complaining that they don’t 
like the sound of CX compres: 
sion and would rather make rec- 
ords with a milder type of com- 
pression. 

If the CX system is going to be 
accepted by the general public, 
records made with it will have to 
sound good enough when played 


on ordinary record players with- 
out re-expansion (and when 
broadcast on the radio). If the CX 
system is going to be accepted by 
audiophiles, the records will have 
to sound very good when de- 
coded, without intrusive side 
effects caused by the compand- 
ing. After all, the chief advan- 
tage claimed by the designers of 
the CX system is that it is the only 
truly ‘‘compatible’’ companding 
system for records, one in which 
the records sound good in both 
compressed and re-expanded 
form. 

So to complete this report we 
have tried to put that claim to the 
test. We borrowed a CX decoder 
from Sound Concepts (head- 
quartered in Brookline), and we 
also borrowed a handful of CX- 
compressed records. To evaluate 
their sound, we listened to the 
records on a playback system of 
good but not fanatical quality, 


consisting of a Thorens turntable © 


and arm, an Adcom XC/LT 
moving-coil cartridge, an 
Apt/Holman preamplifier, a 
Phase Linear 700° power ampli- 
fier, and Genesis 210 loud- 
speakers. 


So how does it sound? 
Re-expanded, the sound is 
good. The system is a success. It 
does a splendid job of banishing 
the low-level imperfections com- 
mon among record-playing sys- 
tems.(hum, rumble, surface noise, 
and most ticks and pops). It pro- 
vides all the dynamic range one 
could reasonably want in home 
playback, even for relatively 
power-hungry audiophiles. Sub- 
jectively, it seems to reproduce 
the dynamics that one would find 
on the master tape (this judg- 
ment, of course, is made without 
benefit of a direct side-by-side 
comparison of the decoded disc 
versus the master tape, but CBS 
has reportedly conducted such 


WITH SOME 
TAPE YOU 
TTELL 






as well as music. The sounds of different instruments get 
blurred together, and your music loses its clarity. 

At Maxell, every inch of our tape is checked and rechecked 
to make sure the oxide particles are : 


perfectly uniform. Which means when 
you listen to music on Maxell tape, 
every instrument will sound perfectly 


clear. 


So if you can’t tell your brass from 


your oboe, try using our tape. 


mel! Corporanoe of Amenca 
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comparisons for reviewers with 
satisfactory results). 

The major flaw that one would 
expect to find in a companding 
system that doesn’t alter tonal 
balance is ‘breathing’ — modula- 
tion of the disc’s surface noise up 
and down together with the musi- 
cal dynamics. I've had a-lot of 
practice listening for that fault in 
other companding systems, and I 
can sometimes hear a little of it 
here, but it is rarely obtrusive. It 
will not bother anybody who isn’t 
hunting for it, except on large, 
isolated, low-frequency tran- 
sients. Even when you know 
what to listen for, you seldom 
find it. CBS Labs did a very clever 
psychoacoustic tailoring of the 
companding’ time constants to 
suit exactly this purpose, and suc- 
ceeded. 

How do CX discs, when de- 
coded, compare with dbx discs, 
decoded? For a proper compari- 
son one should have each type of 
record made from the same mas- 
ter tape, of course. Lacking that, 
my impression is that CX is not 


| quite as good as dbx. If everyone 


could have a decoder, it would be 
better to have all records made 
with dbx encoding. But realistic- 
ally, everyone won't. The great 
majority of record buyers will 
continue to play records without 
investing in special decoders of 
any kind, which makes dbx rec- 
ords useless to them. Decoded, 
CX records definitely.sound good 


| enough to be an acceptable audio- 


philes’ alternative to the dbx 


| discs, and in undecoded form 


they are satisfactory for the mass 
market. If all records could be 
made with CX compression, | 
would be content — especially if 
CX expanders soon become a 
standard feature built into stereo 
amplifiers: 

That doesn’t mean that I like 
the sound of undecodéd CX com- 
pression. I don’t. I agree with the 
recording engineers who have 
been quoted as disliking the 
sound. I don’t like the way the 
system squashes the middles and 
louds together. Given the reality 
that records for the mass market 
must be compressed, the type of 
compression that dbx calls “‘deci- 
bel-linear’’ (as exemplified in the 


| dbx 118 compander) would sound 


better. But if that type of com- 
pression were used for the CX 
system, the problem of ‘‘breath- 
ing’’ in re-expanded playback 
would be much more severe. 
Given a choice of how to opti- 
mize the system, CBS made the 
correct choice in optimizing it for 
decoded playback with minimal 


| side effects. And while experi- 


YOUR OBOE. 


When the oxide particles on recording tape aren't of a 
uniform size and shape, you can end up listening to distortion 


enced engineers can hear the 
squashed dynamics in unde- 
coded playback, I suspect that 
most listeners will never notice — 
because the various other non- 
standardized compressors al- 
ready in general use for records 
often squash the dynamics in 
plainly recognizable ways too. So, 
for the most part, CX-encoded 
discs don’t sound any worse than 
conventionally compressed rec- 
ords. And they have the crucial 
advantage of being decodable to 
recover the full dynamic range of 
the master tape. 

How do you know whether a 
record you want to buy is CX-en- 
coded? It’s not easy. CBS is 
apprehensive that a really con- 
spicuous ““CX-encoded”’ label on 
the jacket might scare away a lot 
of shoppers, who'd be afraid that 
the record might not. play 
properly on their ordinary record 
players. So while. there is a CX 
logo — a black C in a white square 
followed by a white X in a black 
square — it is being printed quite 
inconspicuously on the back of 
record jackets. 

Incidentally, the Sound Con- 
cepts SX-80 decoder unit has a 
nice bonus: when you are play- 
ing non-CX records made with 
conventional compressors, the 
SX-80 can be switched to a “‘peak 
unlimit” mode, which does a 
pretty good job of undoing the 
limiting that is the most preva- 
lent form of compression in both 
records and FM broadcasts. © 
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STEREO 
it Bel ALL 


It's c FREE FOR ALL at FRED LOCKE! SOMETHING FREE FOR ALMOST EVERYONE OF OUR CUSTOMERS! FREE CAR STEREO INSTALLATION 


FREE HEADPHONES... FREE BLANK CASSETTE TAPE... FREE CAR SPEAKERS... FREE RECORD CLEANER! Save on over / 100 name brands... PIONEER, TECHNICS, 
MITSUBISHI, AKAI, CLARION, SHERWOOD, JBL ITS A "FREE FOR ALL” AT ALL FRED LOCKE STEREO STORES! 


TURNTABLES FREE AUDIO TECHNICA DISC CLEANER with any new 
Wiatielel -MelaleMels otndage f nased 


SHERWOOD $7801 - Semi-cuto. w/low mass straight arm. (L) 















FREE CAR oe PAIR with o 
e 
YERS FREE INSTALLATION with any 


Seer Gian adoas. er (5) 
~ pth epehn by te lg peal (Ll) 


é 
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i 
Hey 


underdash 
Ra Bg wy bp te ® TWENTY FREE music quauty BLANC CASSETTES v wit 
indash AM/FM cassette. (FR)(L) ~ pene ‘ y New sett 
. underdash cass. (L) - £200.00 THN FREE CASSETTES wr sny New home 
- AM/FM Dolby cassette. (L) — ‘ $200 
- Mini AM/FM cass. w/bass & trebie. (W) * ae 


UE 
va 


72 - Heavy duty auto-ev. indash cass. (L) 
FUJITSU TEN 644 - 16 wis/ch. Euro-size auto-rev. AM/FM indash w/bass & 
treble. (L) 
$148 JETSOUND 9404 - New mini auto-ev. indash AM/FM cass 
SAVE PIONEER KP4500 - Ploneer's lowest priced AM/FM mini ndash cass. (L) FREE MOUNT ANYWHERE’ SPEAKER 
$ 97 ROADSTAR 2747 - Mini indash AM/FM cassette. (lt) PAIR W/PURCHASE.”** 
or ROADSTAR 20300 - High quality AM/FM indash cassette 


63 
$169 ROADSTAR 2505N - Deluxe auto-rev. AM/FM indash cassette. 
$497 $ROADSTAR 2930 - Auto-~ev. PB. tune AM/FM cass. has bass & treble 


GSEGT2238810 FRRgEs! 


FREE “MOUNT ANYWHERE’ SPEAKER 
PAIR W/PURCHASE.“** 


NOW $157 
ROADSTAR 2506N - Euro size auto rev 
AM/FM indash cassette fits aimost all 
cars 













compact size for easy ft in airmost any 
car. AM/FM stereo radio built in 





$238 § ROADSTAR 3600 - Topline digitally synthesized electronic tune AM/FM 
Euro size indash cass. w/12 presets. 
$437 FUJITSU TEN DP1000 - High perf. mini AM/FM indash cass.(W) 


SPEAKERS 


NOW 

$ 2500. EMERSON $P20 DELUXE - 8° 2-woy bookshell. 

$ S7ea. FISHER MS127 - 8" 2-woy bookshelf. (1) 

$1090eca. GENESIS 4 - New voiue packed 8” 2-way bookshelf 
$41480c. GENESIS 10 - New 8” 2-way bookshelf. 

$41790a. JBL L40 - 10” 2-way bookshelf. Demo (1) 


CAR AMPS, SPEAKERS & 
ACCESSORIES 


76 CLARION 1006@8 - 22 wis/ch. 5 band equalizer w/4 speaker fader 
$447 CLARION 4S508@8 - 25 wis/ch. X4 5 band equalizer for 4 speakers. (W) 
$39 ROADSTAR S04 - Ultrathin 25 wis/ch. booster amp. 
$63 ROADSTAR 564 - 25 wis/ch. booster amp w/bass & treble 
$448 ROADSTAR 694 - 30 wis/ch. 5 band equalizer w/echo 
FREE HEADPHONES W/PURCHASE.** 





SAVE JENSEN - 6" x 9 Maxial speaker pair complete 
p sees. -——$-¥ "Best Buy” rated 8” 2-way bookshelf NOW $ 99 K Satis cai Oe 
sesen. JENSEN 40 iy Seay booker. SCOTT 3258 RECEIVER - 25 wis/ch $39  SPECO SK4- - nce 4” door mount pair 
$267ea. JENSEN 50 - 15" 4-way floorstanding. (W) RARE TO. CHE GPO OOS Come $44 SPECO $K440 - 4” x 10” coaxial speaker pair. (1) myn 
: f Demo $ 44 SPECO SKS4 - 5%” coaxial door mount pair. (L) aa 


asi Ce Vee Vile), Bi viiamela\merelan|e)(-)(-Mere lM )(-1(-1eM\'.)(-aame)/-) my .0 One 0mm 
FREE STEREO HEADPHONES with any new home receiver purchased.** 
FREE CAR SPEAKER PAIR with any new indash car player purchased.**’ 


aii NU elleomise.|, ley Well lemeits\, |i BU7felavmal-\ Mivisliele)-m. meeliiiicle|-melll(eislelt-lel 
TWENTY FREE BLANK CASSETTES w/any new home cass. deck over $200.00.°*** = 
TEN FREE BLANK CASSETTES w/any new home cass. deck under $200.00."*** 





NOW $125 


f 


red MOM we Q 


Sherwood 
FREE HEADPHONES’* AND DISC CLEANER 


FREE 5” WOOFER "MOUNT ANYWHERE’ SPEAKERS 


W/PURCHASE.*** FREE 5” WOOFER "MOUNT ANYWHERE’ SPEAKERS 
INDASH CASSETTE - Best buy on a complete car system we W/PURCHASE.*** 


have ever offered! This indash AM/FM stereo cassette player features ROADSTAR 2030 INDASH CASSETTE - This AM/FM indash cass. player 
locking F.F. plus mini size chassis to allow easy instatiation in aimost features famous Roadstar quality construction for many years of 


listening pleasure. 


TECHNICS SA103 RECEIVER - This new 20 wis/ch. model features low 
distortion design for smooth clear sound reproduction. Sensitive 
AM/FM stereo tuner. (W) 

SHERWOOD $1801 TURNTABLE - Semi-auto. belt drive w/low mass 





FISHER 
FREE HEADPHONES** AND DISC CLEANER 
W/ PURCHASE. 


SCOTT 3352 RECEIVER - Solid 30 wis/ch. AM/FM stereo design. Famous 
Scott quality construction guarantees many years of listening 
pleasure. (L) 

TECHNICS $LB202 TURNTABLE - Semi-automatic servobelt drive design 
features strobe and pitch control. Audio Technica phono cartridge 
included. 

FISHER 4158 SPEAKERS - Full size bookshelf design delivers deeper boss 
fesponse with 6” woofer plus 8” bass extender cone. Asher quailty 
assures tong tern retiabililty. (L) 


FREE HEADPHONES** AND DISC CLEANER 
W/PURCHASE. 


TECHNICS $4203 RECEIVER. New sii style design features 30 wis/ch. 
for solid bass response pilus excellent AM/FM stereo tuner section. (L) 


D - New digital tune “Certified Performa 

30 wis/ch. cudiophile model delivers super FM reeponee. You won't 
find a better performing receiver at this price anywhere! 
TECHNICS $LD202 TURNTABLE - This direct drive semi-auto. mode! 


TECHNICS $1B202 TURNTABLE - Semi-automatic servobelt drive design 
features strobe and pitch control. Audio Technica phono cartridge 
included. 

JENSEN 20 SPEAKERS - “Bost Buy Rated” bookshelf design features an 
8” woofer plus separate high output tweeter for smooth clear 
tesponse. Amazingly deep bass too! 


GENESIS 1 SPEAKERS - New 8° 2-woy "Certified Pertormance’ design for 
the critical listener. Famous Genesis dome tweeter delivers crystalline 
Clarity. Full Lifetime Warranty. 


OPEN EVERY WEEKNIGHT ‘TIL 9, SATURDAYS ‘TIL 5:30 
DEALERS (BURLINGTON ONLY OPEN SAT. TIL 9PM) 
MASTER CHARGE AND VISA 








(W)=Avallabie from warehouse wih 


possible detoy _ 
SOME ITEMS BLEMS, DEMOS, —— 
FACTORY RECONDITIONED, (FR) = FACTORY RECONDITIONED 
“AS |S” ABSOLUTELY NO “Extra charge # dash modification required 
GUARANTEES ON QUANTITIES —— 
ALL ITEMS SUBJECT TO PRIOR SALE + “Modes 8060 


Harvard Square At the Galeria, 57 Bolyston Streer, 491-6381 /Natick Rte. 9, Formerly Lafayette, Opposite Shoppers World, 879-0561 
1048 Commonwealth Avenue Near BU. Opp. EMS, Formerly Lafayette, Brookline, 734-3510/ Burlington Burlington Village Mali, 1/2 mile east of Rte. 128, Next to Caidor, 273- 3510 
Danvers Next to Child World, Opp. Liberty Tree Mall, Endicott Sq., 777- 4433 Hanover Hanover Shopping Center-Exit 13/Rte. 3, Across from Hanover Mall-Behind Pearl Vision, 826-3874 
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Tech Hifi has a free 112 page book for you. 
In plain English, it gives you information you should know when you 
- shop for stereo. It discusses the features of the leading brands. And 
there are plenty of full-color photographs. : 


It’s called The 19817 Hifi Book. And among the quality components’ 
and accessories you'll find described init are Maxell UD-XL cassettes. 
UD-XL | cassettes are designed for normal bias, while UD-XL Il are 
is designed for high bias. So you can choose between the two Maxell 
UD-XL cassettes — both ultra-premium — to get the performance you 
prefer. 

If you’d like to know 
more about Maxell 
UD-XL cassettes, just 
stop by any of the 68 
Tech Hifi stores and ask 
for your free copy of _-" 
The 1981 Hifi Book. Moynit 


maxell. 


tech hifi 


Quality components at the right price. 

















At participating Tech Hiti stores DEDHAM 850 Providence Hgwy. (Rt.1) WORCESTER 301 Park Avenue WALTHAM 667 Main Street a, 
- AMHERST 15 East Pleasant Street FRAMINGHAM 50 Worcester Hgwy ‘St 9) THE SERVICE CENTER: 870 Comm. Ave SHREWSBURY 304 Turnpike Road 
ae VISA BOSTON 240A Newbury Street HANOVER At Hanover Mall Extension MANCHESTER, NH K-Mart Shopping Plaza. BROCKTON Corner of Rt.27 & Pleasant St 
BROCKTON Corner of Rt.27 & Pleasant St HYANNIS Rt.132. in Capetown Plaza NASHUA, NH Nashua Mail Extension TECH VIDEO CENTERS: 
BROOKLINE 870 Commonwealth Ave NORTH DARTMOUTH 345 State Rd. (Rt.6) SALEM, NH 390 So. Broadway /Rt.28) BOSTON 86 Canal Street S = y 
. BURLINGTON Vinebrook Plaza QUINCY 464 Washington Street PROVIDENCE, Ri 165 Angell Street BURLINGTON Vinebrook Plaza : 
, CAMBRIDGE, Harvard Sq. 38 Boyiston St SAUGUS Rt.1 Augustine Piaza WARWICK, Ri 1989 Post Road MANCHESTER, NH K-Mart Shopping Plaza 
; CAMBRIDGE 182 Massachusetts Ave SPRINGFIELD 1376 Boston Road HIF! BARGAIN CENTERS: South Willow Street 
' DANVERS 198 Endicott Street STONEHAM 352 Main Street CAMBRIDGE 95 First St., Lechmere Sq 


(Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers) 
TECH HIFI STORES are also in New York. New Jersey, Connecticut, Michigan, and Ohio 








Sound so noise-free, 
it could only be dbx. 


When you audition any of 
our three new 
cassette decks 
with built-in dbx? 
you'll experience 
something 
you've never 
heard before. 
Noise-free sound. Music 

so well-defined you won't 

believe it’s on a cassette. 

Without dbx, this kind 
of performance would be 
impossible. But the dbx 
system which helped revo- 
lutionize professional 
recording, is now helping us move cassette 
performance into a new era. 

That's because the dbx system is more 
than just noise elimination. You can set 
average record levels much lower, so when 
the music suddenly peaks you get it all- 
Ga omeraclomleemeierelscnyatcen 

We were the first manufacturer to incor- 
porate dbx in tape recorders. And eve ry- 
thing we've learned about it since is built 


into our three new models 
Along with the 
kind of quality 
that makes a TEA( 
a TEAC. 

For instance, we 
use three motors 
to drive the V-5RX. 

One each for the reels, the 
capstan and our unique 
Electroload system. All run 
by silky smooth, silent 
transport controls. 
The V-3RX gives you 
that, plus our exclusive new 
Cobalt Amorphous head. 
It's frequency response-20 Hz to 20 kHz 
covers i full range of human hearing, 

In the C-3RX, you get three separate 
heads: erase, record and play. Plus double 
dbx ircuitry for true off-the-tape monitoring 

Three new cassette decks from T AG 
Each with a distinctive complement of 
features. All with bt 


pletely noise-free souind and the broadest 


a ae 
ittesiuinadd 


1 he A , 
Hitl-in tlaxe KO? COM 


musical range possible. 


©1981 TEAC 
Corporation of 
America, 7733 Tele- 
graph Rd., Montebello, 
CA 90640. “dbx . 
is a trademark 
of dbx, Inc. 





Michael G. Cobb 











AUDIO TRENDS FROM THE CES 


RUDOLF SERKIN AT SYMPHONY HALL: 
TELARC DOES DIGITAL BEETHOVEN 


A FALL RADIO-CONCERT GUIDE 
AUDIOPHILE RECORD 
REVIEWS 


et | : | became: ore 
A GUIDE TO THE WORLD OF AUDIO AND VIDEO, PART II 
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The Science of Silence 


oe 
Otel abet lo 
Spectra Series 
oleh a Nlelisismatsieleletiels 
Equipped Cassette Decks 


_Record the Way the Pros Do 
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«it ‘ S I ies 
More Reasons to Choose 

e Rec mute switch for ¢ Timer-assisted ¢ Output level control e Removable cassette 
recording blank, record/playback (M270X) well 
no-signal areas. e Rewind auto-play e Mic/line input e Extra hifi benefit — 
Also perfect for (M240X) selector switch both decks also 
editing out ¢ Cut and review e Fullauto-stop decode dbx- 
unwanted material (M240X) mechanism encoded discs, no 
(like commercials or ¢ 4-position tape ¢ Oil-damped loading outboard decoder 
DJ voice-over). selector (metal, and unloading needed 
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Tech HiFi Tweeter, Etc. Music Nook t 
all stores Framingham, Mass Milford, Mass 
Cuomo’s Radio Shack H.H. Snow 
Salem, New Hampshire Keene, N.H. Orleans, Mass 
Lechmere Loch Ness Music Sound West 
all stores Ashland, Mass Worcester, Mass 






‘Technics 


The science of sound 








LECHMERE 


Prices in Effect August 30 thru September 5 





The Great Names in Audio at Great Savings! 


. Save 30.11 


129% 


ONE OF OUR BEST SELLERS! TECHNICS 20-WATT* STEREO RECEIVER 
Slim-line styling, designed for beautiful sound and operating convenience. 
Features *20 watts RMS per channel at 8 ohms, 20-20,000Hz, no more than 
0.04% total harmonic distortion, Lighted dial pointer, FM/AM input signal 
strength indicator and more. Reg. 159.99 


— 
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A. SHARP DOLBY CASSETTE DECK WITH METAL TAPE CAPABILITY 
Has soft-touch controls, easy-to-read peak level display for accurate recording. 
Bias/EQ switches for optimum performance. Electronically controlled DC 
motor for absolute speed stability. Reg. 129.99 

B. PANASONIC IN-DASH CASSETTE CAR STEREO-Dynamic sound! Fea- 
tures Repeatrack cassette with locking fast forward and rewind, auto or manual 
eject. Automatic frequency control on FM. Compact nose piece and chassis. 
Easy to install. Reg. 129.99 


Some items were previously offered at these sale prices. 
Some intermediate markdowns taken. No dealers. 


CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 10 A.M. t0 9:30PM. Sat., 
9 A.M. to 6 P.M., DEDHAM, SPRINGFIELD, FRAMINGHAM, Mon. thru Sat., 10 A.M. 
to 9:30 P.M., DANVERS, Mon. thru Sat., 9:30 A.M. to 9:30 P.M., MANCHESTER, N.H., Is Open Every Sunday, 


ZENITH INTEGRATED STEREO SYSTEM-Play and —— 

record stereo cassette tapes! Front-load cassette S ave 40 11 
has auto stop, tape counter, pause control. AM/ ” 

FM stereo receiver with tuning meter. Automatic 88 
record changer, Allegro tuned port speakers. 

Reg. 239.99 


BUSH DELUXE AUDIO STAND-Features swing-open caned doors, record 
and tape storage compartment, adjustable shelf. Reg. 59.99 49.88 


SONY PORTABLE AM/FM STEREO CA _ 


RECORDER-Play pre-recorded cassettes, tune 


AM/FM stereo, record cassette tapes off the air or Save 30.1 1 


“‘live’’ with twin built-in condenser mikes. Auto- 


matic music sensor scans backwards or forwards 9988 


to next tape selection. Dual 4’’ stereo speakers. 
AC/battery operated. Reg. 129.99 


Our Manchester, N.H. Store 


Mon. thru Sat., 9:30 A.M. to 9:30P.M Sun., 12 Noon to 6 P.M. 12 Noon to 6 P.M. 





MARANTZ AM/FM STEREO RECEIVER WITH CLEAN STYLING, CLEAN, 
CRISP SOUND-Features 38 watts*. Dual power meters, bass, treble and mid- 
range controls. Dual purpose tuning meter and gyro touch tuning for operating 
ease. Tape monitor, FM muting mono/stereo FM selector and more. *38 watts 
RMS per channel into 4 ohms, 20:20,000Hz with no more than 0.08% total 


harmonic distortion. Reg. 269.99 


Save 70.11 
199% 


POWERFUL KENWOOD 60-WATT* RECEIVER HAS LOOK AND SOUND 
OF A PRECISION RECEIVER-120 watts of distortion-free power! Features Save 100.11 


digital frequency AM/FM readout, touch bar auto scan. Plus LED power 88 
and tuning indicators. *60 watts RMS per channel at 8 ohms, 20-20,000Hz, 49 


only 0.02% total harmonic distortion. Reg. 449.99 


VALUE-PACKED TECHNICS BELT-DRIVE 
MANUAL TURNTABLE-With front pane! controls, 
including cueing. More! Reg. 79.99 69.88 


AUDIO TECHNICA MAGNETIC CARTRIDGE 
High trackability. Reg. 19.99 16.88 


SONY DIRECT DRIVE SEMI-AUTOMATIC TURN- 
TABLE-Tone arm returns to rest after record is 
done playing. Reg. 139.99 99.88 


AUDIO TECHNICA MAGNETIC CARTRIDG 
Tracks at 1-2 grams. Reg. 49.99 39.88 


Create or Upgrade Your 
Sound System with These 
Top-Rated Components 
Now at Special Savings! 


Save 50.11 ea. 


9988 


AR 2-WAY SPEAKER SYSTEM DELIVERS SOUND 
WITH DRAMATIC CLARITY-10” woofer delivers 
rich sound usually heard in speakers with much 
larger woofers. Offers superb accuracy and built-in 
2 quality. Reg. 149.99 ea. 


LE 


Save 70.11 p. 


99% 


SCOTT 2-WAY SPEAKER SYSTEM FOR DEEP 
BASS, CLEAR HIGHS-Air suspension design, fea- 
turing high compliance 8’ woofer and 1%2’’ 
tweeter. Power handling capability of 5 to 50 
watts. Reg. 169.99 pr. 


Save 30.11 
NEW PIONEER CASSETTE DECK WITH MUSIC 
SEARCH-Lets you find selections on tape fast. Has 
noise suppression Dolby circuitry, LED level meters. 


Timer assisted recording and playback. Hard 
Permalloy head. Reg. 179.99 


‘proteins WZ 
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BASF PROFESSIONAL Ii RECORDING TAPE 
A chromium dioxide tape that offers superb fre- 

uency response and outstanding sensitivity in 
the critical high frequency range. Reg. 3.69 2.99 





This Superb System Delivers 
Exciting and Clarity! 


PIONEER/TECHNICS/MARANTZ MATCHED 
STEREO SYSTEM-Featuring 3 of the most respected 
names in hi-fi! Pioneer stereo receiver with 45 
watts*. DC power amplifier for dynamic range and 
Fluroscan power meters. Marantz semi-automatic, 
belt-drive turntable with straight tonearm for more 
accurate tracking. Plus two Technics 3-way speaker 
systems, each with 9 5/8’ woofer, 4’’ midrange 
and 2 5/8’ tweeter. *45 watts RMS per channel at 
8 ohms, 20-20,000Hz, only 0.02% total harmonic 
distortion. If Purchased Separately, 619.95 


Save 120.07 


WITH TWO TECHNICS LARGER 3- 
WAY SPEAKER SYSTEMS FOR EVEN 
MORE EXCITING REALISM-Each in- 
cludes 11”’ woofer, 4’’ midrange and 
/8’’ tweeter. If Purchased Separately, 
: 599.88 


Save 200.11 


999% 


PIONEER/FISHER/BSR MATCHED STEREO 
SYSTEM-Includes Pioneer receiver with 20 watts*. 
BSR automatic changer with cartridge, base and 
dust cover. Two full-range Fisher speaker systems. 
*20 watts RMS per channel at 8 ohms, 20-20,000Hz, 
0.05% total harmonic distortion. If Purchased 
Separately, 374.97 


With two Fisher MS 157 12’ 3-way speakers. If 
Purchased Separately, 564.97 399.88 


KENWOOD/KLH/TECHNICS MATCHED STEREO 
SYSTEM-Includes Kenwood receiver with 60 
watts*. Technics direct drive turntable with illuminat- 
ed Stroboscope for pitch control. Two KLH third- 
order vented speaker systems. *60 watts RMS per 
channel at 8 ohms, 20-2000Hz, 0.02% total har- 
monic distortion. If Purchased Separately, 899.85 


With Two KLH Third-Order Vented 12” 3-way 
Speakers. If Purchased Separately, 999.95 799.88 


TECHNICS IN-CONCERT STEREO SYSTEM-De- 
livers 45 watts* with integrated slimline amplifier 
and matching slimline tuner. Has soft-touch control 
tape deck and direct drive turntable. Complete 
with two Technics 10” 3-way speaker systems, each 
with 10’’ woofer, 4 3/4’ midrange and 2 5/8” 
tweeter. *45 watts RMS per channel, 20-20,000Hz, 
only 0.03% total harmonic distortion. Reg. 1,199.99 





Save 30.11 


BEARCAT CRYSTALLESS 
PROGRAMMABLE SCAN- 
NER-Get 18 channels, 6 
bands, has automatic search, 
scan delay. No crystals to 
buy. Reg. 249.99 


219° 


Save 10.11 


G.E. ULTRA-SLIM CAS- 
SETTE RECORDER-Handy 
mini book style with pop up 
mike, carrying case, tape 
counter, more! Reg. 79.99 


6988 


Be | 
Save 10.11 


PANASONIC MINI HAND- 
HELD CASSETTE RECORDER 
Dual sensor pop-up mike, 
auto stop, pause/edit button. 
Includes carrying case, ear- 
phone. Reg. 79.99 


Save 10.11 


SONY MICRO CASSETTE 
RECORDER-One-touch 
recording, instant edit, two 
speeds. Lightweight pocket 
size. 4 1/2’’H x 2 3/8’’"W x 
1D. Reg. 74.99 


6488 
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Save 5.11 


PANASONIC SLIM-LINE 
CASSETTE RECORDER 
Easy to handle and carry. 
Built-in condenser mike, 
one-touch record, AC/DC. 
Reg. 34.99 


2988 


6988 


Brand Name Portable 
Recorders and Radios 
for Quality Sound When 
and Where You Want It! 


ie 


LECHMERE 
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AM/FM Electronic Digital 
Clock Radio by Panasonic 


Features silent, green fluorescent display with 
brightness control, music/buzzer alarm, 59 
minute sleep timer and doze button for a few 
extra minutes of sleep. Power failure indicator 
and 3’’ dynamic speaker. Reg. 34.99 


Save 5.11 


EMERSON AM/FM TV WEATHER BAND CLOCK 
RADIO-Direct computer keyboard access to 
set time, month, day. Two-wake-up alarms, 
snooze control. Listen to TV channels 2-13. 
Reg. 59.99 49.88 


YORX AM/FM STEREO QUARTZ CLOCK RADIO 
Wake to buzzer or radio alarm, snooze bar. 
Precision quartz accuracy. Dual speakers. 
Reg. 44.99 


ZENITH AM/FM ELECTRONIC DIGITAL 
CLOCK RADIO-Dual wake up alarms, snooze 
button. Electronic calendar display for month 
and day. 4 hr. power reserve. Reg. 84.99 69.88 


PA NIC AM/FM/3 SHORTWAVE BANDS 
PORTABLE RADIO-LED tuning indicator, SW- 
2.3-18.0MHZ range, 3 speaker. Ultra-slim light- 
weight cabinet. Weighs only 17 oz. 

Save 20.11, Reg. 99.99 79.88 


PORTAE 
weather broadcasts, sound fr 
2-13. Slide rule dial. AC/DC. 
Save 5.11, Reg. 44.99 39.88 





Now...3 Great Ways to Charge! 
Use Your Lechmere Charge Account 
Or Open One Today! 


ry WeNow herp vin and MasterCard 
Save on Traveler's Personal Size Recorder! 


G.E. MINI-AM/FM STEREO CASSETTE RECORDER WITH WORLD 
VOLTAGE CAPABILITY-110/220 voltage, electronic LED meter with , 
3-way function, stereo accent switch. Soft-eject, digital tape counter, 
built-in condenser mikes, 60 minute sleep switch, much more! 


Reg. Price 139.99 Your Final Cost 


Savings 20.11 
ooEN 138 19988 
Factory Rebate 10.00 


ee CRO 


Series Stereo Recorder Heaiphone jath 


Portable AM/FM stereo cassette recorder features: 1%” High 
Ambience stereo to disperse sound evenly @ _ Frequency Tweeters 
2-way, 4-speaker system © Metal Cr0?/Normal 

tape selector © Soft-touch controls © 7-stage LED Recording 
LED meter ¢ Loudness booster switch © Tape Meter. 
Program Search System that automatically finds 

next tape selection © Built-in condenser mikes © 6%” Bass Woofers 
Soft-eject tape mechanism ¢ One-touch re- 

cording ¢ Universal voltage selector for over- 

seas use ® AC/Battery operation. Reg. 269.99 Ambience/Stereo/ 


Save 52.11 ene 


—_— 


Loudness Booster 


Tape Program 
Search Switch 


Save 10.11 


SANYO AM/FM CASSETTE 
RECORDER-Built-in con- 
denser mike, auto-stop, cali- 
brated volume and tone 
control. AC/DC. Reg. 49.99 


3988 





EMERSON BOOKSHELF STEREO SYSTEM-With AM/FM 
stereo receiver, cassette player/recorder, 8-track player, 
digital clock and modular speakers. Reg. 199.99 


179% 


Save 30.11 
9988 


BUSH DELUXE AUDIO/TV/ 
VTR HOME ENTERTAINMENT 
CENTER-Spacious unit in light 
walnut, with large swing-open 
doors, reversible to either cane 
or wood-grain look. Adjustable 
shelf. Components not included. 


LECHMERE 


TAKE IT ANYWHERE! ALL-IN-ONE AIWA ULTRA- 
COMPACT MINI HI-Fi COMPONENT SYSTEM 
Operates on AC, optional battery pack, on boat 
or car with optional adapter. Features stereo 
amplifier with LED power indicators, built-in phono 
equalizer. AM/FM stereo tuner. Stereo cassette 
deck with tape counter and metal tape capability. 


Matching pair of speakers. Reg. 549.99 


Optional Rechargeable Battery Pack, Reg. 169.99 149.88 
Optional Carrying Case, Reg. 129.99 109.88 


Save 100.11 


Special Savings on 
Versatile, Big-Sounding 
Stereo Compacts and 
Component Stands! 


‘Save 50.11 
24985 


MAGNAVOX MODULAR STEREO SYSTEM HAS 
BIG SYSTEM FEATURES-Lets you record and play 
cassette tapes, listen to AM/FM stereo, enjoy 
records. Cassette recorder has metal tape capability, 
auto stop, soft eject tape door. AM/FM stereo re- 
ceiver has rotary bass, treble, balance controls, LED 

ower level indicator, LED tuning indicators and 
ighted function indicators. Totally recessed belt- 
drive record changer with magnetic cartridge. Two 
stereo speakers with 5’ midrange and 3” tweeters. 
Reg. 299.99 


Save 50.11 
24988 


COMPLETE ENTERTAINMENT CENTER AT LOW, 
LOW PRICE! EMERSON AM/FM STEREO WITH 
CASSETTE RECORDER, 8-TRACK PLAYER, ELEC- 
TRONIC TIME DISPLAY-Features 4-way recording 
capability! Lets you make cassette tapes from 8 
track, radio, records or “‘live’’. Deluxe white 
fluorescent clock with fast/slow time set. Auto- 
matic record changer and two 24” high deluxe 
2-way speakers. Reg. 299.99 


Save 100.11 
59988 


TOP OF THE LINE! PANASONIC “SOUND 
SCAPES’’ STEREO COMPONENT ENSEMBLE 
WITH GLASS DOOR RACK-A complete hi-fi system, 
including high powered amplifier, AM/FM stereo 
tuner, cassette play/record deck. Belt-drive mag- 
netic turntable and matching 2-way ‘Turbo Thruster’ 
speakers. Great features include LED tuning meter, 
power touch tape deck, controls, metal/Cr02/ 
normal tape select and more. Reg. 699.99 





Save 70.11 
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THE BEST IN HIGHWAY HI-FI! SONY IN-DASH 


CAR STEREO WITH HIGH POWER AMPLIFIER 
AND DOLBY NOISE REDUCTION-A great com-. 


bination for beautiful listening! Plus automatic 
music sensor that lets you skip forward or back 
on the cassette. Five AM/FM soft-touch pre-set 
stations. Separate bass, treble and loudness con- 


‘trols. Quartz frequency synthesis for pinpoint 
99.99 


tuning and more. Reg. 399. 


Save 50.11 
21988 


GREAT PERFORMER! BLAUPUNKT IN-DASH 


AUTO REVERSE CASSETTE WITH AM/FM STEREO - 


RADIO-Features 7/2 watts per channel, Dolby 
noise reduction for clean sound and night illumina- 
tion. Plus locking fast forward and rewind for find- 


ing tape selections quickly. Auto reverse for revers- 


ing tape direction without removing tape from the 


- cassette player. Reg. 269.99 


Save 40.11 >. 


SONY CLOSED BOX 2-WAY SPEAKER SYSTEM 
Rear-deck mount. With 4’’ woofer, 1%’’ tweeter. 
Handles 50 watts. Reg. 139.99 pr. 99.88 pr. 
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TLS I 
FM/AM SYNTHESIZED TUNER 
CASSETTE CAR STEREO 


Save 30.11 pr. 


JENSEN 6’’x9”’ TRIAXIAL 3-WAY STEREO SPEAK- 
ER SYSTEM-Has 20-0z. woofer magnet, 50 watt 
power handling capacity. Reg. 89.99 pr. 59.88 pr. 


Save 35.10 | 


PIONEER MATCHED CAR 
STEREO SYSTEM-Features in- 
dash auto reverse cassette with 
automatic tape slack canceller, 
FM mono/stereo/loudness switch, 
automatic FM muting. 4’’ door- 
mount speakers with 20 watt 
power handling capacity. If Pur- 
chased Separately, 194.98 


15988 
Save 50.10 


CRAIG/JENSEN MATCHED CAR 
STEREO SYSTEM-Features cas- 
sette with auto reverse, electron- 
ic search/play, Dolby noise re- 
duction, metal/Cr0? tape capa- 
bility. Jensen 4%’ coaxial con- 
vertible 2-way stereo speakers 
with 40 watt power handling 
CapacityFlush or surface mount. 
If Purchased Separately, 289.98 


PB ve ss 


16-- KHz 


108. MHz 


Save 10.11 pr. 


PANASONIC 6'%2”’ SPEAKER SYSTEM-Dual cone, 
with 25 watt power handling capacity. Snap-in 
mesh grille. Reg. 49.99 pr. 39.88 pr. 


AUDIOVOX ANTENNA 
BOOSTER-Pulls in weak 
FM signals. ideal for 
windshield GM antennas. 
Reg. 14.99 


' D CRAIG 

POWER BOOSTER IM- 
PROVES SOUND-De- 
livers 15 watts of power 
from any car stereo. 
Reg. 44.99 


SPARKOMATIC 20-WATT EQUALIZER-Boosts 
output and allows you to adjust tonal balance in 
5 bands. Reg. 54.99 44.88 
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SOUND 
VALUES: 


The Newest Sony Walkmans! Feature-packed 
Stereo Sound While You Walk, Jog or ‘Skate! 


nail “ITY 
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SONY WALKN RSONAL PORTABLE 
STEREO CASSETTE PLAYER-New metal tape 
capability to boost dynamic range plus LED bat- 
tery indicator, cue/review, stereo headphone, dual 
headphone jacks. With belt-clip and carrying strap. 
Come in and listen to the incredible stereo concert 
hall sound. Reg. 89.99 


‘Save 20.11 
1498 


SONY WALKMAN-2 STEREO CASSETTE PLAYER 


A aa ei Rete retain e~ 


+6 Qe 


New incredibly compact size (.5mm smaller than 
a standard cassette case) with featherweight ear- 
phones delivers the ultimate stereo sound. Full- 
featured, for great sound while riding, jogging, 
skating. Metal tape capability. Reg. 169.99 


SONY POCKET-SIZE STEREO CASSETTE PLAYER 
AND RECORDER-Lightweight stereo headphones, 
built-in speaker. Lets you playback mono record- 
ings without headphones. Metal tape capability, 


more! Reg. 169.99 


SONY FM STEREO WALKMAN-Mini stereo re- 

ceiver clips to belt‘or slips into a pocket, features SONY STEREO HEADPHONE 
separate volume controls, LED indicator, feather- Comfortable, lightweight 
weight headphone that doubles as antenna, dual — with adjustable head- high compliance diaphragm. 
headphone jacks, carrying case. Reg. 79.99 band. Reg. 19.99 14.88 Reg. 29.99 24.88 


CONVENIENT STORE LOCATIONS: CAMBRIDGE, 88 First St., 491-2000, DEDHAM, 688 
es Se ae Sees Se Providence Hgwy., Rte. 1, 329-2200, SPRINGFIELD, Springdale Mall, 1550 Boston Rd., opposite 
Selensenth, hidkiiasan Pimeds, Gommnek tian tee Eastfield Mall, 543-5100, FRAMINGHAM, Framingham Mall, 400 Cochituate Rd., 620-0100, 
LD e ss ; : DANVERS, Liberty Tree Mall, Endicott St., off Rte. 128, 777-1000, MANCHESTER, N.H., Mall of 
ae New Hampshire, South Willow St., off Rte. 193, (603) 668-6000. 


SONY’S BEST LIGHTWEIGHT 
STEREOPHONE-Extremely 
lightweight, offers frequency 
response of 16 to 22,000Hz. 
Reg. 69.99 59.88 


Now...3 Great Ways to Charge! 
Use Your Lechmere Charge Account 
Or Open One Today! 

We Now Accept VISA and MasterCard. 


SONY ULTRA-LIGHT HEAD- 
PHONE-Open air design with 
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ALLSTON 

Mr. Music 

128 Harvard Ave. 
617-783-1609 


AMHERST 
The Sound Compan 


210 North Pleasant St. 


413-256-0744 


ASHLAND 
Lochness Music 
30 Pond Street 
617-879-5934 


BOSTON 


| Copley Camera 


480 Boyiston St 
617-266-2202 


Universal Electronics 
270 Babcock St 
617-254-1691 


BROCKTON 
Soundtrak Audio 
632 Beimont St 
617-586-8470 


CAMBRIDGE 
Brands Mart 
127 Smith Place 
617-547-6900 


cott Creates 


SLIMCOM 


H. H. SCOTT’s SLIMCOM simplifies purchas- 

ing a component system. Now, H. H. SCOTT; a 
manufacturer of a complete line of hifi compo- 

nents, provides you the un-common opportu- 


SCOTT’s seasoned engineering staff. Housed in 
stunning wood and glass cabinets, SLIMCOM 
combines good sound, function, and elegance to 
provide systems tailored to every lifestyle. 


nity to own high performance component sys- 


tems. SLIMCOM is geared to the expanding 
market that values quality sound but doesn’t 
need the aggravation of matching a system. 


SCOTT’s SLIMCOM is a series of six new sys- 
tems featuring the sleek, 
slimline style desired 

by today’s hifi buyer. 
Each SLIMCOM consists 
of an amplifier, tuner, 
cassette deck, turntable 
and speakers, selected 
for perfect match by 


Lechmere Sales 
88 First St. 
617-491-2000 


CHICOPEE 

The Sound Company 
Fairfield Mall 
Memorial Drive 
413-593-5330 


DANVERS 
Lechmere Sales 
Liberty Tree Mall 
617-777-1000 


DEDHAM 

Lechmere Sales 

688 Providence Highway 
617-329-2200 


EAST WAREHAM 
Harmony Hut 
Cranberry Plaza 
617-295-9305 


FALL RIVER 


Images, Sight & Sound 
1022 S. Main St 
617-675-2537 


FALMOUTH 

Harmony Hut 
Falmouth Mall 
617- oe- 0115 


HSCOTT 


The Name to listen to: 


Makers of high quality high fidelity equipment since 1947. 


SCOTT’s heritage of over three decades 
of high fidelity leadership has 

resulted in the new SLIMCOM series 
of Slimline Component Systems 













To find out more, contact 


your local SCOTT dealer or 


H.H. SCOTT, Inc., 
20 Commerce Way, 


Woburn, MA 01888 
Telephone: (617) 933-8800 


“Slimline Component System 





FRAMINGHAM 
Lechmere Sales 
Route 30 
617-620-0100 


GLOUCESTER 
Glass Sail Boat 
3 Duncan St. 
617-283-7818 


GREAT BARRINGTON 
George's Audio Center 
33 State Road 
413-528-0235 


LAWRENCE 
Maico Electronics 
5 Wolcott Avenue 
617-685-4383 


LEOMINSTER 
MCM Inc. 
707 N. Main 
617-537-0703 


LEXINGTON 


Wholesale Electronics Supply 


1711 Mass Ave 


LOWELL 

University Hi Fi 

124 University Avenue 
617-454-1166 


LYNN 

Able TV & Stereo 
95 Lynnway 
§17-599-7800 





MEDFIELD SPRINGFIELD CONNECTICUT 
Tri-Valley TV The Sound Company Absolute Audio 
15 North St. 447 Sumner Avenue All Locations 
617-359-7176 413-736-3626 
MEDFORD Lechmere Sales Fred Locke 
World Wide Stereo 1550 Boston Road All Locations 
680 Felisway 413-543-5100 
617-395-6883 Hi Fi Stereo House 
MARLBORO WEYMOUTH A nob te 
Hi Fi Listening Shop Surburban TV 203.666.4505 
272 Main St. 252 Bridge St. -666- 

-481- 17-337-4 
617-481-4722 617-337-4300 MAINE 
NEEDHAM WEST ROXBURY 
You Do It Electronics BAR HARBOR 


Astro TV & Appliance 
1408 Centre St 
617-323-6993 


40 Franklin St 
617-499-1005 
NORTHAMPTON 

Custom Audio 

183 Main St. (Amber Lane) 
413-586-6277 


Bar Harbor Audio 
61 Cottage St 
207-288-5387 
WESTFIELD 

The Sound Company 
Westfield Shops 

423 East Main St 


PRESQUE ISLE 
Expert Electronics 
State Street Corner 


The Electronics Center 413-568-1160 207-764-3858 
32 Pleasant St 
413-586-2270 WORCESTER WESTBROOK 
x Bolduc Electronics Hawkes TV/The Sound Cellar 
OAK BLUFFS 72 Coburn St US Route 302 
Pavco Vineyard Sound 617-752-8525 207-854-2044 
A nmypsnd O'Coins NEW HAMPSHIRE 


239 Mill St 
617-791-3411 CAMPTON 
Underground Sound 
Old Depot Road 


603-726-4428 


PITTSFIELD 
Schillings Huse of TV 
215 Fourti St 
413-443-9235 


Fred Locke 
Ail Locations _ 






CLAREMONT 
Sugar River Sound 
402 Washington St. 
603-542-2619 


KEENE bal 
Melody Shop 
102 Main St. 
603-352-9200 


MANCHESTER 
Lechmere Sales 

Mall of New Hampshire 
603-668-6000 


VERMONT 


BARRE 

Rural Radio & TV 
60 Depot Square | 
802-476-8444 


BRATTLEBORO 
Variety Electric Center| 
Harmony Parking Lot 
802-254-4579 





ESSEX JUNCTION 
Concert Electronics 
159 Pearl St 
802-878-5884 


RHODE ISLAND 
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BASF Chrome. 
The world’s quietest 


is like no 


Today, only one high bias 
tape is able to combine out- 
standing sensitivity in the 
critical high frequency 
range with the lowest back- 
ground noise of any oxide 
tape in the world. 

That tape is BASF’s 
Professional II. 

Professional II is like no 
other tape because it's 
made like no other tape. 
While ordinary high bias 
tapes are made from modi- 


fied particles offerric oxide, 
Professional II is made of 
pure chromium dioxide. 
These perfectly shaped and 
uniformly sized particles 
provide a magnetic me- 
dium that not only delivers 
an absolute minimum of © 
background noise, but out- 
standing high frequencies 
as well. 

Like all BASF tapes, Pro- 
fessional II comes encased 
in the new ultra-precision 
cassette shell for perfect 
alignment, smooth, even 


at all. 


movement and consistent 
high fidelity reproduction. 

With Professional II, you'll 
hear all of the music and 
none of the tape. And isn't 
that what you wantin 


The difference in noise leve)] between 
PRO Il and ordinary high bias tape is 
greatest where the human ear is most 
sensitive (2-6 kHz). 


ma A) BASF tape 


OFA LIFETIME cassettes 
—,€ come witha 


lifetime guarantee. Should 
any BASF cassette ever 

fail— except for abuse or 
mishandling —simply 
return it to BASF for a free 
replacement. 


Mobile Fidelity Sound Lab. 

BASF Professional II is so superior it was 
chosen by Mobile Fidelity Sound Lab for 
their Original Master Recording™ High 
Fidelity Cassettes. These state-of-the-art 
prerecorded cassettes are duplicated in 
real time (1:1) from the original recording 
studio master tapes of some of the most 
prominent recording artists of our time. 


For the best recordings you'll ever make. 


BASF Systems. Crosby Drive, Bedford, Massachusetts 01730 


AVAILABLE AT ALL FINE HI Fi DEALERS AND RECORD STORES. 
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MAXELL ROCKS, 
ROLLS, STOMPS, SWINGS. 


BUT IT DOESN'T JAM. 


A special anti-jamming rib inside every 
Maxell cassette helps prevent tape from 
sticking, stretching, tearing. It also keeps 
the tape's stereo tracks accurately in 
line withthe heads. Just another Maxell. 


advantage you can't hear. IT’S WORTH [T- 


Maxell tapes are available at: 


“At Wurlitzer’s you can afford the best!" 


euUWurlitzer 


9:30-5:30 


weo. MUSIC,INC. 


of BOSTON in FRAMINGHAM 
11:00-8:30 360 NEWBURY ST. 280 WORCESTER RD. 


a (617) 437-1815 ROUTE 9(617) 879-3590 


1:00-6:00 YOUR CHECK WELCOME HERE 
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A summer-CES report 


More audio gear 
than expected 


by Peter W. Mitchell 


he hi-fi-equipment market 
{ stopped growing in 1979, and 
many of the companies (retailers 
and manufacturers alike) whose success 
depended on continued rapid arinval in- 
creases’in sales have gone or are about to 
go bankrupt. But equipment designers 
continue to develop new products, and 
the Consumer Electronics Show is where 
the goods make their first public appear- 
ances. The quantity of audio compo- 
nents introduced at the June CES in Chi- 
cago was much larger than expected, sug- 
gesting that a return to prosperity is still 
possible. We won’t try to catalogue all the 
new equipment here, but we'll survey the 
highlights — the trend-setting products, 
the most technologically advanced gear, 
and a few of the most eccentric designs. 


Tuners 

Every year, it seems, there are a few ex- 
citing CES demonstrations that get every- 
one talking. Last year every hallway con- 
versation began, ‘Have you heard the 
$20,000 Infinity IRS speakers?’ This 
year one common conversation starter 
was, “Have you heard the Carver or 
NAD tuner yet?” Each of these compa- 
nies went to the CES prepared to con- 


duct virtually the same demo: tune in a 


weak station, hear how intolerably noisy 
and distorted its sound is, then push a 
magic button and listen to how clean and 
quiet the sound becomes. Each company 
thought it had an exclusive on this major 
advance in tuner performance until 
shortly before the CES. 

Neither company would reveal how its 
dramatic improvement in stereo sensitiv- 
ity was obtained, but more than just a 
high-blend filter is involved. Subjec- 
tively there is full stereo separation in the 
enhanced-sensitivity mode (this doesn’t 
mean that there mightn’t be some reduc- 
tion in channel separation measurable in 
a lab test, but only that no compromise in 
stereo imaging was audible). It is not 
known, of course, whether the NAD and 
Carver circuits are based on independent 
discoveries of the same principle or on 
different approaches. According to Len 
Feldman (writing in Audio Times), the 
NAD circuit — which was invented by 
Larry Schotz, the engineer who designed 
the classic Draco/Sherwod Micro-CPU 
100 digital tuner — apparently works by 
dynamically varying the FM-detector 
bandwidth as a function of signal 
strength. 

What is known is that the NAD tuner 
won't be available in domestic form right 
away. A simplified version of the sensi- 
tivity enhancer incorporated into a tiny 
shirt-pocket stereo FM radio (with head- 
phones) will be marketed this fall by 
NAD ’s sister company, Proton. Portable 


FM stereo receivers, of course, desper-. 


ately need enhanced sensitivity in order 
to make up for the impossibility of carry- 
ing around an antenna adequate for low- 
noise stereo reception. (Shirt-pocket 
portables use the headphone cords as 
their only antennas.) NAD will incor- 
porate its new circuit into a domestic 
tuner next spring. 

Carver's tuner is scheduled to be out 
this fall or early this winter. It’s called the 


TOSHIBA 


model TX-11 and is priced at about $500. 
In addition to the “noise eliminator” 
switch, the TX-11 is equipped with a sec- 
ond button labeled “multipath elimina- 
tor,"’ which may be an even greater boon 
to FM listening (in those few areas of the 
country lucky enough to have first-rate 
broadcasts) than the sensitivity en- 
hancer. Evidently, the multipath button 
engages a charge-coupled delay line that 
produces a delayed version of the incom- 
ing signal similar to the delayed re- 
flections of the FM signal that cause 
multipath distortion. The electronically 
delayed signal is phase-ir.verted and so 
cancels the reflected multipath signals. 

If that strikes you as being a process 
very like “sonic holography,” translated 
from acoustics to radio, you’re on the right 
track. It’s the same basic principle. An- 
other implementation of this idea — a 
“ghost eliminator’ for TV — has been 
demonstrated in prototype form (not yet 
for sale) by Matsushita. I’ve seen it work, 
and it works very well indeed. By the 
way, the TX-11 and Carver's other cur- 
rent products are charcoal gray and sport 
new styling that is very attractive — dis- 
tinctive but easy to live with. 

The specifications for the Carver tun- 
er include a startling S/N ratio of 100 dB 
in either mono or stereo. How this could 
be accomplished is hard to magine; one 
skeptic speculated that this spec might 
merely reflect the presence of a ““down- 
ward expander” in the system that essen- 
tially shuts off the audio outputs when 
the demodulated signal falls below a level 
of -75 dB or so. Bob Carver, of course, 
wasn’t telling. 

It’s hardly necessary to mention that 
most of the new tuners are digital fre- 
quency-synthesis designs with six or 
more presets. The trouble with digital 
tuners, of course, is that what they dis- 
play is the station’s frequency, whereas 
most people find it much easier to re- 


Optonica’s SA-5207 receiver: dominated by push buttons 


The Pioneer F-9 tuner: the minimalist approac 


etter words 


member the call letters of their local sta- 
tions. The Draco-Sherwood Micro-CPU 
tuner displayed call letters; at the time it 
was introduced the requisite circuitry was 
very costly. Lately Toshiba and other IC 
manufacturers have developed cheap ICs 
for alphabetic displays (used, for in- 
stance, in a Toshiba ‘‘memo calculator’), 
and Toshiba is now using them in its 
ST-80 low-profile tuner, listing for 
$420. Of course, if you find call letters 
boring you may program in the four-let- 
ter word of your choice for each station: 


ROCK, JAZZ, FOLK, SOUL, NEWS, JUNK, FROG, 


MUSH, CRAP, or blunter expressions. 

Another trend in this year’s tuners is 
improved resistance to front-end over- 
load. The Crown EM Two, for instance, 
features a cascoded J-FET front end that 
accepts signals approaching a million 
microvolts, plus a digital pulse-count de- 
tector for maximum linearity. Pioneer's 
$450 F-9 also uses a pulse-count detector 
and a push-pull pair of “ion implanta- 
tion double diffusion” MOSFETs in the 
front end. Many other manufacturers 
have switched from MOSFETs to J-FETs 
for their front-end circuits. 

The most exotic new tuner is the Naim 
NAT 301 from England, at $3500. Much 
of its circuitry is devoted to the auto- 
mated optimization of reception para- 
meters (IF bandwidth, stereo separation, 
etc.) to maintain a good signal-to-noise 
ratio with signals of all strengths. Partic- 
ularly elaborate are the AM circuits, since 
in Europe a lot of music is broadcast on 
the medium-wave AM bands. 


Receivers 

New receivers have been scarce dur- 
ing the past year or two, so a profusion of 
models this year is a sign of renewed con- 
fidence on the part of manufacturers. 
Complete new lines of receivers are be- 
ing marketed this fall by Pioneer, Yama- 
ha, Marantz, Sherwood, and Sony; and a 











dozen other suppliers have added one or 
more new models to their present re- 
ceiver lines. The dominant design trend is 
digital frequency-synthesis tuning, 
usually with six to eight push-button pre- 
sets, and this appears in all but the low- 
est-priced models. Another trend is the 
elimination of many of the round knobs 
that have decorated receivers in recent 
years; rotary switches in particular are 
being replaced by ranks of push-button 
switches in any of many designs, and 
flip-down panel sections are becoming 
increasingly common as a means of hid- 
ing minor knobs and switches so as to 
simplify the front panels’ appearance. In 
Optonica’s new receivers, much of the 
front-panel area is dominated by columns 
of large square push-buttons for input 
selection and FM tuning. Pioneer’s new 
products feature vertical rows of square 
selectors along their right edges; even the 
volume controls are now electronic cir- 
cuits (voltage-controlled amplifiers) that 
raise or lower the volume at a press of a 
button instead of a turn of a knob. 

We're talking about styling here, and 
about the way the user operates the con- 
trols, because that really is where the de- 
sign emphasis is in the new products 
from the major Japanese manufacturers. 
In terms of performance, the stereo re- 
ceivers of the past few years have 
achieved a level that can be improved 
upon only in subtle ways — and su¢h im- 
provements are not easy to demonstrate 
in showrooms. So a company can stimu- 
late new receiver sales more easily by giv- 
ing the product a dramatically different 
appearance and by making it easier to use 
(a real benefit of digital synthesis tun- 
ing) than by refining its electronic per- 
formance. 

Four of Yamaha's six new receivers 
feature “Spatial Expander” circuits. 
These broaden the stereo image by en- 
hancing. the “‘left-minus-right’’ -differ- 
ence component of the composite stereo 
signal in a way that is similar to what the 
Omnisonix accessory units do. The top 
three of Sherwood’s new Series 9000 re- 
ceivers include bass-equalizer .circuits 
that boost the bottom octave to compen- 
sate for the drooping low-end frequency 
response in most loudspeakers. The top 
two of Sony's six new VX series re- 
ceivers employ ultrasonic digital-switch- 
ing power supplies instead of conven- 
tional power transformers. The result is 
that the Sony receivers weigh hardly 
more than preamps. The newest receiver 
from Vector Research, the $1000 VRX- 
9500, features built-in dbx II circuitry 
that can be used for playing dbx-en- 
coded discs and also as a noise-reduction 
system for making and playing dbx-en- 
coded tapes, with any cassette or open- 
reel recorder. ; 

Readers of specification tables will find 
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The Technics RS-M270X cassette deck offers both Dolby B and dbx noise reduction. 


that the principal numerical improve- 
ment in many of this year’s new re- 
ceivers is a better S/N ratio in the FM 
tuner circuits — in many cases the rated 
S/N is greater than 80 dB in mono and 75 
dB or better in stereo. Of course, this is a 
difference that won't generally be notice- 
able except in lab tests, since it’s very 
hard to find an FM station that ever 
transmits a passage quiet enough that 
you can hear the residual noise of the 
tuner — even if you have an antenna that 
brings the station in well enough to fully 
exploit the tuner’s quieting ability. (If 
you hear background hiss in your tuner’s 
signal and it doesn’t vary from one re- 
cording to the next, you probably aren't 
using a good enough antenna to achieve 
the S/N ratio of which your tuner is cap- 
able.) ‘ 


Tape 

A decade ago, when chromium-diox- 
ide tape was first used to improve the 
high-frequency headroom and S/N ratio 
of cassettes, the question was whether 
CrO2 would produce a comparable im- 
provement in open-reel recording. The 
standard answer was that since the ad- 
vantage of CrO2 was basically wave- 
length-dependent, a benefit that appeared 
at 10 kHz in cassettes would occur at 40 
kHz in 7.5 ips operation. Besides, using 
CrO2 or other high-coercivity tapes to 
improve S/N would require altering the 
playback equalization of the recorder — 
as Advent did in its 200 and 201 cassette 
recorders, which established the stand- 
ards for CrO2 use in cassettes. Open-reel 
equalization standards were sacrosanct 
and nobody seriously argued in favor of 
changing them. 

In the intervening decade we have all 
become accustomed to switching play- 
back EQ on cassette decks, and last year 
Tandberg dared to prepose improving 
15-ips recording by lowering the EQ, to 
reduce the noise in semi-pro open-reel re- 
cording. That opened the floodgates and 
the Japanese came rushing in. TDK and 
Maxell are both marketing their chrome- 
equivalent formulations (Super Avilyn 
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Marantz’s slimmed-down SD-5010 tape deck features a drive in a 


and UDXL-2) on reels. Teac and Akai are 
producing versions of an open-reel re- 
corder to accommodate high-coercivity 
“EE” (extra efficiency) tapes, with a 
front-panel switch that raises the bias in 
recording and lowers the EQ in play- 
back, yielding an improvement of about 5 
dB in S/N. The new playback-EQ time 
constant is 35 microseconds (reduced 
from 50) at 15 and 7.5 ips, and 50 micro- 
seconds (reduced from 90) at 3.75 ips. 
The selling point that Japanese com- 
panies are stressing is that EE tape will 
provide at 3.75 ips the performance levels 
normally obtained at 7.5 ips. (In fact, EE 
tape will improve only the high-end re- 
sponse and S/N; it will not magically 
provide the superior flutter-and-modu- 
lation-noise performance that higher- 





speed recording usually yields.) EE tape 
will retail for about $10 per seven-inch 
reel, a price about 50 percent higher than 
that of premium-quality conventional 
formulations. Considering that price and 
the comparatively high price of decks de- 
signed to use EE tape, I suggest that a bet- 
ter route to improve performance from an 
open-reel deck would be via one of the 
outboard Dolby C units being produced 
by Nakamichi, Sony, and Rotel. 
Speaking of C, more than 30 cassette 
decks containing Dolby C were 
announced at the CES, by Aiwa, Dual, 
Hitachi, JVC, Marantz, Mitsubishi, 
NAD, Nakamichi, Onkyo, Pioneer, 
Scott, Sony, and Vector Research. Price 
tags range from $350 to more than $1000. 
Meanwhile, decks containing dbx cir- 


~ 


cuits were shown by Teac, Yamaha, 
Technics, and Onkyo. Vector Research 
became the first company to incorporate 
dbx circuits into a receiver (as noted 
above, they can be used both for tape- 
noise reduction and for disc decoding). 
Even before the CES, dbx had announced 
the successful development of dbx cir- 
cuits in IC form — specifically, as two 
eight-pin ICs, one containing the RMS 
detector and the other the system’s volt- 
age-controlled amplifier. It’s a safe bet 
that dbx circuitry will become increas- 
ingly common in.both recorders and re- 
ceivers. Onkyo beat everyone else to the 
punch, announcing the first cassette deck 
that contains both dbx and Dolby C in 
the same chassis: the TA-2090, at $750. 

B&O announced a refined version of 
Dolby HX, called HX Professional, which 
provides a more precisely optimized 
variation of bias and recording EQ and is 
freer of minor side effects than regular 
HX. It’s substantially more complex and 
costly, and so won’t be seen much in con- 
sumer recorders (below the level of the 
$1100 B&O 8002), but it is ideally suited 
for use in commercial tape duplicators, 
where it could substantially improve the 
high-frequency headroom of pre-re- 
corded cassettes, especially those dupli- 
cated on ferric tape. 

In the neat features department, new 
Aiwa cassette decks have a built-in oscil- 
lator that automatically demagnetizes the 
heads each time the power is switched on, 
so you'll never have to do it manually. A 
couple of Sony and Pioneer models have 
counters that display time instead of 
meaningless numbers — elapsed time on 
the Sonys, time remaining on the 
Pioneers. 


Etc. 

Conrad-Johnson has a new tube pre- 
amp, the PV-3, for $400. NAD has a new 
preamp, the 1020, with a list price of only 
$148, making it by far the lowest-priced 
preamp on the market; it’s a modified 
version of the preamp section of the 
NAD 3020. Adcom’s $250 crosscoil high- 
output moving-coil cartridge has been 
successful, so now there’s a cheaper ver- 
sion, the $130 HC-E. At the jewelry end 
of the market, Signet’s $1000 TK100LC 
cartridge features a tapered ruby canti- 
lever and line-contact stylus. The Oracle 
II turntable is now officially available in 
the US, priced at $1100 without arm. The 
Rega Planar 2 turntable, often cited in 
British magazines as the poor man’s Linn- 
Sondek, is now being imported to the US 
to sell for $435. There’s now a poor man’s 
Koetsu cartridge: the Koetsu EMC-1 
“Black’’ for just $600! And a poor man’s 
Magneplanar, the SMG (stands for 

Continued on page 6 





Rack systems 


How well do they stack up? 


i-fi components have stopped 
H growing in popularity. Half- 

hearted attempts at persuading 
middle America to invest in audio com- 
ponents have failed, because the technol- 
ogy of hi-fi is intimidating and because 
people really don’t want to learn how to 
interconnect components and then try to 
diagnose why their systems don’t work 
right. All-in-one preassembled systems 
are a lot easier to deal with. 

Enter the rack, the Japanese hi-fi in- 
dustry’s answer to market resistance. At 
the summer CES a total of 100 rack sys- 
tems were displayed by manufacturers. 
Basically a rack system is just a medium- 
quality component stereo system, con- 
sisting of a tuner, amplifier, turntable, 
cassette deck, and speakers, with every- 
thing but the speakers pre-installed on a 
set of shelves and pre-wired together. A 
lot of the racks are primitive as pieces of 
furniture, but a few actually look attrac- 
tive (the Marantz systems, for instance). 

These systems have two basic disad- 
vantages in comparison with the sort of 
component system that you might buy in 
a stereo store. First, in most cases you 
have to buy the speakers that are sup- 
plied with the system. Mostly, these 
speakers are inferior to similarly priced 
speakers made by American companies. 
Rack systems can be viewed as the only 
shot the major Japanese companies have 
at selling their speakers here. If you seri- 
ously contemplate buying one of these 
systems, you should try very hard to per- 
suade the dealer to let you substitute bet- 


ter speakers, since the quality of the 
speakers ultimately determines how 
musical the sound is. 

The second disadvantage rack systems 
have is that they’re unnecessarily expen- 
sive, that is, more costly than a compo- 
nent system of identical performance 
would be. (Most rack systems cost be- 
tween $800 and $2000.) The reason for 
this is that nearly all of them contain 
separate tuners and integrated amplifiers 
rather than all-in-one stereo receivers. 
Buying a.separate tuner and amplifier 
rather than a receiver makes sense only if 
you want to be able to trade up to better 
components one at a time, but such flexi- 
bility is contrary to the whole idea of the 
rack as a simple. one-decision purchase. 
Why, then, do the Japanese manufac- 
turers insist on selling you separate 
tuners and amplifiers? Because these rack 
systems were actually designed for the 
domestic Japanese market, where re- 
ceivers have never been fashionable. 
There are only a few FM stations in their 
whole country, so many Japanese audio- 
philes start by buying an amplifier in- 
stead of a receiver, and may get around to 
adding a tuner much later. Having de- 
signed their amplifier-based rack sys- 
tems for domestic sale, the companies are 
now trying to export them, and they 
would rather force you to spend extra for 
a tuner in a separate case with its own 
power supply rather than subs:itute an 
.equivalent-performance but more 
economical receiver. 

Fortunately, a more sensible .alterna- 


The Go 


tive is now becoming available for the 
non-technical, non-hobbyist music lover 
who wants decent sound and conven- 
ience without a lot of bother. It takes the 
idea of the stereo receiver one step far- 
ther by including in the chassis a stereo 
cassette recorder, with the input/output 
connections already made to the ampli- 
fier circuit. It’s called a ‘‘casseiver”’ (or, if 
you prefer, ‘‘casceiver” or “cassceiver,”’ 
depending on how devoted you are to the 
old spelling rule that dictates i before e 
except after c. A representative example 
is the Kenwood KRX-S5 cassette/receiver, 


en Renaissance 400 rack system, from Marantz 








which includes a 30 watt-per-channel 
amplifier with slider volume and tone 
controls, an AM/FM tuner, and a cassette 
deck with Dolby B noise reduction and 
microprocessor control circuits for auto- 
matic selection of favorite songs in play- 
back — all with respectable hi-fi specs and 
combined in a compact $500 chassis. Join 
one of these to a pair of good speakers 
and you'll have a nice stereo sound sys- 
tem at a modest price with no installation 
headaches. Add a turntable if you want 
one. 

— P.W.M. 
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CES 


Continued from page § 
‘‘smallest Magneplanar’’), retailing for 
less than $500 per pair. 

Shahinian is making a subwoofer with 
a wonderful name: the Contra Bom- 
barde, at $1250. A companion electronic 
crossover goes for $950. Bob Grodinsky, 
whose $675 RG-4 preamp is one of the 
best around, has followed it up with a 
$975 power amp. That seems modest next 
to the Denon pure-class-A-mono power 
amp, which is rated at 200W and priced 
at $2300 per channel — a long way from 
the traditional standard of a dollar a watt. 
If you need something more to anchor 
your house in a strong wind, Denon 
offers its DP-100 turntable weighing 200 
pounds, with a 35-pound platter and an 
electronically controlled straight-line 
arm, for about $5000. 

Infinity is producing a powered ver- 
sion of its Reference Standard II, called 
the RSII Powered, which has a 200- 
watts-per-channel servo bass amp, for 
$2000 per pair. And one of the more 
interesting CES demonstrations was put 
on by B&W in the form of a comparison 


between the regular version of its excel-- 


lent 802 speaker and a new version in 
which the wood midrange enclosure has 
been replaced by one made of ‘‘fibre- 


TDK’s Super Avilyn ‘‘extra efficiency’ open-reel tape 


crete,” a very rigid and dead cement-like 
casting. The newer speaker has audibly 
less lower-midrange resonance; the im-' 
proved speaker may have been more 
accurate; but the wood version sounded 
nicer with the recordings that were 
played. 

The remarkable dbx 20/20 micropro- 
cessor-controlled equalizer has compe- 
tition: the Sansui SE-9 automatic eight- 
band CompuEqualizer. Like the dbx, it 
includes..a pink-noise generator and a 
microphone — but it has four memories 
(instead of 10) and lacks the dbx’s ability 
to average all of its memories to produce 
an averaged room-response curve. The 
Sansui’s price is $800, just over half that 
of the dbx product. With either product 
you just put a measuring microphone 
next to your chair and punch a button. 
The device plays the pink noise through 
your speakers, measures the frequency 
response at the microphone position, and 
automatically adjusts the equalizer set- 
tings to obtain the flattest response, com- 
pensating both for the major response 
errors in the speaker and, to some extent, 
for the acoustics of your room. It’s a nice 
way to fix up the response of a lousy pair 
of speakers, but the practicality. of equal- 
izing room acoustics is debatable. 

Of course the most eagerly awaited lis- 
tening experience at the CES was the new 
Quad ESL-63 speaker, nicknamed FRED 
(full range electrostatic doublet). Indeed, 
FRED does sound quite natural and 


DBX 146731 
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The dbx circuits reduced to two IC chips 


transparent, with precise and stable imag- 
ing. But if you were hoping that it would 
overcome all of the limitations of the old 
Quad, don’t rush out to put down your 
$3300: deposit on a pair. It does go deep- 
er in the bass than the old Quad, but not 
far enough down to satisfy a real bass en- 
thusiast; subwoofers will still help. It 
does play louder than the old Quad, but 
not by much: just 6 dB or so, i.e., about 
the same as stacked pairs of old Quads. 
Subjectively this is not a big step up in 
volume level; it still can’t match the peak 
volume levels of a Mahler symphony as 
heard in a Row-H seat. , 
Technically speaking, the most im- 
pressive part of the Quad demonstration 
involved feeding a square-wave signal 
into one speaker of the pair, placing a 
microphone in the center of the room, ob- 
serving how remarkably well the system 
reproduced the square wave, and then 
feeding the same square wave to the other 





Circuit shorts 


Dolby C, Advent, and other matters 


by Larry Collins 


Dolby C. Sooner than expected, the 
Dolby C noise-reduction circuit has been 
made into an IC. Hitachi did it, in asso- 
ciation with Pioneer, assisted of course by 
Dolby Labs. (Hitachi is one of Japan’s 
major IC manufacturers; many brands of 
stereo gear, particularly FM tuners, use 
Hitachi ICs for such functions as IF 
amplification and stereo decoding.) 

The Dolby C chip is a large 28-pin IC 
containing more than 750 components, 
and includes both Dolby B and C with 
provision for switching between the two 
noise-reduction systems. Sample ICs for 
testing will become available to manu- 
facturers this fall, so the first cassette 
decks incorporating the IC will appear on 
the market during the spring or summer 
of 1982. The first production quantities 
of the ICs will doubtless by used by Hi- 
tachi and Pioneer themselves, but subse- 
quently the ICs will be made available to 
all manufacturers licensed to incorporate 
Dolby circuits into their products. The IC 
will radically simplify the assembly of 
Dolby C systems for cassette decks or 
outboard encoders, and will make pos- 
sible the development of a kit version, to 
be available next year. 

Ampex quits. There may be some 
genuine bargains in Ampex tape during 
the coming months as inventories are dis- 
posed of. Ampex has quit making tape 
for the consumer market — presumably 
because of the difficulty of competing 
profitably with Japanese companies. 
Ampex continues to make video tape and 
open-reel tape for the pro/industrial mar- 
kets, and is joining with a Japanese com- 
pany (Konishiroku Photo, founded a cen- 
tury ago, three years before Kodak, and 
now the maker of Konica:cameras) to de- 
velop a new line of cassettes for world- 
wide marketing next year. 

Advent reorganizing. Advent has been in 
bankruptcy proceedings since early this 
year. The New England-based audio 
manufacturer owes millions of dollars to 
parts suppliers and others and is looking 


for a source of ready cash to save the 
company. In late May, three investors 
(Peter Sprague, Alan Trustman — the 
wealthy Boston lawyer/author who wrote 
the Steve McQueen movies Bullit and 
The Thomas Crown Affair — and Atari 
founder Nolan Bushnell) proposed a re- 
covery plan under which part of Ad- 
vent’s debts would be canceled by pay- 
ing off creditors at the rate of 30 cents on 
the dollar. Sprague has run Advent dur- 
ing the five years of its decline, and to 
some observers this looked like a way for 
him to leave his creditors hanging and ac- 
quire part ownership of a relatively debt- 
free company cheap. In any case, the in- 
vestment group’s initial proposal was re- 
jected. A revised proposal by the same in- 
vestors, offering 40 cents on the dollar, is 
now in the process of being accepted by 
Advent'’s creditors, and Advent expects 
to be producing new products by the end 
of September. Advent has also signed a 
million-dollar deal to supply. 1000 spe- 
cial projection TVs to IBM, where they 
will be mated to computer graphics termi- 
nals. 

SelectaVision a success? During the RCA 
SelectaVision: video disc’s first few 
months on the market, RCA is reported 
to have shipped about 60,000 players to 
retailers, of which about 27,000 were sold 
to customers; and RCA shipped a half- 
million movie discs, of which 200,000 
were sold, i.e., about seven discs with each 
player. According to another report (not 
confirmed by RCA), one of the reasons 
why SelectaVision discs are priced as 
high as optical video discs are is that only 
about 25 discs of satisfactory quality can 
be obtained from each stamper. For com- 
parison, about 1500 stereo-LP pressings 
are typically obtained from a stamper. 
Official CD plans. Sony and Philips have 
now officially announced their market- 
ing schedule for the Compact Disc digit- 
al record: The players: will go on sale dur- 
ing the fall of 1982 in Japan and in 
Europe, and will be accompanied by an 
initial. release of 100 records drawn 
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mainly from the digital-master-tape files 
of CBS, DG, Philips, and London. The 
players and discs will then arrive in US 
stores during the spring or summer of 
1982. Prototype players have already 
been engineered by Pioneer, Marantz, 
Sansui, Kenwood, and Technics, and 
other Japanese companies are getting 
ready to tool up. (The large-scale decod- 
ing ICs needed to make the compact play- 
ers are just now beginning to become 
available to manufacturers; each of the 
prototype CD players demonstrated to 
date uses a large boxful of decoding cir- 
cuits.) Informal price projections are 
creeping up, approaching $700 for a 
player and $15 for a one-hour disc. So 
far, no American hi-fi. manufacturer or 
record company (besides CBS) has 
announced specific plans for the digital 
disc. 

Loran arrives. You're going to see a lot of 


Loran’s cassette-tape oven-test results 


speaker with its phase inverted: the 
waveform on the oscilloscope flattened 
right out as the second speaker's sound 
canceled that of the first — a testament to 
superb sample-to-sample uniformity. 

There is a new contender for the title of 
The World’s Greatest Loudspeaker — the 
Sound Labs A-1, a seven-foot-tall full- 
range electrostatic system that weighs 
about 150 pounds, has much greater 
dynamic range than any other electrosta- 
tic system to date, and sounds just 
wonderful. At $6500/pair it isn’t cheap, 
but there are several speaker systems on 
the market that cost as much or more and 
don’t sound nearly as good. The trouble 
with a speaker this good is that it un- 
mercifully exposes the distortion and 
technical sloppiness in most recordings; 
with the finest recordings the repro- 
duced sound is unbelievably lifelike, but 
you soon learn to be selective in picking 
records to play. 








advertising this fall for a new brand of 
audio cassette — Loran, made by the 
Loranger Corporation in Pennsylvania. 
The basic virtue of the Loran cassettes is 
that they are made of Lexan instead of the 
customary styrene plastic. The benefit is 
that the Loran cassettes can tolerate a 
much wider range of temperatures, both 
hot and cold, without their performance 
being affected. To illustrate this point 
graphically the company is distributing a 
photo of several well-known cassettes 
that have been baked in an oven and are 
severely warped as a result. Of course 
you don’t plan to bake your favorite 
tapes, but the point is that if you leave 
cassettes in a closed automobile on a 
sunny summer day, the temperature can 
get high enough to warp casséttes — not 
as severely as in Loran’s publicity photos, 
but enough to make them jam in subse- 
quent play. Oo 
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ADC engineers weren't lookirigam 
That's why they weren't satisfié 
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The difference 


Q@@ ventional speaker soung” 


conventional speaker design. 


—Onginality 


When it comes to performance, 
size doesn’t count...anymore. 

There's nothing conventional about 
our ADC MS-650 mini-speaker system. 

Not its size; each MS-650 is just 
11"high. 

Not its design; it’s available as a pair 
or as a three piece system with bass 
module. 

Not its performance; “We cranked 
up the volume to almost orgiastic levels 
.... Ry Cooder’s bass —_ and the 
howitzers in the new Telarc digital 1812 
Overture came through undiminished 
and unscathed, and we didn't even 
smell the smoke of battle...”- Hi-Fi/ 
Stereo Buyers Guide. 


A bass module that isolates low fre- 
quencies for extended bass response. 
For most people a pair of ADC 
MS-650's are perfect. But maybe 
you're not most people. For you, there's 
our matching MS-10W bass module. It 
reproduces the lowest bass notes for 
both channels. The result? Bass 
response that not only defies the size of 
the system, it defies the imagination. 
For your nearest ADC MS-650 
dealer call toll-free 1-8Q0-243-9544. Or 
write Audio Dynamics Corporation, 
Pickett District Road, New Milford, CT 
06776. In Canada , BSR (Canada) Ltd. 








Ferrofluid cooled drivers for higher. 
performance and lower distortion. 
There's also nothing conventional 
about MS-650 technology. 
Most mini-system drivers can 
overheat and distort under high power. 
Both our 62" high compliance woofer 


and 1"soft dome polyamide tweeter are 


specially cooled with ferrofluid. It 


disperses heat five times faster than air 


for better frequency response, lower 
distortion and greater power handling 
capacity... 150 watts per channel! 


ADC speakers are available at: 


tech hifi 


Quality components at the right price. 
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Serkin at Symphony Hall 


Telarc does Beethoven by the numbers 


by Paul D. Lehrman 


onday, January 26, 10 a.m. — 
Seiji Ozawa, in white cotton 
jacket and pants, strides on 


stage at Symphony Hall: ‘I have a few 
notes from Saturday,” he says quietly to 
the orchestra and starts to read aloud 
from a large yellow pad of paper. To the 
uninitiated, this recording session looks 
no different from any of the hundreds of 
sessions that the Boston Symphony 
Orchestra has played over the past few 
decades. The all-Beethoven repertoire is 
familiar — the Fifth Symphony, the 
Overture to Egmont, and the Fifth Piano 
Concerto, the ““Emperor.’’ Mounted next 
to the podium, there is the usual red light 
that will glow when the tape is running. 
On the apron sits a small speaker through 
which recording producer Robert Woods 
and engineer Jack Renner can talk to the 
group from the control room (what is 
usually the soloist’s dressing room) just 
off stage. A closed-circuit TV is set up $0 
that Woods can watch Ozawa, and a tele- 
phone sits on a table by the conductor, so 
that the two can confer privately. 

But two elements set this day apart. 
First, the piano soloist is Rudolf Serkin. 
With this recording, Serkin is ending a 
10-year hiatus in his concerto-recording 
career. His plan is to have recorded all 
five Beethoven concertos with the BSO 
by the end of next year. He has never be- 
fore recorded the entire cycle in stereo 
with one orchestra. Nor has he ever re- 
corded with the BSO or Ozawa. 

Second, these performances are being 
captured by the Soundstream Digital Re- 
cording System,-and the finished pro- 
duct will be issued, not by the classical- 
records division of a multi-national media 
conglomerate, but by a small record label 
based in Cleveland called Telarc, which is 
not yet five years old. 

Preparations in Boston for this record- 
ing began five days previously. Serkin re- 
hearsed the concerto with the orchestra 
and performed it on Friday, while Woods 
and Renner (Renner is the president of 
Telarc) listened and compared notes with 
the soloist and the conductor. Saturday 
morning was devéted to placing micro- 
phones, tuning the hall by laying giant 
burlap blankets over sections of the bal- 
conies, and setting levels for the record- 
ings. Satisfactory takes of all the pieces 
were in the can by Saturday afternoon, 
and today is the last chance to get every- 
thing perfect before the tapes are edited 
and pressed onto vinyl. : 

The Soundstream system is the inven- 
tion of Dr. Thomas Stockham, an MIT 
graduate who claims he used to arrange 
his class schedule so that he could be 
home to listen to BSO broadcasts. His is 
one of several digital recording systems in 
professional use, but it has been Telarc’s 
choice since 1978, when that company re- 
leased an album of Frederic Fennell and 
the Cleveland Symphonic Winds (which 
Renner calls ‘the bass drum heard ‘round 
the world’’). It has no doubt been a fac- 
tor both in the nearly unanimous critical 
acclaim that Telarc’s dises have received 


Ozawa conducts the BSO for Rudolf Serkin (above); Serkin confers with 
Telarc producer Robert Woods (below). 


(the accolades include a Grammy award 
this year for producer Woods) and in the 
label's financial success (two Telarc re- 
leases were among Billboard’s 10 best- 
selling classical records of 1980). The 
dynamic range of the Soundstream sys- 
tem is such that during a Telarc session, 
recording levels are set at the beginning 
and, barring catastrophe, left there. 

Telarc’s microphone placement is un- 
usual in that instead of the usual pleth- 
ora of microphones amid the orchestra 
and hanging from the ceiling it uses only 
three mikes placed about 10 feet in the 
air, at the middle and ends of the third 
row of auditorium seats. The micro- 
phones, made by Schoeps, are omnidi- 
rectional, and so pick up the reflected hall 
sound:as well as the direct sound of the 
orchestra. The burlap blankets serve to 
keep the hall from sounding cavernous. 
After all, it was made to sound best when 
filled with people. 

Ozawa’s English, even after the con- 
ductor’s eight years with the BSO, .is 
difficult for the casual observer to under- 
stand as he goes over his notes on the first 
movement of the symphony. The orches- 
tra, however, seems to have little trouble 
interpreting the conductor’s mixture of 
English, Italian, German, and body lan- 
guage. He explains that the sound of the 
hall is meant to be an important part of 


-this recording and reminds the players to 


keep still after the music ends until the 


echoes have died and the red light goes 
out. On his knees, peering closely at the 
score, he instructs the bassoons to play 
shorter notes, while exhorting the rest of 
the ensemble not to rush. People are mov- 
ing in the corridors, and a Globe photog- 
rapher is rustling his film cans in the first 
balcony. Finally, all is quiet, and over the 
speaker, Woods announces the day’s first 
take. 

The movement goes well, but there is 
some confusion coming into the fermata. 
During the echo following the last chord, 
a loud click is heard as the photographer 
in the balcony takes a shot. He is quickly 
hustled out of the auditorium. 

Concertmaster Joseph Silverstein and 
timpanist Everett Firth consult with 
Ozawa, and they agree on the tempo of 
the section preceding the fermata. 
Woods, over the speaker, asks Ozawa for 
a clarification of the tempo at the coda. 
Ozawa conducts it into the television 
camera at stage left, and Woods thanks 
him. 

The red light goes on. The second take 
is much better. Woods announces, 
“Twenty minutes,’’ and Qzawa hurries 
off stage. 

10:45 a.m. — Under the complex rules 
that govern recordings by union musi- 
cians, the orchestra is entitled to fre- 


‘quent breaks. Ozawa, Woods, and Ren- 


ner, however, never stop working. They 
use the time to listen to playbacks, pick- 


ing out mistakes and unwanted noises 
and noting them on Woods's copy of the 
score. 

Ozawa is handed a towel and a fresh 
white turtleneck, identical to the one he 
has soaked through in the preceding 45 
minutes. He then takes a long drink from 
a bottle of water and sits down next to 
Woods in front of the awesome ADS 
L1530 speakers that dominate one wall of 
the control room. 

The room is crowded with equipment 
and people. Behind Woods's desk is a 
long table supporting Renner’s custom- 
built Neotek mixing console. To his left is 
another table on’ which sit two Studer 
analog tape recorders, which will pro- 
vide tapes for a preliminary edit to be pre- 
sented to Serkin for his approval before 
the final editing. Dr. Stockham is sta- 
tioned with his equipment along the rear 
wall, and his technical staff and repre- 


. sentatives of the press and the orchestra 


vie for seating space on equipment cases, 
window sills, and too few chairs. Al- 
though the day is warm, the small win- 
dows are sealed shut against the season, 
and air is at a premium. 

The Soundstream microphone place- 
ment is designed to situate the listener in 
the third row of an unusually quiet Sym- 
phony Hall — and it works perfectly. The 
stereo imaging of the playback is excel- 
lent: the flutes don’t grow to gargantuan 
proportions whenever they solo, a com- 
mon problem on multiple-microphone re- 
cordings; and the trumpets, no matter 
how loud they play, never seem. to 
wander around the stage. The sound is so 
clean and loud that a listener standing in 
the corridor cannot tell whether he is 
hearing the orchestra or the tape. 

BSO concertmaster Joseph Silverstein 
spends his break relaxing on a stairway 
backstage, puffing lightly on a cadged 
cigarette — ‘my one sin for the day.”’ He 
smiles when asked whether he has heard 
any of the playbacks, and replies that he 
finds the sound “‘lovely, very natural 
sounding.” 

Silverstein goes on to comment, “Most 
of the recording that we have done in the 
past few years has been on eight tracks. 
When they play it back for us, it isn’t 
mixed yet, s6 what we hear is not what's 
going to be sold in the store. The preva- 
lent recording technique in recent years 
has been toward a vertically oriented or- 
chestra, where each instrument sounds 
equidistant from_the microphone. In a 
live concert situation, you can listen 
selectively, based on what you see hap- 
pening, but some record companies feel 
that on a recording, because there is no 
visual element, you have to help people 
listen. Unfortunately, the choices of what 
to emphasize are made in the mixing 
booth. I’m not saying that’s necessarily 
wrong, but for people who want to hear 
what they heard live last week, the way 
these guys are doing it today is fine. 

“The digital aspect of the recording 
doesn’t scare us at all. Unlike on direct- | 
to-disc recording, we have the comfort of 
knowing that we will be able to do some- 
thing over if we don’t like it that much. 
We also never record anything without 
prior performances. That way, when the 
little red light goes on, we can feel that it’s 
simply another performance.” 

11:05 a.m. — Woods and Ozawa are 
both happy with the playback, although 
they hear a few spots where the digital 
tape overloaded, resulting in a hideous 
crackling sound. The orchestra may have 
a chance later to do ‘‘inserts” — to re-re- 
cord a few bars of music surrounding the 
problems — which Telarc can edit into the 
final product. 

Ozawa and the orchestra come on stage 
once again and perform the second move- 
ment without a hitch. The conductor 
touches his finger to the tip of his nose 
(indicating his satisfaction), and Woods 
announces another break. 

In spite of the frequent rest periods, 
the recording process today is remark- 
ably efficient. The only interruptions 
occur when the principal players have 
questions for the conductor, and these are 
few and brief. , 

11:40 a.m. — The last session of the 
morning starts with inserts for the last 
movement of the symphony, which was 
recorded at the first session two days ear- 
lier. Then there is time for a take of the 
Egmont overture. 

Ozawa signals the first note — and 
Woods abruptly stops him when the or- 
chestra doesn’t enter together. The final 
take is not perfect, but it will have to do. 
Ozawa’s opening tempo is almost pain- 
fully slow, and there is ample opportun- 
ity for the sounds of squeaky chairs and 
rustling feet to show up in the spaces on 

Continued on page 16 








The resident analysts 


Deciding what you'll buy next 


by Bob Davis 


he Yankee Group attracts em- 
l ployees who bike to work and chat 


in the hallways in French to keep , 


their college skills intact. It is run by 


“ management that favors exposed brick 


walls in the workplace and keeps abreast 
of volumes of abstruse reading material. 
Chablis breaks, one would imagine, 
would be a popular innovation at the 
company’s Boston headquarters. 

The Yankee Group is one of the hot- 
test of the consulting firms specializing in 
home electronics. The field is a partic- 


ularly rich one for consultants be -ause of ' 
its extreme volatility and the potential - 


magnitude of the errors that .can result 
from poor planning. Billions of dollars 
may be riding on a decision to bring a 
product to market. 

Color televisions, stereo component 
systems, and video games are all exam- 
ples of consumer-electronic products that 
make millions of dollars annually for 
some of those who produce, distribute, 
and retail them. But warehouses are 
stuffed with the results of bright elec- 
tronic ideas gone awry because of bad 
management decisions or consumer in- 
difference. Quadraphonic sound, Pola- 
vision (Polaroid’s gamble on _ instant- 
developing, three-minute home movies) 
and Cartrivision (an early video-cassette 
recorder) together lost their manufac- 
turers, investors, and creditors more than 
$350 million. Not surprisingly, corpora- 
tions will pay handsomely to try to avoid 
such losses and determine which prod- 
uct may become the color television of the 
‘80s or ‘90s. 

General Electric, in particular, seems to 
be in the market for brains. At one time 
or another it has employed the Yankee 
Group, the Venture Development Cor- 
poration (VDC), in Wellesley, and Ar- 
thur D. Little Inc. (ADL), in Cambridge, 
to investigate problems in home-elec- 
tronics marketing. This reflects both 


Stuart Rosner 








GE’s gargantuan size ($25 billion in sales 
annually) and its relatively poor show- 
ing in consumer electronics (GE’s high- 
est market ranking in any video category 
is number three; it was chased out of 
audio in the mid-’70s). A company of 
GE’s wealth and aspirations can easily 
afford the $100,000-plus charged for an 
individually tailored consulting project. 
Boston is one of the centers for home- 
electronics consulting for much the same 
reason that it is a hub of the computer in- 
dustry — the proximity of academic and 
technical talent. The Palo Alto area is 
Boston's rival in electronics consulting, 
and New York and Chicago are recog- 
nized as the twin centers for general man- 


Ray Boggs of Venture Development 


agement advice. 

For the individual electronics-market- 
ing consultant, the field is immediately 
rewarding. Typically, consultants are 
hired directly from business schools at 
starting salaries of $25,000 to $35,000. 
The field offers great mobility, and the 
general career pattern is to advise for four 


or five years and then jump to-a client- 


company. One analyst who studied tele- 
communications, for example, moved on 
to head a division of CBS. 

Besides salary, the chance to influence 
corporate and consumer decisions at- 
tracts bright people to consulting. “The 
consulting firm is on the firing line of 
management thinking,” said VDC’s Ray 
Boggs. “It’s strategic planning. If you 
perceive business as warfare, you have to 
plan with the generals, but also under- 
stand what's happening with the foot sol- 
diers.”” 

In business warfare, then, a consul- 
tant acts as a sort of mercenary. He or she 
is the professional soldier hired to lay 
plans that may be either used or discard- 








ed by a client army. A general, after all, 
may disagree with or dispose of a hired 
gun, or a hired strategist. In the end, a 
consultant may have less pull than many 
middle managers. 

“In my more inflated moments of self- 
indulgence, I would like to think I have a 
great deal of influence,” said Arthur D. 
Little’s David Fishman, ‘‘but mostly con- 
sultants are advisers. Anyone in our busi- 
ness who has experience in line produc- 
tion misses the opportunity to carry a 
decision through.” 

Of the Boston-area consulting firms 
involved in home electronics, Arthur D. 
Little clearly is the most influential. Part 
of the reason is the size and prominence 
of the firm. ADL is one of the five larg- 
est American consulting firms, with bill- 
ings of $163 million and profits of $6 mil- 
lion. Its 2500 employees work out of the 
company’s 40-acre Acorn Park head- 
quarters in Cambridge, 11 overseas of- 
fices, 13 affiliated units, and 153 labora- 
tories. ADL has staffers available to con- 
sult in 39 languages, and its clients range 
from the government of Angola (which it 
counsels on negotiations with Gulf Oil) 
to Henry Kloss, the Cambridge inventor, 
whose Novatron projection-television 
tube ADL helped patent and license. 

Part of the credit for ADL’s success in 
home electronics also must go to David 
Fishman, the company’s senior consul- 
tant in the field. Stout, with a gravelly 
voice and forbidding demeanor, Fish- 
man looks at first glance like an extra 
from The Godfather. He is probably the 
most flamboyant of the Boston consul- 
tants; he received a Harvard Law degree 
and worked for 12 years as a business 
manager in the movie industry before 
earning an MBA at the Wharton School 
of business and then joining ADL. He 
brings a gossipy, insider's knowledge of 
the entertainment business as well as a 
shrewd analytic mind to his consulting 
work. Among his clients are a Japanese 
company that he advised against mar- 
keting a new-technology VCR (the play- 
ing time was too short), a company that 
was deciding which video-disc format to 
adopt (it still has not introduced its disc 
player), and a small European country 
that wanted to increase the profits of its 

Continued on page 17 




















THE 
GUARANTEE 
CLASSIFIE 


The Boston Phoenix is making classified 
advertising better for you. We guarantee 
that if your ad in the For Sale, Apart- 
ments for Rent, Roommates or many 
other categories doesn't work after you've 
bought it in advance for two consecutive 


weeks. 


we will keep running it FREE. 


Not just for one more week, but until it 
works. All you have to do is call and tell us 
to rerun your ad. The guarantee applies 
to any non-commercial ad for a single 
transaction. Now THAT'S a guarantee. 
FREE until it works. THE Guarantee. 


THE GUARANTEED 


PHONE IN CLASSIFIED SERVICE 


FROM THE BOSTON PHOENIX. 





CALL 
260-1234. 
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Music in the air | 


A fall radio-concert guide 


compiled by Billy Pope 


he Boston area is home to 
! several dozen radio sta- 
tions, and these feature all 
kinds of programming, from 
documentary to drama and from 
background blur through rock 
and jazz to the classics. Few cities 
offer so much worthwhile pro- 
gramming or such an encour- 
aging climate for tape-deck own- 
ers eager to build off-the-air li- 
braries of special concerts and 
performances. 

Yet even the most dedicated lis- 
tener is bound to miss a portion of 
the offerings. What follows, then, 
is a listing of noteworthy music 
scheduled to be broadcast. be- 
tween now and the end of Octo- 
ber. That the schedule appears to 
taper off indicates the difficulty 
of gathering program informa- 
tion far in advance; it does not 
generally mean that series have 
ended. Further listings will ap- 
pear in ‘‘Airwaves,”’ the weekly 
radio-listing column in the Phoe- 
nix Arts section. 


* * * 
Saturday, September 12 
9:30 a.m. (WCRB) BSO Playbacks. 
From a 1963 concert, Charles Munch 
conducts Barber's Die Natali; from 
1961, Munch conducts Honegger’s 
Symphony No. 1; from 1968, Erich 
Leinsdorf conducts Bach’s Cantata 
No. 35, with contralto Beverly Wolff; 
and from 1977, Klaus Tennstedt con- 
ducts Beethoven's Violin Concerto in 
D, with Joseph Silverstein. 
10:45 a.m. (WGBH) Live Perform- 
ance Series. Violinist Emanuel Borok 
and pianist Tatiana Yampolsky per- 
form a recital of music by Dvorak and 
Brahms. 
2:00 (WCRB) Opera and Oratorio. 
Colin Davis conducts the London 
Symphony in Berlioz’s Beatrice et 
Benedict, with Baker, Watts, Tear, 
and Allen. 
3:00 (WGBH) Folk Festival USA, 
“White Mountains 1979.”" Explorin, 
the links between African music an 
contemporary blues, these concert ex- 
cerpts feature Taj Mahal, Bai and 
Dembo Konte, and Libba Cotton. 
6:00 (WGBH) A Prairie Home Com- 
panion. Performers include Robin and 
Linda Williams, yodeler Bill Staines, 
guitarist Leo Kottke, and Russian folk 
singer Sima Schumilofsky. 
6:00 (WDLW) Silver Eagle Cross 
Country Music Show. Tammy Wy- 
nette in a country performance from 
Owensboro, Kentucky. 
8:00 (WCRB) BSO. From the Tangle- 
wood concert of July 19, Andrew 
Davis conducts Milhaud’s La Crea- 
tion du Monde, Mozart's Piano Con- 
certo No. 14, with Pierre-Laurent 
Aimard, and Schubert's Symphony 
No. 4 (Tragic). 
8:00 (WGBH) Telemann’s 300th 
Year. Harpsichordist Mark Kroll, vio- 
linist Carol Lieberman, and friends 
perform works by Telemann: the Trio 
Sonatas in E-flat major and A minor, 
Harpsichord Fantasies No. 7 and 9, 
Violin Fantasy in B-flat, and the 


* Quartet in G. 


9:00 (WGBH) Rene Staar Special. 
Violinist Rene Staar performs a pro- 
gram that includes Mozart's Sonata in 
C, Beethoven's Sonata in F, Ravel's 
‘Valses nobles et sentimentales, Bloch's 
Nigun, and Paganini’s Caprice No. 
24. 

10:30 (WGBH) A Portrait of Rosina 
Lhevinne, “A Life in Music.” The 
first of four parts on the great pianist 
and teacher uses interviews and con- 
cert excerpts to give an overview of 
her life. 


Sunday, September 13 


10:30 a.m. (WICN) An Age of Tunes 
(live). Voice of the Turtle performs 
music of the Sephardic heritage in He- 


brew and Ladino. 
3:00 (WGBH) Ormandy at 80. Cele- 
brating his 80th birthday, Eugene Or- 
mandy conducts the Philadelphia Or- 
chestra in Rachmaninoff's Sym- 
No. 2. Simulcast on Channel 2. 
8:00 (WICN) Music for a Sunday 
Evening. Bruce Miller conducts the 
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St. James Chamber Orchestra and the 
Holy Cross College Choir in Mo- 


zart’s Mass in C minor (The Great). 


8:30 (WCRB) Sunday Evening at the 
Opera. Riccardo Muti conducts the 
Philharmonia Orchestra and the Am- 
brosian Opera Chorus in Bellini’s | 
Puritani, with Caballe, Hamari, 
Kraus, and Manuguerra. 

9:00 (WBUR) Jazz Alive!, A feature 
on rhythm and percussion in jazz, 
with performances by drummer Jack 
DeJohnette, avant-garde drummer 
Barry Altschul, and Brazilian percus- 
sionist Nana Vasconcelos. 

10:30 (WGBH) The Schoenberg Era, 
“The Reactionary Radical.” Con- 
cluding this series, the Kolisch Quar- 
tet performs Schoenberg’s Third 
String Quartet, Hans Rosbaud con- 
ducts the Southwest German Radio 
Orchestra in Schoenberg’s Music for 
an Imaginary Film Scene, and Hans 
Swarovsky conducts Schoenberg’s A 
Survivor from Warsaw. 

11:00 (WBCN) Sunday Night Live. 
The Psychedelic Furs in a perform- 
ance recorded live at the Metro in 
June. 


Monday, September 14 

8:00 (WCRB) GTE Concert Hour. 
Pianist Radoslav Kvapil performs 
Dvorak’s Suite in A, and violinist 
Naegele performs Dvorak’s Violin 
Sonata in F. 

9:00 (WCRB) Baltimore Symphony. 
David Zinman conducts Mozart's 
Symphony No. 36 (Linz), Griffes’s 
Poem for Flute and Orchestra, and 
Strauss’s Symphonia Domestica. 
11:00 (WGBH) Late Night Concert, 
“Soundscapes.” Composer/pianist 
Frederic Rzewski performs his The 
People United Will Never Be Defeat- 
ed, a set of variations for sola piano 
inspired by the resistance to military 
repression in Chile. 


Tuesday, September 15 

8:00 (WCRB) GTE Concert Hour. 
Lorin Maazel conducts Saint-Saens’s 
Cello Concerto No. 1, with Yo-Yo 
Ma, and Michel Plasson conducts the 
Toulouse Orchestra in Saint-Saens’s 
Piano Concerto No. 4, with Philippe 
Entremont. 

9:00 (WCRB) Music from Marlboro. 
A chamber performance of Haydn’s 
String Quartet No. 4, Shostakovich’s 
String Quartet No. 8, and Dvorak’s 
Sextet in A. 

10:30 (WGBH) Library of Congress 
Chamber Music. Flutist Doriot 
Dwyer and the New World String 
Quartet perform Mozart's Flute 
Quartet in D, Bach’s Sonata for Solo 
Flute, Bergsma’s Flute Quintet, and 
Schubert's String Quartet (Death and 
the Maiden). 


Wednesday, September 16 

8:00 (WCRB) GTE Concert Hour. In 
this all-Bruckner program, organist 
Wolfgang Riedelbauch performs the 
Mass in C, the Keller Quartet per- 
forms the String Quartet in C minor, 


and Daniel Barenboim conducts 
Helgoland. 


9:00 (WCRB) Cleveland Orchestra.. 


Yoel Levi conducts Berlioz’s Roman 
Carnival Overture, Prokofiev's Piano 
Concerto No. 3, with Israela Marga- 
lit, and Mahler’s Symphony No. 1 
(Titan). 
10:00 (WDLW) Live at the Blue Star. 
This locally produced country show 
includes a performance by John 
a 7" 
:30 (WGBH) Los Cham- 
_ber Orchestra. feed oc con- 
ducts Dvorak’s Serenade for Winds, 
Haydn's Cello Concerto, with Yo-Yo 
Ma, Rossini’s Al Coventello Sinfonia 
(US premiere), and Cherubini’s Sym- 
phony in D. 


Thursday, September 17 

8:00 (WCRB) GTE Concert Hour. 
Hans von Benda conducts the Berlin 
Philharmonic in Bach's Harpsichord 
Concerto in D minor, with Smigel- 
ski, and Pinnock conducts Bach’s Or- 
chestral Suite No. 1. 

9:00 (WCRB) New York Philhar- 
monic. Zubin Mehta conducts Ver- 
di’s Requiem, with Caballe, Berini, 
Domingo, and Plishka. 

10:00 (WDLW) Jamboree USA. A 
Harper Valley PTA performance by 
Jeannie C. Riley. 

10:30 (WGBH) Late Night Concert, 
“Music Mountain.” A recital by vio- 
linist Alexander Peskanvo and pian- 
ist Mark Peskanvo. 

11:00 (WBUR) Boston Spotlight. Per- 
formances by jazz pianist Andy Jaffe 
and his quintet and by saxophonist 
Ken Holman and his quintet. 


Friday, September 18 
11:00 a.m. (WGBH) Live Perform- 


ance Series. A harpsichord recital by 
Lionel Party. 

8:00 (WCRB) GTE Concert Hour. 
Maxim Shostakovich conducts the 
Moscow Radio Symphony in Dmitri 
Shostakovich’s Suite on Verses by 
Michelangelo. 

8:00 (WGBH) Bing Crosby Tribute. 
This special includes interviews and a 
sizable sampling of Crosby's songs. 
9:00 (WGBH) Netherlands Concert 
Hall. David Zinman conducts the 
Rotterdam Philharmonic in Beetho- 
ven’s Egmont Overture, Mozart's 
Oboe Concerto in C, with Thomas 
Inderhmuhle, Stravinsky's Sym- 
phony of Psalms, and Tchaikovsky's 
Swan Lake Suite. 

9:00 (WCRB) BSO. From the Tangle- 
wood concert of July 25, Eugene Or- 
mandy conducts an all-Rachmani- 
noff program: Vocalise No. 14, Isle of 
the Dead, and Symphony No. 2. 


Saturday, September 19 

11:00 a.m. (WGBH) Live Perform- 
ance Series. A performance by the 
New Black Eagle Jazz Band. 

2:00 (WCRB) Opera and Oratorio. 
Newell Jenkins conducts the Clarion 
Concerts Chorus and Orchestra in 
Rossini’s La Pietra del Paragone, with 
ag Bonazzi, Wolff, Carreras, and 


jaz. 

3:00 (WGBH) Folk Festival USA. 
From a 1978 concert at Chicago's 
Somebody Else’s Troubles, contem- 
porary folk performances by Bob 
Gibson, Steve Goodman, Claudia 
Schmidt, Art Thieme, Ginni Clem- 
mens, and Tom Dundee. 

8:00 (WCRB) BSO. From the Tangle- 
wood concert of July 11, Seiji Ozawa 
conducts Verdi's Requiem, with Freni, 
Verrett, Mauro, hiaurov. 

8:00 (WGBH) Kennedy Center To- 
night. A performance of Leonard 
Bernstein's Mass: A Theater Piece for 
Singers, Players, and Dancers, with 
the music directed by John Mauceri, 
the stage direction by Tom O’Hor- 
gan, and choreography by Wesley 
Fata. Simulcast on Channel 2. 

10:30 (WGBH) Portrait of Rosina 
Lhevinne, ‘The Artist/Teacher.”” The 
last three decades of the life of this 
great piano teacher are. explored 
through the words and music of her 
students, including John Browning, 
Misha Dichter, James Levine, and 
Garrick Ohlsson. . 


Sunday, September 20 
Noon (WGBH) A Note to You. This 
fall series begins with a sonic look at 


Mussorgski’s Pictures at an Exhibi- 
tion and the premiere of a piece com- 
missioned especially for this series, by 
Reginald Hache of Northeastern Uni- 
versity. 

8:00 (WHRB) Sunday Night at the 
Opera. Boris Khaikin conducts the 
soloiosts, chorus, and orchestra of the 
Bolshoi Theater in Glinka’s Ivan 
Susanin. 

8:30 (WCRB) Sunday Evening at the 
Opera. Herbert von Karajan con- 
ducts the Berlin Philharmonic in Mo- 
zart’'s Magic Flute, with Ott, Mathis, 
Schwarz, Araiza, Hornik, and van 
Dam. 

9:00 (WBUR) Jazz Alive! From a con- 
cert at New York’s Public Theater, 
pianist Jaki Byard performs in a range 
of styles, from ragtime to avant-garde, 
and concludes with his 17-piece big 
band, the Apollo Stompers. 

10:00 (WBCN) Sunday Night Live 
(live). Blue Oyster Cult in a live con- 
cert from the New Haven Veterans 
Memorial Coliseum. 

10:30 (WGBH) Eastman in Concert. 
Performances by student and faculty 
ensembles of the Eastman School of 
Music, including pianist Barry 
Snyder, the Eastman Trio, and Re- 
becca Penneys. 


Monday, September 21 

8:00 (WCRB) Concert Hour. Rudolf 
Kempe conducts the Dresden State 
Orchestra in Strauss’s Horn Concer- 
to No. 1, with Peter Damm, and 
Strauss’s Dance Suite after Couper- 


in. 

9:00 (WCRB) Baltimore Symphony. 
Sergiu Comissiona conducts Beetho- 
ven's Calm Sea and Prosperous Voy- 
age, Chopin’s Piano Concerto No. 2, 
with Bella Davidovich, and Franck’s 
Symphony in D minor. 

9:00 (WHRB) Special Concert. James 
Ross conducts the Bach Society Or- 
chestra in Bach’s Suite No. 3, and 
James Yannatos conducts the Har- 
vard-Radcliffe Orchestra in Mahler's 
Symphony No. 5. 

11:00 (WGBH) Late Night Concert, 
“Soundscapes.”” Flutist Sheridon 
Stokes demonstrates the range of his 
instrument by performing Varese’s 
Density 21.5, Kupferman’s Super- 
flute, Berio’s Sequenza, and Laza- 
rof’s Flute Concerto. 


Tuesday, September 22 
8:00 (WCRB) Concert Hour. The 
Banchetto M 


usicale performs Tele- 
mann’s Suite in A minor, and Gerard 





Lucy Dillon 
Schwarz conducts the Los Angeles 
Chamber Orchestra in Telemann’s 
Flute Suite in A minor, with Wilson. 
9:00 (WCRB) Music from Marlboro: 
A chamber performance of Mozart's 
Adagio and Fugue in C minor, Re- 
ger’s Clarinet Quintet in A, and Mo- 
zart’s Sinfonia Concertante. 

10:30 (WGBH) Library of C 
Chamber Music. Cellist Rocco Filip- 
pini and pianist Bruno Canino per- 
form Schumann's Fuenf Stuecke im 
Volkston, Beethoven's Sonata No. 2, 
Webern’s Drei kleine Stuecke, De- 
bussy’s Sonata No. 1, and Stravin- 
sky’s Suite Italienne. 


Wednesday, September 23 

8:00 (WCRB) Concert Hour. Knut 
Andersen conducts Svendsen’s Nor- 
wegian Rhapsody No. 4 and Svend- 
sen’s Violin Concerto in A, with Tel- 
lefsen. 

9:00 (WCRB) Cleveland Orchestra. 
Christoph Eschenbach conducts Mo- 
zart’s Marriage of Figaro Overture, 
Prokofiev's Piano Concerto No. 2, 
with Horacio Gutierrez, and Schu- 
mann’s Symphony No. 2 

10:00 (WDLW) Live at the Blue Star. 
This locally produced country show 
includes a performance by Tina * 
Welch. 

10:30 (WGBH) Los Angeles Cham— 
ber Orchestra. Gerard Schwarz con- 

ducts Sibelius’s Suite Champetre, 

Bergsma’s In Campo Aperto (world 

premiere), Beethoven’s Piano Con- 

certo No. 1, with Bella Davidovitch, 

and Mozart’s Symphony No. 41 

(Jupiter). 


Thursday, September 24 

8:00 (WCRB) Concert Hour. I 

Holst conducts the English Cham 
Orchestra in a Gustav Holst concert: 
Golden Goose Suite, St. Paul's Suite, 
and the Double Violin Concerto, with 
Hurwitz and Sillito. 

9:00 (WCRB) New York Philhar- 
monic. Larry Newland conducts Brit- 
ten’s Sinfonia da Requiem, Dvorak’s 
Serenade in E, and Schumann’s Sym- 
phony No. 2. 

10:00 (WDLW) Jamboree USA. A 
country performance by Mayf Nut- 


ter. 

10:30 (WGBH) Late Night Concert, 
“Music Mountain.” A performance 
by the New Arts Trio, the 1980 


Na winner. 
tase (wen) Boston t. Jazz 


performances by the Andy Jaffe 
Quintet and the Frank Wilkins 
Group, featuring trombonist Gary 











Valente and vocalist Wanetta Jack- 
son. 


Friday, September 25 

Noon (WGBH) MusicAmerica, 
“George Gershwin Birthday Trib- 
ute.” This celebration features a large 
sampling of the composer’s work. 
2:00 (WGBH) BSO (live). The BSO’s 
100th season opens with Wagner's 
Prelude to Die Meistersinger, Kous- 
sevitzsky’s Concerto for Double Bass, 
with Edwin Barker, and Stravinsky's 
Le sacre du printemps. Repeated Sep- 
tember 26 at 8 p.m. 

8:00 (WCRB) Conapit Hour. Pianist 
Iren Marik performs Poulenc’s Les 
soirees de Nazalles, and Louis Fre- 
maux conducts Poulenc’s Les Biches 
Suite. 

9:00 (WCRB) BSO. From the Tangle- 
wood concert of July 26, Andrew 
Davis conducts Brahms’s Violin Con- 
certo in'D, with Henryk Szeryng, and 
—r from Prokofiev's Romeo and 
Juliet. 

9:00 (WGBH) Netherlands ‘Concert 
Hall. Colin Davis conducts the Am- 
sterdam ag ree org Orchestra in 
Sibelius’s Symp Poem Tapiola, 
Sibelius’s Symphony No. 3, and 
Dvorak’s Cello Concerto, with Hein- 
rich Schiff. 


Saturday, September 26 

7:00 a.m.-noon (WGBH) Morning 
Pro Musica. “George Gershwin Birth- 
day Tribute.” Five more hours of 
selections from Gershwin’s works. 
2:00 (WCRB) Opera and Oratorio. 
Antal Dorati conducts the Lausanne 
Chamber Orchestra in Haydn’s Or- 
lando Paladino, with Auger, Ame- 
ling, Killebrew, Shirley, and Luxon. 
3:00 (WGBH) Folk Festival USA, 
‘Asian Music in the New World.” 
6:00 (WGBH) A Prairie Home Com- 
panion. From the World Theater, per- 
formances by Sally Rogers, the Butch 
Thompson Trio, and the Blue Flame 
Serenaders. 

6:00 (WDLW) Silver Eagle Cross 
Country Music Show. From Nash- 
ville, performances by Mel Tillis and 
Gail Davies. 

8:00 (WGBH, WCRB) BSO (live). See 
the listing for Friday, September 25, 
at 2 p.m. on WGBH. 

10:30 (WGBH) Portrait of Rosina 
Lhevinne, ‘The Performer.” The per- 
forming years of this great piano 
teacher are explored. This segment in- 
cludes a historic recording of her two- 
piano performance of Debussy’s Fetes 
with her husband, Josef. 


Sunday, September 27 

3:00 (WGBH) Oregon Symphony 
Pops. Norman Léolen conducts a 
concert featuring vocalist Gordon 
MacRae singing show tunes. Simul- 
cast on Channel 2. 

8:00 (WHRB) Sunday Night at the 
Opera. Jerzy Semkow conducts the 
chorus and orchestra of the Sofia Na- 
tional Opera in Borodin’s Prince Igor. 
8:30 (WCRB) Sunday Evening at the 
Opera. Gedrg Solti conducts the 
Vienna Philharmonic in Verdi's 
Otello, with Price, Cossutta, and Bac- 
quirer. 

9:00 (WBUR) Jazz Alive! Perform- 
ances by saxophonist Lee Konitz and 
his nine-piece orchestra, Jackie Cain 
and Roy Kral, and Canadian reed- 
man Moe Koffman. 

10:30 (WGBH) Eastman in Concert. 
Performances by student and faculty 
ensembles of the Eastman School of 
Music, including the Eastman Phil- 
harmonia and the Eastman Wind 
Ensemble. 


Monday, September 28 


Noon (WGBH) MusicAmerica. His- 
toric recordings from the late ‘40s and 
early ‘50s by the Dave Brubeck Trio, 
Quartet, and Octet, in San Francisco, 
Boston, and Hollywood. 

8:00 (WCRB) Concert Hour. The 
Guarneri Quartet performs Mozart's 
String Quartet No. 19 (Dissonant), 
and Charles Munch conducts Mo- 
zart’s Symphony No. 31 (Paris). 
8:00 (WHRB) Tribute to Karl Bohm. 
The beginning of a week-long series 
of the late conductor’s performances 
of Mozart and Strauss in the 1930s 
and ‘40s. 

9:00 (WHRB) Harvard-Radcliffe Or- 
chestra. James Yannatos conducts 
Debussy’s Nocturnes and Mozart's 
Requiem, with the Harvard Univer- 
sity Choir. 

9:00 (WCRB) Baltimore Syegbeny. 
Sergiu Comissiona conducts Shosta- 
kovich’s Symphony No. 9 and Bee- 
thoven’s Piano Concerto No. 5 (Em- 
peror), with Alfred Brendel. 

11:00 (WGBH) Late Night ae 
ist Mel Graves talks about his music 
and offers 


Tuesday, September 29 


8:00 (WCRB) Concert Hour. Colin 
Davis conducts the London Sym- 
phony in Tippett’s Suite for the Birth- 
day of Prince Charles and his 
Concerto for Orchestra. 

9:00 (WCRB) Music from Marlboro. 
A chamber performance of Strauss’s 
Serenade in E-flat, Schumann's Piano 
Trio in F, and Dvorak’s Riano Quar- 
tet No. 2. 


10:30 (WGBH) Library of Congress 
Chamber Music. The Concord String 
Quartet performs Rochberg’s Con- 
cord Quartets No. 4 (1977), No. 5 
(1978), and No. 6 (1978). 


Wednesday September 30 
8:00 (WC B) he Metropolitan 
Opera (live). From Lincoln Center, a 
performance of Verdi's La Traviata. 
Simulcast on Channel 2. 

10:00 (WDLW) Live at the Blue Star. 
This locally produced country show 
includes a performance by Glenn 
Shields. 

10:30 (WGBH) Los Angeles Chamber 
Orchestra. Gerard Schwarz conducts 
Beethoven’s Twelve Contradances, 
Beethoven's Symphony No. 1, Rose- 
man’s Foci 1 (world premiere), and 
Torroba’s Homenaje a la Seguidilla 
(US premiere), with guitarist Angel 
Romero. 

10:30 (WCRB) Cleveland Orchestra. 
Christoph Eschenbach conducts and 
performs the piano solos in Beetho- 
ven’s Piano Concerto No. 2 and 
Beethoven’s Symphony «No. 3 
(Eroica). 


OCTOBER 
Thursday, October 1 


8:00 (WCRB) Baroque Concert Series 
(live). From Jordan Hall, a perform- 
ance of Bach’s Harpsichord Concertos 
No. 3, 5, and 7, and the two Con- 
certos in C minor for Two Harpsi- 
chords, with John Gibbons and Mark 
Kroll. 

10:00 (WCRB) New York Philhar- 
monic. Zubin Mehta conducts 
Dvorak’s Carnival Overture, Stra- 
vinsky’s Symphony in Three 
Movements, and Brahms’s Symphony 
No. 2. 

11:00 (WBUR) Boston Spotlight. A 
jazz performance by guitarist Craig 
Starr and his organ trio. 


Friday, October 2 

2:00 (WGBH) BSO (live). Seiji 
Ozawa conducts Webern’s Five Pieces 
for Orchestra, Schubert’s Symphony 
No. 7 (Unfinished), and Beethoven's 
Piano Concerto No. 4, with Rudolf 
Serkin. Repeated October 3 at 8 p.m. 
8:00 (WCRB) Baroque Concert Series 
(live). From Jordan Hall, a perform- 
ance of Biber’s Sonata for Two 
Violins and Continuo, Leclair’s Sona- 
ta for Two Violins, Bach’s Sonata in 
C, Telemann’s Canonishe Duo in D, 
and Leclair’s Re-creation. 

10:00 (WCRB) BSO. From the 
Tanglewood concert of July 3, Vit- 
torio Negri conducts Vivaldi’s The 
Four Seasens and Mozart's Sym- 
phonies Nos. 22 and 35 (Haffner). 


Saturday, October 3 


2:00 (WCRB) Opera and Oratorio. 
Marek Janowski conducts the Dres- 
den State Orchestra in Wagner’s Das 
Rheingold, with Altmeyer, Minton, 
Kollo, and Adam. 

8:00 (WCRB) and (WGBH) BSO 
(live). See the listing for Friday, 
October 2, at 2 p.m. on WGBH. 
10:30 (WGBH) Portrait of . Rosina 
Lhevinne, “Conclusion.” The final 
segment* of the series includes per- 
formances on piano of works by Mo- 
zart, Chopin, Dvorak, Schubert, and 
Mendelssohn. 


Sunday, October 4 

11:00 a.m. (WGBH) Live Performance 
Series. A recital by flutist Paula Rob- 
ison, cellist Timothy Eddy, harp- 
sichordist Kenneth Cooper, and 
violinist James Buswell. 

8:00 (WHRB) Sunday Night at the 
Opera. Andre Cluytens conducts the 
Paris Conservatory Orchestra and the 
Sofia National Opera chorus in Mus- 
sorgsky’s Boris Godunov. 

8:00 (WCRB) Baroque Concert Series 
(live). From Jordan Hall, a Bach pro- 
gram featuring the Violin Concerto in 
A minor, with Daniel Stepner, the 
Violin Concerto in G minor, with Jo- 
seph Silverstein, the Oboe and Violin 
Concerto in C minor, with Steven 
Hammer and Joseph Silverstein, and 
the Concerto for Two Violins in D 
minor with Robert Koff and Carol 
Lieberman. 

9:00 (WBUR) Jazz Alive! Perform- 
ances by Woody Herman and his 
newest thundering herd, vocalist Yo- 
lande Bavan, and pianist Sy Johnson 
and his trio. 

10:00 (WCRB) Sunday Evening at the 
Opera. Herbert von Karajan con- 
ducts the Vienna Philharmonic in 
Puccini's Madama Butterfly, with 
Freni, Ludwig, Pavarotti, and Kerns. 


Monday, October 5 

7:00 a.m.-noon (WGBH) Morning 
Pro Musica, “Po: ese Republic 
Day.” A morning of Portuguese clas- 
sical music, featuring Seixas’s Harp- 
sichord Concerto in A, Cardoso’s 
Mass for Six Voices, and Carvalho’s 
Overture for Two Orchestras. 

8:00 (WCRB) Baroque Concert Se- 
ries. From Jordan Hall, harpsi- 
chordists John Gibbons and Mark 
Kroll perform W.F. Bach’s Concerto 
for Two Harpsichords, a J.C. Bach 
sonata, a Couperin piece de clavecin, 
three fugues by J.S. Bach, Le Raux’s 


piece de clavecin, and Mozart's So- 
nata in D. 


Tuesday, October 6 


8:00 (WCRB) Concert Hall. Tenor 
Helmut Krebs performs Francois 
Couperin’s Motet ‘“Audite omnes,” 
Louis Couperin’s Harpsichord Suite, 
with Gustav Leonhardt, and Francois 
Couperin’s Lecon No. 1 de Tenebres. 
9:00 (WCRB) Chicago Symphony. 
Georg Solti conducts Berlioz’s La 
Damnation de Faust, with Garazzi, 
Carlson, and van Dam. 


Wednesday, October 7 

8:00 (WCRB) Concert Hour. In an all- 
Chopin program, pianist Sviatoslav 
Richter performs Scherzo No. 4, Gar- 
tick Ohlsson performs Fantasy on 
Polish Airs, and Pogorelich orms 
Piano Sonata No. 2. 

9:00 (WCRB) Cleveland Orchestra. 
Colin Davis conducts Dvorak’s Sla- 
vonic Dance No. 8, Dvorak’s Cello 
Concerto in B minor, with Heinrich 
Schiff, and Sibelius’s Symphony No. 


2. 

10:00 (WDLW) Live at the Blue Star. 
This locally produced country show 
includes a performance by Pete Kairo. 


Thursday, October 8 


8:00 (WCRB) Concert Hour. Leonard 
Bernstein conducts the New York 
Philharmonic in Haydn’s Mass No. 9 
(Lord Nelson), with Blegen, Kille- 
brew, Riegel, and Estes. 

9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta conducts 
Penderecki’s Symphony No. 2 
(Christmas), and Beethoven’s Sym- 
phony No. 3 (Eroica). 

11:00 (WBUR) Boston Spotlight. A 
jazz performance by pianist Mel 
Waldron and his trio, recorded at 
Ryles, in Inman Square. 


Friday, October 9 

11:00 a.m. (WGBH) Live Performance 
Series. A recital by Jean Redpath. 
2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Beethoven's Leonore Over- 
ture No. 3, Beethoven’s Symphony 
No. 8, and Saint-Saens’s Symphony 
No. 3 (Organ). Repeated October 10 
at 8 p.m. 

8:00 (WCRB) Concert Hour. In an all- 
Handel program, Karl Richter con- 
ducts the Concerto Grosso in C 
minor, Ruzickova performs the Harp- 
sichord Suite No. 2, and Wolfgang 
Sawallisch conducts the Royal Fire- 
works Music. 


9:00 (WCRB) BSO. From the Tangle- 
wood concert of August 1, Seiji 
Ozawa conducts Haydn’s Symphony 
No. 39, and Act II of Wagner's Tris- 
tan und Isolde, with Norman, Kille- 
brew, Vickers, Haugland, Ellsworth, 
and Kibbler. 


Saturday, October 10 


2:00 (WCRB) Opera and Oratorio. 
Carlo Felice Ciliario conducts the 
Milan Angelicum Orchestra in Mo- 
zart’s Ascanio in Alba, with Ligabue, 
Ratti, Rota, Gundari, and Munteanu. 
8:00 (WCRB, WGBH) BSO (live). See 
the listing for Friday, October 9, at 2 
p-m. on WGBH. 


Sunday, October 11 

7:00 a.m.-noon (WGBH) Morning 
Pro Musica, ‘Hispanic Heritage 
Week.” First program in a week-long 
series featuring Hispanic music, in- 
cluding 16th-century Spanish ha 
music, songs by Jose Greco; Spanis 
baroque organ pieces, flamenco 
dances, piano pieces by Alicia de Lar- 
rocha, and works by Rodrigo, de 
Falla, and Chavez. 

8:00 (WHRB) Sunday Night at the 
Opera. Georg Solti conducts the Or- 
chestra of the Royal Opera House, 
Covent Garden, in Tchaikovsky’s 
Eugen Onegin, with Reynolds, 
Kubiak, Weikl, and Ghiaurov. 

8:30 (WCRB) Sunday Evening at the 
Opera. Alberto Erede conducts the 
Paris Opera Chorus and Orchestra in 
Gauls Romeo et Juliette, with Mi- 
cheau and Jobin. 

9:00 (WBUR) Jazz Alive! ‘Salute to 
W.C. Handy.” Some 50 years ago 
songwriter/composer W.C. Handy 
presented Carnegie Hall's first eve- 
ning exclusively devoted to black 
music. This was a large production 
that showcased blues, jazz, and clas- 
sical. This recreation of the historic 
concert features Katherine Handy- 
Lewis, McHenry Boatwright, Carrie 
Smith, and the 100-voice New York 
Concert Choir. 


Monday, October 12 


8:00 (WCRB) Concert Hour. In an all- 
Turina concert, Louis Fremaux con- 
ducts Danzas fantasticas, and soprano 
Montserrat Caballe and pianist Alex- 
is Weissenberg perform Canto a 
Sevilla. 

8:00 (WHRB) BSO 100th Anniver- 
sary. An hour of old BSO recordings, 
spotlighting® past music directors 
Serge Koussevitzky and Karl Muck. 
9:00 (WHRB) Special Concert. John 


Adams conducts the Boston Classical 
Orchestra in Haydn’s Symphony No. 
104 and Mass No. 6 (Missa Cel- 
lensis). 


Tuesday, October 13 


8:00 (WCRB) Concert Hour. Collegi- 
um Aureum performs Mozart's Sere- 
nade No. 11, and violinist Gidon 
Kremer performs Mozart's Grande 
Sonate in E. 

9:00 (WCRB) Chicago Symphony. 
James Levine conducts Bernstein's 
Candide Overture, Sibelius’s Fin- 
landia, Enesco’s Rumanian Rhap- 
sody No. 1, Tchaikovsky's Romeo 
and Juliet Overture-Fantasy, 
Dvorak’s Carnival Overture, Cop- 
land’s Billy the Kid Suite, and Smet- 
ana’s The Moldau. 


Wednesday, October 14 


8:00 (WCRB) Concert Hour. Pianist 

Michael Ponti performs Tchaikov- 

sky’s Theme and Variations in F, and 

the Borodin Quartet performs Tchai-* 
kovsky’s String Quartet No. 3. 

9:00 (WCRB) Cleveland Orchestra. 

Colin Davis conducts Mozart's 

Minuet in C, Mozart's Piano Concerto 

No. 24, with Clive Lythgoe, and 

Walton’s Symphony No. 1. 


Thursday, October 15 

11:00 a.m. (WGBH) Live Performance 
Series. A recital by Musica Antiqua of 
Cologne. 

8:00 (WCRB) Concert Hour. Mezzo- 
soprano Jessye Norman performs two 
—- by Brahms, and Zubin Mehta 
conducts Brahms’s Double Concerto, 
with violinist Pinchas Zukerman and 
cellist Lynn Harrell. 

9:00 (WCRB) New York Phil- 
harmonic. Rafael Kubelik conducts 
Bartok’s Music for Strings, Percus- 
sion, and Celesta, and Bluebeard’s 
Castle, with Troyanos and Nims- 
gern. 

11:00 (WBUR) Boston Spotlight. A 
contemporary jazz performance by 
Lucid, with pianist Merv de Peyer. 


Friday, October 16 
2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Mozart's Symphony No. 28, 
Starer’s Violin Concerto (world 
premiere), with Itzhak Perlman, 
Saint-Saens’s Introduction and 
Rondo Capriccioso, and Tchaikov- 
sky’s Francesca da Rimini. Repeated 
October 17 at 8 p.m. 
8:00 (WCRB) Concert Hour. Rudolf 
Continued on page 14 
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Radio 


Continued from page 11 

Kempe conducts the Dresden State 
Orchestra in Strauss’s Ein Helden- 
leben. 

9:00 (WCRB) BSO. From the 
Tanglewood concert of August 2, Seiji 


7 

8:30 (WCRB) Sunday Evening at the 
Opera. Herbert von Karajan conducts 
the Vienna Philharmonic and State 
Opera Chorus in Verdi's Falstaff, 
with Perry, Ludwig, Taddei, and 
Panerai. 

9:00 (WBUR) Jazz Alive! Jazz 
performances by impressionistic 
pianist Ellis Larkins; acoustic guitarist 
Gene Bertoncini and bassist Michael 
Moore; and vocalist Chris Connor. 


Wednesday, October 21 

8:00 (WCRB) Concert Hour. Steuart 
Bedford conducts Berberian, Tear, 
and Bedford in Walton’s Facade and 
Facade 2. 

9:00 (WCRB). Cleveland Orchestra. 
Andrew Davis conducts Mozart's 
Symphony No. 29, Glazunov’s Violin 
Concerto in A minor, with Daniel 
Majeske, and Dvorak’s Symphony 
No. 6. 


9:00 (WCRB) New York 
Philharmonic. Christoph von 
Dohnanyi conducts Weber's 
Euryanthe Overture, Mendelssohn's 
Violin Concerto in E minor, with It- 
zhak Perlman, and Schubert's 
Symphony No. 9 (Great). 

11:00 (WBUR) Boston Spotlight. 
Frorft the DeCordova Museum, .a 
performance by Spiral, a contem- 
porary ensemble that employs Baschet 


Watts, Tear, Shirley-Quirk, and 
Luxon. 

8:00 (WCRB, WGBH) BSO (live). See 
the listing for Friday, October 23, at 2 
p-m. on WGBH. 


Sunday, October 25 

8:00 ( RB) Sunday Night at the 
Opera. Nicolai Golovanov conducts 
the Moscow Radio Chorus and 


7 Sound Sculptures. Orchestra in Rimsky-Korsakov’s 
Ozawa conducts Maxwell-Davies’s d b Christmas Eve. 
Symphony No. 2 and Beethoven's Monday, October 19 H Thursday, October 22 ’ 8:30 (WCRB) Sunday Evening at the 
Piano Concerto No. 5 (Emperor), with 8:00 (WCRB) Concert Hour. A 15.99 a.m. (WCRB) BSO 100th Friday, October 23 Opera. Karl Bohm conducts 
Alexis Weissenberg. oberg of eens Five Anniversary. From 1917, Karl Muck 2:00 (WGBH) BSO (live). Seiji Ozawa Beethoven’s Fidelio, with Jones, 
ner ese Reg cel y rm conducts Wagner's Prelude to Act 3 of conducts Sessions’s Concerto for Mathis, Schreier, Crass, Talvela, and 
Saturday, October 17 — 8 "8 Lohengrin; from 1955, Pierre Orchestra (world premiere, commis- Adam. 


11:00 a.m. (WGBH) Live Performance 
Series. A recital by double bassist 


Quartet No. 13. 


8:00 (WHRB) BSO 100th 


Monteux conducts Debussy’s 
Nocturnes Nos. 1 and 2; from 1939, 


sioned by the BSO for its centennial) 
and Beethoven’s Symphony No. 9, 


9:00 (WBUR) Jazz Alive!, “’1980 
Molde International Jazz Festival.” 


Gary Karr and pianist Harmon Lewis. Anniversary. Recorded at Tangle- corge Koussevitzky conducts Brahms’ with Robinson, Ciesinki, Bailey, and Performances include blues singer 
2:00 (WCRB) Opera and Oratorio. wood, Serge Sn gp neon > Violin Concerto in D, with Jascha © Cheek. Repeated October 24 at8p.m. Jimmy Witherspoon and the Eule 
Giuseppe Patane conducts the New Beethoven's Ninth Symp’ 4 Pee ag Heifetz; and other historic recordings. 8:00 (WCRB) Concert Hour. The Warren Quintet, saxophonist Teddy 
Philharmonia Orchestra in Bellini’s | Yeend, Alberts, Lloyd, and Pease. 2:00 (WCRB) BSO 100th Empire Brass Quintet performs Edwards, pianist Don Pullen and 
Capuleti e i Montecchi, with Gedda, 9:15 (WHRB) Tribute to William Anniversary. Reproducing the first Gershwin’s Porgy and Bess Suite, and saxophonist George Adams co-lead- 
Sills, Baker, and Lloyd. Schuman. Works of age nae are BSO concert in 1881, Kurt Mazur the Labeques perform Gershwin’s ing an all-star quartet, and Swedish 
8:00 (WCRB, WGBH) BSO (live). See performed by the Boston Sym rade conducts Gluck’s “Dance of the Piano Concerto arranged for two trombonist Eje Thelin. 
the listing for Friday, October 16, at 2. Chamber Players, the Harvard-Rad- 16.04 Spirits” from Orfeo et Euri- pianos. - 
p.m. on WGBH. cliffe Collegium Musicum, and the dice, Colin Davis conducts Haydn's 9:00 (WCRB) BSO. From the Mond October 2 

Harvard Wind Ensemble. Symphony No. 102, George Szell Tanglewood concert of August 7, onday, October 26 y 
Sunday, October 18 vonbeae Sghubert’s Rosamunde Kurt Masur conducts joven’s pre eg ae gpm on 1M 
Noon (WBUR) Concert Music. Atape Tuesday, October 20 suite, Erich Leinsdorf conducts Triple Concerto, with the Beaux Arts ~r@ham oP te ae 


of the first American recording of 
Handel’s Messiah with the original 
instrumentation. 

8:00 (WHRB) Sunday Night at the 
Opera. Gennady Provatorov con- 
ducts the Moscow Radio Chorus and 
Orchestra in Tchaikovsky’s The 
Enchantress. 


8:00 (WCRB) Concert Hour. Igor 
Kipnis performs Bach’s Harpsichord 
Partita No. 3. 

9:00 (WCRB) Chicago Symphony. 
Claudio Abbado conducts Mahler's 
Five Ruckert Songs, with mezzo-so- 
prano Hanna Schwarz, and Mahler’s 
Symphony No. 1 (Titan). 


Bruch’s “Scena” from Odysseus, and 
Rafael Kubelik conducts Weber's 
Jubilee Overture. 

8:00 (WCRB) Concert Hour. The 
Baker String Quartet performs Viot- 
ti's String Quartet in G, and Charles 
Mackerras conducts Viotti’s Violin 
Concerto in E minor. with Rohn. 


Trio, and Beethoven's Symphony No. 
3 (Eroica). 


Saturday, October 24 

1:30 (WCRB) Opera and Oratorio. 
Raymond Leppard conducts the 
English Chamber Orchestra in 
Handel’s Samson, with Lott, Baker, 











Chorale No. 1, and the Vaghy String 
Quartet with pianist Antonin 
Kubalek perform Franck’s Piano 
Quintet in F minor. 

8:00 (WHRB) Classical Evening. Les- 
lie Howard conducts a program of 
Haydn, Liszt, and Duparc. 

9:00 (WHRB) Special Concert. James 
Ross conducts the Bach Society 
Orchestra in Bach’s Brandenburg 
Concerto No. 5; and James Yannatos 
conducts the Harvard-Radcliffe Or- 
chestra in Bloch’s Concerto Grosso 
and Bartok’s Concerto for Orchestra. 


Tuesday, October 27 

8:00 (WCRB) Concert Hour. The 
Macalester Trio performs Fanny 
Mendelssohn’s Piano Trio in D 
minor, and Marius Voorberg conducts 
Felix Mendelssohn's String 
Symphony No. 12. 

9:00 (WCRB) Chicago Symphony. 
Georg Solti conducts Mozart's Piano 
Concerto Nos. 12 and 9 
(Jeunehomme), with Alfred Brendel, 
and Mozart's Symphony No. 38 
(Prague). 


Wednesday, October 28 

7:00 a.m.-noon (WGBH) Morning 
Pro Musica, ‘‘Music of 
Czechoslovakia.’’ A morning of 
Czech classics including Benda’s 
Harpsichord Concerto, Slovakian folk 
songs, Dvorak’s String Quartet in G, 
and Janacek’s Glagolitic Mass. 

8:00 (WCRB) Concert Hour.. Pianist 
Shura Cherkassky performs 
Glazunov's Waltz in D, and Yevgeny 
Svetlanov conducts Glazunov’s The 
Seasons. 

9:00 (WCRB) Cleveland Orchestra. 
Andrew Davis conducts Elgar's Intro- 
duction and Allegro in G minor, 
Elgar’s Cello Concerto, with Leonard 
Rose, and excerpts from Prokofiev's 
Romeo and Juliet. 


Thursday, October 29 

11:00 a.m. (WGBH) Live Performance 
Series. A piano recital by Barbara 
Wells. 

8:00 (WCRB) Concerto Hour. Pianist 
Alicia de Larrocha performs 
Granados’s Danzas espanolas. 
9:00. (WCRB) New York 
Philharmonic. Christoph von 
Dohnanyi conducts Schubert's 
Alfonso und Estrella Overture, 
Reineck’s Flute Concerto, with James 
Galway, Doppler’s Andante and 
Rondo for Two Flutes, with Galway 
and Julius Baker, and Schumann’s 


Pads and rollers are key com- dramatically reduce wear. — METAL IV, don’t forget the impor- Symphony No. 2. 
. ponents of a cassette’s tape ~ Our unique ultra-low-friction tance of those pads and rollers. 
transport system. ( polyolefin wafers help precision- Enjoy the music as the tape glides Friday, October 30 
This system guides the tape molded hubs dispense and unerringly across the head. i 8:00 (WCRB) Concert Hour. An all 
past your deck’s tape head. It must —_ gather tape silently and uniformly, _ And re getting it there Ravienens 99% ae Bed 
do so with unerring accuracy. play after play: Even after 1,000 is half the fun. Na af Chacheaedahth and’ October 






And no cassette does it more plays. ‘ mene = n, 0nd Brnoet Gold 
accurately than totally new In fact, our new 9:00 (WCRB) BSO. From the 
Memorex. Memorex Cas- T concert af August 8, 

sette will always John Nelson conducts Barber's 

Geliver true Veugeseen Galen's Fisne Guiaieete 

sound reproduc- A minor, with Misha Dichter, Faure’s 
i tion, or we'll Pelleas et Melisande Suite, and Rous- 

replace it. Free. sel’s Bacchus et Ariane Suite No. 2. 

Of course, re- 
production that true Saturday, October 31 
ly 





7:00 am.-noon (WGBH) Mo 

Pro Musica, “Witches, Goblins 
Things That Go Bump in the Night.” 
A morning celebration of Halloween 
with such classics as Dvorak’s The 
Water Goblin, Saint-Saens’s Danse 
macabre, Liszt's Mephisto Waltz, and 
Debussy’s Masques. 


and that enduring 
owes a lot to Per- 

mapass ™ our extraor- 
dinary new binding 
process. It even owes a 
little to our unique new 


The new Memorex tape trans- 
port system is-precision engi- 
neered to exacting tolerances. 

Flanged, seamless rollers guide 
the tape effortlessly and exactly. 





An oversize pad hugs the tape to fumble-free storage album. 2:00 (WCRB) Opera and Oratorio. 
the tape head with critical pres- But when you record . og WE ASK: 0S FT LIVE, OR IS IT Riccardo Muti conducts the New 
‘ » is ac 
sure: firm enough for precise Memorex, whether it’s HI - oon * Gey 
alignment, gentle enough to BIAS II, normal bias MRX | or MEMO RE™ Raimond gh ae 
© 1981, Memorex Corporation, Santa Clara, California 95052, U.S.A. ae ro of “july "8, Seiji 


Ozawa conducts scenes from Mus- 
sorgsky’s Boris Godunov, with 
Ghiaurov, Riegel, Trussel, Taillon, 
and Berberian: 








For people who run around a lot, Tech Hifi 
has tiny Aiwa tape players with incredibly 
lightweight headphones. 


For people who like to make fast breaks 
to.the beach, Tech Hifi has Aiwa AM/FM 
portable cassette recorders, for stereo you 
can take anywhere. 


And for those times after a long roadtrip, 





pele 
STEREO. 





-when you just want to relax and enjoy the 
home court advantage, Tech Hifi has Aiwa 
mini components that sound big, but are small 
enough to fit on top of your desk. 


Tech Hifi, Tiny Archibald, and Aiwa prove 
it: big plays can come from small packages. 


Tech Hifi. We’ve assisted two million 
music lovers. (That’s almost as many assists 


as Tiny has!) 





The Aiwa TPR-901 portable AM/FM stereo 
cassette recorder has 2-way speakers ge 
plus 2 shortwave bands and universal @ 
voltage for world-wide use. AIWA j 


“179 









The Aiwa TPS-30 cassette recorder 4 
fits in your pocket. But it plays -and 
records — rich, full stereo sound. 
With high performance, ultra-light- 
weight headphones. ¢ 
AIWA 219 
This championship $1000 system has superb Aiwa 
M-501 mini components (pre-amp, tuner, and amplifier 
that Tiny is Seat eh oD Ohm L bookshelf speakers, and a 
ee : Hitachi HT-20 turntable 
a with an Audio-Technica #- 
AT-100E cartridge. 
© HITACHI audio-technica 
AIWA fm 





Quality components at the right price. 


WORCESTER 301 Park Avenue 

THE SERVICE CENTER: 870 Comm. Ave 
MANCHESTER, NH K-Mart Shopping Plaza 
NASHUA, NH Nashua Mali Extension 
SALEM, NH 390 So. Broadway (Rt.28) 
PROVIDENCE, Ri 165 Angell Street 
WARWICK, Ri 1989 Post Road 





WALTHAM 667 Main Street ae 
SHREWSBURY 304 Turnpike Road i 
BROCKTON Corner of Rt.27 & Pleasant St 
TECH VIDEO CENTERS: - —- 
BOSTON 86 Canal Street 

BURLINGTON Vinebrook Plaza 


MANCHESTER, NH K-Mart Shopping Piaza 
South Willow Street 


At participating Tech Hifi stores: 

AMHERST 15 East Pleasant Street 

BOSTON 240A Newbury Street 

=| BROCKTON Comer of Rt.27 & Pleasant St. 
® BROOKLINE 870 Commonwealth Ave. 

BURLINGTON Vinebrook Plaza 

CAMBRIDGE, Harvard Sq. 38 Boylston St. 

CAMBRIDGE 182 Massachusetts Ave. 

+ DANVERS 198 Endicott Street 


DEDHAM 850 Providence Hgwy. (Rt.1) 

FRAMINGHAM 50 Worcester Hgwy. (Rt.9) 

HANOVER At Hanover Mall Extension 

HYANNIS Rt.132, in Capetown Piaza 

DARTMOUTH 345 State Rd. (Rt.6) 

QUINCY 464 Washington Street 

SAUGUS Rt.1 Augustine Plaza 

SPRINGFIELD 1376 Boston Road HIFI BARGAIN CENTERS: 

ST ONEHAM 352 Main Street CAMBRIDGE 95 First St., Lechmere Sq. 
(Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers) 

TECH HIFI STORES are also in New York, New Jersey, Connecticut, Michigan, and Ohio. 
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Pause Tape 


MPX Selector Dolby NR Time: 
Fitter 
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THIS SWITCH CAN 
SAVE YOU $100! 


Withthe NAD 6150C there's no longer a need to buy expensive premium 

cassettes to get high performance sound. That's because the 6150C has 

the new DOLBY C noise reduction system which virtually eliminates an- 

noying tape hiss and ensures excellent treble response even with the 

lower-priced tapes. That could save you as much as $100 in tape costs 
over the next year. 


Here's what the experts have to say about Dolby C 
and the new NAD 6150C: 


“With any reasonable level setting, Dolby C is dead quiet on the NAD deck. We 
were able to copy Dolby B open reels with no discernible loss, for example, 
which no combination of built-in noise reduction, supertape, and high speed has 
ever permitted on any cassette deck we've tested before. The effect is aston- 
ishing if you're used to that whisper of hiss, always there in the background, 
when you're listening to cassettes. Conclusion: As predicted, the Dolby C 
system effectively adresses itself to both the noise spectra of cassette tapes 
and the ear’s sensitivity spectrum for optimum effect.” 

(© JUNE 1981, HIGH FIDELITY MAGAZINE) 


The 6150C is the latest product from NAD, an international company 

which places emphasis on audible performance rather than on seldom- 

used features. The resuit is staté-of-the-art sound quality at affordable 

prices. NAD has gained world-wide recognition for their high performance 
and value components. 


Come to our stores and see the entire line of NAD products. 


oodwin's Music System 3 und 
Boston 2 bd Wes t 
BY APPOINTMENT 


The Music Experts 


Weeigr Worcester : 

Manchester and 

Nashua, New Hampshire es amera 
fereo Waltham 


POPCORN aucicviceo | 


Dedham, Danvers 


AUDIO STUDIO 


; Stereo Lab Brookline 
Framingham 





Serkin 


Continued from page 8 

the tape. But two of the orchestra's 
representatives (one union, one 
management) are in the control 
room, staring at the clock. Woods 
considers asking for another take, 
hesitates a moment, then meets 
their gaze. “Ladies and gentle- 
men,’ he announces into his 
microphone, ‘“Thank you very 
much.” 

1 p.m. — Wherever Rudolf Ser- 
kin performs, he -as his own 
Steinway concert grand brought 
in. During the lunch break, a 
Steinway technician sent up from 
New York has been making final 
adjustments to the enormous lid- 
less instrument. The orchestra 
shuffles on stage, and Ozawa 
again reads notes from his yel- 
low pad. The soloist, wearing a 
business suit, appears at the back- 
stage door. Slowly, but deliber- 
ately and with a kind of graceful 
precision, he moves to the piano, 
sits down, and waits for Ozawa to 
finish. Serkin is 77 and has been 
performing.steadily since age 12. 
His. posture at the piano is per- 
fectly straight, and his hands and 
arms show no signs of fatigue. He 
is thin, but his complexion has a 
rosy glow, and while he waits, he 
smiles. 

Ozawa calls him Rudy. He 
runs through a few sections of the 
first movement while recording 
engineer Renner double-checks 
the recording levels. Telarc has 
placed two additional micro- 
phones almost inside the . piano. 
Their sound, along with the 
sound from the orchestral micro- 
phones, will be fed through Tel- 
arc’s custom-built Neotek con- 
sole, and it will be mixed into the 
recording at a very low level. The 
idea is to provide a slightly ‘‘cen- 
tered’ piano image, so that the in- 
strument will neither seem too 
large on the record nor disrupt the 
orchestral balance. 

The first take is marred by 
ragged playing on the part of the 
ensemble. Entrances are not as 
tight as they could be, and there 
are occasional discrepancies in 
tempo between the soloist and the 
orchestra. About halfway 
through the movement, how- 
ever, things start to come to- 
gether, and Woods is pleased. 
“We got a good take on Satur- 
day,”” he says to no one in par- 
ticular. He is obviously not wor- 
ried. 

1:45 p.m. — After the first 
break of the afternoon, the sec- 
ond and third movements, which 
continue without a pause, are 
committed to tape. Serkin’s 
movements at the keyboard are 
very economical — his hands stay 
on the keys most of the time. 
During long sections in which the 
piano is silent, his hands sit 
folded in his lap, his head is 
down, and the muscles in his neck 
and back tense and relax along 
with the music. 

Serkin caresses the long notes 
of the Adagio with finger vi- 
brato, like a violinist. It’s hard to 
see how such motion affects the 
sound, but it’s equally difficult to 
argue with the results. The tone 
sings, and even the hard-bitten 
veterans of the Boston Sym- 
phony are obviously moved. The 
performances from both soloist 
and orchestra are just fine. 

2:30 p.m. — One more record- 
ing period remains before Telarc 
and Soundstream pack up their 
gear and head back to Cleveland. 
Serkin has spent the preceding 
break at the rear of the stage, con- 
ferring with timpanist Firth. 
Within a few minutes of the or- 
chestra’s return the red light goes 
on and Serkin and Ozawa once 
again plunge into the first move- 
ment. There are some mistakes, 
but altogether this take is the live- 
liest and most exciting so far. As 
the group prepares to do inserts 
for the second movement, Ozawa 
asks the string section to raise 
their instruments to their chins 
before the tape starts to roll, even 
though they don’t play for the 
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first few bars, so that the rattling 
of fiddles and bows is not re- 
corded. 

Although this take is meant to 
be for inserts, Woods does not 
stop the tape, and Serkin rushes 
into the third movement. Now, 
everything clicks into place, and 
the energy that suddenly infuses 
the orchestra is almost tangible. 
Serkin’s playing is full of fire, 
and as he runs through the final 
tutti, he is literally jumping off 
the bench. Second bassoonist 
Roland Small is dancing in his 
seat, and the string section is a 
picture of exuberant, furious con- 
centration. 

When the last echo dies and the 
red light goes dark, there is a 
whoop from somewhere on the 
stage, and the entire orchestra is 
on its feet, applauding and shout- 
ing. 
Serkin leans back and slowly 
raises himself off the bench as 
Ozawa walks over to him, beam- 
ing. They kiss and hug, and then 
Serkin does the same with the 
first-desk string players, and 
eventually shakes everybody's 
hand. : 

In the control room, someone 
has already broken out the Moet, 
and, suddenly photographers are 
everywhere. Woods, Serkin, and 
Ozawa are all over one another 
with congratulations and hugs, 
and members of the orchestra try 
to cram into the room, joining the 
festivities and listening to the 
playback. Bassoonist Small, 
whose name belies his bulk, pulls 
Woods aside and asks him if he 
noticed the bad note in one for- 
tissimo section. Woods grins and 
tells him not to worry. Sound- 
stream engineer Jules Bloomen- 
thal packs the precious tapes into 
their heavily padded metal flight 
case, and slowly the party breaks 
up. 

7 os a 

Within a matter of days, using 
tapes of the session recorded on 
the two Studer analog machines, 
Woods and Renner have pre- 
pared a preliminary edit of the 
concerto and have presented it to 
Serkin at his home near Marl- 
boro, Vermont. According to 
Renner, Serkin is very pleased 
with the ‘tapes, and has given his 
blessing for their release. 

The concerto was released in 
April, and the symphony and 
overture followed a few weeks 
later. (See reviews in this sec- 
tion.) Plans are now being com- 
pleted to record the fourth Bee- 
thoven piano concerto in Octo- 
ber. oO 


Analysts 


Continued from page 9 


Along with discussing with cli- 
ents new opportunities in home 
electronics, consultants such ‘as 
Fishman try to give an overall 
perspective to their management 
decisions. Companies, like indi- 
viduals, have a tendency to be- 
come infatuated with a product 
and to lose sight of a changing 
market. 

RCA’s decision to market a 
monaural video-disc player is 
perhaps the best example of this 
“tunnel vision.’”” The company’s 
executives assumed that stereo 
was not necessary, since most of 
the movies available on disc 
would be mono. They discount- 
ed the market opinion that an 
electronics product without ster- 
eo is not state-of-the-art, and this 
helped to give the RCA system 
the reputation of being the low- 
est-technology disc format. This 
same image problem burdened 
RCA in audio, and eventually the 
company was forced out of the 
market by its Japanese competi- 
tors. RCA has attempted to rec- 
tify the situation on the video 


front by announcing a stereo. 


video-disc system that will be 
ready for introduction next year. 

VDC’'s Ray Boggs is involved 
in the analysis of business situa- 
tions, but his company has built 
its reputation in home electronics 


on numbers. VDC provides num- 
bers for various markets, includ- 
ing the total home-electronics 
market ($7.8 billion today, $28 
billion in 1995), retail telephones 
(growth rate of 48.9 percent 
through 1983), personal com- 
puters (39.4-percent growth rate), 


_and boom boxes (a drop of 25 


percent annually through 1983). 
The projections can be mystify- 
ing (why exactly 39.4 -percent?), 
but, historically, they've been 
conservative. Last year VDC pre- 
dicted that by 1985 video-cas- 
sette recorder sales would reach 
1.6 million units — a mark that 
may in fact be reached this year. 
(To be fair; most analysts were 
surprised by the nearly 100-per- 
cent growth rate in VCR sales in 
1980 and 1981.) 

According to Boggs, VDC 
deliberately aims to the low side 
in its predictions. ‘We feel our 
clients would like to have the 
error on that side,”’ he said. ‘That 
kind of error is less costly than 
having predicted a growing mar- 
ket that doesn’t develop.” 

Along with its conservative 
bent in forecasting, VDC pro- 
vides a conservative environ- 
ment for its employees. Unlike 
the Yankee Group, with its reno- 
vated townhouse atmosphere, 
VDC is the sort of place where 
employees come to work in pin- 
stripe suits and coordinated ties. 
According to the 32-year-old 
Boggs, the company has a Japa- 
nese-style regard for group cohe- 
sion. ‘We don’t go around doing 
calisthenics,” he said, ‘‘but we 
sometimes go cross-country ski- 
ing together.”’ 

VDC is almost fetishistic in its 
attention to detail. The $2 mil- 
lion company subscribes to hun- 
dreds of trade and consumer jour- 
nals, and its staff painstakingly 
reads them (including some writ- 
ten in the most opaque prose 
imaginable) in search of market 
predictions. The results are com- 
piled in VDC’s Venturecasts, 
which sells for $495. This 245- 
page book contains, for example, 
48 predictions about growth in 
electronic games and more than 
200 forecasts for the television 
industry. 


Although there must be a 
temptation for VDC to use an av- 
erage of the various predictions as 
its own forecast, Boggs said VDC 
uses others’ projections as re- 
search material only. VDC’s ana- 
lysts study a “‘triad”’ of factors, he 
explained. These are technology 
(for example, is there a new tech- 
nology on the horizon, and if so, 
can VDC’s client adapt it to an 
existing product or will it emerge 
only in competition?), incentive 
for profit .(fatter profits mean 
more competitors, leaner profits 
may dissuade a company from 
entering a field), and consumer 
acceptance (how willing will con- 
sumers be to buy a product, at 
what price, with what features?). 


‘You push the numbers 
around so they make sense,” 
Boggs said. ““Then you examine 
the environmental sources and 
their effect. The curveball is the 
participants. Will somebody be 
vigorously promoting a product 
or will somebody leave the busi- 
ness after his profits are 
squeezed? It becomes very sub- 
jective, although it has the ap- 
pearance of mathematical ele- 
gance.”’ 


The numbers enable VDC to 
persuade corporate clients of its 
expertise in a market. More lu- 
‘crative consulting assignments 
then may follow. The numbers 
are also an irresistible attraction 
to the business press, which is al- 
ways trying to quantify emerg- 
ing trends. No editor is satisfied 
with a statement like, “VCR sales 
are expected to grow rapidly next 
year.” It lacks the meat of some- 
thing like, “VCR sales are expected 
to grow 89.4 percent in 1982 
and pass the 1.5-million-unit bar- 
rier, the Electronics Data Bureau 
predicted yesterday.’ Business 
journalists are always on the 
lookout for experts who can pro- 
vide those figures. 





The Yankee Group’s Bob Wells 


Occasionally, this need for 
numbers can approach lunacy. 
One analyst made a prediction 
about JVC’s new “Quintet” sys- 
tem (a portable component sys- 
tem that folds into a boom-box 
format) although he had nevér 
heard of the product. A brief de- 
scription was enough for him to 
crank out a number — the new 
system would help increase 
boom-box sales by 500,000 an- 
nually. 

Along with providing publica- 
tions with the appearance of ex- 
pertise, market, predictions also 
give the consultants visibility. 
Corporate planning departments 
read the journals in which the 
analysts are quoted and even- 
tually hire some of them. But as 
Boggs. admits; ‘The numbers are 
a veneer.’” What is important are 
the forces acting on a market: 
“The forecast will not appear by 
magic,” Boggs said. “We are pre- 
dicting that certain develop- 
ments will take place.” 

Bob Wells, a home-electronics 











consultant for the Yankee Group, 
understands the connection be- 
tween the press and consultants 
well. He is a former journalist 


.who, after graduating with a mas- 


ter’s degree in Russian studies 
from Harvard in 1970, traveled to 
Boulder and founded an under- 
ground newspaper, The Boulder 
Express. Wells later reported for 
the business section of the Rocky 
Mountain News, in Denver, and 
afterwards founded a group of 
city magazines in Boulder. The 
36-year-old Wells joined the 
Yankee Group last year because 
of his interest in telecommunica- 
tions, a company specialty. 

The Yankee Group is more fu- 
turist than either VDC or ADL. 
The company’s ‘‘time frame’’ is 
five to 10 years, over which peri- 
od home video may come to mean 
two-way communications 
through a television monitor: 
Howard Anderson, the Harvard 
MBA who is the founder of the 
Yankee Group, gained prom- 
inence by touting the idea of a 


LS (=); oo 


“home information utility,”’ 
which the $3-million company 
now defines as including enter- 
tainment as well as information. 
If all of Yankee’s predictions for 
telecommunications come true, 
the question, ‘‘Why get out of 
bed?” may have a new poign- 
ancy by 1988. 

The Yankee Group, however, 
does not function as a walking, 
talking edition of Future Shock, 
but as a business adviser for com- 
panies looking to explore the tele- 
communications field. “The cus- 
tomers are not fooled by hypo- 
thetical talk of the information 
age of the future,’’ Wells said. 
“The only folks making money 
now from electronic publishing is 
Dow Jones.” (Dow Jones and 
Co., the publisher of the Wall 
Street Journal, provides a variety 
of financial data to subscribers of 
its electronic service.) 


At the moment, the Yankee 
Group’s home-electronics divi- 
sion, called “The Home of the Fir- 
ture,” acts as a handicapper of the 
various companies moving into 
telecommunications. Wells at- 
tempts to identify the eventual 
survivors and the reasons for 
their success in order to alert his 
Clients to strategic moves. 


“It’s a business of alliances,” 
said Wells. ‘‘Everyone is trying to 
get married to someone else.” 
Wells expects the Knight-Ridder 
newspaper chain, in conjunction 
with Dow Jones, to become one of 
the top alliances selling informa- 
tion through home television 
monitors. Currently, Knight- 
Ridder is testing an early version 
of an ‘‘electronic newspaper” in a 
few hundred homes in Coral Ga- 
bles, Florida. Its Viewtron sys- 
tem, which offers both news and 
teleshopping services, has been 
free until now, but will be mar- 
keted to 5000 South Florida 
homes shortly. No price has yet 
been set. 


Unlike both Boggs and Fish- 
man, Wells has no formal train- 
ing in business strategy. He does, 
however, use his study of Soviet 
culture for a unique perspective 
on the future of home electron- 
ics. ‘Unlike many consultants, I 
put a 10-percent probability on 
nuclear war as the end of the 
home of the future,’ Wells said.O 


Now ... Hear a reference quality 
speaker for people on a budget! 


Put quite simply, we’re amazed by this 
little speaker: At only $440 the pair, the 
Spica SC 50 outperforms every other 
dynamic speaker we've heard for under 


about $600. (They even outperform the 


well-known British mini-monitor.) 


You can combine these speakers with 
an NAD 7020 receiver and a Technic B- 
2 truntable and Dynavector 10X car- 
tridge to create a near-reference qual- 


*s0UNO West 


The Hifi 





Professionats 
319 Main St. (Mechanics Hall) Worcester, MA 01608 
(617) 754-6856 


Mon.-Fri. 11-9 Sat. 10-5 


ity system for well under $1000. Spend 
a little time with this system. We think 
you'll agree that you've not heard any- 
thing like it for anywhere near the price. 


When you’re thinking about great mus- 
ic and you're tired of hype and high 
pressure, grab your favorite albums 
and go west ... to Sound West. See 
you when you do! 


ae <a 


‘Sound West is the home of Snell, Acoustat, Bedini, NAD. Grace. 


Dynavector, Fidelity Research, Magnapan, Carver,,OCM. APT 
B&W. Spica, Hafier, Harmon Kardon, Denon, Polk Audio and 


now Threshoid 


Ask about free parking! 
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AUDIOPHILE 
REVIEWS 





CLASSICAL 





Beethoven: Piano Concerto No. 5, 
op. 73. Rudolf Serkin, piano, 
with the Boston Symphony 
Orchestra, conducted by Seiji 
Ozawa. Telarc DG-10065. Dig- 
itally recorded using the Sound- 
stream system. 

Beethoven: Symphony No. 5, op. 
67, and Egmont Overture, op. 84. 
The Boston Symphony Orches- 
tra, conducted by Seiji Ozawa. 
Telarc DG-10060. Digitally 


recorded using the Soundstream 


system. 

These two discs are the product 
of a series of recording sessions at 
Symphony Hall last January, and 
are the first in a complete set of 
the Beethoven ‘piano concertos 
planned by Serkin, the BSO, and 
Telarc. Obviously, the primary 
objeetive is to capture Serkin’s 
performance with digital tech- 
nology: the symphony and over- 
ture are icing on the cake. After 
all, RCA has already put out a 
good rendition of the symphony 
by Ozawa, with the Chicago 
Symphony; and the BSO has 
recorded it with at least three 
other conductors. 

Ozawa’s interpretations of the 
pieces are nothing out of the 
ordinary, except that he takes the 
opening of the Egmont excru- 
ciatingly slowly, and he whips up 
plenty of energy in the finales of 
the concerto and the symphony. 
The problem is, the orchestra isn’t 
always willing to go along with 
him. 

Whether it is the conductor's 
fault, or the fault of oddly mis- 
placed egotism on the part of the 
players or the result of bad 


communication, the fact remains 


that on these recordings the Bos- 
ton Symphony doesn’t pay a 
whole lot of attention to its 
musical director. Ragged en- 
trances and cut-offs abound, and 
there are some truly embarrass- 
ing moments in the concerto, 
when Serkin, Ozawa, the strings, 
and the winds all prove to have 
their own idea about where the 
beat is. The orchestra, particular- 
ly the flutes and trumpets, has 
some intonation problems, and 
tends to make a lot of extraneous 
noise. The conductor emits some 
strange sounds as well, which are 
present here as an unfortunate 
by-product of Telarc’s ultra-ac- 
curate miking. At one point there 
is a heart-stopping “thwack”’ as 





Ozawa’s baton encounters some 
unyielding object. 

Serkin’s performance, on the 
other hand, is exemplary, and 
alone is worth the price of 
admission. It is by turns fiery and 
lyrical, and consistently deadly 
accurate and eminently logical. 
Considering his long experience 
with the concerto, Serkin needs to 
take no risks, and instead dis- 
plays complete command of its 
technical and musical values. 
Unfortunately, the recording is 
marred by one out-of-tune note, 
which crops up fairly frequently, 
and some string buzz. 

Although Telarc insists other- 
wise, my distinct impression is 
that the best takes of the con- 
certo were not all used in the final 
edit. There are no doubt good 
reasons for this (mostly tech- 
nical, I would suspect), but the 
record is a slight disappointment 
compared with what I heard Ser- 
kin do at the session. In any case, 
what edits exist are completely 
seamless, so I would have a hard 
time proving my case, say, in 
court. 

Telarc’s sound is, not sur- 
prisingly, magnificent. The bal- 
ance between piano and orches- 
tra is just right. Unlike many con- 
certo recordings, this one doesn't 
sound empty when the piano is 
silent, and the piano entrances 
don’t jar the listener into a dif- 
ferent sonic space. In other 
words, it sounds just like Sym- 
phony Hall. Now if only it didn’t 
sound so depressingly like the 
Boston Symphony Orchestra. 

— P.D.L. 


Rzewski: Four Pieces and Ballad 
No. 3 from Four North Ameri- 
can Ballads. Frederic Rzewski, 
piano. Vanguard VA-25001. 
Digitally recorded using the Sony 
PCM system. 

Rzewski, Bolcom, Copland: Four 
North American Ballads, Three 
Ghost Rags, Four Piano Blues. 
Paul Jacobs, piano. Nonesuch D- 
79006. Digitally recorded using 
the 3M system. 

For composers of serious mu- 
sic, the grand piano, like the sym- 
phony orchestra, achieved its 
utilitarian peak in the late 19th 
century, and then began a long, 
slow decline. With the exception 
of the late Samuel Barber, vir- 
tually no composer, and cer- 
tainly no American, had written 
any substantial repertoire for the 
instrument in the past 25 years. 
Enter 


Massachusetts-born 


Frederic Rzewski (pronounced 
SHEFF-sky, more or less), stu- 
dent of Babbitt, Session, and Pis- 
ton, and the writer of the most 
original, accessible, and, well, 
pianistic music for the piano in 
many a decade. 

Putting aside the fact that the 
man now lives in Rome, 
Rzewski’s music, like that of 
Charles Ives, could only have 
been written by an American. It 
encompasses traditional folk 
melodies (both real and imag- 
ined), improvisatory jazz, post- 
Messiaenic atonality, and Cage- 
ian aleatoricism; makes Lisztian 
technical demands; and evi- 
dences a tautness of structure that 
would have made either Bach or 
Schoenberg proud. It is at once 
emotional and consistently clever 
in its structures and startling 
Stockhausen-like sonorities, 
without ever descending to cute- 
ness. 

Rzewski refers to his music as 
following a “humanists realist’ 
tradition, in which elements of 
popular music and formal com- 
position are balanced within a 
plainly stated, left-leaning politi- 
cal philosophy. Best of all, his 
compositional technique is never 
so Olympian as to leave the lis- 
tener behind, and he uses it to 
produce many moments of great 
beauty. 

It's instructive to listen to the 
performances of the piece com- 
mon to the two discs, the North 
American Ballad No. 3. Jacobs, 
for whom the suite was written, 
generally approaches the piece 
with a light touch reminiscent of 
the 19th-century French music he 
has championed in recent years, 
but when he goes for fortissimo, 
his control threatens to leave him. 
Rzweski’s performance is darker 
and more brooding, with finer 
dynamic gradations. He also adds 
a soaring, impassioned, impro- 
vised ‘‘cadenza” in the middle of 
the piece, which adds more than 
10 minutes to the performance 
time — perhaps a bit much. 
Nevertheless, both men are mas- 
ters of the music. 

The other pieces on the None- 
such dis¢ are handled well and 
are of interest. Structurally the 
Bolcom rags are very close to 
those of Scott Joplin or Eubie 
Blake, but harmonically and 
rhythmically they run the gamut 
from turn-of-the-century, 
through Cole Porter, all the way 
to post-Webern. Jacobs makes the 
sometimes jarring transitions 
seem effortless. The Copland 
Blues are somewhat less success- 
ful. Here, the pianist strives for 
detachment, but the results are 
heavy-handed, rather than wist- 
ful and sweet. 

Although both discs were digi- 
tally recorded, within a few 
months and seven blocks of each 
other, and they sell for about the 
same price, there are distinct 
technical differences between 
them. The Nonesuch sound is 
slightly thin and hollow, lacking 
in presence, and often clangy. 
The piano itself was apparently 
not up to the job, as it audibly 
protests in different registers on 
several occasions. The stereo per- 
spective is a trifle odd — the treble 
register seems to exist at both 
ends of the piano. Despite these 
flaws, the recording is clear and 
reasonably well-balanced. 

The Vanguard disc is more 
full-bodied, and the chosen in- 


In the early days of the 
audiophile-record boom, the few 
labels involved could be counted 
on to se!l their products for 
around $15 each, but prices have 
changed since the more estab- 
lished record companies got in 
on the act. The formulas for list 
prices and discounts have become 
too complicated even to discuss. 
CBS, Mobile Fidelity, and Crys- 
tal Clear, in fact, no longer pub- 
lish list prices. We asked the staff 
of the record department at the 
Harvard Coop for help in sorting 
out the prices of the records re- 
viewed herein, and this is what 
they reported. 


strument seems to be far more 
capable of the requisite dynamic 
contrasts. 

Vinyl noise on the Vanguard 
release is a good 5 dB lower than 
on the Nonesuch, and the former 
is recorded at about 3 dB hotter. 


The Vanguard cutting engineers, 


however, seem to have been a 
little too ambitious in their level 
settings, and there are occasional 
moments of distortion. Both rec- 
ords suffer somewhat from pre- 
echo, and on the Nonesuch there 
are some strange Clicking noises 
that seem to be somehow con- 
nected with the use of the sustain 
pedal. 

The tape noise of the digital re- 


cording is far below the disc noise 


on either record, so in spite of the 
recording techniques, these items 
are not really audiophile releases, 
although the Vanguard comes 
closer to being one. Nonetheless, 
they are both important docu- 
ments that belong in the collec- 
tion of any serious student of 
modern piano music. 

— P.D.L. 


Ravel, Faure, Devienne, 
Debussy: Sonatine en Trio (arr. 
Salzedo); Impromptu for Harp, 
op. 86; Duo III for Flute and 
Viola; Sonata for Flute, Viola, and 
Harp; “Syrinx’ for Solo Flute. 
The Orpheus Trio. Vanguard 
VA-25002. Digitally mastered. 

In the strictest of terms, this 
isn’t an audiophile recording any 
more than Springsteen’s The 
River is. According to the un- 
characteristically uninformative 
technical notes, the music was 
first recorded on four-track ana- 
log tape, then mixed digitally, on 
an unspecified system, to stereo. 
Nonetheless, Vanguard has 
chosen to include the record in its 
audiophile line and to tack on the 
attendant premium price tag. And 
all things considered, I can’t quar- 
rel with the decision. 

This is a record of lovely music, 
sensitively played, intelligently 
programmed, well recorded, and 
pressed at least as well as 
anything else Vanguard has done 
to date. The showpieces are harp- 
ist Carlos Salzedos’s marvelously 
ingenious transcription (origin- 
ally for cello) of the Ravel Sona- 
tine for Piano, recorded here for 
the first time; and the Debussy 
sonata. These two flute, harp, 
and viola trios are approached 
with enthusiasm and demon- 
strate the Orpheans’ substantial 
emotional involvement with what 
in lesser hands could be pretty 
dippy stuff. The Devienne duo is 
a charmer, and its reading here 
more than justifies its use to fill 
out the second side. My only 
musical complaint centers around 
flutist Paula Robison’s playing 
fast and loose with the pitches in 
“Syrinx,” but she still turns in an 
excellent performance. 

On a technical level, the rec- 
ord is nicely done as well. The 
vinyl is quiet, more so on the first 
side than on the second. There is 
occasional pre-echo, which shows 
up unpredictably, but for the 
most part the cutting process was 
handled with great care. Tape 
noise intrudes in the quieter 
sections of the trios, and its 
absence in the smaller pieces is 
due to their being recorded orig- 
inally, I would suspect, on only 
two tracks. The recording is 
close-miked, and the performers’ 
breathing is evident throughout 


Mobile Fidelity, Nautilus, 
Telarc, and Direct-Disk records 
sell for about $17 each. Van- 
guard's audiophile offerings sell 
for between $11.49 and $12.98, 
depending on the disc. None- 
such’s digitals cost $10.49. CBS 
Mastersound records, both digital 
classical and half-speed remas- 
tered pop, go for $11.50. RCA’s 
early digitals sell for $10.50, while 
the newer issues, with fancier 
packaging, cost $13. Digital dbx 
records cost about $18, while the 
dbx-encoded analog remasters 
can be had for as little as eight 
bucks. And, of course, prices 
vary from store to store. 





The reviewers in this issue are 
Paul D. Lehrman and E. Brad 
Meyer. 


(at one point it seems to de- 


teriorate into a giggle — but that 
must be my imagination). And 
yet the sound is neither obtru- 
sively forward nor noticeably 
lacking in warmth or 
spaciousness. A neat trick, that, 
but it certainly works. 

— P.D.L. 


J.S. Bach: Wedding Cantata, 
BWV 210. Judith Nelson, so- 
prano, and the Bach Ensemble, di- 
rected by Joshua Rifkin. None- 
such D-79013. Digitally re- 
corded using the 3M system. 
Joshua Rifkin, a musicologist 
at Brandeis, has participated in 
such diverse projects as the 
Baroque Beatles Book, an exhaus- 
tive collection of Scott Joplin 
piano rags, and a few Judy 


_Collins albums. Here he leads, 


from the harpsichord, his three- 
year-old Bach Ensemble in a per- 
formance of the lesser-known of 
Bach's two wedding cantatas, and 
the result is a pleasant, if not par- 
ticularly surprising listening ex- 
perience. 

The approach to the recording 
follows the recent trend of 
attempted purity in baroque per- 
formance. All of the musicians 
use period instruments or mod- 
ern copies of same, and there is 
but one player per part, lending 
the performance a nice sense of 
intimacy. The playing is. excel- 
lent throughout, and the use of 
the old instruments means that 
the sound is thinner than the 
modern listener might be used to, 
but nonetheless satisfying. Jud- 
ith Nelson’s soprano is not as 
comfortable as it could be at the 
very top of its tessitura, and she 
occasionally indulges in an 
anachronistic modern vibrato, but 
generally she brings across the 
letter and spirit of the text well. 

The recording is crystalline, 
with just the right amount of nat- 
ural reverb and strong, consis- 
tent imaging. The mix could fa- 
vor the vocalist a bit less, but this 
objection is purely a matter of 
personal taste. 

Nonesuch’s pressing is not 
good. The first side is quieter than 
most of the company’s other 
digital releases, but, for some rea- 
son, the flip side is even noisier 
than what its usual lax standards 
produce. To Nonesuch’s credit, 
there is no trace of overcutting or 
groove bleed. The record seems to 
have been cut at an unusually low 
level, but a quick check shows 
that the peaks are comparable to a 
Telarc-recorded orchestral for- 








tissimo. It must be that awful 
vinyl. 

— P.D.L. 
POPULAR, JAZZ 
Sticky Fingers: the Rolling 


Stones, Mobile Fidelity Sound 
Labs 1-060. Re-release of Rolling 
Stones Records 59100, 1971. 
Half-speed remastering of origi- 
nal analog tape 

There is a difference between a 
good audiophile remastering and 
a truly great one. A good one puts 
a smile on your face and reminds 
you of what it was like to hear a 
particular record for the first 
time. It makes you think, “I al- 
ways knew all that neat stuff was 
there, and it’s great to be able 
really to hear it.” A great one 
completely frazzles your mind 
and makes you stand up and 
shout, ‘Jesus, is that what this 
tecord is all about!’ Mobile Fi- 
delity’s new Sticky Fingers is a 
great one. 

I had pigeonholed this album 
as the end of a middle phase for 
the band, a phase that began with 
Beggar's Banquet. The next 
phase; characterized by vocals 
with lousy diction that were bur- 
ied beneath a mish-mash of dis- 
torted noisemakers on tape over- 
loaded by cocaine-induced en- 
thusiasm, was to start with Exile . 
on Main Street and ‘continue all 
the way through Black and Blue. 





Now I realize I was all wrong — 
that Sticky Fingers was a true 
transition album, touching many 
of the bases the Stones had 
covered on albums since 1964, 


and pointing the way toward new 
worlds to conquer. ‘“You Gotta 
Move,” for example, parodies 
and extrapolates upon the tradi- 
tional blues that the Stones had 


used as a take-off point, while 
‘Sister Morphine’ and ‘‘Moon- 
light Mile” are head trips, similar 
to, but more refined than, much 
of Their Satanic Majesties Re- 


quest. “Brown Sugar,” with tape- 
delayed guitars, screaming vocal 
harmonies, and Bobby Keyes’s 
kazoo-like sax, proves to be the 
harbinger of the new direction on 
which the band was to embark for 
more than five years. Another de- 
parture, the Santana-like guitar 
solo on “‘Can’t You Hear Me 
Knockin’,” points out a road not 
taken. 

None of this may be of any 
import since, to my mind at any 
rate, the Stones’ subsequent ret- 
ords represented a sort of dol- 
drums from which the band has 
yet to free itself completely. Re- 
markable in any case is the 
breadth of the material here, and 
the fact that there is nary a weak 
cut on the album — amazing in 
light of the wide range of styles. 

No less amazing is Mobile Fi- 
delity’s contribution. Disc noise is 
at the company’s usual vanish- 
ing point. The pressing also 
serves to point out how noise-free 
(and loud) the original master 


‘tape was. The opening chords of 


“Brown Sugar” are so heavily 
distorted that I immediately 
checked my needle (it was fine). A 
splice I never noticed before 
shows up in “You Gotta Move.” 
Jagger's vocal on ‘Wild Horses” 
comes across as if he were trying 
to perform an unnatural act on 
the microphone and the micro- 
phone didn’t like it one bit. 
Apparently reverb was not a 
favorite tool of producer Jimmy 
Miller, except for special effects, 
as on the vocals and strings in 
“Moonlight. Mile.” And so the 
overall sound is very dry — but so 
dirty and full of joyful noise that 
you never really notice. Some cuts 
seem a bit bass-shy at first since 
Bill Wyman’s bass guitar isn’t 
there when you expect it. Then 
you hear Charlie Watts’s pound- 
ing kick drum, and you realize 
that that’s the way they planned 
it. 
This release is an entirely new 
Continued on page 20 
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WE'LL OPEN YOUR EYES TO TOMORROW—TODAY'! 


Introducing RCA’s latest and best home video line. To celebrate this 
exciting introduction, we are offering super values on everything from 
ColorTrak TV to the new RCA VideoDisc System. Come in during this 
big event and take home RCA’s best at big savings during RCA Vireo 
Expo Days. Offers end October 25, 1981 


TRADE IN YOUR OLD TV... 
TRADE UP TO RCA! 


ee PFRIOOR 


SFT100 


for your old Color TV when you f 
buy RCA’s new 50” diagonal 
Projection Color TV. Includes 
remote control, one-button 
automatic color, automatic fine 
tuning and more. 


for your old Color TV when you 
buy any new 1982 RCA ColorTrak 
25” diagonal TV with ChanneLock 
Keyboard Control. Choose from 
11 models, all with the quality and 
performance features of RCA 
ColorTrak. 


Buy an RCA SelectaVision 
VIDEODISC PLAYER 
and get a $50 BONUS 


Direct from RCA 


plus a 10-D y.\ MONEY-BACK| scum ram 


"RT 
GUARANTEE |“ 
Watch what you want, when you want, right on 


GFR1001R 


Ask for details 
your own TV...on records! RCA VideoDisc lets 
you enjoy movies, sports, concerts, children's 
| shows and much more! And if you buy an RCA 
VideoDisc Player now, you get a $50 bonus 
direct from RCA, plus a 10-day money-back 
| guarantee! 


for your old Color TV when you buy a, 
new 1982 RCA ColorTrak 25" diagonal 
with remote control. Choose from 23 
models, including advanced RCA ColorTrak 
2000 sets with infrared remote control and 
multi-band cable-ready tuning. 


RCA 
SelectaVision 


OVER $100 


IN BONUS 
COUPONS 


Buy an eligible RCA Selecta&Vision VCR and 
receive a Bonus Coupon Book good for 
five FREE 6-hour video cassettes... 
plus big discounts on SelectaVision 
VCR accessories... plus a $50 
coupon on RCA's deluxe 
CCO010 color camera. 


Use it outside as a portable, inside as a table 
model. Get 6-hour recording, 14-day programming, 
special effects, remote control and more. 


Featuring 6-hour recording, 14- ee eee 
day programming, high speed POCA ROR Oe Cm 
picture search and special 

effects. Plus full-function 

wireless remote control. 


See your local RCA Dealer for details — Today: 
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Continued from page 19 
listening experience and a must 
for any Stones_fan, past or pres- 
ent, You can even understand 
most of the words. 

— P.D.L. 


From Elvis -in Memphis: Elvis 
Presley, Mobile Fidelity 1-059. 
Re-release of RCA AFL-1-4155, 
1969. Half-speed remastering of 
original analog tape. 

Curious. That's the first word 


that comes to mind. Since Mo- 
bile Fidelity’s record jackets never 
tell a lot about the origins of the 
records they remaster, I was 
curious about where this album 
came from. I was also curious 
about why the company released 
this curious album at all. So | 
asked. 

A spokesperson for the label 
told me that they were looking for 
something that would appeal to 
the many millions of ever-loyal 
Elvis fans out there, well-mean- 
ing folk in whom a re-release of 
Abbey Road might not spark 


| TS (-)) 


Hear al/ the music! 


The Acoustat Model iii full range electrostatic loud- 
speaker can reproduce every nuance of musical de- 
tail available from your records. Hear what you've 
never heard before on aibum you listen to every day. 


west 


The Hifi Professionals 


Sound West. 


you when you do! 


319 Main St. (Mechanics Hall) Worcester, MA 01808 


Mon.-Fri., 11-9 Sat. 10-5 


(617) 754-6856 
Ask about Free Parking! 


much enthusiasm. This particular 
record was chosen, I was told, be- 
cause it exemplifies Elvis’s 
singing and production style in 
the iate ‘60s, as well as the famous 
‘Memphis studio sound.”’ It has 
one well-known hit, “In the 
Ghetto,” and RCA’s original 
pressing was abominable. 

Okay, I'll buy that. I don’t 
have the original pressing, but 
Mobile Fidelity’s assertion seems 
eminently reasonable. However, 
there are still some real problems. 
Apart from 


It’s now available exicusively in Massachusetts at 


Wher you’re thinking about great music and 
you're tired of hype and high pressure, grab your 
favorite albums and go west. . 


. to Sound West. See 


"Sound West is the home of Threshold, Snell, Acoustat, Magnapan, 
Dahiquist, Hafler, Carver, Harmon-Kardon, B&W, Apt 
Dynavector, Fidelity Research, Spica, and many. ae 


, Denon, DCM, 


The Snell Type A Loudspeaker: 
the ultimate gal masterpiece 


Hand crafted in select oiled English walnut. 


Also available in Brazilian rosewood or American white oak finishes. 


If you haven’t heard them, 
you don’t know what you've been missing. 


= Snell Acoustics 


Ten Prince Place Newburyport 


Sound West 
319 Main St. 
Worcester, MA 
617-754-6856 


Available now at: 


Natural Sound 

401 Worcester Rd. 

Framingham, MA 
617-879-3556 


“In the Ghetto,” the, 
material on this album is either 


very weak, or, as in the case of the 
hard-to-ruin classic, ‘‘Long Black 
Limousine,’ presented weakly. 
Elvis’s voice is in good shape, but 
both his delivery and the arrange- 
ments lack energy and conviction. 

Curious, as well, are the sonic 
qualities of the record. The mixes 
are crisp, and one of the joys of 
this pressing is the clarity it lends 
to some unusual arranging tricks 
— involving clavinets, baritone 
saxes, and male background 
voices. However, the sound lacks 
any real top end, and the amount 
of bottom varies drastically from 
song to song, ranging from suf- 
ficient to non-existent. The 
drums, in glorious mono; switch 
channels between songs, rein- 
forcing the impression that each 
tune was mixed by a different 
engineer. The tape hiss is very ob- 
trusive, and there are a couple of 
spots where it sounds as if the 
original tape were badly mis- 
handled at some point, resuiting 
in bizarre phase and image shifts. 

I suppose that Mobile Fidelity, 
as much as any record label, has 
the right to make a few bucks, 
and this release will certainly gain 
them a new audience. Still, I can’t 
help wishing that RCA had done 
justice to its own all-time-biggest 
money-maker, so this trip would 
not have been necessary. 


— P.D.L. 


Byrd at the Gate: Charlie Byrd 
Trio and Guests, Mobile Fidelity 
MFSL 1-515. Re-release of River- 
side 9467, 1964. Half-speed mas- 
tered from analog tape. 

This is an on-location record- 
ing of performances at the Vil- 
lage Gate, in New York, on two 
nights in May of 1963. The 
producer of the original master 
tape, Orrin Keepnews, and 
recording engineers Ray Fowler 
and Dave Jones deserve the high- 
est praise for an impeccable 
recording. Between - numbers, 
when the announcer and audience 
mikes are turned up, there are all 
kinds of hiss, hum, and room 
rumble, but during the music 
everything is as quiet and clean as 
the technology of 1963 (when 
there was no noise reduction even 
for professional tape recorders) 
permitted. (There is one obvious 
tape-speed error at an edit on side 
two, band four.) The stereo image 
doesn’t have much depth, and 
tends to be confined most of the 
time to left, dead center, or right, 
but the instrumental balances are 
just right, and, aside from the 
usual heaviness in the midbass 
that is characteristic of Mobile 
Fidelity remasterings, instru- 
mental timbres are excellent. 

Charlie Byrd is such a polished 
performer that his live perform- 
ances sometimes seem to lack 
spark, ‘but he’s in very good 
spirits here, no doubt helped 
along by saxophonist Seldon 
Powell and trumpeter Clark 
Terry. Keter Betts is the bassist, 
with Bill Reichenbach on drums. 

Given the time and place of 
origin, this tape is wonderful; it’s 
a real find, and the super-quiet 
JVC vinyl adds no noise of its 
own, so you can really hear 
through to the original. There is a 
direct-to-disc album of Charlie 
Byrd on Crystal Clear which has 
been used to show off many sys- 
tems at very high volume. This 
release won't blow you away the 
way the Crystal Clear record will, 
but you'll listen to it much more 
because it sounds so natural and 
the music is so much better. 

— E.B.M 


One-Night Stand: A Keyboard 
Event: various artists. CBS 
Mastersound H2C-47100. Ana- 
log master tapes, digital sub-mas- 
ters. 

This two-disc set was recorded 
this past January on location at 
two concerts, one at the Chandler 
Pavilion, in Los Angeles, as part 
of a home-video production for 
cassette. Featured artists include 
Eubie Blake, Ramsey Lewis, Sir 
Roland Hanna, Kenny Barron, 
Rodney Franklin, Bob James, 
George Duke, Herbie Hancock, 


and Charles Earland. They're as- 
sisted by various percussionists, a 
cellist, a guitarist, and a flute 
player. There is a surprising 
amount of really good music- 
making, with very little of the 
one-upmanship and pointless 
technical display that often af- 
flict “‘all-star’’ gatherings. 

On-location recording is a 
hairy business at best, and most 
location engineers need the flexi- 
bility that only a multi-track ana- 
log machine offers. The mix- 
down and the disc mastering were 
done on two digital machines, a 
Mitsubishi and a Sony. This re- 
flects a growing use of digital 
technology in the industry, gen- 
erally to preserve the sound of the 
mixdown from the analog master 
and escape the degradation that 
two or three generations of analog 
copying would impose. It’s not 
clear why the extra generation 
was needed here. 

The overall sound of the master 
tape is unusually good for a 
remote recording. The Steinway 
grands used in both concerts were 
miked too closely, but the tubby 
bass and overly brilliant highs 
that usually result aren’t par- 
ticularly evident here. The whole 
production would be very satis- 
fying except for one thing: some- 
one put a noise gate or other 
dynamic-range-expanding device 
in the left-channel signal path 
with the result that whenever the 
level of high-frequency energy 
drops below a moderately soft 
threshold the gain in the left 
channel abruptly decreases by 
about 15 dB. On a few cuts, 
including ‘’D.C.H.,” in which a 
rhythm machine keeps the level 
above the threshold, you might 
never notice the problem. But the 
music is mostly solo piano, dur- 
ing which the wandering image is 
aggravating over loudspeakers 
and unbearable through head- 
phones. Did CBS really think that 
people willing to pay premium 
prices for audiophile records 
wouldn’t notice? Or does no one 
at that company listen to the final 
product before it goes out the 
door? 

— E.B.M. 


Gershwin: Rhapsody in Blue, An 
American in Paris. George Gersh- 
win, piano, with the Columbia 
Jazz Band and the New York 
Philharmonic, conducted by 
Michael Tilson Thomas. CBS 
Mastersound HM-44205. Re-re- 
lease of Columbia M-34205, 
1976. Half-speed remastering of 
original analog tape. 

Gershwin: Rhapsody in Blue, An 
American in Paris. Eugene List, 
piano, with the Cincinnati Sym- 
phony Orchestra, conducted by 
Erich Kunzel. Telarc DG-10058. 
Digitally recorded using the 
Soundstream system. 

Before his death, at age 39, in 
1937, George Gershwin man- 
aged to record a few sides with 
the Paul Whiteman Orchestra, for 
whom Rhapsody in Blue was 
written. Some of these record- 
ings,are still available on a mono 
RCA LP. Perhaps more impor- 
tant for posterity, Gershwin also 
cut some piano rolls of his own 
performance of the piece. A few 
years ago, Columbia producers 
Thomas Shepard and Andrew 
Kazdin decided it would be a 
splendid idea to use ‘70s 
technology to produce a record- 
ing of Gershwin’s ghost per- 
forming the piece with a live or- 
chestra in a modern studio. Fur- 
thermore, it was decided to use 
Ferde Grofe’s original orchestra- 
tion for the Whiteman band 
(essentially a dance band with 
eight violins), instead of the sym- 
phonic orchestration that has be- 
come standard. 

The project was not an easy 
undertaking. The piano rolls, the 
liner notes tell us, had to be 
edited, and the accompaniment 
parts that Gershwin cut into 
them, possibly on a second pass, 
had to be carefully excised. A 
player-piano mechanism. was in- 
stalled on a modern grand, and 
the solo part was then committed 





to tape. The orchestra was 
dubbed in later. 

The result, although of indis- 
putable historical value, is hardly 
an unqualified success. The piano 
sound is surprisingly dull and, 
dare | say it, lifeless — the conse- 
quence, I suspect, of the pro- 
ducers’ choosing the wrong in- 
strument. The tempos are often 
much too fast, both-in the solo 
sections and the tuttis; and they 
degrade the expressiveness with 
which Gershwin no doubt per- 
formed. Additionally, the dynam- 
ic changes in the piano part are 
far too abrupt to sound natural. 

The smaller orchestration is 
bright and snappy, but the 
sweeping strokes of Grofe’s later 
symphonic arrangement are 
sorely missed. The ensemble per- 
forms well, although the clarinet 
glissando thaf starts: things off, 
admittedly a well-nigh impos- 
sible trick, doesn’t quite make it. 

Columbia's recording, origi- 
nally issued in quad, places the 
woodwinds too far forward, re- 
sulting in an uncomfortably large 
front-to-back perspective, and 
the overall sound is strident and 
shrill. Further, matters aren't 
helped by a very artificial-sound- 


ing reverberation. On the credit 
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side, conductor Thomas does an 
excellent job of keeping all of the 
disparate elements and wide 
tempo swings under control, and 
generates considerable energy in 
the Columbia Jazz Band. 

But probably the worst aspect 
of this reissue is that it is incred- 
ibly noisy. Close listening re- 
veals that, remarkably enough, 
the original multi-track tape is 
not at fault: rather, poor master- 
ing and shamefully low-grade 
vinyl are the culprits. 

As one might expect, the Tel- 
arc release is technically far 
superior. Surface noise is a good 7 
dB lower than that of the CBS 
effort, and Telarc’s orchestral mix 
and room acoustic are decidedly 
more realistic. Telarc has done a 
great service by recording sec- 
ond-city orchestras like the St. 
Louis and Cincinnati Sym- 
phonies, and the players show far 
more discipline than their more 
renowned (and smug) big-city 
counterparts. On this record one 
is hard-pressed to hear any kind 
of non-musical sound, and the or- 
chestral performance is tight and 
sparkling. It seems entirely pos- 
sible, in fact, that Telarc re- 
corded some of the solo piano sec- 
tions in the hall without the or- 
chestra — that’s how quiet the 
players are. 

Likewise, Telarc has brought to 
light the conducting talents of 
Erich Kunzel, whose recorded 
output before the label got to him 
(he was responsible for the 
stylus-shattering 1812 Overture 
of last year) consisted solely of 
Cincinnati Pops drivel. 

Unfortunately, Eugene List was 
a poor choice for soloist. In many 
ways, his performance sounds as 
if he, too, died more than 40 years 
ago. The playing is listless and 
lazy, and he uses tempo changes 
as his sole means of expression, 
some of which seem arbitrary to 
the point of engendering irrita- 
tion. His dynamics encompass 
mezzo-forte and fortissimo, with 
very little in between. 

The piano sound in the mix is 
just a shade too big, although it 
doesn’t hurt the excellent orches- 
tral perspective. The recording 
and pressing are up to the label’s 
usual high standards. 

The performances of An 
American in Paris on the flip sides 
of both discs share many of the 
characteristics of their respective 
first sides. CBS’s recording is un- 
focused and harsh, and the final 
sforzando is overcut. The mas- 
tering demonstrates amply the 
company’s recent misguided fas- 
cination with noise gates. 
Thomas's performance is ani- 
mated almost to the point of be- 
ing frenetic. Kunzel’s reading is 
more laid back, but with plenty of 
power in reserve, and Telarc’s 
sound is warm and full. 


— P.D.L. 





-NOW YOU DON’T HAVE TO SIT STILL FOR WHAT’S ON TV 


‘THIS LITTLE BOX CAN TURN ANY HOME’S 


WIRING INTO A GIANT COMPUTER. 


Lurking inside your house's comfort- 
able old walls lies the core of an 
incredible new system for your home. 
Asystem that can automatically 
wake you up and make the coffee 
in the morning. 
Turn on the air 
conditioner in 
the afternoon. 
And start your 
dinner at night. 
Because the 
System X-10 can automatically con- 
trol the lights and appliances in your 
house. Even when you aren't home. 
Like many great ideas, the 
BSR System X-10 is simple. 
Just plug your appliances and 
lights into X-10 modules. Plug the 
X-10 modules and Timer into the 
wall. And the System X-10 will put 
almost every electrical convenience 


X-10. The Timer 


in your house 
under your con- 
trol. From one 
single location. 

Because the 
System X-10 
sends command signals to the 
appliances and lights in your house 
over your home's existing wiring. 

You can have an automated 
house for under $150. 

At the touch of a button you can 
instantly turn on an electric blanket 
upstairs. Turn on a television set or 
hi-fi. Or turn on the security lights out- 
side. Without ever leaving your chair. 

And by simply setting the Timer. 
the System X-10 will automatically 
turn everything on and off for you. 

So, if you ever leave your home 
unattended, this is one convenience 
you shouldn't be without. 


6:45 AM 

Turn on coffee pot, turn 

off outside security 

ights, turn off electric 
t, turn on 

bathroom heater. 


1:00 RM 
Start slow cooker for 
dinner. 


4:30 PM 
Turn on air conditioning. 
Turn on stereo. 


6:00 PM 

Turn on and 
kitchen lights, turn off. 
stereo, turn on TV. 


10:30 PM. 

Turn on electric blanket, 
turn on outside security 
lights, start humidifier, 
turn out porch light. 


People will think *re home 
pe when youre not. 
Since the System X-10 can auto- 
matically turn individual lights on 
and off more than once a day (as 
well as turn on a stereo or TV), your 
house will always 
have the security 
of a lived-in look. 
What's more, 
you'll never have 
to come home 
to a dark, lonely 
house, again. 
The amazing 
BSR System X-10. It will make you 
feel more comfortable. Even when 
you're not home. 
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Two from KEF 

Two new speakers from Eng- 
land’s KEF are the Models 
203 and 204. The 203, which 
sells for $600 per pair, is a 
two-way bookshelf system 
utilizing a Bextrene woofer 
and a 25-mm dome tweeter. 
Frequency response is with- 
in 2.5 dB from 68 Hz to 20 
kHz. Minimum recom- 
mended amplifier power is 
15 watts; maximum power- 
handling capability is 100 
watts. The 204 shares many 
characteristics with its 
smaller brother, but a 
passive bass radiator ex- 
tends low-frequency re- 
sponse to 47 Hz. It selis for 
$1100 per pair. Computers 
were used extensively in the 
design of both models, 
analyzing relationships be- 
tween drivers and enclo- 
sures, providing crossover- 
network specifications, and 
keeping close watch over the 
production line to minimize 


KLH package 

The KLH System 400 is a 
complete pre-wired compo- 
nent system, consisting of a 
preamp/tuner, a power 
amplifier, and a cassette 
deck (all in a single genuine- 
walnut rack that stands only 
12-and-a-half inches high) 
along with a detachable pair 
of KLH-4 speakers. The 
power amp is rated at 30 
watts per channel into 8 
ohms, with no more than .08- 
percent distortion. The pre- 
amp section features high 
and low filters, tape-moni- 
tor loop, and inputs for 
phono cartridge and an 
auxiliary high-level source, 
while the tuner boasts a 
mono-usable sensitivity fig- 
ure of 12 dBf. The system’s 
cassette deck, which is de- 


products 


variation between units. 

Each speaker is available 
in either teak or walnut 
veneer. 
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signed to handle metal 
tapes, features solenoid con- 
trols, LED level indicators, 
and a transport memory. The 
list price of less than $1000 
also includes plenty of wire 
for optimum speaker 
placement. 





Consumer tape deck 
from Denon 

Although Denon was a ma- 
jor name in the early days of 
audio, the Japanese com- 
pany has in recent years 
limited its equipment line 
available in America to turn- 
tables and phono car- 
tridges. Now that, too, has 
changed, with the com- 
pany’s introduction of a full 
line of consumer-oriented 
components, inciuding three 
cassette decks. The lowest- 
priced unit, the DR-240, has 
two motors and two heads, 
along with full-logic trans- 
port controls. The re- 
cord/playback head is 
made of Sendust alloy, and 
the machine is metal-cap- 
able. Metering is handled by 
large VU meters and three 
peak-reading LEDs. A 65-dB 
signal-to-noise ratio is 
claimed with metal tape and 
Dolby B noise reduction. List 
price is $350. 


Mirror-image 

Sansui minis 

Sansui’s new J33 two-way 
speaker measures only 
about 16. by nine-and-a- 
half by eight inches, but it is 
capable of handling 60 watts 
of power and delivers a hefty 
90-dB sound-pressure level 
at one meter with one watt. 
Its curved-surface eight-and- 
a-quarter-inch woofer is 
manufactured using a 
“seamed-sheet” technique 
for minimum distortion, and 
its acrylic-damped poly- 
ester soft-dome tweeter is 
designed for maximum 
treble dispersion. The air- 
tight acoustic-suspension 
enclosure features a heavily 
buffed black-luster finish, the 
result of five coats of lac- 
quer. Form strictly follows 
function in the J33, as there 
is no grille cloth per se; the 
two elements of each speak- 
er are plainly visible. The 
speakers are available only 
in mirror-image pairs, de- 
signed to improve stereo 
imaging. 


Snell’s Type 1 
Snell Acoustics, a five-year- 
old company based in New- 
buryport, has produced a 
successor to its respected 
Type A speaker — the Type 
1. The new design features a 
unique “alignment baffle,” 
which, it is claimed, elimi- 
nates sonic reflections from 
the floor directly in front of 
the speaker and presents the 
listener with a single, in- 
phase, coherent wave front. 
The idea is to smooth out fre- 
quency ‘response and im- 
prove transients, among 
other advantages. 
Frequency response is re- 


New amp line 

Pioneer’s new line of inte- 
grated amplifiers incorpor- 
ates several recent ad- 
vances in design technology 
and also represents a radi- 
cal departure from tradi- 
tional control-panel layout. 
There are five amplifiers in 
the line, ranging from 35 to 
110 watts per-channel. The 
most expensive unit, the A-9, 
which sells for about $800, 
features completely capaci- 
tor-free .phono-input and 
power circuits, and yet its 
DC-Servo circuitry effec- 
tively eliminates infrasonic 
signals. The power amp uses 
a variable bias circuit that 
“idles” the power transis- 
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= Panasonic PV 1750 

= RCA VET 650 

Search, slow, freeze, 

2 weeks, 8 programs 
RCA CC010 — $845.00 


(8 = 1 & 2 speed 200M 
camera with fade, Macro) 


Features movies on video cassette tapes and video discs for rental and sale. 
QUASAR VH5160 — $945.00 


(Available in VHS, Beta and Optical Ced. Disc.) 


PANASONIC PV 1270 — $599.00 


2-4-6 Recorder 
with soft touch controls 


SONY SL-5800 — $1095.00 


Cue, review & 
slow motion 


MEMOREX 


SANYO VTC 9100 A — $495.00 


Beta || Recorder 
3 hr. 20 min. recording 


Memorex T-120 $13.95 


With this ad only 


RECORD YOUR FAVORITE MOVIES, TV 
PROGRAMS, AND SPORTS ON MEMOREX 
TAPE, THE QUALITY LEADER. 


LOW, LOW PRICES ON VIDEO RECORDERS AND 
DISC PLAYERS. WE TAKE TRADE-INS AND WILL 
HELP YOU TO CONNECT TO ANY PAY T.V. SYSTEM. 


479 WINTER ST., WALTHAM, MASS. 
(Rte. 128 Exit 48W) Adjacent to Twin Cinema 
Open Mon.-Fri. 10-7 Sat., 10-5 


890-9262 


WHAT ARE YOU 
MISSING ON TV 


ailCla ll 
NOW? 


s it MEMOREX? 
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Ever since the introduction of 
chromium-dioxide cassette 
tapes, open-reel-tape en- 
thusiasts have been asking 
audio experts why the tape 
technology that so elevated 
the status of cassette re- 
cording has not been applied 
to their favorite format. The 
experts’ answer has always 
been the same: in open-reel, 
chrome tapes and the like 
are just not necessary. 
Suddenly, the manufac- 
turers have changed their 
minds. Maxell and TDK have 
announced open-reel ver- 
sions of their UDXL-Il and SA 
high-bias tapes, and BASF is 
not far behind. Although 
Tandberg and Revox say that 
some of their machines al- 
ready have enough bias to 





ported to be within 1.25 dB 
from 41 to 17,000 Hz, and 
within 3 dB from 34 to 20,000 
Hz. The ported two-way con- 
figuration produces an 86- 
dB sound-pressure level at 
one meter with 1.5 watts. The 
manufacturer recommends a 
minimum of 20 watts of 
amplifier power, but the 
speaker will accept up to 300 
watts, thanks to individual 
driver fuses and ferrofluid 
tweeter cooling. This is a no- 
fooling speaker: with the 
baffle, it occupies nearly four 
square feet of. floor space 
and weighs 80 pounds. 
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tors, thereby improving effi- 
ciency without introducing 
the switching distortion often 
encountered in high-power 
solid-state amplifiers. 

Each amplifier has two 
tape-monitor circuits, and 
each save the lowest-priced 
A-5 is usable with a moving- 
coil cartridge and features an 
LED bar-graph output dis- 
play. The three top models 
hide the less-frequently used 
controls behind hinged 
panels. All of the units have a 
unique pictorial LED display 
that shows the status of all 
signal paths and control set- 
tings, from input selector to 
tape monitors to speaker 
outputs. 


handle the new tapes, other 
equipment manufacturers 
will have to retool. Teac and 
Akai have already 
announced machines spe- 
cially designed to handle the 
new “Extra Efficiency” (EE) 
tapes. The GX-77 is the 
lower-priced of Akai’s two 
models. Besides the souped- 
up bias oscillator, the GX-77 
features automatic reverse 
and power tape loading. The 
deck is equipped with three 
motors and six heads, plus 
full-logic controls and 
tape/source monitoring. A 
two-color, 16-segment LED 
bar graph provides level 
indication. List price is $775, 
and a remote control and a 
timer are available as op- 
tions. 


THE 3 
GUARANTEED 
CLASSIFIED 


The Boston Phoenix is making classified advertising 
better for you. We guarantee that if your ad in the For 
Sale, Apartments for Rent, Roommates or many other 
categories doesn’t work after you've bought it in 
advance for two consecutive weeks . . . we will keep run- 
ning it FREE. Not just for one more week, but until it 
works. All you have to do is call and tell us to rerun your 
ad. The guarantee applies to any non-commercial ad for 
a single transaction. Now THAT'S a guarantee. FREE 
until it works. THE Guarantee. 


CALL 267-1234 





Your stereo system is a marvel of 
advanced technology. But can you say 
the same thing about thé records and 
tapes you subject it to? 

Yes... if you own Original Master 
Recordings™; state-of-the-art LP’s and 
cassettes that dramatically improve 
the performance of your stereo 
system. 

Each one is a hand-crafted = 
Limited Edition, exc/usively 3 
transferred from the 
Original recording 
Studio master tapes 
of your favorite art- 
ists. Every note and 
nuance is faithfully 
reproduced exactly 


SIR GEORG SOLTI 


ORIGINAL MASTER RECORDING. 
THE ROLLING STONES 
Sticky Fingers 

ij 


ORIGINAL MASTER RECORDING i 


as they were first recorded... without 
mechanical enhancement. 

The natural sound quality will amaze 
you. The complete freedom from surface 
noises will soothe you as never before. 

Original Master Recordings™ span 
the musical spectrum, from the Beatles 
and the Rolling Stones 
to the Chicago Symphony and 
George Benson. More than 60 
different Limited Edition titles, 
available now at 
discriminating 
audio and record 
stores. 

mobile fidelity 
eS 


# division of MFSL, imc. 


MASTER RECORDING. 
DAVID BOWIE 
" 


The Rise And Fall Of 
ZIGGY STARDUST 
And The Spiders From Mars 


@ 1981 MFSL, Inc. 


| ORIGINAL MHSTER RECOARUINGS. 


FOR A FREE COPY OF OUR NEW SUMMER/FALL 1981 CATALOGUE PLUS 
EXCLUSIVE INFORMATION ON UPCOMING NEW RELEASES, WRITE: 
Mobile Fidelity Sound Lab, Dept. A, P.0. Box 919, Chatsworth, California 91311 
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Beer taste on a 
Champagne budget 


White-collar suds: An informal tasting 


by Michael Gee 


unny, I'd always thought 

beer would be among the 

last things to go. In the 
world’s relentless drive to over- 
complicate itself, pouring a cold 
frosty has remained an island of 
simplicity. ‘‘Let’s go grab a beer,” 
remains an elemental call. But not 
for long. A very successful liquor 
importer is planning to turn this 
nation of beer drinkers into a na- 
tion of beer connoisseurs. The 
importer’s people seek to get us 
accustomed to ordering strange 
new brews with names prac- 
tically impossible to pronounce. 
What's more, they expect to sell 
us beers that go for as much as 
$1.59 a bottle. And so far, they 
are succeeding. 


These bold folks are with Mer- 


chant Du Vin, of Seattle, which 
made its first bundle importing 
what founder Charles Finkel has 
referred to as “boutique wines” — 
limited vintages that other im- 
porters found too expensive to 
trade in bulk. In effect, the 
company got in at the beginning 
of the American wine boom, and 
thereby prospered. 

But beer, one might say, is a 
different matter. Wine, after all, 
varies from the sublime to the un- 
drinkable. But whether the brew 
is Carlsberg or Piel’s Real Draft, 
beer’s virtue is its consistency of 
flavor. It’s cold, it’s wet, and it 
tastes good, or at least, not bad. 
Why pay above-premium prices 
when a perfectly decent beer is 
available for much less? 


Ah, but the Merchant Du Vin 
heavies have anticipated this 
argument. Our taste buds, they 
tell us in their newsletter, “Ale- 
phenalia,’”’ have been deadened by 
overlong exposure to American 
beers designed to offend the few- 
est number of drinkers, beers 
brewed by computer and tended 
by heartless industrial con- 
glomerates. For the real thing, 
consumers will be forced to turn 
to beers, ales, porters, and stouts 
made by traditionalistic in- 
dividual brew-masters in such 
exotic climes as Tadcaster, 
England; Roeselare, Belgium; and 
Cold Spring, Minnesota. 

Perhaps they will. Merchant 
Du Vin has opened a new branch 
in Lenox, Massachusetts, to sell 


the stuff to us Easterners. Exotic 
brews imported by other, less 
marketing-conscious firms have 
been quietly appearing on re- 
tailers’ shelves, and boutique 
beers are now being sold in some 
of this city’s larger and tonier 
liquor stores. And they’re mov- 
ing well, too. 

One of the senior editors of this 
paper was recently heard telling 
some of his colleagues about the 
virtues of Samuel Smith's. This 
was not, as first assumed, some 
new forward from Nevada-Las 
Vegas, but rather an ale, an ale 
that the editor proudly 
proclaimed was the most 
expensive beer on the market. 
(Attention readers: we are going 
to call all products under discus- 
sion ‘‘beers,”” even if they are 
really ales, porters, or what-have- 
yous.) “It costs $1.20 a bottle at 
my local liquor store,” he said 
with a measure of awe. 

Now if there’s one thing we 
Americans have respect for, it’s 
an outrageous price tag. We are 
accustomed to rating products ac- 
cording to their expense. And 
those crafty folks at Merchant Du 
Vin are aware of this. Their dis- 
plays at liquor stores are ar- 
ranged like those for fine wines, 
bottles displayed single file, a 
shrewd contrast to the displays 
for the big American breweries, 
which emphasize volume, imply- 
ing that there's a limitless supply 
of Bud, Miller, etc. Snob appeal 
has its charms — such as the de- 
tailed descriptions of all the 
beers‘histories that are available 
with any Merchant Du Vin pur- 
chase — but is it worth paying 
$1.60 a glass for? Only Boston 
Garden sells beer for that price. 

Beer exotica is a legitimate 
hobby. Beer is brewed in nearly 
every country (well, non-Islamic 
country) in the world. Diversity 
of taste and type is indeed sadly 
lacking in the United States, 
where the beer industry is in- 
creasingly controlled by a hand- 
ful of large companies. If 
Americans could be taught to 
drink wine, enjoy wine, and de- 
velop wine palates, as they have 
been over the past 20 years, it 
stands to reason that they can be 
taught to cultivate a taste for 
beers outside their traditional ex- 
perience. And there are some 
weird beer-drinking habits out 
there beyond our shores: in Brus- 
sels, fanciers of Rodenbach, a Bel- 
gian brew now imported by Mer- 
chant Du Vin, drink it mixed with 
a jigger of grenadine. 

The Phoenix has recently 
concluded a taste test, however, 
that shows that some American 
beer drinkers might be hard to 
educate. A sampling of six beers, 
five foreign and one domestic 
(and four of them distributed by 
Merchant Du Vin), none of 
which this reporter had ever 
heard of before this assignment, 
suggests that while some bou- 
tique beers are indeed tasty, they 
might not be tasty enough to war- 
rant prices that made the cost of 
our sample six-pack a stunning 
$7.46. And one exotic product 
proved to be so damned exotic 
that none of our volunteer test- 
ers could finisi: a glassful. 

The rules of this sampling were 
absurdly simple. Our (extremely 
eager) volunteers, sipped, 
swigged, or otherwise consumed 
small portions of each brew, made 
comments, and rated each prod- 
uct on a scale of one (bad) to five 
(excellent). Since we had a dif- 
ferent number of volunteers for 
each beer, the numerical rating 
will be presented as an average 
rather than a total. The beers were 
purchased at the Gloucester Wine 
& Spirits store, in the Prudential 








Center, so the prices presented 
may be a bit different at the liquor 
store where you find these bever- 
ages. In recognition that this sur- 
vey was anything but scientific, 
we have listed the beers in the or- 
der in which they were tasted. 
Krakus Light Beer, brewed and 
bottled at the Zyweic Brewery, 
Zyweic, Poland. Imported by 
Atalanta of New York; 79 cents a 
bottle. 

Comments: ‘‘I’d buy it.” “It 
has a lot of flavor for a light beer, 
and a real smell.’ “Nothing of- 
fensive, a solid product.” ‘‘Saw- 
dust-tasting.”’ Rating: 3.5. 

Writer's opinion: I, along with 
my colleagues, found Krakus to 
be a perfectly okay beer, more 
like an American beer than I'd 
expected — that is to say, a trifle 
bland. Still I thought it was ahead 
of most American lights. But I 
probably wouldn't buy it except 
to celebrate the Gdansk ship- 
workers’ strike. 

Samuel Smith’s Old Brewery Pale 
Ale, brewed and bottled at Tad- 
caster, England; $1.59 a bottle! 
Something very unusual hap- 
pened during this testing: opin- 
ions of Smith’s broke down on 
strict sexual lines. Men liked it, 





women loathed it. The disparity is | 


so striking that I shall present 
comments and ratings for each 
side, the battle of the sexes hav- 
ing entered yet another arena. 

Men's comments: ‘‘Superb.”’ 
‘The musty smell of real ale.’’ “I 
like the organic smell and taste.” 
“Rich and creamy.’ Men’s 
rating: 4. 

Women’s comments: “Bitter.” 

Earth-tasting.”” “Ugh.” “To be 
kind, let’s just say it’s not a 
woman's beer.’” Women’s rating: 
1.5. 

Samuel Smith's struck this 
reporter as being excellent ale that 
it would be impossible to have 
more than one of. The flavor is 
that intense. Considering its 
price, it’s something to be savored 
on special occasions, anyhow. But 
fellas, better make that occasion 
something like the break-up din- 
ner of the bowling team. Based on 
our survey, Smith's seems to have 
little appeal for mixed gatherings. 
Cold Spring Export, brewed and 
bottled in Cold Spring, 
Minnesota; 95 cents a bottle. 


Comments: “It smells like 
pizza.’ ‘‘Bitter.’’ ‘‘Lacks 
character.’ “I like it, it’s mild.’ 
Horrible.” ‘A loser.” Rating: 


Pg 

It may be American, it may be 
expensive, it may be additive-free 
and all that that, but in my opin- 
ion Cold Spring. Export just 
doesn’t taste very good. 
Dortmunder Kronen, bottled and 
brewed 
Germany. Imported by Almaden 
Imports of San Jose, California; 
$1.09 a bottle. 

Comments: ‘‘Hearty.’’ 
“Smooth.” “I can see this would 
be good with bratwurst or saus- 
ages.’ “Silky.”” Rating: 4. 

This was this reporter's favor- 
ite of the bunch. Good, solid 
German lager beer, with an 
aroma, flavor, and body that were 
particularly appealing. Not an in- 
cidental advantage is that this was 
one of the few beers whose price 
tag had even a tenuous connec- 
tion to reality. 

Kaiserdom Rauchbier, bottled 
and brewed in Bamberg, West 
Germany; $1.49 a bottle. A few 
words of explanation are es- 
sential here. Rauchbier means 
‘smoked beer,” and Kaiserdom is 
exactly that: beer in which the 
malted barley has been heat-cured 
by wood fires to produce a 
smoked flavor, reminiscent, ac- 
cording to ‘ Alephenalia,” “of one 

Continued on page 8 
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Rating the California wine sellers 
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by Harvey Finkel 


oday we are critically tasting the 

l Californian Chablis, although 

there really is no such thing. 

Chablis, a town northwest of the main 
Burgundian vineyards, is the source of 
the true wine of the same name, a dry and 
crisp Chardonnay that is traditional com- 
pany for oysters and the like. The name, 
however, seems to sell wine, so there are 
pseudo-Chablis from just about any- 
where the law allows. And with the 
white-wine boom, Californian ‘‘Chab- 
lis’ have taken on considerable economic 
importance. They are poured as light 
cocktail substitutes or aperitifs in bars, 
served as house whites in restaurants, and 
carried home in jugs from local package 
stores to accompany fish and chicken 
dinners. 

I have selected and rated (see the list- 
ing below) 25 “Chablis” from Califor- 
nia, plus five other wines belonging in the 
same class though named otherwise. | 
chose the bottles for various reasons, but 
restricted myself to ones costing less than 
$4. Despite a nearly 35-percent average 
price increase since I made a similar sur- 
vey two-and-a-half years ago, these 
wines remain good values and are usu- 
ally better-made than vin ordinaire from 
elsewhere. It seems to me that the cur- 
rent offerings are appreciably better than 
that last batch I evaluated; I consider half 
the wines I recently sampled to be good or 
superior, and the rest to be more or less 
drinkable. 

What should we expect from a wine 
called ‘’California Chablis’? The name 
implies that the wine will be white and 
fairly dry. We are entitled to a wine that is 
fresh, possessed of a modicum of sound 
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fruitiness and free of unpleasantness. We 
cannot expect intensity, complexity, ele- 
gance, or finish. Not only should Cali- 
fornia ‘Chablis’ be consumed young, it 
does not have the structure to hold up for 
long after the bottle is opened. So unless 
you're having a party, favor smaller 
bottles over jugs. 

Most of the grapes for the wines 
sampled were grown in California's Cen- 
tral Valley. I’d guess that nearly all the 
wines were made primarily from blends 
of French columbard and chenin blanc 
grapes, with some filler of characterful 
varieties in the more expensive wines, 
and of the faceless Thompson seedless in 
the cheapies. Prices listed are for stand- 
ard 750-milliliter bottles, except as noted 
(for wines not sold in that size). Differ- 
ences between wines within each of the 
four groups are small; hence the alpha- 
betical listing within groups. 

I'm not surprised that most of the 
wines I classified as ‘‘superior’’ come 
from distinguished wineries, are made 
from grapes from superior North Coast 
areas (such as Napa and Mendocino), and 
are near the top of the (modest) price 
range. The Giumarra and Sebastiani are 
particular bargains. The Beaulieu, an old 
favorite, is blended from several fine 
grape varieties. It has good fruit, struc- 
ture, and very good finish. I wish the 
attractive muscat-like fruitiness (per- 
haps deriving from its 25-percent Ries- 
ling component) were more restrained, 
but it’s an undeniably good wine. The 
Fetzers are more austere. The Special Re- 
serve has more body and a longer finish 
than the ‘78; both improve with a little 
airing. Giumarra, which also makes the 
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very decent Breckenridge (which is the 
lowest-priced on the list) and supplies 
grapes and perhaps wine to several other 
wineries, is an excellent vineyard, under- 
appreciated and underdistributed. The 
Parducci is a very good job — a balanced, 
smoothly finished wine. Sebastiani con- 
tinues its solid wine-making (and re- 


strained pricing) to serve up a light, bal- — 


anced product with even a bit of inter- 
esting complexity. 


The wines I found “good” are sol- 
id citizens without many especial- 
ly notable qualities. Ail are 
pleasant; most are very cheap. I have a lot 
of respect for Gallo’s technical abilities. 
Both its Chablis Blanc and the cheaper, 
lighter, more neutral, but still clean-tast- 
ing wine it puts out under the Carlo Rossi 
label are quite respectable. Geyser Peak 
has made some excellent and inexpen- 
sive white wines, notably its ‘78 Gewurz- 
traminer. The Chablis tasted here has a 
little too much woodiness for the fruit — 
an unusual problem in a class of wine 
that rarely sees oak — but is quite likable 
nonetheless. M. LaMont continues a tra- 
dition of trying, at some risk, to pack as 
much ripe fruit as possible into a bottle. 
Its Chablis has slightly oily intensity. 


The ‘‘adequates” are just that, sound 
and without significant defects. The 
“‘drinkables” won't hurt you, but each 
has a flaw. In most cases, this is an overt, 
almost cloying tutti-fruitiness, which 
quickly tires the palate. Colony (surpris- 
ingly hard to find lately), Emile’s (whose 
other generics are much better), and 
Inglenook share this problem, though the 
Inglenook is better balanced than the 





others. The regular Taylor is heinously 
oversweet. 

One impetus to this tasting was the 
well-publicized introduction of Taylor 
California Cellars Light Chablis (not yet 
available locally), containing 9.4 instead 
of the usual 12 percent alcohol and 25 
percent fewer calories than the regular 
version. It is certainly more tart, and thus 
fresher-tasting than the regular wine, but 
it is light, short, and lacking in vinosity. 

Continued on page 5 
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Stuff it 


Eggplant, onions, and 
tomatoes: The inside story 


by Sheryl Julian 


T here are still beautiful vegetables 
in the markets; the days are num- 
bered for vine-ripened tomatoes 
and fresh herbs. Here are a few ways to 
present the bounty as stuffed vegetables. 
Most cooks already know about stuffed 
peppers and cabbage leaves, so we skip 
those in favor of stuffed whole onions, 
eggplant shells, and tomatoes. 


Stuffed whole onions 
with lamb and rice 
Serves three as a main course 

This Middle Eastern idea of stuffing 
onions — the giant Bermuda variety that 
are almost as large as grapefruit, — makes 
for a most unusual dish. The onions are 
boiled whole, and the outer layers are 
used as containers for a ground-lamb- 
and-rice mixture. If your market doesn’t 
sell ground lamb, use beef instead. 
Whichever, get the leanest you can find. 

3 very large Bermuda onions, 
unpeeled; 

1 pound lean ground lamb; 

Y2 cup long-grain white rice, soaked for 
30 minutes and drained; 

2 tablespoons finely chopped parsley; 

Grated rind and juice of 1 lemon; 

2 medium tomatoes, dipped in boiling 
water for 10 seconds; 

Y. teaspoon ground allspice; 

¥2 teaspoon ground cinnamon; 

Salt and freshly ground black pepper, 
to taste; 

Y% cup olive oil; 

Parsley sprigs (for garnish). 

Put the unpeeled onions into a very 
large saucepan and add water to cover 
them. Bring this to a boil and cook the 
onions, uncovered, for 12 to 15 minutes 
or until they are soft enough to be pierced 
all the way through with a skewer. Drain, 
then rinse them with cold water until they 


are cool enough to handle. 

For each onion, cut away a slice from 
each end, and peel away the brown skin. 
Very gently push out the inner layers of 
the onion, from the outermost two. (If the 
outer two layers split or break, don’t 
worry about it.) 

Repeat this procedure with the re- 
mainder of the onion (cutting another 
slice off the ends if necessary) and then 
repeat it again, so as to get three hollow 
cases from each onion. Set them aside. 
(The centers can be used to flavor 
scrambled eggs or soup.) 

Put the lamb, rice, and chopped parsley 
into a bowl, and mix them thoroughly, by 
hand. Sprinkle the mixture with the 
grated lemon rind and juice. 

Core and peel the tomatoes. Halve 
them through their equators and squeeze 
each half to remove the seeds. Chop the 
tomatoes finely. 

Add them to the lamb, with the all- 
spice and cinnamon and plenty of salt 
and pepper. Mix all the ingredients well. 

Divide the filling among the onion 
cases, setting them in your palm and 
packing them not quite full (the 
uncooked rice will expand during 
cooking). <i 

In a very large skillet (or two smaller 
ones), heat the olive oil until it’s very hot. 
Slip the onions in, off the end of a metal 
spatula. Cook over high heat for one 
minute, then add two tablespoons of 
water and any liquid remaining in the 
bowl that held the stuffing. 

Lower the heat, cover the pan, and 
cook the food for 35 minutes or until the 
rice is done. Check it halfway through 
cooking to make sure the liquid hasn't all 
evaporated. 

Arrange the stuffed onions on indivi- 
dual dinner plates. Garnish them with the 





Lenora & Stuart Bowen 
former owners of The Williamsville Inn 
request the honor of your presence 
at their new restaurant for an evening of 
dining pleasure. 


Eric A. Roth 


parsley and serve them at once. 


Stuffed eggplant with 
tomatoes and herbs 
Serves three as a main course, or six as a 
side dish 

The smaller the eggplant you use, the 
nicer the presentation will be; giant egg- 
plant are not suitable. The dish can be 
prepared a day in advance and reheated. 

3 short lean eggplant or 6 baby Italian 
eggplant; 

Salt, to taste; 

3 medium tomatoes, dipped into 
boiling water for 10 seconds; 

1 medium onion, finely chopped; 

2 tablespoons butter; 

2 cloves of garlic, crushed; 

“% cup chopped Italian parsley; 

1 tablespoon chopped fresh mint or 1 


teaspoon dried mint: 

1 tablespoon chopped fresh basil or i 
teaspoon dried basil; 

1 cup fresh white bread crumbs: 

Freshly ground black pepper, to taste: 

¥2 cup olive oil; 

“> cup freshly grated Parmesan cheese 
(for topping): 

Parsley sprigs or 
garnish). 

Remove the stems from the eggplant 
and halve the vegetables lengthwise. 
Score the cut surfaces in a criss-cross 
pattern and sprinkle them with salt. Set 
the eggplant on plates, tilted so the juices 
can run. Leave them for 30 minutes, then 
rinse and dry them. 

Core and peel the tomatoes. Halve 
them through their equators and squeeze 

Continued on page 5 


basil 


leaves (for 





A ouatiry since 1972 


French 


,’ 2 @ 
85 WASHINGTON ST. 
BROOKLINE VILLAGE 


566-9161 


featuring 

Filet Mignon Wellington 
Flaming Duck & 
Lobster Thermidor 


Weekday 2 for 1 
Specials 


Open everyday 
Five to Ten PM 
Except Sunday 


Quality of Food 
see 
Value for Money 
eee 
Total Experience 
eee 
Dennis Fitzgibbons 
Phoenix Guide to Dining Out 


L861 ‘St HAGW3Ld3aS ‘MNINO 8 GOOS ‘XIS NOILO3S ‘XINZOHd NOLSOS 3SHL 


Some of our offerings include 
Appetizers 
Salmon Mousse with Spinach & Watercress Mayonnaise 
Vegetable Terrine with Port Wine Sauce 
Eclair au Jambon 
(eclair baked with a ham, mushroom & gruyere cheese filling) 
Escargots in Mushroom Caps 


Entrees 
Shrimp with-Lime, Herbs, Shallots & Champagne 
Duckling with Grand Marnier Sauce 
Medallions of Lamb with Port Wine Sauce > 


Ma Entrees cooked to order and served with fresh vegetables, 


yy potato or rice, salad & bread. Boston Globe Calendar 


. eee 
“This is the best.” 


Desserts 
Cheesecake Williamsville 
Strawberries Romanoff 
Mocha Ice Cream Torte 


featuring 


Souper Sandwiches, Quiches, 
Spinach Lasagne, 
Beer and Wine, 
Sensational Desserts 


Lenora Restaurant, where French and American cuisine 
marry into the art of fine dining. 

Lunch served Monday thru Saturday 11:30 a.m. til 2:30 p.m. 
Dinner served Monday thru Saturday 5:30 p.m. till closing. 
1812 Massachusetts Avenue 
Porter Square, Cambridge 
661-0191 


524 Commonwealth Ave., Kenmore Sq. 
119 Newbury St. 

128 High St. 

102 Water St. 


536-7662 
247-4983 
426-6455 


Now serving beer & wine ae-sere 
at Newbury St. & Kenmore Sq. locations 
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Apley’s 


Sheraton chic: 


This side of Paris 


In the Sheraton-Boston Hotel, 39 
Dalton Street, Boston; 236-2000 
ext. 4395; open daily for dinner 
only from 6 to 9:45 p.m. (last 


by Robert Nadeau 


ere is the most luxurious 

H presentation of nouvelle 
cuisine yet achieved in 

the Boston area. By the standards 
of Boston’s great hotel dining 
rooms, Parker's and the Ritz, the 
Sheraton-Boston has taken a dar- 
ing step into the future. Apley’s is 
more comparable to the chic, 
Michelin-starred restaurants of 
Paris than to anything else in Bos- 
ton. Want the last word in chic 
along with the second-last word 
in chow? Here’s what it can be: 
They do not pour plain old 
water at Apley’s; your glass is 
filled and refilled with sparkling 
Saratoga water. The walls are 
gray flannel. The rug is gray, 
with a latticework pattern of 
brown, white, and black. The 
ceiling is gray acoustic material, 
so the room dampens sound well. 
At intervals there are mock- 
alcoves with paintings of French 
gentry of the Degas era framed in 
mirrors. On the tables is German 
china that looks hand-painted, in 
a colorful fruit pattern. The 
centerpiece is a vase, like a Steu- 


seating); major credit cards; full 
liquor license; handicapped 


access through the hotel lobby a x bs a 


and elevator. 


ben sculpture, floating a single 
yellow daisy. 

A waiter tells us there is an 
hour wait on entrees. Our captain 
says to ignore that. He is quite 
right. There is a 50-minute wait 
for appetizers. 

In the meantime we are given a 
plate of thinly sliced bagels, 


heavily buttered and topped with « 


poppy seeds, sesame seeds, and = 
alleged almonds and Parmesan 
cheese. 

The best appetizer we try is 
smoked duck, spinach, and 
mushroom salad ($4.75). This is a 
warm salad, dressed with sesame 
oil for a subtle touch. Chinese 
black mushrooms add flavor and 
textural contrast to the lean duck 
slices, which taste smoked, yet 
remain moist. The only weak 
point is the puddle of oily dress- 
ing left on the plate. 

The most disappointing appe- 
tizer is the platter of chilled sea- 
food ($7.25). The ‘‘trilogy of 
sauces” hitteth on one of three 
only. Several points, by the way, 
for not stressing the names of the 
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sauces on the menu or elaborat- 
ing their contents. Matters better 
left in the privacy of the kitchen. 
The winner is a refreshing ver- 
sion of Russian dressing. (Sauce 
gribiche? Sauce Andaluse? Red 
remoulade? Sounds like a plot). 
The baddies are a tomato cocktail 
sauce with the seeds left in to 
dominate the flavor, and an oil- 
ette with a cruelly hot vinegar 
hiding at the bottom of its tin cup. 
The seafood is one oyster on the 
half-shell, one clam likewise, a 
poached mussel, eight peri- 
winkles and a skewer with which 
to pick them, a pile of poached 
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DISTINCTIVE GREEK DINING 
Your Hosts Nick and Sandy 
567 Mass. Ave. (Central Sq.) 

Cambridge, MA 02139 


squid, and an octopus salad in 
tomato sauce, which kind of vio- 
lated the symmetry. 

Nice enough is an artichoke 
($4.25) in a sauce of reduced 
cream and herbs from the chef's 
garden. His garden, like yours, 
grows mostly basil this month. 
Beautiful flower-petal patterns 
can be made of artichoke leaves 
over cream sauce. Bay scallops 
Chardonnay ($4.95) are the real 
thing, in a sauce that tastes more 
like butter than like any wine. It 
could be Soave as easily as Char- 
donnay. Much effort was ex- 
pended to obtain crawfish and 
keep them alive in a pool to gar- 
nish this dish. You get a mild 
fright and an HO-scale lobster 
with a subtle (bland) freshwater 
taste. Half an hour after the appe- 
tizers comes the bread, a loaf the 
size and shape of a bulkie roll 
with a pointed head. 

The entrees are delicious food, 
but share two problems: they all 
arrive lukewarm on room-tem- 
perature plates, and they are all 
blander than they have to be. The 
blandness is sometimes a matter 
of cooking technique, as in a 
somewhat dry loin of veal 
($17.50), sometimes a matter of 
sauce, as in the neutral butter 
sauce under (nouvelle sauces are 
never over a dish, always under) a 
piece of mostly raw red snapper, 
and sometimes bad luck, as in an 
unexceptional piece of salmon 
($15.25). But every dish has this 
problem somewhere. 

Nor does it help to have the 
Apley’s Premier ($22), which 
gives you a choice of two entrees 
from a list of five. My selections 
were the snapper with peri- 
winkles in the neutral sauce, and 
a combination of sweetbread and 
lobster tail in a much better or- 


24 Pearl St, Cambndge, MA 491-4929 
HOME STYLE JAPANESE CUISINE 
Tuesday-Saturday 5-9:30 
parking available 


, Pen mi ii STOCK RESTAU yi 


415 Washington Ave. 
(corner Kirkland & Beacon) 
Somerville 354-9528 


(5 minutes from Harv. Sq.) 


ange-pink sauce, perhaps a little 
sweet and sour. The latter 
achieves its blandness from over- 
done sweetbread, and I must note 
that mostly raw snapper isn’t like 
sashimi. It’s tough like overdone 
schrod. 

The loin of veal (a piece half 
the size of a Hilltopper filet 
mignon) has another herb sauce 
dominated by basil, this almost as 
good as pesto, which makes up 
for the veal. Duckling in pome- 
granate sauce ($14.95) is elegantly 
sliced, but not defatted. The sauce 
is an excellent sour fruit sauce, 
fortified with reduced stock, but 
has no special pomegranate char- 
acter, as opposed to sour cherry, 
say. The salmon is helped along 
by a lovely sauce of fresh 
tarragon, an herb quite different 
from dried tarragon. 

The vegetable garnish for all 
entrees has four parts; the only 
winner is a slice of cucumber 
stuffed with winter squash. An 
outlandish combination, but the 
flavors form a continuum, not a 
clash. But then there is the deep- 
fried wild-rice croquette, made 
pear-shaped, with a cherry stem 
for a pear stem. This is more 
pretty than smart, because the 
breading kills the taste of the wild 
rice. The rubbery, underdone 
rations of broccoli and mixed 
summer squash seem pointless. 

Coffee and desserts are ex- 
cellent. A chocolate souffle ($4) 
would serve two, and serve them 
with the Platonic ideal of ‘melts 
in your mouth.”” White chocolate 
mousse ($2.50) is as gentle as it is 
surprising. It is chocolate without 
the druggy intensity of choco- 
late, a kind of froth upon the idea 
of chocolate. The ‘‘Apley’s des- 
sert’’ ($3.25) is currently a raft of 
puff pastry on a pool of cream 
(with cognac) and topped with 

Continued on page 8 
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Chablis 


Continued from page 2 
Is the small caloric difference 
worth the trouble? 


Californian Chablis 
(Alphabetically ordered within 
each group) 

Superior wines 

Beaulieu 1978 Chablis, Napa Val- 
ley, $3.79 to $4.29, widely avail- 
able. 

Fetzer 1978 Chablis, Mendocino, 
$3.89, widely available. 

Fetzer 1979 Chablis Special Re- 
serve, Mendocino, $3.99, 
Kappy’s (Medford). 

Guimarra 1980 Mountain Cha- 
blis, California, $2.75, Harvard 
Wine & Liquor (Brookline). 
Parducci 1979 Chablis, Mendo- 
cino, $3.95, Brookline Liquor 
Mart (Allston). 

Sebastiani Mountain Chablis, 
Northern California, $2.59, 
widely available. 


Good wines 

Breckenridge Cellars Chablis, 
California, $1.70, poor retail 
availability (try Considine Dis- 
tributing). 

Christian Brothers Chablis, Cali- 
fornia, $2.89, widely available; 
the flavor is ripe and full, but 
doesn’t hold up. 

Confier Cove White Wine, Cali- 
fornia, $2.69, Winecellar of Si- 
lene (Waltham), and Hi-Grade’s 
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Macy’s (Allston); the flavor is 
light, tart, Chenin Blanc-like. 
Gallo Chablis Blanc, California, 
$2.39, widely available. 

Geyes Peak 1980 Chablis, Cali- 
fornia, $2.89, Gordon’s (Wal- 
tham). 

M. LaMont Chablis, California, 
$2.19, widely available. 
Monterey Vineyard 1979 Classic 
Dry White, Monterey, $3.99, 
widely available; the corres- 
ponding red is an excellent value. 
Paul Masson Chablis, California, 
$2.79, widely available; the wine 
is competent, but forgettable. 
Twin Oaks Chablis, California, 
$3.95/1.5 liters, Brookline Liq- 
uor Mart; the retailer expects a 
new lot with a different taste. 


Adequate wines 

Almaden Mountain White Cha- 
blis, California, $2.69, widely 
available; the wine has a rather 
astringent style. 

Carlo Rossi’s Chablis, Cali- 
fornia, $2.89/1.5 liters, widely 
available. 

Fetzer Premium White, Cali- 
fornia, $3.29, widely available; 
the flavor is dull. 

Inglenook Navalle Chablis, Cali- 
fornia, $2.69, widely available. 
Robert Mondavi White Table 
Wine, California, $2.99, widely 
available; the taste is dull and 
short. 

Round Hill 1980 Chablis, Cali- 
fornia, $2.99, Martignetti 
(Brighton); flavor is light and 
neutral. 
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HUNAN CAFE 


Szechuan and Hunan Cuisine 
All-You-Can-Eat 
12 Course Dinner Buffet 
$6.95 per person 
6-9 pm Mon.-Sun 


Once-Around 6 Course Luncheon Buffet 
$3.25 per person 
11:30-2:30 pm Mon.-Sat. 


Cocktails 
Plenty of Free Parking 
Draft Beer 
*) 617 Concord Ave., Fresh Pond, (@' ag> 
ieee 9 Cambridge 876-7001 € 
T Bus 74 & 78 runs from 


Harvard Square to our front door. 
Visit our other location at Central Square, Cambridge. 


Wente Bros. Chablis, California, 
$3.49, widely available; flavor is 
dull and a bit musty. 


Drinkable wines 

Beringer Chablis, Colony Classic 
Chablis, Cribari Chablis Blanc, 
Emile’s Private Stock Chablis, 
Moreau Blanc, Souverain 1979 
Chablis, Taylor California Cel- 
lars Chablis, Taylor California 
Cellars Light Chablis. O 


Stuff 


Continued from page 3 

each half to remove the seeds. 
Chop the tomatoes finely and pile 
them into a bow]. Leave them for 
10 minutes, then drain off any 
liquid. 

Cook the onion in the butter 
until it is translucent. Add the 
garlic and continue to cook for 
another two minutes. Add the 
onion and garlic to the tomatoes, 
along with the parsley, mint, 
basil, bread crumbs, and plenty of 
black pepper. Set the mixture 
aside. 

Heat half the olive oil in a large 
skillet and add three eggplant 
halves, cut sides down. Cook over 
fairly high heat for a few minutes 
until the eggplant is browned, 
then transfer it to a baking sheet 
(preferably one with a rim). Do 
the same with the remaining olive 
oil and eggplant, and place the 
baking sheet into a cold oven. 
Turn the thermostat to 350 


mor 


os 
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degrees and cook the eggplant for 
10 minutes or until it is tender. 

Leave the oven on while you let 
the eggplant cool enough to be 
handled and scoop out the flesh. 
Chop it finely, stir it into the 
tomato mixture, and taste this for 
seasoning. 

Mound the filling into the egg- 
plant shells, packing it in well. 
Arrange the eggplant on the 
baking sheet and sprinkle them 
with Parmesan. 

Bake them in the preheated 
oven for 15 minutes or until they 
are heated through and the cheese 
has melted. Serve them on a large 
platter, garnished with the fresh 
parsley or basil. The dish makes a 
fine accompaniment to grilled 
lamb chops or leg of lamb, or may 
be served as a main course with 


salad and crusty bread. 


Tomatoes stuffed 
with cheese souffle 
Serves five as a side dish or first 
course 

A simple cheese souffle baked 
in hollowed large ripe tomatoes 
makes an unusual and pleasing 
combination. After cooking, the 
souffle is puffy, but still sauce- 
like in the center. 

5 large ripe tomatoes; 

1 cup milk; 

Pinch of cayenne pepper; 

Pinch of grated nutmeg; 

2 tablespoons butter; 

2 tablespoons flour; 

Salt and freshly ground black 
pepper, to taste; 
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2 eggs, separated; 

¥% cup grated Gruyere cheese; 

2 teaspoons freshly chopped 
chives (optional); 

Italian parsley (for garnish). 

Cut a slice from the bottom of 
each tomato, and remove the 
insides of the tomatoes. (If the 
skins split, don’t worry about it.) 
Turn the hollowed tomatoes up- 
side down on a plate to drain. 

Preheat the oven to 400 
degrees. 

Add the cayenne and nutmeg 
to the milk, scald it, and remove it 
from the heat. 

Melt the butter in a saucepan 
and whisk in the flour. Cook this 
for one minute or until the flour 
begins to turn straw-colored, and 
then whisk in the milk, stirring 
constantly. As soon as the 
mixture comes to a boil, lower the 
heat and simmer it for two 
minutes, then add salt and pepper 
to taste. 

Drop in the yolks, one at a 
time, and beat after you add each 
of them. 

Beat the egg whites until they 
hold stiff peaks, and fold them 
into the mixture along with the 
grated cheese. 

Divide the chives and then the 
souffle mixture among the five 
tomatoes. Pack them snugly in a 
shallow baking dish and bake 
them in the preheated oven for 25 
minutes or until the souffles are 
puffed and lightly browned. 
Serve them at once, garnished 
with the parsley. 0 
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Back Bay’s 
newest open-air café 
& restaurant 


... this summer's chic Back Bay dating bar.” 


“Our best entree, and I recommend it to all those too proud for 
the Hill Top, was grilled sirloin steak ...” 


“**Our almost famous smoked potatoes’ on the side were ac- 
tually smoked, and quite delicious. 


“Cold buttered rum is .. . 


also delicious, a praline-like combi- 


nation of butter-pecan ice cream and rummified syrup:”’ 


Robert Nadeau 
_ Boston Phoenix 


160 Commonwealth Avenue 


| (at Commonwealth & Dartmouth) | 


Boston 


—536-3556— 
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These listings are provided as an 
easy reference for our readers and 
include only those restaurants ad- 
vertising in the Boston Phoenix. 
Ranges listed represent the aver- 
age price of dinner entrees (no 
drinks, desserts, etc.). The funny lit- 
tle abbreviations at the ends of 
some listings indicate credit cards 
honored at given restaurants. AE 
stands for American Express, CB is 
Carte Blanche, DC is Diners Club, 
MC is Master Card, and Visa is Visa. 


BOSTON 

Aku-Aku, 390 Commonwealth Ave.. 
536-0420. Open seven days from 5 
p.m. to 3 a.m. Fully licensed. Range: 
under $6. Reservations accepted. 
AE. DC. Chinese. Polynesian. 
Another Season, 97 Mt. Vernon St.. 
367-0880. Open Mon. through Sat. 
from 5:45 to 10 p.m. Beer-and-wine 
license. Range: over $10. Reserva- 
tions requested. AE, MC, personal 
checks. French. Continental. 

The Booksiore Cafe, South Market 
Building. Faneuil Hall. 367-5078. 
Open Mon. through Wed. from 10 
a.m. to 10 p.m.. and to 11 p.m. on 
Thurs. and Sun. Open on Fri. and 
Sat. from 10 a.m. to 1 a.m. Fully li- 
censed. Range: $6 to $10. Reserva- 
tions accepted. AE, MC. Visa. 
Continental. 

Cafe L’Ananas, 281A Newbury St., 
353-0176. Open Mon. through 
Thurs from 11:30 a.m. to 10 p.m. 
and to 11 p.m. on Fri. and Sat, Fully 
licensed. Range: over $10. Reserva- 
tions accepted. AE, MC. Visa. 


Ta Chien 


491-3900 18 Eliot St 


alaclaemelelei-las 


The Best Food & Sauce 
Tam atcla ce leemeieeicias 


French, international. 

Casa Romero, 30 Gloucester St., 
536-4341. Open Mon. through Sat. 
from 6 to 10 p.m., and to 11 p.m. on 
Fri. and Sat. Fully licensed. Range: 
$8 to $15. Reservations accepted 
for Mon. through Thurs. only. AE, 
CB. DC. MC, Visa. Mexican. 
Cedar’s Restaurant, 253 Shawmut 
Ave., 338-7528. Open seven days 
from 5 p.m. to 1 a.m. No license. 
Range: under $8. Reservations 
accepted. No credit cards. 
Lebanese. Syrian, and American. 
Charley’s Eating and Drinking 
Saloon, 344 Newbury St., 266-3000. 
Open Mon. through Thurs. from 
11:30 a.m. to midnight, and on Fri. 
from noon to 12:30 a.m. Open on 
Sat. from 11:30 a.m. to 12:30 a.m. 
Fully licensed. Range: $4 to $11. No 
reservations. AE, CB, DC, MC, Visa. 
American. 

Davio’s, 269 Newbury St., 262-4810. 
Open Mon. through Thurs. from 
noon to 11:30 p.m., and to 12:30 
a.m. on Fri. and Sat. Open on Sun. 
from 5 to 11 p.m. Beer-and-wine li- 
cense. Range: $7 to $13. Reserva- 
tions suggested. Jacket required, 
no jeans. AE, CB, DC, MC, Visa. 
Northern Italian. 

Harvard Bookstore Cafe, 190 New- 
bury St., at Exeter, 536-0095. Open 
Tues. through Sat. from 8 a.m. to 11 
p.m. Beer-and-wine license. Range: 
under $6. No reservations. AE, MC, 
Visa. Light European. 

Hermitage, 955 Boylston St., in the 
Institute of Contemporary Art, 267- 
3652. Open Tues. through Fri. from 


LUNCH 
DINNER ACEVE 


CHINESE BRUNCH 
(Dim Sum) 





A TASTE OF 
NEW YORK IN 

THE HEART OF 

INMAN SQUARE 


354-0620 











$2.25 & up 
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noon to 10 p.m., and on Sat. from 6 
to 11 p.m. Open on Sun. from noon 
to 9 Fg Fully licensed. Range: 
over $10. Reservations accepted. 
AE, CB, DC, MC, Visa. Russian, 
international. 

Howard Johnson’s, 196 Stuart St.. 
338-8349, and 575 Commonwealth 
Ave., 267-3100. Both restaurants 
open seven days from 7 a.m. to 11 
p.m., except the Stuart St. restau- 
rant is open to midnight on Fri. and 
Sat. Both fully licensed. Range: 
under $7. No reservations. AE, DC, 
MC, Visa accepted at the Com- 
monwealth Ave. restaurant only. 
American. 

Kens by George, 545 Boyiston St., 
266-0833. Open Sun. through 
Thurs. from 11:30 a.m. to 11 p.m., 
and on Fri. and Sat. to midnight. 
Fully licensed. Range: $6 to $10. 
Reservations accepted. AE, CB, DC 
MC, Visa. American, seafood. 

Kim Toy, 2 Tyler St., 426-6370 
Open 24 hours every day. No li- 
cense. Range: under $6. Reserva- 
tions accepted. No credit cards 
Cantonese. 

Legal Seafoods, Park Plaza, 426- 
4444. Open Mon. through Sat. from 
11 a.m. to 10 p.m., and on Sun. from 
noon to 10 p.m. Oyster bar is open 
midnight every night. Fully 1ti- 
censed. Range: $6 to $10. No res- 
ervations. Proper dress. AE, DC, 
Telecheck. Adjacent is the Fish 
Market Restaurant, open the same 
hours. Fresh seafood. 

Maison Robert, 45 School St., 227- 
3370. Open daily from 11:30 a.m. to 


11:30-3:00 daily 


11:30-9:45 Sun-Thurs 
11:30-10:45 


Fri & Sat 
11:30-2:30 
Sat. & Sun. only 





2:30 p.m. and from 5:30 to 9:30 p.m. 
(upstairs from 6 to 10 p.m.). Fully li- 
censed. Range: over $10. Reserva- 
tions accepted. Tie and jacket 
upstairs, casual downstairs. AE, CB, 
DC, MC, Visa, and house charge. 
French. 

Maitre Jacques, 10 Emerson Place, 
742-5480. Qpen Mon. through 
Thurs. from noon to 10 p.m., and on 
Fri. to 10:30 p.m. Open on Sat. from 
6 to 11 p.m., and on Sun. from 5:30 
to 11 p.m. Fully licensed. Range: 
over $10. Reservations suggested. 
Jacket and tie. AE, CB, DC, MC, 
Visa. Continental, French. 
Mermaid Cafe, 71 Broad St., 338- 
7537. Open Mon. through Fri. from 
11:30 a.m. to 3 p.m. and from 5 to 9 
p.m. Beer-and-wine license. Range: 
under $7. Reservations accepted. 
AE. Fresh seafood. 

Montanas, 160 Commonwealth 
Ave., 536-3556. Open seven days 
from 11:30 a.m. to 1 a.m. Fully li- 
censed. Range: $6 to $10. 
Reservations accepted. AE, DC, CB, 
MC, Visa. Eclectic. 

Newbury’s Steak House, 94 Massa- 
chusetts Ave., 536-0184. Open 
every day from noon to midnight. 
Fully licensed. Range: $6 to $10. No 
reservations. AE, DC, MC, Visa. 
American. 

Pizzeria Uno, 731 Boyiston St., 267- 
8554. Open Sun. through Thurs. 
from 11 a.m. to 1 a.m., and on Fri. 
and Sat. to 2 a.m. Fully licensed. 
Range: under $6. No reservations. 
No credit cards. Chicago-style 
pizza. 
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497-1544 


NOW SERVING... 
* Cocktails 
* Sunday Brunch, Dim Sim 
Every Sunday 12:00-2:30 
* Chinese Buffet every 
Tues., Wed., Thurs. 6-8:30 $6.50 


imUrale@alstelal spectals 
7 Days a Week 
Chinese Classic 
Banquet 


334 Mass. Ave., Cambridge, Ma. 02139 





Rte. 9 Chestnut Hill 277-7300 


Boston Park Plaza Hotel 426-4444 


Feast on one of our 30 varieties of 


fresh fish served daily at Legal Sea Foods. 


Visit our restaurants and oyster bars 
or take some delicious seafood home 
with you from our Legal Fish Markets. 


“If it isn’t fresh, it isn’t Legal.” ™ 
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ectory of restaurant advertisers 


St. Botolph Restaurant, 99 St. 
Botolph St., 266-3030. Open Mon. 
through Fri. from noon to midnight, 
and from 11 a.m. to midnight on Sat. 
and Sun. Fully licensed. Range: 
over $10. Reservations suggested. 
AE, MC, Visa. Continental. 


CAMBRIDGE 
Ahmed’s, 96 Winthrop St., 876- 
5200. Open Mon. through Fri. from 
11:30 a.m. to 2:30 p.m., and on Sat. 
to 3 p.m. Open on Sun. from 11 a.m 
to 3 p.m. Open Sun. through Thurs. 
from 5 to 10 p.m., and on Fri. and 
Sat. to 11 p.m. Fully licensed. 
Range: $6 to $13. Reservations ac- 
cepted, AE, MC, Visa. French and 
Moroccan. 

Aku-Aku, 149 Alewife Brook Park- 
way, 491-5377. Open Mon. through 
Sat. from 11:30 a.m. to 2 a.m., and 
on Sun. from noon to 2 a.m. Fully li- 
censed. Range: under $6. No 
reservations. AE, DC, MC. Chinese, 
Polynesian. 

Athenian Taverna, 569 Massachu- 
setts Ave., 547-6300. Open Sun. 
through Tues. from 11 a.m. to 11 
p.m., and Wed. through Sat. to 1 
a.m. Fully licensed. Range: under 
$6. Reservations accepted. AE, CB. 
DC, MC, Visa. Greek. 

Le Beau Geste, 147 Huron Ave.. 
864-6670. Open Tues. through Sat. 
from 6 to 10 p.m. No license. Range: 
over $10. Reservations accepted. 
MC, Visa, personal checks. Fresh 
fisn 
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40 Brattle Street Cambridge, MA 02138 
(617) 876-0999 


JAPANESE 
FOOD 


465 Concord Ave. 
Cambridge, Mass. 
Tel. 491-6600 
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AHMED'S MAIN DINING ROOM - French & 
Moroccan. Daily Specials, A La Carte 


HENRI IV - Intimate Dining Upstairs Nou 
velie Cuisine Prix Fixe 


GALLERY LOUNGE from 4 p rr 
DANCING Nightly at 9 pm 
96 Winthrop St.. Harvard Sq.. 876-5200 


Neor the Gallena. Harvard Motor inr 
Parking and the MBTA 














Cate at the Atrium, 50 Church St.. 
491-3745. Open Mon. through 
Thurs. from 11 a.m. to midni , 
and on Fri. to 1 a.m. Open on Sat. 
from 9:30 a.in. to 1 a.m., and on 
Sun. from 9:30 a.m. to midnight. 
Fully licensed. Range: under $7. No 
reservations. AE, CB, DC, MC, Visa. 
Light international fare. 

Colleen’s Restaurant, 792-794 Main 
St., 661-1660. Open Su, through 
Fri. from 5 to 9:45 p.m., av * on Sat. 
to 11:45 pm. Beer-and-wine li- 
cense. Range: $6 to $10. Reserva- 
tions accepted. No credit cards 
Chinese. 

Dertad’s, 16 Garden St., in the Sher- 
aton Commander Hotel, 354-1234. 
Open seven days from 6 to 11 p.m. 
Fully licensed. Range: over $10. 
Reservations accepted. Proper 
dress. AE, CB, DC, MC, Visa, house 
charge. French, Continental. 
Grendel’s Den, 89 Winthrop St., 
491-1050. Open Mon. through 
Thurs. from 11:30 a.m. to 10 p.m., 


and to 9:30 p.m. on Sun. Fully li- 
censed. Range: under $6. Reser- 
vations accepted. MC, Visa. 
Szechuan and Mandarin. 

Hunan Restaurant, 700 Massachu- 
setts Ave., 876-7000, and Hunan 
Cafe, 617 Concord St., 876-7001. 
Open Sun. through Thurs. from 
11:30 a.m. to 9:30 pm., and on Fri. 
and Sat. to 10 p.m. Fully licensed. 
Range: $6 to $10. No reservations. 
AE, DC, MC, Visa. Chinese. 
Kabuki Restaurant, 24 Peari St., 
491-4929. Open Tues. through Sat. 
from 5 to 9:30 p.m. No license. 
Range: $6 to $10. No reservations. 
No credit cards. Japanese. 
Latacarta, 95B Winthrop St., 354- 
0365. Open Mon. through Sat. from 
noon to 9 p.m. No license. Range: 
under $6. No reservations. No credit 
cards. International. 

Lenora, 1812 Massachusetts Ave.., 
661-0191. Open Mon. through Fri. 
from 11:30 a.m. to 2:30 p.m., and 
Mon. through Sat. from 5:30 p.m. 


S&S Deli-Restaurant-Bar, 1334 
Cambridge St., 354-0620. Open 
Mon. through Sat. from 7 a.m. to 


11:45 p.m., and on Sun. from 8 a.m. 


to 11:45 p.m. Fully licensed. Range 


under $6. No reservations. No cred- 


it cards. American, deli. ~ 
Swiss Alps, 114 Mt. Auburn St.. 
354-1366. Open Sun. through 
Thurs. from 11 a.m. to 11 pm., and 
on Fri. and Sat. to midnight. Fully li- 
censed. Range: $6 to $10. Reserva- 
tions accepted. AE, MC, Visa. 
Continental, Swiss. 

Ta Chien, 18 Eliot St., 491-3900. 
Open Sun. through Thurs., from 
11:30 a.m. to 10 p.m., and on Fri. 
and Sat. to 11 p.m. No license. 
Range: $4 to $8. No reservations. 
AE, MC, Visa. Mandarin and 
Szechuan. Dim sum on Sat. and 
Sun. from noon to 3 p.m. 

Tea Garden, 1105 Massachusetts 
Ave., 354-1133. Open Mon. through 
Sat. from 11:30 a.m. to 10 p.m., and 
on Sun. from noon to 10 p.m. No li- 


Open Mon. through Thurs. from 
11:30 a.m. to 11 p.m., and on Fri. 
and Sat. to midnight. Open on Sun. 
from 4 to 10 p.m. Fully licensed. 
Range: $5 to $11. No reservations. 
AE, CB, DC, MC, Visa. American. 
China Sails, 1204 Boylston St. (Rte. 
9), Chestnut Hill, 734-1700. Open 
Mon. through Sat. from 11:30 a.m. 
to 1:30 a.m., and on Sun. from noon 
to 1:30 a.m. Fully licensed. Range: 
$6 to $10. Reservations accepted. 
AE, MC, Visa. Cantonese, Szech- 
van. 

| Seafoods, Route 9, Chestnut 
Hill, 277-7300. Open Sun. through 
Tues. from 11 a.m. to 9:30 p.m., and 
Wed. through Sat. to 10 p.m. Fully li- 
censed. Range: $6 to $10. No reser- 
vations. AE, DC, Telecheck. Fresh 
seafood. 
Shanghai Garden, 1366 Beacon St.. 
Brookline, 277-1012. Open Mon 
through Thurs. from noon to 10:30 
p.m.. and on Fri. and Sat. to 11:30 
p.m. Open on Sun. from 4 to 10:30 


and Sat. from 5:30 to 11 p.m. Fully 
licensed. Range: over $10. Reser- 
vations accepted. AE, MC, Visa, 
personal checks. French. 
Charley's Eating and Drinking Sa- 
loon, South Shore Plaza, Braintree. 
848-0200. Open Mon. through 
Thurs. from 11:30 a.m. to 10:30 
p.m., and on Fri. and Sat. to 11:30 
p.m. Open on Sun. from 4 to 10:30 
p.m. Fully licensed. Range: $5 to 
$15. No reservations. AE, CB. DC 
MC. Visa. American. 

The Front Page, Thompson Sq.. 
Bunker Hill Mall, Charlestown. 242- 
5010. Open Mon. through Sat. from 
11:30 a.m. to midnight, and on Sun 
from 11 a.m. to midnight. Fully li- 
censed. Range: $7 to $12. No reser- 
vations. Proper dress. AE. DC, MC 
Visa. American. 

Fuji Japanese Restaurant. Rte. 1A 
Lynn/Swampscott, 598-3775. Open 
seven days from 5 to 10 p.m. Fully li- 
censed. Range: $5 to $15. Reserva- 
tions accepted. MC, Visa. Japanese 


and on Fri. and Sat.to 11 p.m.Noli- —_ until closing. Fully licensed. Range: cense. Range: under $7. No pm. Fully licensed. Range: under Memory Lane Food and Drink, | 
cense. Range: under $6. Reserva- over $10. Reservations recom- reservations. AE, MC, Visa. $6. Reservations accepted. MC. Memory Lane. Somerville. 623- 
tions accepted. AE, CB, DC, MC, mended. AE, MC, Visa. French. Chinese. ° Visa. Mandarin, Szechuan. 3346. Open Mon. through Sat. from 
Visa. American and Continental. Mandarin Restaurant, 334 Massa- Turtle Cafe, 1271 Cambridge St., Walter’s, 1700 Beacon St., Brook- 11:30 a.m. to midnight. and on Sun 


Grendel’s Restaurant, 89 Winthrop 
St., 491-1160. Open Sun. through 
Thurs. from 11 a.m. to 11 p.m., and 
on Fri. and Sat. to midnight. No li- 
cense. Range: under $6. No 
reservations. AE, CB, DC, MC, Visa. 
International, salad bar. 

Henri IV, 96 Winthrop St., 876-5200. 
Open Wed. through Mon. from 6 to 
10 p.m. Fully licensed. Range; over 
$10. Reservations recommended. 
AE, MC, Visa. Contemporary 
cuisine. 

Howard Johnson’s, 555 Concord 
Ave., 547-9318. Open 24 hours 
every day. Fully licensed. Range: 
under $7. No reservations. No credit 
cards. American. 

Hsing Hsing, 546 Massachusetts 
Ave., 547-2299. Open Mon. through 
Sat. from 11:45 a.m. to 10:30 p.m., 


Rufu 


Porter* 


chusetts Ave., 497-1544. Open Sun. 
through Thurs. from 11 a.m. to 10 
p.m., and on Fri. and Sat. to 11 p.m. 


- Fully licensed. Range: under $6. 


Reservations accepted. MC, Visa. 
Chinese. 

Pizzeria Uno, 22 Boylston St., 497- 
1530. Open Sun. through Wed. from 
11 a.m. to 1 a.m., and Thurs. 
through Sat. to 2 a.m. Fully li- 
censed. Range: under $6. No 
reservations. No credit cards. Chi- 
cago-style pizza. 

Rufus Porter’s, 50 Church St., 491- 
3735. Open seven days from 11:30 
a.m. to 2:30 p.m. for lunch. Open for 
dinner Sun. through Thurs. from 5 
to 10 p.m., and on Fri. and Sat. to 11 
p.m. Fully licensed. Range: $6 to 
$12. Reservations accepted. AE. 
CB, DC, MC, Visa. American. 


Something Wonderful in the 


Air at Harvard Square 
491-3735 


Open for Lunch, Dinner and Sunday Brunch 


Outdoor patio available for dining. 


Featuring Fresh Seafood, Lobsters, Steaks, and Other Fine Specialties. 


For Light 


Ale. 


uit {ATRIUM 


491-3745 


International Fare and Spirited Beverages 


Piano - Bar - Lounge 


at the Atrium, 50 Church Street, Cambridge 


354-8599. Open Mon. through Fri. 
from 11 a.m. to3 p.m. and from 5:30 
to 10:30 p.m. Open on Sat. from 
5:30 to 10:30 p.m. Open on Sun. for, 
brunch only. Fully licensed. Range: 
$6 to $10. No reservations. MC, 
Visa. Continental. 

Wei Ta, 95 Winthrop St., 492-8555. 
Open Sun. through Thurs. from 
11:30 a.m. to 9:40 p.m., and on Fri 
and Sat. to 10:40 p.m. No license. 
Range: $3.50 to $7. Reservations 
accepted. AE, MC, Visa. Mandarin 
and Szechuan. Dim sum on Sat. and 
Sun. from 1:30 to 2:30 p.m. 


BROOKLINE, NEWTON 


Charley's Eating and Drinking Sa- 
loon, Chestnut Hill Mall, 964-1200. 


line, 566-3469. Open Tues. through 
Sat. from noon to 11 p.m., and on 
Sun. 
censed. Range: $6 to $10. Reserva- 
tions suggested. AE, MC, Visa 
American, Italian. 


EXURBIA 

Backside Restaurant, Washington 
St. (Rte. 1A), Dedham, 326-2144 
Open Mon. through Sat. from 11:30 
a.m. to 1 a.m., and on Sun. from 
4:30 p.m. to 1 a.m. Fully licensed. 
Range: $6 to $10. Reservations ac- 
cepted. AE, MC, Visa. American 
steaks. 

Le Bocage, 72 Bigelow Ave., Water- 
town, 923-1210. Open Mon. through 
Thurs. from 6 to 11 p.m., and on Fri 


from 1 to 10 p.m. Fully li- - 


from noon to midnight. Fully h- 
censed. Range: under $7. Reserva- 
tions accepted. AE, DC, MC. Visa 
American. 

Peasant Stock, 415 Washington St 
Somerville. 354-9528. Open Tues 
through Fri. and on Sun. from noon 
to 2 p.m. Open Tues. through Sat 
from 6 to 10 p.m. Beer-and-wine |i- 
cense. Range: $6 to $10. Reser- 
vations required for large parties 
and on “musical evenings’ (Tues 
Wed.. and Thurs.) Personal checks 
accepted with ID. Mediterranean 
Restaurant Indonesia, 298 Beacon 
St.. Somerville. 876-4470. Open 
Sun.. Wed.. and Thurs. from 4:30 to 
9:30 p.m.. and on Fri and Sat. to 11 
p.m. No license. Range $6 to $15 
Reservations accepted. MC, Visa. 
Indonesian. 


We G, 


Fully r icensed, serving 
nported wines and 
Monday-Saturday 

(00 a.m, - 12:50 p.m 

1271 Cambridge St., 
Cambridge (Inman Sq.) 


354-8599 


heers 


oak Tet eoll to the 
BAGRKSIDE 


we For: Prime Ribs © Seafood © Cocktails 


"UE MUSIC & DANCING 7 NIGHTS! 


COVER — NO MINIMUM 





Z 


L861 ‘SL HSGW3LdaS ‘MNINO 8 GOOS ‘XIS NOILOAS *XINZOHd NOLSOS 3HL 


EARLY BIRD SPECIALS 
Dinner for two 5-7 p.m. 
Buy two menu entre dinners, get the 
lowest priced dinner FOR 1/2 PRICE! 
HAPPY HOUR 4-7 PM All Drinks Reduced 
: 0 EBON 
Route 4A ican Plaza on the BACKSIDE 326-2144 |roop 








‘‘the best 


Chinese Restaurant 
in Boston’’* 


*Boston Globe Readers’ Poll 1/22/81 


Joyce Chen 


390 Rindge Avenue, Cambridge 
492-7373 





FISH FRY..CLAM FRY 


Every Wednesday and Friday 


Delicious fried fillet of flounder or freshly breaded 
Tendersweet™ fried clams with French fries, 
crispy cole slaw, tartare sauce, and roll and butter. 


ALL YOU CAN EAT 


*3.79 


HOWARD Jounsons$ 


At all participating restaurants 






















RESTAURANTE 


Los Andes 





CA Apley’s - 


g0’S Continued from page 4 





THE fresh strawberries and a sauce of 
349 Centre Street, Jamaica Plain, MA 0 intensified strawberries. Next to 
the other two, this dessert says 
YOUR FAVORITE LATIN FLAVOR MONDAY-SATURDAY 12.9pM || “So wl and I blame the fruit 
CLOSED SUNDAY sauc’ _ field trip to the Harvest 
eFINE LATIN AMERICAN FOOD 95 B WINTHROP STREET wil’ ve guidance. 
@ Delicious . . . Paella Valenciana, Rice and Chicken, IN HARVARD SQUARE ran yl s wine list iM not up 
Gazpacho, Plato Montanero, and more. (617) 354-0365 0 the other pretentions. A'restau- 


rant specializing in seafood is 

+ | wise to concentrate on California 
——| whites, but the good-sized list of 
them here has few that are well- 
known to Boston gourmets. 
There are few wines under $12. 
There are very few German selec- 


1981 WINNER Boston Globe tions. We ended up with a ‘79 


Sancere, ‘‘Caves des Chanvieres”’ 


hich had an assertive 
songs h k”’ Ex te 
* | smoky-grassy flavor and enough 
Hit of t € Wee | acid to stand well with all the 
¢ “Best Cheeseburger in Boston” | above dishes. 


GLOBE CALENDAR, APRIL 2, 1981 Service, though slow on a night 


when the restaurant was half-full, 


e “Best Pina Colada in Boston” suits the food if you choose your 
GLOBE CALENDAR, Aug. 13, 1981 compenions for their talk. There 


are inexplicable contradictions: 


Friends & Company salt and pepper on the table, but a. 


ss waiter with a big pepper mill for 
199 State St., Boston certain salads; an avoidance of 


742-8027 overdescription on the menu, but 
A delightful neighborhood a waitress describing the garnish 
: while it cools; the one roll of 
pub, Opp. Quincy Market bread, but the two trays of bagel 
Full menu every night til 1 AM slices. 


And the grand contradiction: 
great service, great intentions, 
ER al great expectations, yet . many 


Chicago's sourmet pizza, 
Be careful when you order. 


Continued from page 1 

of the great single-malt Scotch 
If you love pizza, no doubt you’ve heard about our world famous Deep Dish gourmet 
pizza. (Some folks call it'Chicago Pizza.) 


whiskeys.” 
Comments: ‘This tastes like a 
However, what you may not be aware of is this: Each pizza on our menu is about twice 
the food content as the pizza you are probably accustomed to. 


Slim Jim.” ‘Beer jerky.” ‘The 
Moxie of imported beer.’’ “’Prob- 

Impressive quantities of the finest meats, spices, cheeses and vegetables make our 

pizzas so much more than a snack. 


ably carcinogenic.’’ Rating: 
Just as full table and bar service make our restaurant so much more than a pizzeria. 


Open Daily 11:00 am-11:00 pm 
Call 524-6163 








HSING HSING 
RESTAURANT 


restaurant, the kind that Central Square, Cambridge 
makes you remember 
Open 7 days a week 


how great Szechuan food 
used to taste...” for take out orders & 
Robert Nadeau banquet reservations, 
“Best Chinese restaurant | ©4!! 547-2299 
outside of Chinatown” | We serve cocktails, 
Boston Magazine | beer & wine 


\_#h__ 399 __ 
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mercifully, we never got that far. 

Smoked beer is an idea whose 
time has never come. An un- 
forgettable taste experience, 
though I assure you I’m gonna try 
damned hard to try to forget it. 

Lolland-Falsters Export, 
brewed and bottled in Nykobing, 
Denmark; $1.55 a bottle. Though 
Lolland-Falsters got generally 
good marks from our panel, fair- 
ness compels me to point out that, 
as the last beer tasted, this Danish 
brew was at something of a dis- 
advantage, especially since the 
beer ahead of it in the line-up 
could have been used as a re- 
cruiting tool by the WCTU. 

Comments: ‘Good, fruity, like 
a Moselle.” “A solid effort.” “I 
EEE. don’t know, just sort of unim- 
pressive.’ “Good, but that’s all.’’ 
Rating: 3.6. 

| liked Lolland-Falsters better 
than most of my fellow tasters 
did. It has a distinct flavor, but 
seemed like the kind of beer one 
could cheerfully gulp down after 
softball or tennis. Not at that 
price, though. 

If there is a general conclusion 
to be drawn from our little sur- 
vey, it’s that our palates (and we 
seemed to be a fairly typical 
cross-section of the American 
beer-drinking population) aren't 
quite ready for the wonderful 
world of exotic beers from exotic 
locales. That's not to say that 
Merchant Du Vin and the other 
importers of fancy suds won't be 
successful. I'll buy some of this 
stuff again. It'd make a good 
present for a beer fancier, and 
bringing home a mixed six-pack 
for a tasting would be a splendid 
idea for a casual party. Our tast- 
ing was fun, even when we didn’t 
like the beers we tasted. But at the 
ruinous prices involved, I don’t 

















Real chunks of Fresh garden green Freshly ground _—_—‘ Fresh mozzarella 
Italian tomatoes. | peppers, mushrooms and onions. Italian sausage. cheese. 








731 Boylston St., Boston MA 02116 22 Boylston St, Harvard Sq., : 
cin aerass Cente MA 28 Se pe 
: Rt. 9, Framingham MA 01701 (617) 497-1530 though I enjoyed them very 
; (617) 620-1817 much. 


Or maybe my tastebuds are just 
hopelessly corrupted by a life- 

IKE SEWELL'S ORIGINAL CHICAGO PIZZERIA aoe of ising atk: ving 
oor Lanes American beer. After the Phoenix 
taste test | went over to the Eliot 
Lounge and had a Michelob. It 
tasted great. O 





